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EUROPE ASKS: ‘WHAT'S WITH U.S.” 





Prosperity Bad for Boxoffice? 


Minneapolis, June 26. 


Slight dent in the national economy—but short of recession pro- 
portions—would be a boon to the picture business, in the opinion 


of Saul Malisow, 20th-Fox branch manager here. 


He draws this in 


large part, he says, from last week’s VARIETY piece which pointed 
up the many non-film diversions which the public, in the present 


prosperity era, can afford. 


Previously, he said, the main outside-the-home entertainment 


was inexpensive theatregoing. 


Now added are boating, 


motoring, 


fishing, etc., which used to be beyond the financial reach of the 


potential film customer. 


(Ed note. Of ancient origin is this film industry crack: 
nothing wrong with the business that a war won't cure.” 
conflict 
rowing of the avenues through which the consumer, 
and films panetittes.) 


diabolic but true, for world 


BS ves could spend money 


“There’s 
Sounds 
twice, a MNnar- 
meaning the 


has meant, 








I} Hollywood Pix Sales to Video Seen 
As New Windfall for Publishers 


The recent 
of major picture company backlogs | 
to television is due to result in a| 


big windfall for music publishers | 


who have tunes in those pictures. 
Since publishers only licensed 
their tunes to film producers for 
theatre exhibition, they now 
pect an additional licensing fee for 
the tunes’ use on video. 

Situation is still very 
the exploratory 
knows how much money 
volved for the music men. 
publisher said -it should run into 
the ‘millions,’ but others are tak- 
ing a more conservative attitude 
since most of the old films will not 
command very high prices 
video. 

At this point, 
Started preliminary 


much 


in- 
One 


is 


Fox 
with 


Harry 
talks 


various owners of the films slated | 


for video. The powwows are re- 
portedly proceeding amicably 
it’s expected that some formula 
for tv licensing of the picture 
(Continued on page 63) 





Pendergast Biopic Slur 
On Democrats; Hollywood 


Oughta Rap G.0.P. Also! 


Washington, June 26. 
Hollywood should produce a mo- 
tion picture about the bosses who 
fun the Republican Party, Rep. 
Melvin Price (D., Il.) told the 
House last week. Price com- 
Mented on a Drew 
called 


to turn “The 


Boss,” 
Cal machine in Missouri. 

“If Hollywood wants to be ob- 
ective,” commented the Demo- 
Cratic legislator, “it should pro- 
duce another 


out a pic, 


Can Party. I refer to the bigtime | 
lobbyists, the oil billionaires and | 
others, who finance the GOP, and 
dictate its policies. 


wholesale turnover + 


! 


ex- 


in | 
stage and nobody | 
| 10% 


on | 


| 


has | 


| 


the | 


and | 


| 


Pearson radio | 
Teport that the industry was going | 


about the Pendergast politi- | 


movie about the | 
oSses who now run the Republi- | 





Wayne: $650,000 Per Film: 


| tell them 


Hollywood, June 26. 

John Wayne has nearly negoti- 
ated a new five-picture contract 
with 20th Century-Fox. It would | 
be one a year at $650,000 guaran- 
tee per each. 

Wayne in past has often taken 
of gross. 





Borge Netting 





___| pioneers abdica‘ing; 





| 
| 





606 in LA. Wk. 


Factional Feud 


Hollywood, June 26. 

Victor Borge, playing one-man 
Show at Greek Theatre here, will 
probably an alltime one-week 
personal gross record for this area, 
if not in nation, basis of the 
advance 

Judging the 
looks the Borge 
gross $85,000 for the 


big 


set an 
on 
sales. 

from advance, 
like concert 
week. 

gets the end of 75-25 


Borge a 


split on each dollar, he stands to 


(Continued on page 52) 


Hillbilly Stumpers 


San Antonio, June 26. 

Two hillbilly bands 
‘ing for Texas votes. Ralph Yar- 
borough picked up a band this 
| week to aid him in his campaign 
for the governorship of the state. 

Former Senator and Governor 
| W. Lee O’Daniel has had his Hill- 
| billy Boys on the road with him 


since the campaign opened. O’Dan- 


“As a movie fan, I would like to iel is once more campaigning for 
See Hollywood turn its cameras on | | the governor’s chair. It was O’Dan- 
these real political bosses of the | 'iel who frst rose to political pow- 
Present, instead of reviving ghosts | er through his use of the western 


from the past. ” 


band in his campaigns. 


it | 
will } 
Since | 


| the 
| change would raise 


Fight for Texas Votes | 


are fight- | 





Doc AG FILM BIZ 
N QUIZ MOOD 


By ABEL GREEN 


London, June 26. 

This VARIETY man came into the 
British, French and German film 
markets on the crest of much Con- 
tinental concern over (1) what is 
happening to the picture business 
in America; (2) to what degree is 
Hollywood selling itself down the 
tv river; (3) to what extent are the 
(4) what’s the 
| purpose of all this residual selling | 
and capital-gains; (5) other than 
via the trade press, (‘and only 
VARIETY to most of us’’) seeming- 
ly few are au courant with the ex- 
act nature of the day-to-changes 

What emerges as No. 1 end-re- 
sult of all this concern is (a) an 
obvious missionary job that all 
American majors have to do io 
bucking the morale of their top 
execs on the loca! scene, and :b) 
that “the picture busi- 
ness is not going to blow over’ 
ceriainly not after 50 years. 

Added to all this is Britain’s own 
| pix biz downbeat, with television to 
blau.c. 

Via a Q. and A. 
industry luncheon tendered 
VARIETY man by Fayette W. 
port, general manager of 
Motion Picture Export Assn. in|} 
Great Britain, at which only the 
major American distribution com- 
panies’ toppers were present, it 
was evident that the picture-sellers 
to the big British market were 
gravely concerned. 

The step-by-step details of 

(Continued on page 16 


manner, 
this 
All- 

the 


some 


at the | 


| their 





Rock ’n 


| Futility 


” Roll Speakeasy 
Ottawa, June 26. 


of censorship was aptly 
(illustrated here last week. “A 
'floating Elvis Presley fan club” 
(as Ben Dworkin of Ottawa Citizen 
phrased it) was forced to go “un- 
derground” to listen to their fave, 
when their parents refused to allow 
his disks at home. 

A vacant, locked school-board 
building, with even the windows 
boarded up, nevertheless gave out 
faint Elvis strains. A _ night-beat 
cop climbed a rear fire escape and 
found one window board loose. 
Inside were 10 boys and 10 girls, 
aged 11-15. 
with his flash and they all wriggled 
out, scared. Then, when one little 
girl said she’d left all her Presley 
records and the player behind, the 
law helped her back in a window 
to get them. 


Tel-Hotel Thriving 
$3,000,000 Setup 


Annual business of Tel-Hotel 
Corp., servicing hotels and hos- 
pitals with tv, radio and air condi- 
tioning service, is now at the rate 
of $3,000,000. 

Tel-Hotel Corp., 


N.Y., started 








headquartering 
eight years ago 
when two brothers, Irving and AI] 
fred Kram, had the bright idea of 
providing tv facilities in hospitals 
throughout the country. With an 
initial stake of $50,000, they began 
service through Hospi-Tel, 


in 


‘now a subsidiary, and the business 


Erupts Anew In 
Equity Council 


Actors Equity council 
expected to reach a decision yester- 
day (Tues.) on a proposed move 
that would make it virtually im- 
possible for any faction to contro! 
administrative body The 
the quorum for 
council meetings from seven to-20, 
thereby reducing the possibility 
for any bloc to dominate sparsely- 
attended sessions. 

The technique of pushing! 
through controversial measures 
near the end of a meeting, 
attendance has dwindled and one} 
faction is left in control, is re-| 
portedly a favorite strategem of | 
one element in the union. It was 
expected that the council would | 
pass the reform rule, but with the | 
quorum reduced to around 15. No| 
decision on the matter had been | 
reached at VARIETY  presstime, | 
however. 

Also scheduled for council con- 

(Continued on page 16) 


The 


when | 


| mushroomed 


was > 


| filmize 
| Riesel’s 


into the hotel field, 
currently accounting for the main- 
tenance of over 22,000 tv, radio 
and airconditioning units across 
the country The value of the 
equipment on lease runs into the 
millions 

Among the 
Hotel operates 
St Moritz 


s for which Tel 
systems are the 
Sherry Netherland 
and Barbizon Plaza. N. Y Hos 
pitals in the metropolitan New 
York area utilizing the service in- 

Cont 


hotel 
tv 


inued on page 52 


Allied Artists Garners 
Victor Riesel’s Biopic 
Allied Artists has a deal set to 
labor columnist 
career, which 
pointed by the acid-throwing at- 
tack by 
AA has agreed to pay Riesel 
| $25,000 in the minimum. 
is published on the newspaperman, 
the extent of its sale will deter- 
mine how much more the film com- 


| pany will be called upon to pay. 


The cop flushed them | 


: | essen ial 
Victor | head 


was high- | 


unknown assailants that | 
| caused the loss of his sight. 

| values 
If a book | 


Packages Take Over Silo Trail: 


Stars From Films, Tele, Niteries 


| 


The summer theatre circuit is on 
|an unparalleled package kick. The 
| parlaying of recent Broadway hits 

| and name performers for silo tours 
'is bigger than ever, with topliners 
from practically every branch of 
|show business involved. Thus, the 
istrawhat manager who actually 
operates a stock company and pro- 
duces his own shows is becoming 
an ever-scarcer breed. 

Besides the established Broad- 
way clicks, new properties are also 
being sent out with talent of box- 
office calibre. Other w.k. perform- 
ers have also been booked for 
gle shows and in some cases 
playing different leads in 
tered strawhat engagements 

Talent for the warm weather 
productions has been recruited 
from Broadway, tv, films and the 
nitery and recording fields. The 
bistro and diskery angle is re- 
flected in the additional job avail- 
abilities for singers provided by 
| the surge of musical tent theatres. 

The package boom is illustrated 
in the production schedules of 
various major silos, where travel- 
ing shows make up the bulk of the 
offerings. These spots include the 
Spa Summer Theatre, Saratoga, 
N.Y.; Theatre-by-the-Sea, Matu- 
nuck, R.I.; Casino Theatre, New- 
port, R. I.; Ivoryton (Conn.) Play- 
house; Falmouth Playhouse, Coon- 
amessett, Mass.; Cape Playhouse, 
Dennis, Mass., and the Somerset 
(Mass.) Playhouse. 

Also, the Camden Hills (Me.) 
Summer Theatre, Kennebunkport 

Ve Playhouse; Ogunquit (Me.) 
Playhouse: Lakewood Ch tre, 
Skowhegan, Me.; Long Beach (L.I.) 
Playhouse; Fayetteville (N.Y.) 
|Country Playhouse, and Tripix 
| Cities Playhouse, Binghamton, 
N.Y. 

Also, the C 

(Continued on oe Age 


Sardi Staff Schooled’ In 
Legit Names and Plays; 
Boss Pays for Ducats 


be 
“My 
at 
just 
the 
from 


sin- 
are 
scat- 


Theatre, Atlan- 


» 63) 


apri 


about 


LO 


People who complain 
nable get ticket 
Lad ild_ get 

i restaurant, N. ¥ Not 

ny job, of course, fer only 

key men get theatre tickets 
the management. 


Vincent Sardi 


to 


hoi ops 


Jr., who runs the 
establishment, explains that it’s 
for the headwaiters and 
bartender at a _ restaurant 
catering particularly to the thea- 
trical trade to be familiar with 
shows on Broadway. It enables 
them not only to recognize the 
ac‘ors, but aiso te have a sense of 
about current legit, he 
figures. 

Besides Sardi himself, who tries 
to catch a show at least once a 
week, those on the weekly theatre- 
going schedule include Jimmy Mo- 


(Continued on page 16) 
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Strippers Uber Alles From Hamburg's 


Reeperbahn to 


Paris Montmartre 


,’ 





By ABEL GREEN 


Berlin, June 26. 

From Paris to London to the 
Reeperbahn of Hamburg’s St. 
Pauli district (the rough-and-tum- 
ble sector of this booming seaport) 
and throughout Germany the nit- 
ery accent is striptease. Next to 
Italy’s espressos, which apparently 
is the No. 2 biggest export item 
to Gina Lollobrigida, the Yank 
brand of striptease is the big thing 
on the Continenting that the Euro- 
peans do it with variations. And 
how! 

Striptease dots the Paris scene 
from the grand boulevards to 
Montmartre, and while London's 
legal regulations require immobili- 
ty there is beaucoup revealment 
there. Hamburg’s Reeperbahn, 
which in actuality is a glorified 
Ccney Island, has its own Germanic 
variations. Most of them are not 
pretty. 

The items run from sudience 
participants riding on a horse, a 
camel or a donkey for 50 pfennigs 
(12e) and in the case of a prize 
reward then it’s one Deutsche 
Mark. The DM is roughly a quar- 
ter. For those who can survive the 
bucking donkey, for a spell, there 
is a 100 DM cash reward but most- 
ly the payoff is in domestic 
(Deutsche) champagne. The shills 
are equestriennes in tulal nuuity 
above the waist. 

The Bikini 
haut culture which features the 
“Damenringkamp im Schlamm”— 
which means two dames wrestling 
in the mud. What there is appeal- 
ing about two unattractive breads, 
bare above the waist ana wearing 
a sort of diapers as athictiec trunks, 
wrestling in a mud trough is 
something which even the Ger- 
mans wonder about. They admit 
that when the lower class group 
let themselves go there are no 
limits however, public or private. 

The mud trough spans the en- 
tire front of the stage, and ring- 
siders up to four tiers back, are 
given tablecloths for reasons that 
become obvious because’ these 
femme rasslers not only wallow 
in the mud for wrestling “falls’— 


is that citadel of | 


vv 








| 


| 


as part of this “sport’’—but do a | 


little spitballing with the goo at 
(Continued on page 61) 


Zanuck Asks Russia For 
More Bad-Dope About 
That Man (Joe Stalin) 


Hollywood, June 26. 
Recent attacks by Soviet le 
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STAN RUBIN’S MONDAY GIGS 





Princeton Jazzman Forgets About 
Becoming a Lawyer 





Stan Rubin and His Tigertown 
Five kicked off the third season of 
Monday night jazz concerts at 
Herb McCarthy’s Bowden Square, 
Southampton (L. I.), on June 25. 
Combo will play Monday gigs there 
for the next 10 weeks. 

The room’s summer _— season 
opened Friday (22) with the Marty 
Napoleon orch appearing nightly 
except Mondays. 

Incidentally the Princeton grad. 
has apparently abandoned any 
career as a lawyer. Pere Rubin of 
Westchester is a judge. 


Asst. Sec’y of State To 
Supervise International 
Exchange of Talent 


Washington, June 26. 
A bill creating an Assistant Sec- 





|retary of State for Interna‘ional 


Cultural Relations has been intro- 
duced by Senator William Ful- 
bright (D., Ark.). 

The new Assistant Secretary 
would direct. the international ex- 
change program and other cul‘ural 
programs. Thus, he would have 
charge of sending overseas the 
various cultural groups—symphony 
orchestras, opera troupes, dance 
companies, etec.—which the State 
Department finances to give for- 
eign nations a look at American 
cultural developments. 





Davis Jr. Chairmans 


Sinatra Asthma Fund 


The Frank Sinatra Asthma Re- 
search Fund is being formed by a 
group of show bizites with Sammy 
Davis Jr. as temporary chairman. 
On the committee, so far, are Bob 
Weitman, CBS-TV_ veepee in 
charge of program development; 
deejay Martin Block, and Max E. 
Youngstein, United Artists vice- 
president in charge of advertising 
and exploitation. 


Fund will be worked through 
the Jewish National Home for 
Asthmatic Children on _ which 


on the late Marshal Josef Stalin board 


have put a new film on Darryl F. | _ 


Zanuck’s independent production 
schedule for 20th-Fox release. 
He'll make “The Secret Crimes of 
Josef Stalin,” a semi-documentary 
dealing with the dictator's early 
career aS an assassin and robber. 

Zanuck disclosed that he had 
communicated with USSR Minister 
of Culture Nikolai A. Mikhailov 
for additional information. 

Indie producer 


Golden recently registered 


Edward A. | 
“Sta- 











aders | Davis serves as a member of the | 


' 


Texas Is Safe 


Waco, June 26. 

Nominating himself a lone 
ranger in charge of juvenile 
morals, McLennan County 
Sheriff C. C. Maxey has served 
notice on drive-in theatres 
that he will stop what he de- 
cides are indecent films. 

He broke in his new act as 
unappointed censor on a bur- 
lesque striptease film which 
was operating with an “adults 
only” tag. 

“That thar gal had no more 
clothes on than would covah 
mah bare fist,” said the Texan 
volunteer. 


Delayed Release 
Loses Momentum 


Of Best-Sellers 


The long delay in the issuance 
of a film based on a popular best- 
selling book is believed to be dis- 
sipating the value of the pre-sold 
property. This, in essence, is the 
view that appears to be develop- 
ing among some film _ industry 
executives. 

Point made by these executives 
is that by the time the picture is 
released a good portion of the 
public has forgotten the book and 
is already interested in a new best- 
seller. This tendency, they feel, 
is dangerous since many of the 
books were acquired at inflated 


(Continued on page 63) 











Swiss Actress Competes 
For Dubbing ‘Cervaise’; 
Issue to Arbitration 


Paris, June 26. 





Rene Clement, who recently fin- | 
ished a pic rendition of the Emile | extent to which scientific research 


is having unique difficulties. The 
star, Swiss actress Maria Schell, is 
sueing him claiming she wants to 
dub herself while Clement says 
that she has a slight accent not 
in keeping with the lower class 
aspect of the character. Striving 
for a solution, both versions were 
made, with Miss Schell dubbing 
herself and another actress also 
doing it, and they will be sub- 
mitted to a jury who will pass on 
the most acceptable edition. 

This trouble kept “Gervaise” 
out of the Cannes Film Fest and 
also recently cancelled it as a 
special preem piece at the Opera 
for a gala benefit. Verdict is due 
this week, and the version which 
gets the nod will be released. 





Prospect of Admission Tax Relief 
For Exhibs Indicated by Brit. Govt. 


London, June 26. 


by Henry Brooke, financial secre- 








| Tomorrow,” 
film recording of the highlights of | 


Prospect of admission tax relief|tary to the Treasury in a House | 


some time in the future was held! of Commons debate. 


He assured 


lin” as a title for a projected film. ' out to the British picture industry |M.P.’s of both parties that the 
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Chancellor was not permanently 
content with the existing rates of 
duty and intended to study the 
situation during the coming months 
so that he could bring forward pro- 
posals at an appropriate time. 


The Minister indicated that the 
government was watching the out- 


leome of higher admission prices 


which were introduced by the cir- 
cuits after the Budget rejection of 
the industry’s appeal. He could 


| not indicate how far the independ- 
fents would 
| time 


lead and 
its effect 


that 
show 


follow 
alone would 


|/on attedances, and the general eco- 


| 
} 


| nomic state of the industry. 


His statement was made during 
a debate on two Labor proposals 


| for admission duty concessions both 





of which were negative on a vote. 
During the debate Sir Tom O’Brien 
M.P., the union topper, empha- 
sized the financial hardships of 
small exhibitors and said that in 
his union’s agreement with the 
CEA it had included a hardship 
clause under which theatre opera- 
tors could appeal against the stipu- 
lated minimum rates. He argued 
that the tax was no longer morally 
justified but the Chancellor re- 
torted that it yielded around $100,- 
000,000 a year, and he was reluc- 
tant to start touching the “fabric 
of the tax in this year’s bill.” 





| programs, 





Cancels ‘Mission in Moscow, Pa’ 


’/ 
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FILMS HELP LAW 





Schary Sees Judges and Lawyers 
Sympathetically Pictured 
Hollywood, June .26. 

Hollywood has aided the legal 
profession with its portrayal of at- 
terneys and judges on the screen, 
Metro production chief Dore 
Schary told the Beverly Hills Bar 
Assp. in an address. He cited “The 
Caine Mutiny,” “The Rack,” “The 
View from Pompey’s Head” and 
“The Wilder Years.” 

All had presented legalites in a 
realistic lizht as a result of czre- 
ful attention to casting and the 
employment of expert technical 
advisers. 


Senator Seeks Closer Eye 
On Yankee ‘Information’ 
Packaged for Aliens 


Washington, June 26. 


Creation of a joint Congressional 
committee on U. S. International 
Information Programs was urged 
last week by Sen. Hubert H. Hum- 
phrey (D., Minn.). 


“The Joint Committee,” Hum- 
phrey told the Senate, “would be 
empowered to study the extent and 
effectiveness of all U. S. interna- 
tional information programs, study 
the technique, special character- 
istics, and extent of all types of 
Communist propaganda, including 
methods used to penetrate informa- 
tion media of the free world with 
such propaganda, inquire into the 





communications have pro- 
gressed in the United States and 
the degree to which such scientific 
advances are utilized by the United 
S‘ates international information 
and provide a continu- 
ous, cooperative relationship be- 
tween Congress and the United 
States international information 
programs.” 

Humphrey said the appointment 
of the editor of “Pravda” as the 
new Soviet foreign minister was an 


indication that Russia would be 
stepping up its propaganda cold 
war. 





Congress Library Preems 


— 





Zola novel “L’Abattoir” (The Trap)|and development in the field of | kus 


renamed “Gervaise” for the film, }mass 


| berg during the past winter 


Mutual’s planned “Mission jy, 
Moscow, Pa.,” kicked up such 
storm—with charged gusts reach. 
ing the State Department and the 
Pentagon—that the project had to 
be dumped. 

The Defense Department with. 
drew its support of the projected 
July 4 radio spectacular when worg 
was received that the S‘ate De. 
partment, for diplomatic reasons 
frowned at the planned program 
which would have highlighted the 
staging of a mock war and the 
takeover of the town: by a tyran- 
nical, puppet government. S‘ate 
Department officials felt that Rus. 
sia, which also has a city called 
Moscow, may hold such an exercise 
by the Army as “inflammatory.” 

From Mutual’s standpoint, the 
whole idea of the program was to 
stress the liberties Americans ep. 
joy and how those liberties must 
be protected. This concept was to 
have underlined the scheduled 
broadcasts by “war correspond- 
ents” from the town, in the vicinity 
of Scranton. With the Moscow 
Mission out of the way, Mutual 
now plans a commemorative Inde. 
pendence Day program from 9 to 
10 based on a similar idea. In ad- 
dition, invitations have gone out 
to all embassies in Washington, in- 
cluding those from the Iron Cur- 
tain countries, to have chiefs of 
s‘ate define their concept of inde- 
pendence. The plan is to have the 
definitions studded throughout 
a 13-hour period on the Mutual net 
on July 4. 





Newspaper Writer Clicks 
With Bakken Cirkus Revue 
As Peters 3 (U.S.) Aids 


Copenhagen, June 26 

This season’s edition of the ‘“Cir- 
Revue” has gotten off to a 
highly promising first four weeks 
Long operated at Bakken, the 
amusement park which is a 20 
minute train ride north of the city, 
this Revue, following the death 
of Denmark’s popular Ib Schoen- 
be- 
came a plum much sought after. 
(All theatrical licenses are gov- 
ernment franchises in Denmark; 
one does not simply go into show 
business here.) 

Paul Sabroe, feature writer on 
Copenhagen’s Politiken and a per- 
former (monologist) on the side, 
got the license. It is under his aus- 
pices that the tent show has now 
opened with two favorable factors, 
(1) the Peters Sisters, an American 


|trio already established as favor- 


Woodrow Wilson Film. 


Washington, June 26. 


A documentary film on President 
Woodrow Wilson’s activities for 
world peace will be preemed in 
the Library of Congress here 
Thursday night (28). Pic, titled 
“Woodrow Wilson, Spokesman for 
is the first complete 


the career of any U. S. President. 

It was made as one of the fea- 
tures of the celebration of the cen- 
tennial of Wilson’s birth, this year. 
The film was made from more than 
100,000 feet of motion picture film 
in the National Archives, the 
Princeton University Library and 
other sources. It goes back to 
the pre-World-War I days when 
Wilson was president of Princeton 
and then’ Governor of New Jersey. 


The narrated soundtrack includes | 


quotations from Wilson’s speeches 
and statements. 








| 


Shared Film News | | 


| shorts for the government to give 








Washington, June 26. 
The Organization of American 


| States and the newly formed Ibero- 


American Film & Television Press 
Assn. have signed an agreement to 
cooperate for the promotion of 
better understanding in the West- 
ern Hemisphere through the dis- 
tribution of filmed news. 


The association was founded in 
April at a conference of 63 motion 
picture and newsreel companies in 
Uruguay. Countries represen‘ed in 
the association are Argentina, Bo- 
livia, Brazil, Colombia, Cuba, Chile, 
Ecuador, Mexico, Peru, Portugal, 
Spain, Uruguay and Venezuela. 





| 


}ernment’s film production 


ites with the Danes, and (2) ex- 

ceptionally clement weather 
Sabroe..as director-manager of a 

revue (he’s the Copenhagen George 


Jessel in winter) harks back to 
before the war when he wrote the 
sketch on phonetics which served 
Victor Borge, then Boerge Rosen- 
baum, in a local cafe show. 





AUSSIE GOVT. NIXES 
OLYMPIC GAMES FILM 


Sydney, June 19 
The Australian government has 
given thumbs-down to producing 
a full-length color pie of the Olym- 
pic Games, which starts in. Mel- 
bourne next November. Govern- 
ment’s financial moguls aver that 
the loss taken on “A Queen in 
Australia” is sufficient reason to 
turn down a costly Games’ produc- 

tion via own production setup 
Meantime, Stanley Hawes, £0v- 


chiel, 


| has completed his first C’Scope 
|pic, “Melbourne, Olympic Cit 
currently in release here and 





| the 


abroad and is planning additional 


forthcoming Games a_ boost 
overseas. Top U. S., British and 
other foreign newsreel units likely 
will be given the greenlight by 
officialdom here to do a general 
Olympic coverage. It’s now consid- 
ered doubtful that the Games 
Committee would grant any sins! 
production unit a filming monopoly. 

Many Aussie exhibs could sce 
no high boxoffice value in a full- 
length film of the Games. They 
cited the newsreels’ more timely 
coverage and pull at the wickets. 
Showmen said also that before @ 
full-length Olympic film was ready 
for distribution here the Games 
would be over and long forgotte?. 








\Mutual Kicks Up State Dept. Fuss, { 
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THE PICTURE AHEAD 


It’s increasingly apparent that the picture business must re- 
vise its general structure to cope with the technological and pop- 
ulation shifts, and their attendant problems, which have made 


poxoffice inroads, 





Cutting operational costs is one element as witness the elim- 
ination—now and in near future—of lesser key exchanges like 
New Haven, Oklahoma City, Portland, Ore., Albany, Omaha and 


other such cities. 





But this type of cost reduction is as nothing compared to the 
basic production line, and there, admittedly, there is no solution. 
Leading men of “nervous” marquee calibre think nothing of 
$150,000 and $200,000 a picture, all with “script approval.” If 
of sturdier b.o. impact it’s more. The base costs are pyramiding 
and if and when tv should make comparable inroads abroad 
(already the effect is being felt in Britain; see companion story; 
and Italy, too, is starting to feel video) then it will be grave 


indeed. 





One film man observes, “I’m sure that if the Steel Industry 
faced this kind of a crisis they’d have done something about it 
long ago.” But he admits confusion in light of the strong video 
competition. “It isn’t as if they hate the movies, but apparently 
unless it’s a blockbuster they have enough films at home just by 


twisting a dial.” 


There is likelihood now that the industry at large will bank- 
roll the Academy’s telecasts of the Oscars as an all-industry 
proposition, instead of General Motors (Oldsmobile). 


There is certainty also that, traditionally, July 4 marks the 
turning point and the b.o. booms markedly. But looking ahead 
to the fall, with possibly added tv competition via color, along 
with the usual problems (babysitters, parking, the weather, etc.) 
the industry must look seriously into the future. 





Cutting the overhead is one thing but nobody makes money 
that way; the gravy comes from increasing the business rather 
than trimming the fat. When it’s lean it does nobody much good. 





Back to the production overhead—when there is marquee in- 


surance even Hollywood can’t quibble. 
men shortage, if and when Dean Martin 


In face of the leading 
(& Jerry Lewis) go 


through with their splitup it’s understood that 20th-Fox has 
offered him $200,000 for the lead in ‘“Can-Can” and Warners is 
quoted as willing to shell out $250,000 for Martin to do the lead 
in the “Pajama Game” filmization. 





The picture ahead for the picture business, however, is not in 
any sporadic insurance via marquee values for th's or that ven- 
ture. There is need for a concerted program to revitalize the 
boxoffice and stimulate broad awareness of what uninterrupted- 
by-commercials, sleek, cinematic entertainment has to offer in 
de luxe environment. They kidded all they wanted about “the 
cathedral of the motion picture,” “Publix service,” “Roxy ushers 
in admirals’ uniforms,” “no checking charges,” strolling guitar- 
ists tO amuse the queues in the lobbies, and other divertissement 
for the holdouts—but these were the trimmings and icing that 
made “going to the movies” a pocr man’s luxury. 


That brand of showmanship just ain’t no more nowadays. 


ae i 


Now Is the Summer of Discontent: 
Hence Film Execs Import ‘Efficiency’ 


In an effort aimed at general¢ 
Streamlining and reducing overall 
costs, several film companies are 
Calling in outside efficiency engi- 


neers to make a comple‘e survey of 
Operational methods. 

An efficiency expert is already at 
work at Loew’s Theatres where he 
is studying the contributions of 
each employee and the general pro- 
cedure of theatre chain’s business 
techniques. A similar expert, it’s 
expected, will soon be called in at 
Metro, 20th-Fox, and Warner Bros. 

At 20th, the company has been 

iking its own survey, 
ence Hill, exchange supervisor, in 
Charge of the task. At the same 
time, sales chief Alex Harrison has 
been touring the company’s ex- 
change offices to reappraise the en- 
tire distribution setup. At the 
Conclusion of his tour, Harrison 
€xpects to establish a new pattern 
of distribution operation which will 
result in considerable cost saving. 
Both the Hill and Harrison efforts 
are aimed in the direction of re- 
ducing distribution costs. It’s an- 
ticipated that the outside efficiency 
engineer will be employed to study 
Other aspects of the company’s op- 
eration, 





“The Miracle of Todd-AO,” a 
15-minute short describing and 


demonstrating the potential of the 
Todd-AO process, has been added 
4S a prolog to the showings of 


“Oklahoma,” first film in the me- 
dium. . 





with Clar- | 


Par Pondering 





Abel. 





Sam Jaffe Retrenches 


Hollywood, June 26. 
Five agents of the 14 asso- 
ciated with the office have been 
laid off by the Sam Jaffe 
agency in aes retrenchment 


move. 
Exiting are Mike Ludmer, 
Sam Adams, Clancy Siegal, 


Harry Bernsen and Jerry Sie- 
gel, latter formerly story edi- 
tor for Revue Productions 








Nix on Newsreel 


Paramount Newsreel may _be- 
come the first of the industry’s 
major news enterprises to do a 


fold as a result of present-day eco- | 


nomics. No decisions have been 





ALL-BLOCKBUSTER 


PLAN TOO RlakY 


The all “big” picture policy of 
the major companies is quietly 
being modified. Although Repub- 
lic’s announcement that it will 
launch production of 18 modest- 
budget entries was the only official 
indication of the return of the 
“small” films, an appraisal of the 
production schedules reveals that 
at least half of the majors are 
stepping up the production of 
lesser efforts. 

The output of Universal, Warner 
Bros., United Artists, and Colur- 
bia, even during the blockbuster 
heyday, has contained a substantial 
number of modest-budget entries, 
and judging by the upcoming re- 
lease slates, there will be an in- 
crease in number of program pic- 
tures at some of these companies 
as well as others. 

Most recent 
trend, pointed up by renewed in- 


| terest in black and white films, is 





| mendous 


RKO’s aim’ to launch eight pic- 
tures within the next two and a 
half months. Although all eight 
pictures are described as major 
productions, indications are that at 
least half of them might fail in the 
modest-budget groove. 

While film men have argued in 
recent years that only big pictures 
can earn big money, they are dis- 
covering that the blockbuster entry 
does not always produce as well as 
it should. In addition, the one big 
picture required to make up for 
the losses on other product does 
not come into being easily. Some 
of the big pictures represent a tre- 
gamble, requiring, in 


| some cases, as much as $15,000,000 


even. 
The absence of a solid big pic- 


| ture grosser in recent months may 


| have 
| change in 
men are beginning to feel that it | 


| 


the 
film 


with 
Many 


something to do 
thinking. 


is impossible to maintain a supply 
of outstanding big pictures and 
that perhaps it would be wiser to 
turn out lesser entries at a steadier 
flow. 
hibitors have been advocating.) 
Whether the system would work 


in an era of strong tv competition | 


is, of course, unanswerable until a 
(Continued on page 7) 





evidence of this | 





| MODESTY (IN BUDGETS) RETURNS 


Metro Policy on Television Will: 
(1) Rent Own Backlog Directly 
(2) Make Loew Inc. Station Owner 





Girdling Stanley Warner 
Albany, June 26. 

A gag come true: 

A Latex commercial for 
girdles is screening at the 
Stanley Warner first-run Strand 
here and also at the Ritz, cir- 
cuit’s “B” first-run. 

Running about three min- 
utes, the short on the benefits 
of, a girdle for distaffers is 
narrated by Andre Baruch. 
Spliced into the newsreel. 

Stanley Warner’ purchased 
the highly-successful Latex 
corp., several years ago. 


Producers-to-Be: 
Youths Savvy On 
Script Value 


Hollywood, June 26. 


Growing ranks of independent 
producers may produce the era of 











one-man film companies, veteran 


| producer-director Henry Kesler be- 


lieves. And the key men may well 


| in distributor's gross gross to break | 
} 


be newcomers, trained in 
sion, who will succeed in dethron- 
ing established industry leaders in 


televi- | 


+ 





a business which has never laid the | 


foundation for a training program, 


place executive personnel. 


| Metwo’s decision to offer partic- 


(This, ef course, is what ex- | 


ipating producerships apparently 


| of the unit, Kesler be- 
lieves. 
a good release and guidance where 
needed. 


“Fundamentally,” he 


one-man 


believes, 


common in other industries, to re- | 


is the latest move in the direction | 


It offers the advantage of | 


| “the emphasis will be on men who | 


writing, direction and 
They'll be better able 


| understand 
production. 


to plan and carry through feature | 


(Continued on page 7) 


National Boxoffice Survey 


| Trade Off Pre-Holiday; ‘Affair’ Takes 1st, ‘Animal’ 
2d, ‘Tiger’ 3d, ‘Wonders’ 4th, ‘Safari’ 5th 


| 


Pre-holiday influences are being 
reflected at boxoffice over the 
country this session, with many ex- 
hibitors leery of bringing in new, 


stronger product until just before | 


| July 4. The weather, too, is work- 


ing against a strong upbeat as pa- 
trons have not resumed their nor- 
mal summer-habits of seeking re- 
lief from the heat in air-condi- 
tioned cinemas. 

Althoygh out in release for first 
time to great extent this stanza, 


| “Catered Affair’ (M-G) is winding 


up first. “Animal World” (WB), an- 
, is copping second 
position 


“Toy Tiger” (U), also just get- 
ting around in current frame, is 
finishing third. “7 Wonders ef 


World” (Indie). again is landing in 
fourth spot, same as last week 
“Safari” (Col) is managing to take 


| fifth position. It also is compara- 


made, and none is expected imme- | 


diately, but the idea is being given 
active consideration by the. Par 
parent. 

It’s stated by sources familiar 
with the situation that the twice- 
a-week reeler grosses more than 
its cost of operation. But this 
doesn’t take into account the dis- 
tribution expenses. Latter item is 
being given a close look by the Par 

(Continued on page 7) 








| 
| 


| 
| 
| 
| 
| 


\ 


tively new. 

“Cinerama Holiday” 
taking sixth place while 
homa”’ (Magna) is seventh. 
wani Junction” (M-G), No. 1 a week 
ago, is winding in eighth spot, not 
proving very good in holdovers. 

“Ladykillers” (Cont) is pushing 
up to ninth position currently, with 
‘23 Paces To Baker St.” (20th) fin- 
ishing 10th. “Searchers” (WB) and 
“Crime in Streets” (AA) round out 
the top 12 list. “Autumn Leaves” 
(Col) and “D-Day” (20th) are the 
runner-up pix in that sequence. 

“Eddy Duchin Story” (Col) looms 


(Indie) is 


“Okla- | 
“Bho- | 


showing opening week at N. Y. Mu- 
sic Hall. It is unusually great on 
teeoff session, and seems sure of a 
longrun. “Certain Feeling’ (Par), 


is in a somewhat like category, be- 
| ing smash opening round at N. Y. 
Paramount. 

“Earth Vs. Flying Saucers” (Col) 
is racking up wow weeks in three 


||| FOUNDED 1905 by SIME SILVERMAN 


different key cities, and promises | 


'to be heard from additionally. 
“Trapeze” (UA) continues boff in 
Chi, socko in L.A. and sturdy in 


N. Y. on extended-runs. 

“Great Locomotive Chase” (BV), 
which already is becoming almost 
a “must” for the kiddies, is okay 
in Chi and Philly, good in Balto, 


big in Indianapolis but moderate in 


L.A. “Proud and Profane” (Par), 
also new, shapes great in Chi, fine 
in L.A. and great on second N. Y. 
stanza. 

{| Pairing of “Brute Force” (DCA) 
|and “Naked City” (DCA), two 
oldies, brought a big session in 


Cleveland. Combo is due at Globe, 
N. Y., this week. 

“Rawhide Years” (U), good in 
Seattle, looks stout in Chi. “Gaby” 
(M-G) is doing nicely in four keys. 
“Madam Butterfly” (IFE) shapes 
hotsy in Chi and fine in N. Y. 
“Great Day in Morning” (RKO) is 
rated fair in Philly. 


“Proud 
in Indiana- 


in Balto and Denver. 
Ones” (20th) is mild 
polis and fair in L.A. 





as potentially great at the national| (Complete Boxoffice Reports on 
boxoffice, judging from its terrific 


Pages 8-9) 


“Black Sleep” (UA) looms good | 
i Wall Street .. 
| 
| 
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SARIETY 


Loew's Ine. has decided to 
plunge into television with both 
feet via (1) releasing its vast back- 
log of Metro films directly to vi- 
deo stations and (2) also acquiring 
interests in telestations around the 
country. Decision was reached at 
a meeting of the Board of direc- 
tors, presided over by prexy Ar- 
thur M. Loew. 

Studio's tremendous stockpile of 
films produced prior to 1949 will 
be offered on a lease basis but 
some will be held back for possible 
use as tv spectaculars and the firm 
also plans a certain amount of pro- 
duction especially for tv. 

(Properties to be held for pos- 
sible spectacular adaptation § in- 
clude “The Wizard of Oz’). 

There are approxmiately 770 fea- 
tures and 900 shorts in the Metro 
vauits which were produced be- 
tween the advent of sound and 
1949. These include such pix as 
“The Yearling,” “Easter Parade,” 
“Mrs. Miniver,” “Random Har- 
vest,” “Gaslight,” “National Vel- 
vet,” “The Great Ziegfeld,” “Boys 
Town,” “Goodbye Mr. Chips,” “The 
Big House,” “Grand Hotel,” ‘Min 
and Bill,” “The Merry Widow,” 
“San Francisco,” “Mutiny on the 

(Continued on page 52) 





Reginald Rose Sees 
TV-Derived Stories Hit 
By Broad Condemnation 


By HY HOLLINGER 


General condemning of all tv- 
inspired feature films because a 
few have failed would be similar 
to outlawing all musicals because 
several have flopped. That’s the 
answer of Reginald Rose to the 
recent criticism of Hollywood for 


the acquisition of- the so-called 
video “mood” pieces for conver- 
sion to tie screen. 


A prize-winning tv writer 
(Continued on page 7) 
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JACK WARNER TO DO A HARRY COHN, 
RUN STUDIO AND BE PRESIDENT, TOO 


Serge Semenenko'§ and 
Warner Brothers are coming out 
of the wilderness with their deal— 
it will be wrapped up within the 
next two weeks. Semenenko, 
senior v.p. of the First National 
Bank of Boston, and a group of 
financial associates will formally 
close the transaction—still bar- 
ring those possible last minute 
hitches—giving them the vote-con- 
trolling stock of Harry M., Jack L. 
and Maj. Albert Warner. 

New president of the company: 
Jack L. Warner. 

Also ran: S. H. (Si) Fabian. 


That Semenenko and his asso- 
ciates had agreed upon terms of 
the buyout, with the Warners, was 
confirmed some time ago. But for 
the past couple of months nothing 
has happened to the extent that it 
was exposed to public view, thus 
encouraging the trade to wonder 
who, indeed, was in the stock- 
holder driver’s seat and who was 
running management. 


Excellent sources now have re- 
vealed that the long and puzzling 
delay was caused by Fabian’s per- 
sistent efforts to obtain Dept. of 
Justice approval of his taking 
over the top business post. Such 
approval is now regarded as an 
impossibility; Fabian has given up 
and is out of the WB picture. 

Jack Warner, longtime v.p. in 
charge of production, is now the 
candidate for the chief exec’s spot, 
replacing “H. M.” Latter wiil go 
on the board along with Maj. Al- 
bert Warner. 

Jack Warner thus will be in a 
position corresponding with Harry 
Cohn’s at Columbia, that is, serv- 
ing as prez and studio head at the 
same time. That he will continue 
in charge of production is for 
sure. 

Significantly, all major-status 
executives are highly regarded by 
the Semenenko group and will be 
called upon to stay. These in- 
clude Sam Schneider, in charge of 
financial operations; Wolfe Cohen, 
foreign chicf, and Ben Kalmen- 
s0n, domestic distribution head. 

Semenenko himself is not an- 
ewering press calls, consequently 
there’s no official information on 
the assets he intends to “spin off” 
as a means of recouping at least 
part of his investment. Further, 
there’s much anticipation that the 
Boston banker’s group will offer 
to purchase the stock of other in- 
vestors at the $27.50 per share 
paid the Warner freres. 








‘Uni Dealing 
For Yates Buy 


Beverly Hills banking firm of 
Cantor, Fitzgerald & Co. took its 
option on Herbert J. Yates’ con- 
trolling stock in Republic Pictures 
with the view of bringing in inves- 


tors who would be the actual pur- | 


chasers, according to sources in 
New York's financial district. As 
of the present the Bevhills outfit 
has yet to line up buyers on any 
firm basis, it was added, but is 
continuing to sound out prospecis 
to accomplish this end. 


B. Gerald Cantor, president of 


C-F, has been making many L.A.- 
to-N. Y. trips in connection with 
the auditing of Rep’s books. At 
work on this is Joseph Blau, 
Gotham accountant. Cantor also 


is seeking out investors during his 


travels. Deadline for exercise of 
his option had been June 3 but 
this was extended three months 
Thus he has until Sept. 3 to find 
mcney men wanting to take over 
Yates’ ownership. 


T . 

Ned Seckler in Far East 

Ned S. Seckler has been moved 
to far eastern 
ing Ricardo Canals, who has left 
the company. Former 
with the company since 1948 and 
prior to Brazil had managerial 
posts in various Latin American 
spots. He was with Warners eight 
years before aligning with RKO. 

Jose Maria Henriques.. with the 
outfit since 1936, has been upped 
from sales manager in Brazil to 
replace Seckler. 





the + 





No release deal has been set as three-day round of product 
vet for “Mud.” ; talks with Fred Schwartz, 
Originally published in 1942. DCA prez, and other execs. 


| 


| 





| held by 
|Lendon Film Productions and has 
| been 
e jrectors of 
up from RKO’s manager in Brazil | 
supervisor, replac- | 


has been | 


5 Deutsche-London Exchanges Sold; 





It’s Educational 


Hollywood, June 26. 

The world of finance is 
suddenly discovering that pub- 
licity brings a barrage of cor- 
respondence—of all kinds. 
Ever since B. Gerald Cantor, 
prexy of the Beverly Hills in- 
vestment firm of Cantor, Fitz- 
gerald & Co., Inc., disclosed 
his firm had taken an option 
to purchase working control of 
Republic, he has been inundat- 
ed with correspondence and 
conversation. 

Most interesting pitch came 
from a chef who want to run 
the Republic commissary. He 
promised Cantor good food— 
and assured the financier that 
the cafe would be a money- 
maker. 


Schneider Stays 
With Columbia: 


Columbia v.p.-treasurer Abe 
Schneider for a while appeared a 
definite prospect for the job of | 
president of Warner Bros. under | 


LITERARY CREDENTIALS 
OF RKO PRODUCT 


Hollywood, June 26. 

Major literary properties form 
the backbone of the current RKO 
production program. Nine of the 
properties now in various stages of 
production or preparation § are 
based on novels, including two now 
on the best-seller lits and on ap- 
proaching it. Four of the proper- 
ties were purchased from galley 
proofs prior to publication. 

Leading the lineup is “Tension 
at Table Rock,” based on Frank 
Gruber’s “Bitter Sage,” a top seller 
in the western market. Another is 
“Cash McCall,” Cameron Hawley 
novel which has been on the reg- 
ular best seller list for seven 
months. Another longtime best 
seller slated to go is “The Naked 
and the Dead,’ from the Norman 
Mailer novel. 

Studio also has “The Day They 
Gave Babies Away,” from Dale 
Eunson’s Cosmopolitan magazine 
story and novel; “Underdog,” 
which W. R. Burnett is scripting 
from his own novel due for fall 
publication; “10 Days in August,” 
Bernard Frizell novel due in Au- 
gust; “Rachel Cade,” a novel by 
Charles Mercer slated for Fall pub- 











—— 


New York Sound Track 


Although out of the MPAA since last year, because of the fuss 
|over “Man with the Golden Arm,” United Artists is still paying mem- 
| bership dues to the producer-distributor organization ... “Birds and 
the Bees,” George Gobel’s first pic, disappointed in the first-runs but 
now doing okay in the secondary spots ... RKO readying the buildup 
for Diana Dors, imported from Britain... . 

Lee Mortimer notified Columbia that he and the estate of Jack Lait 
own “Confidential” as a title and if there’s to be a picture so labeled 
Col had better clear it with him. Otherwise, legalistic trouble. Co! 
recently registered “Confidential” with the MPAA .. . Birthday party 
in Zurich tomorrow ‘Thurs.) for Lazar Wechsler. Vet Swiss producer 
turns 60 . . . Indie film-makers linked with United Artists now have 
12 features before the cameras, four of them in Europe. 

Carl Laemmile Jr., with his sister Rosabelle, owns the Hollywood 
& Vine property now occupied by Hody’s restaurant. The son and heir 
of the founder of Universal Films writes from the Coast that he is 
actively trying to assist the eatery, a longtime tenant in a choice Holly- 
wood location, to attract the show biz bunch. 

Concerned with tourist word-of-mouth about high costs in Paris, 
the N. Y. public information chief of the French Tourist Office upon 
his recent return made these contrasts of side-expenses. Quoting Nor- 
man Reader: A 21-hour tour of Paris costs $2 and the Chinatown tour 
in N. Y. costs $3.50. The 15-mile Paris-Chartes boat ride costs $5.50 
against $7.95 N. Y. up-Hudson to West Point . . . Edmund Grainger 
will film “10 Days in August” entirely in Paris fur RKO release .. . 
Burgess Meredith will play the title role in “Joe Butterfly,” Aaron 











| Rosenberg production for Universal ... John Bourke, location mana- 


ger at Republic for the last 20 years, ankled the studio . . . Former 
actor Tom Seidel, now the husband of Jean Hagen, will play her hus- 
band in Bryna Productions’ “Spring Reunion” for United Artists ree 
lease .. . Columbia has N.Y. dancer Doreen Woodbury under contract 
. .. Herbert Bayard Swope 3d, seven-vear old grandson of the N. Y, 
editor and promoter, makes his film debut in “Teenage Rebel” at 20th. 

Shirley Booth’s next starring vehicle for Hal Wallis will be “Next 
of Kin,” to roll late this year . . . Patty McCormick, Broadway moppet, 
will be with Glynis Johns, Cameren Mitchell and Rex Thompson in “The 
Day They Gave Babies Away” at RKO.... 

Elia Kazan has signed Lee Remick for a role in Budd Schulberg’s 
“A Face in the Crowd” ... Kenneth Hopkins, composer and arranger 
for the Radio City Music Hall stage programs, signed to provide the 





lication; “The Rough Rider,” based |the Serge Semenenko-controlled | musical score for Kazan’s “Baby Doll”. . . Producer Edwin Knopf to 
on Robert Hardy's novel and | ownership. é | Paris to begin work on “The Vintage,” which will star Mel Ferrer and 
“Bangkok,” based on a British} There was no commen: frr n the Pier Angeli . . . John Huston’s “Moby Dick” set for a dual N. Y. pre- 
book, key sources except that Scnneider’s miere on July 4 at the Criterion and the Sutton . 





new agreement with Col is now 
being reduced to writing, and he 
isn’t leaving. Besides, Jack War- 
ner has the WB job. 


Unveiling Thriilarama 
In Houston July 25, 


The Texas-developed and _ fi- 
nanced Thrillarama process, a two- 
strip system as distinguished from 
Cinerama’s tri-negative technique, 





Boston, June 26. 


Week of July 1 “Godzilla” day 





will be unveiled in Houston July|and dates in 250 theatres and | ment organized by the Ettinger Company 
Metropolitan | ozoners. | Theatres has joined the list of theatres pledged to conduct audience 
| Harry Rybnick and Ed Barison | collections during the week of July 16 for the benefit of the Will Rogers 


25 at  Interstate’s 
Theatre. : = : 
Initial production in the process | 0f Hollywood, in association with 


is apparently a travelog; a two-| Joe Levine of Boston, brought in | 


| 
e b] 
‘Godzilla’ 250 Day-Daters | Fred Astaire in the film version of “Silk Stockings” . . 


. . Prentice Hall 
| has issued a special reprint of “How to handle a tax case in the United 
| States Court of Claims and the Federal District Courts.” It was au- 
thored by Edmund C. Grainger Jr. of O’Brien, Driscoll & Raftery. law 
firm specializing in amusement accounts . .. Cyd Charisse and Tony 
Martin to London where Martin will make a picture. Upon their re- 
turn, Miss Charisse will report to Metro where she will costar with 
. Don McEle 
waine, former publicity executive for Metro on the Coast, will head 
the new motion picture publicity, promotion and exploitation depart- 
Fox-Intermountain 


Memorial Hospital ... 
Now it’s Columbia reportedly preparing a film on Jeanne Eagels 


hour film called “Thrillarama Ad-| Budd Rogers to handle “Godzilla.” | Mary Pickford turned down Si Fabian’s bid for United Artists eight 


venture.” The developers of the|_ “Godzilla” just ended run on 
proceses and the producers do not | New York Loew’s circuit, follow- 
plan to hold a trade or press} 
screening before the official bow. | 
At present, no bookings are set | 
a the Houston aaeemeas | ‘King and i Well Spotted 
Chicago, June 26. 

Century - Fox 


in Times Square. 








ELIA KAZAN’S LINEUP 
After ‘Doll’ Comes ‘Face,’ Then 
‘Mud On the Stars’ 


Twentieth 








tre Friday (29). 

This radio time will be in addi- | 
tion to extensive national adver- 
tising-on .NBC’s Monitor the week- 
ends of June 24 and July 1. 


Milton Pickman in N. Y. 


Milton Pickman, director of 
Distributors Corp. of America, 
in town from the Coast for a 


Elia Kazan has acquired the film 
rights to “Mud on the Stars,” a 
novel by William Bradford Huie. 

Currently editing Tennessee Wil- 
liams’ “Baby Doll,” Kazan will 
launch Budd Schulberg’s “A Face 
In the Crowd” as his next film 
project, with ‘““Mud on the Stars” 
set to follow the latter. Both 
“Baby Doll” and “Face” are being 
made by Kazan’s Newtown Pro- 
ductions for Warner Bros. release. 











“Mud” is the story of the Tennes- 
see Valley area from 1929 to/| 
World War II. 


Ou'fit, incidentally, now has 
its biggest lineup of features 
set for release. 





New Film Hansa Expands Production 


Hamburg, June 26. 
The Deutsche-London Film, local 


- 4 
15% 


good 


and, in ef- 
part of it. 


| production up to 
fect, control a 


stations to plug “The King and I,” ; : ; ‘ 
opening here at the Oriental Thea- | of dealing with the screen personality alone are over; contracts must 


years ago—although the $12,000,000 price was right, for sentimental 
reasons. Now because of his theatre holdings, Fabian’s attempt to 


ing three weeks at Loew’s State | reign over Warner Bros. was thwarted by the Dept. of Justice. 


If Metro is able to put together “Designing Woman” as the next 
|Grace Kelly starrer, Gregory Peck may replace Jimmy Stewart as the 
male lead. Stewart was set for the part but talks are now going on 
with Peck . - Herman King ‘King Bros.) told the press of future 
| lensing plans, starting with “Heaven with a Gun” in Australia, then 


has | other properties in Vienna, Chicago, N. Y., Miami, and England or 
bought 350 radio spots on Chicago | 


| Germany ‘to suit Alee Guinness as star of “Mr. Adam”), plus a tv 
series in either Iran or Turkey. Producer also laments that the davs 


be cleared with agent, business manager and lawyer as well. 

S. N. Behrman has completed the script of Franceise Sagan’s “Bon- 
jour Tristesse” for Otto Preminger has returned to New York follow- 
| ing a two-month sojourn with Preminger on the French Riveria. Prem- 
| inger is back in France after a one-week quickie to N. Y. and Holly- 
| wood, where he initiated casting for the Metro release to be filmed 
| abroad this summer , . . Mervyn LeRoy is in New York and takes off 
for Europe over the weekend on a combined vacation and business trip 
until the end of August. 20th-Fox pub-ad v.p. Charles Einfeld jimp- 
ing as result of spill during a tennis match. . . . 


L. A. to N. Y. 


Fred Ahern 
Milton Berle 
Edward Choate 
Svivia Fine 

Morey R. Goldstein 
Van Johnson 

Sam Katzman 
Norman Kramer 
Robert Lantz 

Alan W. Livingstone 
Jack Lloyd 
Edward Morey 
Gregory Morton 
Milton Pickman 
Norton V. Ritchey 
Phil Silvers 

Joan Vohs 





N. Y. to Europe 
Jean Aberbach 
Julian Aberbach 
Leslie Barrie 
William Brandt 
Cyd Charisse 
Pierre Crenesse 
Deep River Boys 
Howard Dietz 
Phyllis Feldkamp 
Jacqueline Francois 
William A. Harper 
Cy Harrice 
Bop Hope 
Arthur Jacobs 
Jerry Juros 
Ed Kirkeby 
Edwin Knopf 
Mervyn LeRoy 





distributor with five branches in| There are something like 50 pro- 
Germany, has been sold to a new} ducers who make pictures under 
group for a reported $600.000 and the aegis of one distrib or an- 
as of next year will be called the | other. Lat‘er are, or course, in 


Deutsche Film Hansa. 
Stock of the company 
Sir Alexander 


terested primarily in product that 
will recoup in the domestic market. 
Thus the quality of films is pitched 
mostly to local tas‘es. Overall 
purchased by a group that German production stands around 
includes three of the original di- | 110. 
Deu‘sche-London. New 
owners include a Hamburg bank 
and a shipowner here. New outfit 
is capitalized at 2,500,000 marks 
(over $600,000). St. John, N.B., June 26. 
Company under the new man- Lawrence Earl, St. John author, 
agement also will engage in a ‘has sold the film rights of his first 
heavier production program, mak- |000k, “Yangtze Incident,” to the 
ing between three and four pic- | Herbert Wilcox-Anna Neagle film 
tures next year. Last year it pro- | COMpany. 
duced one. Increased production The picture based on the book 
activity is cued by tax considera-| will be retitled “The Sitting Duck.” 


had been 
Korda’s 





‘Yangtze’ to Wilcox 





Tony Martin 
Dimitri Mitropoulos 
A. C. Nielsen 

Leon Roth 

George Seaton 
Helen Walpole 
Esther Williams 


N. Y. to L. A. 


Saul Carson 
Alfred Crown 
Howard Dietz 
Al Durante 
Betty Field 
Mrs. Ronald Howard 
Arthur M. Loew 
Nola Luxford 
Elizabeth Mears 
Ed Robbins 
Alex Romero 
George Rosen 
William Schuller 
John Stix 

Clair Trevor. 


Europe to N. Y. 


Gertrude Fellner 
Jeffrey Hayden 





Re-Lite Lake Georger 

Albany, June 26. 
Closed for three or four seasons, 
the Beach Drive-in at Lake George 
Village has reopened as the 9-L, 
under the management of Joseph 
| Mirasola. He also operates the 
|'Warren Theatre in Warrensburg, 
‘eight miles away. Two Lake 


George men had originally con- 
ducted the drive-in. 


Other Lake George automobiler 





tions among others. ‘Richard Todd will be starred and 


In Germany, distribs finance RKO will release the film. 


Barry Jones 
Eva Marie Saint 


is the larger Fort George, operated 
j by Jules Perlmutter of Albany. 
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LOOKY, WE’RE ‘CONTROVERSIAL 





Yanks Cozy With German Industry; 
Anglo-American Friction Notable 
As Berlin Festival Gets Going 





London, June 26. 

New Anglo-American talks 
will occur this September in 
Washington, Sir Frank Lee, 
secretary of British Board of 
Trade heading the local dele- 
gation. 

Before leaving London for 
Berlin Film Festival, Eric 
Johnston denied discussing any 
specific U.S. company or issue 
with film or Government chiefs 
here. 


By HAROLD MYERS 
Berlin, June 26. 

The dominant note at this year’s 
Berlin film festival, which opened 
last Friday (22) with the screening 
of one of the four Hollywood en- 
tries, is the exceptional degree of 
cooperation between the German 
and American industries, as well 
as by the respective governments, 
on the one hand, and the infer- 
ence of new friction between the 
British and American industries 
on the other. 

At all main strategic points 
along West Berlin’s main boule- 
vard, the Kurfurstendamm, are 
large attractive displays which list 
the titles of the U. S. entries and 








Horster on Jury 
Berlin, June 26. 
Leo J. Horster, Walt Dis- 
ney’s representative in Ger- 
many, has been named Ameri- 
can member of the Berlin Film 
Festival jury. 





= 





carry the slogan that the United 
States greets the Berlin Film Fes- 
tival. All the four Hollywood con- 
tenders were selected by the Ger- 
mans, although such procedure ap- 
pears to be contrary to internation- 
al rules, and Eric Johnston, as the 
official representative of Washing- 
ton, is heading a strong delegation. 

Hollywood, too, is sending a 
stronger-than-usual star contingent 
with which to woo the Germans. 
Gary Cooper, who came in on the 
opening day of the fest, is being 
followed by June Allyson, Ginger 
Rogers and Dick Powell; and while 
Bob Hope is coming on Friday (29) 
in connection with the British- 
made “The Iron Petticoat,” he will, 

(Continued on page 15) 





Copenhagen Starts 


’ . 
aforemention three features, 


To Feel Boycott 
By US. Distribs 


By VICTOR SKAARUP 
Copenhagen, June 26. 

The last months have been the 
Worst in many years for Danish 
Cinemas. There has been a 20% 
dip in the b.o. takings for most 
Cinemas and especially hard hit 
are the big first-run theatres in 
the center of Copenhagen, where 
at least two are operating at a loss 
a very unusual thing in Den- 
mark, where a cinema license al- 
Ways has been regarded as a big 
lottery prize. 

After the American film boycott 
has been in effect for over a year 
how, the only Hollywood product 
around are oldies like “Topper 
Takes a Trip” (Skandinavisk), 
“Lamplight” (F.C.P.), “Champion” 
(Constantin), “Wuthering Heights” 
(Gloria). Biggest current hit is 
x agle-Lion’s Alec Guinness starrer, 
The Lady Killers” in its 8th week 
at Alexandra, while another Brit- 
ish film, “Henry V,” is being shown 
With good results at Dagmar, 
Where the same pic flopped nine 
years ago. 

Some theatres are playing 15- to 
20-year-old Danish product. Only 
new Danish film current is first 
local color film, “Kispus” (Nor- 
disk), a big hit at Paladsteatret. 





os 


Walker Pals, Ahoy! 


Hollywood, June 26. 

Newspapermen who knew 
the late Jimmy Walker are be- 
ing paged by producers Mel 
Shavelson and Jack Rose for 
the upcoming Bob Hope film 
“Beau James,” the Walker bio- 
pic. 

As the last word in typecast- 
ing producers have decided to 
contact newspapermen who 
knew Walker and offer them. 
roles in the film—as newspa- 
permen, of course. 


Midweek July 4th 
Watched as B.0. 
Trend Meter 


Continuance of indifferent busi- 
ness in the first-runs as well as the 
subsequent theatres has consider- 
able trade attention focusing on 
the July 4 weekend and three 
pictures in particular. Independ- 
ence Day has been the turning 
point in recent years, boxoffice- 
wise, and the upcoming holiday 
will have three expensive, diversi- 
fied productions in release in well 
over 100 dates each. 

The trio: Warners’ “Moby Dick,” 
United Artists’ “Trapeze” and Co- 
lumbia’s “Eddy Duchin Story.” 

The entire summer previously 
had been figured as setting up the 
guideposts as to the direction the 
business would take. Now, though, 
continued softness in conditions 
has the dopesters more worried 
and looking for a more immediate 
sign of brightness ahead. 

“Duchin Story” has the tender 
love story angels, “Trapeze” the 
dash and provocative names and 
“Moby” the classic adventure ma- 
terial. If this kind of combina- 
tion doesn’t draw the public at the 
time when the boxoffice has the 
seasonal headstart, well, things are 
bad. That’s the thinking in im- 
portant trade circles at the mo- 
ment. 

There'll be other “epics” swing- 
ing into release as the hot months 
roll past, of course, but clues that 
are closer at hand on the state of 
the industry are wanted and the 
it’s 








believed, will provide them. 








‘OFFBEAT SUBJECT 
MATTER IS UPBEAT 





Hollywood, June 26. 
Newest film cycle apparently is 
“controversy,” with Darryl F. 
Zanuck pointing the way via all 
three of his scheduled independent 
production, (1) “The Sun Also 
Rises,” (2) “Island in the Sun” and 


(3) “The Secret Crimes of Joseph 
Stalin.” At least a dozen more 
films in the category of contro- 
versy are either shooting or pre- 
paring and independent producers 
particularly are hunting material 
in this vein. 

Frank Ross is readying Joe 
David Brown’s novel ‘Kings Go 
Forth,” whose theme is a Negro- 
White relationship and insists he 
will fight to retain the story’s 
premise because “today’s market 
demands pictures that are strong 
and different.” 

Otto Preminger, who exploited 


controversy to the fullest extent in| 


“Man With the Golden Arm,” has 
“Bonjour Tristesse’’ an unpleasant 
tale of a young girl who destroys 
an older woman’s happiness. In 
the same genre is ‘The Little Hut,” 
which F. Hugh Herbert and Mark 


Robson will make overseas. Both 
“Hut” and “Tristesse” are for 
Metro release. 

For United Artists, Joseph 
Mankiewicz is preparing “The 
Quiet American,” and Robert Al- 


drich—whose recently completed 
“The Fragile Fox’’ has controver- 
sial anti-war overtones—has three 


more controversial subjects on tap. | 
First is “Potluck With Pomeroy, | 


described as a “collision between | 
British and American mores and | 
manners.” Others are “Machine | 
for Chuparosa,” whieh he’ll make | 
in Mexico and “Kinderspiel” (Chil- 
dren at Play), latter to be made 
in France and revolving around a| 
revolution of children who refuse | 
to grow up to maturity in today’s 
world unless things change. 

Samuel Bischoff is another indie 
who apparently enjoys a 
fight, for he’s planning “The Em- 
mett Till Story,” dealing with the 
lynching of the Negro boy by 
whites in Mississippi. Film follows 
his successful ‘The Phenix City | 
Story,” which set off a bonfire in 
the South for showing via docu- 
mentation the true story of con- 
ditions that existed in what was 
called the worst city in the United 
States.” 

Both Metro and 20th-Fox are 
heavily programming controversial | 
topics. Former recently completed | 
“Tea and Sympathy,” whose homo- | 
sexual theme required a complete | 
rewrite for the screen. Company | 
also has ‘ 


(Continued on page 10) 





+ 
| 
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good 


‘Cat on a Hot Tin Roof,” | 








Naive TV 


Chicago, June 26. 

A young and eager, but in- 
experienced, pressagent for a 
southern Illinois television sta- 
tion recently called the 20th 
Century-Fox exchange in Chi- 
cago asking that it send the 
station a congratulatory tele- 
gram for initiating a midnight 
film series. 

Says Fox Chi publicist Ted 
Todd: “For Pete’s sake, we 
don’t even send our exhibitors 
a telegram unless they build 
a new theatre or something 
and this guy wants a pat on 
the batk for taking business 
away from our exhibitor cus- 
tomers. That'll be the day!” 

7, 











Kirsch: Hearings 
Only Gave Film 
Biz Black-Eye ‘ 


Chicago, June 26. 
In his report to the 26th annual | 
meeting of Allied Theatres of Il- | 
linois, held here last Thursday (21), 


|; prexy Jack Kirsch scored recent | 
film industry hearings before the | 
Senate Small Business Committee | 
as having “produced nothing but | 
'a lot of ill-will toward our indus- 
| try from both legislators and the | 
| public.” 

Kirsch said Illinois Allied felt 
that ‘“‘government regulation of any 
kind or airing our differences in 
public cannot solve our problems.” 
Noting the interdependence of ex- 
| hibition and distribution, the Al- 
|lied leader made a plea for “mu- 
tual respect and understanding be- 
| tween the two industry segments,” 
and he promised to “cooperate in 
| any effort that will bring about 
|}some degree of unity and harmony 
| in our business.” 

Kirsch also voiced his organiza- 
be support of National Allied 





ix: its decision to withdraw finan- 


cial support from the Council of | oourse jn its move to break down 
un- | the barriers against free trade in 
| the world market. 
| along the original lines laid out by | 


Motion Picture Organizations 
til such time as “it would function 


its founders.”’ Removal of certain 
COMPO personnel who, 


| (Continued on page 10) 





GERMANS PREOCCUPIED LATELY WITH ‘IN’ 


FOR FOREIGN (ESPECIALLY U.S.) MARKETS 


Berlin, June 26. 
The export market for the Ger- 
man film is being given consider- 
able attention here. 
been the following important de- 
velopments: 
(1.) Reports are strong that the 


man firms, will become the official 
export arm for the New Bavaria 
(UFA) complex, with negotiations 
said to be concluded. 

Wolf Schwarz, head of the Ba- 
varia, with an eye to greater ap- 
peal of his films abroad, is sending 
a contingent of technicians to Hol- 
lywood for training, with the co- 
operation of the Motion Picture 
Export Assn. He is also looking 
for an American color consultant. 

(2.) The Government has voted 
a 100,000 mark’ ($25,000) increase 
in its contribution to the Export- 
Union, which does publicity-pro- 
motion for German films abroad. 
Since the industry contribution re- 
mains at 200,000 mark ($50,000), 
this brings the total Export-Union 
budget to 350,000 mark (close to 
$90,000) for the current year. The 


There have} 








Government has promised 400, 000 | 
mark ($100,000) for the next year. 

(3.) There is considerable talk 
here that, within the next few 
weeks, the German producers will 
—possibly via the Export-Union— 


|take some action looking to the 
Omnia, exporter for several Ger- | 


establishment of a regular office 
in the U. S. 

It is freely acknowledged here 
that, from the industry end, little 
has been done to push the German 
product in the American market 
which, despite its obvious difficul- 
ties, still looms uppermost in the 
minds of all European filmmakers. 

Munio Podhorzer is set up in 
N.Y. via United German Film En- 
terprises as an agent for several 
of the German firms, but the in- 
dustry here knows that a more 
concentrated effort will have to be 
made, either via Podhorzer or an- 
other office. 

Emil J. Lustig, an American 
active in German production, is 
here in Berlin, huddling with pro- 
ducers on a project that would in- 
volve his setting up a liaison of- 
fice for the German industry in 


New York. The Germans feel that, 
| nest and foremost, their product 
must be seen in the U. S. and there 


of at least one showcase in New 
York. 

There are those here in Berlin 
who feel that the German export 
efforts should be directed primarily 
to countries where the German 
film has a better initial chance than 
in the U. S., ie. the Scandinavian 
countries, Belgium, Switzerland, 
France, etc. 

(4.) An American close to the 
Government disclosed that a plan 
had been discussed in Bonn under 
which a certain large sum would 
be made available for the produc- 
tion of a series of features of spe- 
cific export appeal. This plan hasn’t 
gone much beyond the talking 
stage, he said, and was opposed 
by those who feel that export 
quality couldn’t be achieved con- 
sciously, but only via the concen- 
tration of efforts on overall effect. 
“Just. make a good picture and 
it’ll be international,” noted Her- 
mann Schwerin, a producer. 








ito 


| Koppel-Hauke combo 


lof the 





| misc onception, 
he said, | 


‘circumvented policy decisions by | eileahell Y 


| yard, 





is vague talk of the establishment | 





Yank-Style ‘Free Trade’ Pitted 
Against European ‘Protectionism 


As Germans Plot Film Course 


By FRED HIFT 


Berlin, June 26. 

Two clashing economic concepts 
—free trade vs. governmental 
“protectionism” — today -dominate 
all other issues in the German in- 
dustry and form a divisionary line 
that is almost as sharp as that 
which cuts this city into its two 
distinct halves. 

The Government in Bonn, fol- 
lowing a policy laid down by Ger- 
man Economic Affairs Minister 
Ludwig Erhard, who is a vigorous 
champion of free enterprise, has 
made it abundantly plain that—for 
the moment at least—it wants the 
industry to stand on its own feet, 
sans subsidies and other artifiicial 
aid, such as import quotas, etc. 

But an important faction of the 
industry, led by vocal and per- 
suasive Walter Koppel, the head 
of Real Film in Hamburg, is fight- 
ing a desperate rearguard battle to 
convince the Government that free 
trade and continued volume im- 
ports from the U. S. will be the 
undoing of the local industry 
which, hold Koppel and his group, 
is already hard hit via the massive 
competition. 

Adding fuel to this situation is 

report, consistently circulated 
aan that Arno Hauke, said to be 
the new head of the UFA complex 


|in Berlin (that takes in production, 


distribution and theatres) intends 
throw his weight behind the 
Koppel position. It's felt that, if 
(this prediction comes true, the 
will carry 
very considerable weight. 

At a meeting here in Berlin to- 
day (Tues.), held within the frame 
international film festival 
(Continued on page 10) 


U.S. Execs Weigh 
Nativism’ Trend 


In Alien Lands 


American film industry is now 
encountering a_ triple obstacle 





And all three 

misjudgment and 
according to global 
| market sizeups by internationally- 
anks, 

Popular theory abroad is that 
|Hollywood reaches a financial 
break-even point in its own back- 
and all money coming from 
beyond the United States borders 
is so much gravy. 

If this were true—specifically, if 
all revenue from abroad were to 
be suddenly shut off—all major 
American companies would be op- 
erating in the red. Yet, it’s be- 
lieved an actuality in many foreign 


are based on 


| areas and partially because of the 
| Situation new 


trading agreements 
are becoming tougher to reach. 
That’s point No. 1. 

Second and third problems are 
coupled, for to large extent they 
overlap. They deal with the at- 

(Continued on page 18) 


DIRECTOR DISAGREES 


Producer Hall Bartlett Takes Over 
Own ‘Drango’ 








Hollywood, June 26. 

Producer Hall Bartlett assumed 
directorial chores on ‘“Drango,” 
initial project of Earlmar Produc- 
tions, when director Jules Bricken 
withdrew from the film. 

Bricken and Bartlett disagreed 
on production values and interpre- 
tation of the script. When no 
agreement could be reached, Brick- 
en walked. 

Earlmar is the indie unit formed 
by Jeff Chandler and Meyer Mish- 
kin. 
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Moby Dick 


John Huston’s technically-ab- 
sorbing re-telling of the mad 
captain who chased the in- 
destructible white whale. No 
women and not too much ex- 
citement in this Gregory Peck 
starrer which will need plenty 
of selling. 








Warner Bros. release of Moulin (John 
Huston) production. Stars Gregory Peck; 
features Richard Basehart, Leo Genn. 
Produced & directed by John Huston; 
associate producer, Lehman Katz; asst. 
director, Jack Martin; screenplay by Ray 
Bradbury & Huston based on Herman 
Melville’s novel. Camera, Oswald Morris; 
editor, Russell Lloyd; music, Philip Stain- 
ton, conducted by Louis Levy. Tradeshow, 


N. Y. June 21, 1956, Runnipg time, 116 | 


MINS. 


Captain Ahab.......+..--: Gregory Peck 
Ishmael .... ....-Richard Basehart 


Ist Mate Starbuck........ Leo Genn 
2d Mate Stubb....cec...- Harry Andrews 
3d Mate Flask.........-...Seamus Kelly 
Queenqueg ......- ....Friedrich Ledebur 
Father Mapple...cseeeeses: Orson Welles 
DE... . 4606 nebeeeeens Bernard Miles 
Tavern Owner...esseseee+-+- Peter Coffin 
Tashtego ...+. ecccee eeceruse Tom Clegg 
WE... ocicescccesccescce sea auaeuer 
Carpenter ...+... eccccccece: Noel Purcell 
Blacksmith ..seeee cocccooo nee moward 
Da@s00 ....cccccccecces «e+.-Edric Connor 
Peles ...-cccccces one seeots Mervyn Johns 
Bildad ......ccces eseeees-Philip Stainton 
Capt. Boomer .....+. ..-James R. Justice 
Capt. Gardiner......++.. Francis de Wolf 
BER. -.scvevceskesepeaeseunea Royal Dano 


Costly weather and production 


delays on location in Ireland and | 
elsewhere have so enlarged the | 


bring-home price on John Huston’s 


closes with hig voice and Ishmael 
appears intermittently throughout. 
The ship and its odd assortment of 
characters are, in a sense, first 
seen and subsequently reported 
through his eyes. Yet Ishmael is 
only once or twice more than an 
observer. His initial shock upon 
viewing the tattooed Polynesian 
harpooner Queequeg and _ his 
knocking down of two sadistic sail- 
ors are about the only plot “par- 
ticipations” of Ishmael. 


Huston has contrived arresting 
“business” in connection with the 
signing on of Ishmael and Quee- 
queg by two pious Quaker Breth- 
ren who own, but do not sail with, 
the Pequod. The youth and the 
savage have ignored a dockside 
prophecy of calamity flung at them 
by an Elijah (Royal Dano), which 
is the first statement of the story’s 
leitmotif of unswervable doom, 


Something like 30 # minutes 
elapse before the film’s star is seen 
on screen. The patient weaving of 
the background tapestry is first ac- 
complished and then Gregory Peck 
hovers above the crew, grim-faced 
and hate-obsessed. He wears a 
stump leg made of the jaw of a 
whale and he lives only to kill the 
greatest whale of all, the white- 
hided super-monster, Moby Dick, 
oe one which had chewed off his 
eg. 

The debate must now begin as 
|to Peck’s performance. Captain 





tion, for a tradepaper review, is 
whether the boxoffice returns can 
redeem the investment, estimated 
as high as $5,000,000, The answer 
cannot be flatly stated but this is 
for sure: it will be an uphill climb. 

“Moby Dick” in its final 116- 
minute form is interesting more 
often than exciting, faithful to the 
time and text more than great 
theatrical entertainment. Essen- 
tially it is a “chase” picture with 
all the inherent interest thereby 
implied and yet not escaping the 
quality of sameness and repeti- 
tiousness which often dulls the 
chase formula, 


The film colony and all who are 
respectful of cinematic technicali- 
ties will be inclined to hail the 
handling of the monster albino 
whale, in which area_ special 
effectsman Gus Lohman shares 
credit with the producer-direc- 
tor. It was astute, too, of Hus- 
ton to avoid the rich calen- 
dar colors of modern film tinting 
and work out, with head camera- 
man Oswald Morris, a print com- 
bining the color and _ black-and- 
white, creating a sort of modified 
araphrase of Technicolor calcu- 
fated to capture the sombre beau- 
ties of New Bedford, circa 1840, 
and its whaling ways. 

Phil Stainton’s music, as con- 
ducted by Louis Levy, undoubtedly 
adds muth to the sweep of the 
subject, yet never attracts atten- 
tion to itself. In short, true mood 
music and bridging has been 
achieved. Together with the canny 
editing of Russell Lloyd, the im- 
portant and unexaggerated ship 
and tempest sound effects of Les- 
lie Hodgson and the formidable 
recording job credited te John 
Mitchell and Len Shilton under 
Harold King’s supervision, the in- 
dustry must surely recognize the 
dedicated labors of topnotch crafts- 
men, 


As for the research, the Insight, 
the taste and imagination of the 
art director, Ralph Brinton, and 
his two aides, Stephen and Geof- 
frey Drake, only the production 
diary could adequately trace their 
contributions. Cecil Ford as pro- 


duction manager, Jack Martin as | 


Huston’s 
Lehman Katz as associate produc- 
er, indubitably belong to the spe- 
cially credit-worthy. 

In the first half hour of the un- 
spooling the viewer is struck by 
the quiet tone and pace of the 
story-telling, the slow build. This 
may prove a major misjudgment 
for the story is a long time pro- 
gressing from muted orchestration 
to full crashing tympani. 

The types in this early sequence 
are wondrously selected (from the 
natives of Ireland) and the film 
does exude a feeling of being re- 
freshingly offbeat in its casting. 
Seldom have such sad-faced women 
been presented at a ship’s de- 
parture, 

Orson Welles appears early and 
briefly as a local New Bedford 
preacher who climbs up into a 
picturesque pulpit made to resem- 
ble a ship’s spar and delivers a 
God-fearing sermon on Jonah and 
the whale. Present in the pews 
are several members of the crew the 
viewer is about to meet and the 
walls of the church are thick with 
memorials to men lost while whal- 
ing. Welles turns in an effective 
bit of brimstone exhortation, ap- 
propriate to time and place. 

None of the crew of the Pequod 
is to return from the voyage save 
only he who tells the tale, Ishmael, 
the narrator, played with an elo- 
quently sensitive face by Richard 
Basehart. The story opens and 


assistant director, and | 


John Barrymore in Warners’ pre- 
vious version of the Herman Mel- 
ville novel, is heavy with meta- 
physical implications. Is Ahab the 
incarnation of human perversity 
and, pride, or of hell-bent defiance 
of man’s fate? The answer to Mel- 
ville’s symbology will not be found 
at this counter. 

This is the more tmmediate fact: 
Peck’s Ahab is not very “elemen- 
tal.” It is not that he fails in han- 
dling the rhetoric. Actually he 
does quite well with the stylized 
speech in which Melville wrote 
and which Ray Bradbury and Hus- 
ton have preserved in their screen- 
play. It’s just that Peck often 
seems understated and much too 
gentlemanly for a man supposedly 


Ahab is intent upon working his 
will upon the crew, asking them to 
pass up commercial kills for the 
sake of his grand revenge, the dra- 
matic effects are inherent in the 
reactions of the crew members 
rather than in Peck’s own inward- 
ness. 

For all that, “Moby Dick” is a 
technicians’ picture — both its 
greatnesses and its shortcomings 
lying in that direction. There is 
one highly questionable detail— 
namely, makeup. Leaving aside 
the fact that the star not infre- 
quently suggests a melancholy Abe 
Lincoln there is the fact that, in 
scene after scene, his makeup 
draws the eye and thereby spoils 
the illusion. The long white mark 
starting in the hair, cutting down 
the cheek and repeating in the 
chin whiskers is too frequently a 
put-on for the day’s shooting. This 
becomes a serious repeated affront 
to believability, 

Makeup also falters badly in the 
face and nose tattoo of Queequeg 
and suggests nothing so much as a 
decalcomania job. This charac- 
terization is inherently exotic but 
has been curiously miscast since 
Friedrich Ledebur emerges as a 
Polynesian with a Balkan accent! 

Without a female speaking’ part 
in the film, “Moby Dick” must carry 
a question mark asto its appeal to 
| women, The best selling bets lie, 





| presumably, in the theme of ad- 
venture generally plus the mighty 
splashing and churning of the 


white whale when finally sur- 
rounded. At a guess a great 
amount of Moulin Production’s 


whale-size budget went into the 
photographing of the feature’s 
climactic 20 minutes. 

Ahab dies roped to the back of 
Moby Dick after harpooning the 
monster again and again. The 
whale submerges for a time and 
when next surfacing the dead 
Ahab ts pinnioned against its bulk 
with an obviously intended sugges- 
| tion of crucifixion. The sight of 
|the triumphant whale and the 
| dead captain, whom he had con- 
sistently opposed as a madman, 
| now drives the Quaker first mate 
| (ably played by Leo Genn) himself 
;mad with a lust to have Moby 
Dick's blubber. Showing an eye of 
| calculating menace the big whale 
charges in_one final eruption of 
violence. Fairly amazing scenes 
follow in rapid succession as the 
whale crunches men and long 
boats, whips up the ocean into a 
veritable maelstrom into which 
ship, boats and impudent mortals 
all go down. Only Ishmael sur- 
vives, safe on the water-tight cof- 
fin which Queequeg had ordered 
made by the ship’s carpenter, 

The whale has been riddled with 
harpoons and tied round with 
/ropes. But he is untouched like 
ithe dark ungraspable forces of 








consumed by insane fury. When | 


nature and life which, runs the 
brooding Melville novel, are 
known best to those about to die. 
At picture’s end the viewer has 
a sense of a Oring and imagina- 
‘tive producer who has, like Capt. 
Ahab, ventured very far indeed, 
only to fall short of the boxoffice 
kill. There is a sense of an attrac- 
tive actor who cannot feel, and 
hence cannot project, the full con- 
vulsions of psychotic malice; and 
lastly it may be permissible to 
guess that in this age, which has 
looked upon the mushroom-shaped 
horror of the atomic explosion, the 
capers of Moby Dick are less awe- 
some than of yore, Land. 


Pardners 


Martin & Lewis in amusing 
Sagebrush antics; good pros- 
pects. 


Hollywood, June 17. 

Paramount release of Paul Jones pro- 
duction. Stars Dean Martin, Jerry Lewis, 
Lori Nelson, Jeff Morrow, Jackie Lough- 
ery; features John Baragrey, Agnes 
Moorehead. Directed by Norman Taurog. 
Screenplay, Sidney Sheldon; screen story, 
Jerry Davis; based on story by Mervin 
J. Houser; camera (Technicolor), Daniel 
Fapp; editor, Archie Marshek; music con- 
ducted by Frank De Vol; songs, James 
Van Heusen, Sammy Cahn; choreography, 
Nick Castle. Previewed June 17, ’56. 
Running time, 86 MINS. 


Wade Kingsley Jr........... Jerry Lewis 
nT sc eneéeee ead Dean Martin 
ls SOE. os bcnb0ee 005s Lori Nelson 
i fk - eens Jackie Loughery 
Pn, + kde bueneeeeed 4 John Baragrey 
BID on cesscesesccevcgocccess Jeff Morrow 
| Mrs. DOT: ctceaaee s Agnes Moorehead 
DT inis pee eohaeied a on Chaney Jr. 


eer ree ere ee Mickey Finn 


Dean Martin and Jerry Lewis go 
western with a _ vengeance in 
“Pardners,”’ and what takes place 
out on the prairie is good comedy 
promising profitable  playdates. 
Pic’s origin (albeit extremely 
loose) is Paramount’s 1936 “Rhythm 
On the Range,’ Bing Crosby star- 
rer, but there have been so many 
switches made this can hardly be 
termed an actual remake. 

Paul Jones helms the produc- 
tion, rather ironically titled in view 
of the upcoming Martin-Lewis di- 
vorce, in able fashion to mix up 
the laughs, songs and action in 
proportions that will strike the 
fancy of M&L fans. Norman Tau- 
rog, who reined “Rhythm” back in 
1936, also directs ‘‘Pardners” in 
first class style, keeping the com- 
edy rolling fast most of the way as 
the standard oater cliches are put 
through the risibility wringer. Sid- 
ney Sheldon gives it good scripting 
from a screem story by Jerry Davis. 
which was based on the “Rhythm” 
original by Mervin J. Houser. 

A prolog sets the plot as a young 
baby is taken east by his mother 
while the father and his pard get 
themselves killed by some masked 
riders. A suitable number of years 
are jumped te have that baby now 
a young man who yens to return 
to the wide open spaces and does 
via buying a prize bull for the 
ranch run by the son of his late 
dad’s partner, also grown up. Hilar- 
ity is mostly concerned with Lewis’ 
comical swaggering as a wouldbe 
cowpoke and his cowardly reaction 
to the dangers of the plains and 
the tough hombres who inhabit it. 
History looks ready to repeat it- 
self via a new gang of masked rid- 
ers but Lewis, with new pardner 
Martin, is able to free the west of 
the heavies and becomes accepted. 

As a team, Martin & Lewis come 
across strongly, with the laugh 
meat rightfully tossed to the latter 
while Martin takes care of the 
straighter chores and most of the 
| vocalistics. Of the Sammy Cahn- 
|} James Van Heusen songs offered, 
“Buckskin Beauty,” done by Lewis 
with some country choreography 
by Nick Castle, has a good square 
dance lilt. The title tune is fair, 
but better are “The Wind! The 
Wind!” and “Me ’N You ’N the 
Moon” as done by Martin. 

Lori Nelson, providing the ro- 
mance for Martin, and Jackie 
Loughery the same duties with 
| Lewis, are the attractive femme 
leads, while Agnes Moorehead 
scores as Lewis’ dominating moth- 
er. John Baragrey and Jeff Mor- 
row are good as the principal 
heavies, with assists from Lon 
Chaney Jr., Mickey Finn and 
others. 

The VistaVision camera work in 
Technicolor by Daniel Fapp is top 
grade, while are direction, editing 
and the conducting of the score by 
Frank De Vol are well executed. 

Brog. 








Three ‘Ifs’—All Female 


Hollywood, June 26. 

There is one big “if” con- 
nected with Henry Hathaway’s 
deal to produce and direct 
“The Legend of Timbuctoo” 
for RKO. 

He’ll do the film if the studio 
can get Gina Lollobrigida or 
Sophia Loren or Anita Ekberg 
for the starring role. 

If not, he’ll produce and di- 
rect another, as yet undeter- 
mined property. 








Rebel In Town 


Above-averazge entertainment 
in suspense, outdoor-actioner, 
Excellent program entry. 


Hollywood, June 22. 

United Artists release of Howard W. 
Koch (Bel-Air) production. Stars John 
Payne, Ruth Roman, J. Carrol Naish, Ben 
Cooper, John Smith; features Ben John- 
son, James Griffith, Mary Adams, Bobby 
Clark; Mimi Gibson. Directed by Alfred 
Werker. Screenplay, Danny Arnold; cam- 
era, Gordon Avil; editor, John F. Schrey- 
er; music, Les Baxter; song, Baxter and 








Lenny Adelson. Previewed June 20, ’56. | 


Running time, 77 MINS. 


John Willoughby............- John Payne 
Nora Willoughby............ Ruth Roman 
SS IN os a00600002* J. Carrol Naish 
Se EL. id 95 6400000 004.048 Ben Cooper 
WE SR bn accenaeeonen? John Smith 
I she nk do 6 060042 James Griffith 
Grandmaw Ackstact......... Mary Adams 
Petey Willoughby........... Bobby Clark 
Lisbeth Ackstadt........... Mimi Gibson 
Rr rm Cain Mason 
Sc cntet ca beeeeneeeenea Joel Ashley 
PEGE TOGO, ¢ bcctecoeseeoes Ben Johnson 


Occasionally, a budget picture 
comes along that is a great deal 
more worthy than its program 
classification would indicate. Such 
a one is “Rebel In Town,” which 
shapes as an exceptionally good en- 
try. Because of its western set- 
ting, it most likely will be an out- 
door actioner, but it can also stand 
up to labelling as a _ suspense 
drama, thanks to a good script that 
is intelligently handled on the pro- 
duction, direction and _ playing 
ends, 

The Bel-Air production, pro- 
duced by Howard W. Koch and di- 
rected by Alfred Werker for ex- 
ecutive producer Aubrey Schenck, 
has familiar marquee names in 
John Payne, Ruth Roman and J. 
Carrol Naish, along with the newer 
monickers of Ben Cooper and John 
Smith, to aid the bookings in its 
intended market. 


Werker’s direction keeps a fine! 


rein on the dramatics in Danny 
Arnold’s excellent script, unfolding 
the plot at a suspenseful pace and 
keeping audience interest high. 
The characters in the tale appear 
real and the economical dialog 
they speak goes well with the situa- 
tions. A brief synopsizing can’t 
take into account the various writ- 
ing, directorial and performance 
touches that add substance. 

A Confederate family of a griz- 
zled patriarch and his four sons is 
on the run in the west soon aiter 
the Civil War. They stop for wa- 
ter in a small town. A little boy, 
son of an ex-Union officer, snaps a 
toy pistol at the back of one of 
the Confederates. He whirls and 
fires by instinct and the boy is 
dead. Thereafter conflict builds 
a mounting tension; in the town, 
between the little boy’s parents, 


and among the rebel family. The} 


ending is well-resolved after a 
number of actionful, and violent, 
sequences. 

Payne and Miss Roman come 
over extremely well as the parents 
of little Bobby Clark, the boy who 
is killed, handling the revenge and 
forgiveness phases finely. Naish 
does another of his standout char- 
acter performances as the bearded 
Confederate father, while Cooper 
scores as the sensitive younger son 
who wants his family to do what is 
right about the shooting. Smith 
clicks as the instinctive killer 
among the rebels, giving his char- 
acter a suspenseful menace, Ben 
Johnson and Cain Mason (nee Ster- 
ling Franck) are good as the other 
brothers, as is James Griffith as 
the marshal. 

Les Baxter’s score is a firstrate 
assist in the mood-building, know- 
ing what to let the drama play 
without musical competition, Gor- 


don Avil’s photography is good, | 


having a stark effect that goes with 
the plot. Editing by John F. 
Schreyer is dramatically able. A 
title tune by Baxter and Lenny 
Adelson is heard behind the cred- 
its to mild effect. Brog. 


The Dynamiters 





Slowly-paced crime detection 
from Britain with Wayne Mor- 
ris and a bagful of plot coin- 
cidences, 





Hollywood, June 21. 


Astor release of a Geoffrey Goodhart- 
Brandon Fleming production. Stars 
Wayne Morris, Sandra Dorne; features 
Patrick Holt, Simone Silva, Eric Pohl- 
mann, Directed by Francis Searle. Story- 
screenplay, Fleming; camera, Cedric Wil- 
liams; editor, Douglas Myer; art director, 
John Elphick. Reviewed June 20, ’56. 
Running time, 7) MINS. 


This British import concerns 
hunt for a gang of London dyna- 
miters. With Yankee Wayne Mor- 
ris, it’s a very dubious qualifica- 
tion for U.S. 

Morris plays a private dick hired 
by an insurance company to track 
down the dynamiters who are get- 
ting away with a fortune in loot. 
Technique he employs. would 
shame any second-rate  investi- 
gator here, and dubiously-claimed 
of fiction-writer coincidenas which 
reduce action to a walk. 

American actor, poorly directed 
by Francis Searle, comes in lame 





due to unconvincing character 
Sandra Dorne, a busty blonde, eo. 


stars, and Simone Silva, the curya. 
ceous English thesp who did an 
alfresco strip on the French Riyj. 
era several years ago, is in for a 
less than enchanting song number 
“Soho Mambo.” Balance of cast 
likewise is strictly routine. 
Technical credits in the Geof. 
frey Goodhart-Brandon Fleming 
production are stock. Whit. 





My Teenage Daughier 
(BRITISH) 


Anna Neagle starred as mother 
with daughter problems; stout 
prospect for femme audiences, 





m7 London, June 20. 

British Lion release of a Herbert Wi. 
cox production. Stars Anna Neagle and 
Sylvia Syms; features Norman Wooland 
Wilfrid Hyde White and Kenneth Haigh’ 
Directed by Herbert Wilcox. Screenplay. 
Felicity Douglas; camera, Max Greene. 
editor, Bunny Warren; music, Stanley 
Black. At Warner Theatre, Lendon, June 
20, 56. Running time, 100 MINS. 
iC. kl rea Anna Neag] 
CE NG i wds 66:3 6-55 ook Sylvia ae 





Hugh Manning....... Norman Woola: 

Sir Joseph.......... Wilfrid Hyde White 
Tony Ward Black ....... Kenneth Haigh 
«.. he ae Julia. Lockwood 
eee: Helen Haye 
Aunt E. ah-oea'e ain Josephine Fitzgeraid 
Gina Wanda Ventham 
Don TET tv TTY TTT eee eer Murray Mayne 
SR ee Michael Shepley 
RPE eae Avice Landone 
MEMEM . ics cdeedecesvcves Michael Meacham 
a, Ballard Berkeley 
Ty | As 6snedecsicns ous Edie Martin 
Sa xcvenbsneekeseeneaii Myrette Morven 
Pee CONOR 6 criesevece Grizelda Hervey 
. SEE RRO Eee Betty Cooper 
OD 00's eanasenwaesd Launce Maraschal 





An unabashed sentimental 
drama, obviously conceived as un- 
sophisticated entertainment, “My 
Teenage Daughter” should prove 
a stout b.o. proposition where the 
name value of Anna Neagle has 
potent marquee appeal. Herbert 
Wilcox has produced and directed 
with a.determined eye on femme 
patronage and on that score he’s 
hit the target. He has blatantly 
exploited the tear-jerking aspects 
of the plot in the clash between a 
devoted mother and her strong- 
headed daughter which ends up 
with the girl facing a murder rap, 

Miss Neagle plays a war widow 
who is fiction editor of a teenagers’ 
magazine and who is distressed 
over the way in which her young 
daughter gets caught up with a 
society no-good, is taken to jive 
sessions in a basement club and 
stays out till dawn. But the more 
the mother protests the more her 
daughter wilfully disobeys her un- 
til a week in a prison cell and a 
timely rebuke by the magistrate 
brings her to her senses. 

There are few surprise twists in 
the Felicity Douglas screenplay. 
For the most part, the story treads 
a conventional and obvious path. 
That’s of minor importance in view 
of the general fabric of the yarn 
which exclusively focusses its at- 
tention on the main issue. Miss 
Neagle, as attractive as ever, radi- 
ates charm and registers anguish 
in rotation. 

Sylvia Syms, a pert newcomer, 
who gets star billing, does remark- 
ably well as the teenage daughter, 
playing her role on a sensitive 
plane. Norman Wooland makes an 
impressive contribution as a writer 
who helps to settle Miss Neagle’s 
domestic problems while Wilfrid 
Hyde White, as usual, turns in a 
polished study as a_ publisher. 
Kenneth Haigh is sincere and be- 
|lievable as the young man who 
|leads the girl astray. Julia Lock- 
| wood, as the star’s younger daugh- 
| ter, walks off with many of the 
|}scenes, Technically, the produc- 
|tion is above average, but a jive 
tune, “Get With It,” is repeated to 
the point of monotony. Myro. 








Yield to the Night 
(BRITISH) 
Diana Dors in dramatic de- 
glamorized role. Stout local 
b.o. with good U.S. prospects. 





London, June 19 
Associated British-Pathe production and 


release. Stars Diana Dors and Yvonré@ 
Mitchell. Directed by J. Lee Thompson. 
Screenplay, John Cresswell and Joan 
Henry; camera, Gilbert Taylor; editors 


Richard Best; music, Ray Martin. At Carl- 
ton Theatre, London. Running time, 100 
MINS. 

0S RS ae ... Diana Dors 
|\Macfarlane ...cccccoes Yvonne Mitchell 
Tim Lancaster ..ccccess: Michael Craig 


CSOOREOE 6.6 64006006600000% Marie Ney 
COEEEE wb oy 00e0490065% Geoffrey Keen 
DOCTOP ..ccsccceccsdoccse Liam Redmond 
Sarre eT ee eT re Olga Lindo 
PERE. 104:6046600648469%.6 Joan Miller 
BREMGOR .ccececesearvess Marjorie Rhodes 
SAGE .cckive Rieeeaes ah Molly Urquhart 
Maxwell ..eccoce eeceese Mary Mackenzie 
cit ests dades Seeks s Harry Locke 
CTE EE ET Seececseces Michael Ripper 
POE 0 06:6000860606008 a600% Joyce Blair 
DMS: ics pssaes'ss oy0beeess s eee, 
SS aera Athene Seyler 
Nursing Sister .......... Peggy Livesley 
Mrs. Thomas .....e... Mona Washbourne 
Mr. Thomas ...-.2+-.----. - Alex Finter 
Richardson ...... Se eee ve Marianne Stone 
OS Beater Ty Mercia Shaw 
ee eee eee ee Charles Lloyd Pack 
eee Dandy_ Nichols 

Se SP cc eee ne eee es John Charlesworth 
Police Sergeant ......... Frank Hawkins 





Diana Dors, the glamour girl of 
British films (she’s due to make 4 
Hollywood picture under the RKO 

(Continued on page 10) 
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‘IF NOT A RAVE, IT’S A PAN’ 





Chicago, June 26, 


Chicago’s motion picture press- 
agents generally view Max Young- 
stein’s attitude in the Crowther 
hassle as having struck a blow for 
pressagent freedom everywhere. 
One of them in particular is very 
yocal, ready to boycott the news- 

apers and storm the barricades. 

Although this is one extreme 

oint of view, most Chi feelings 
ie somewhere in between the ad- 
yanking approach and the attitude 
expressed by another pic drum- 
beater that “you shouldn’t expect 
an editor to print anything you 
wouldn’t print if you were he.” 

Youngstein’s ad yanking has 
brought to the surface, among 
pressagents here, feelings long 
suppressed but deeply felt and of 
Jong standing. Naturally, the drum- 
beaters by and large feel that they 
do not get sufficient free space in 
the local dailies. 

Toughest local paper to crack, is 
John Knight’s Chicago Daily 
News, Chi’s second paper circula- 
tion-wise and by common agree- 
ment here, definitely a quality 
paper. Most generous with its ad 
space is the Hearst Chicago-Ameri- 
can, which bases its ad pitch on a 
bald swap of editorial space for ad 
copy on its amusement pages. In 
between lie Marshall Field’s Chi- 
cago Sun-Times, second hardest 
nut with hefty play for teevee, 
but little for pix, and the Chicago 
Tribune, which is big enough to 
be a little more generous with 
space, especially in the giant Sun- 
day edition. 

How far the Youngstein-New 
York Times explosion has stiffened 
local pix pubbers’ backbones can 
be gauged by the fact that the 
Balaban & Katz theatre circuit, 
major local advertiser, will this 
week confer with the local papers 
to try to establish a freer policy 
on space. 


Swap Psychology 


The pressagents base their ar- 
gument almost exclusively on the 
belief that editorial space should 
be traded for and in proportion to 
the money spent on pix advertising 
by the film companies. Only one 
was willing to concede the edi- 
tor’s right to allot space on the 
basis of news value. Needless to 
éay, this widespread attitude gets 
nowhere with editors, except on 
the American, where it’s no secret. 

One publicist said the Daily 
News, the villain of the piece ac- 
cording to most of local brethren, 
loses at léast $100,000 in ad rev- 
€nue yearly because of its attitude 
toward film news. The same drum- 
beater maintains that he has never 
seen a News ad salesman in sey- 
eral years on film row. 


Indianapolis Set 
For Experiment 


Nearly all exhibitors in Indiana- 
Polis have consented to go along 
with the Motion Picture Assn. of 
America on its proposed credit 
System of selling tickets to theatre- 
Boers. MPAA delegation outlined 
the broad principles of the project- 
ed operation to the Hoosiers over 
the past week and got immediate 
affirmative reaction. 

Indianapolis is to be the testing 
fround and if a “charge it” plan 
Proves successful in that city it 
Will be extended to various points 
éround the country. 

Much exploratory work is yet to 

€ done and this is being assigned 





to an outside agency. Pulse-taking |& 


8 required to determine the extent 
9 which the public would prefer 
deferred charges, billing proce- 
dures that would be most agreeable 


costs to exhibitors and distribu- 
Ss. 





Walter Reade Jr. hag been 
Named executive chairman of the 
1956 Theatre Owners of America 
Convention and trade show to be 
held Sept. 20-24 at the N. Y. Col- 


s 


| Chicago Reflex: Attaboy, Youngstem; 
~ Loopers Strictly Space-Swap-Minded 
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involved in transferring his video 
dramas to the screen, Rose main- 
tains that television plays have had 
a tremendous influence on Holly- 
wood films in general. “There's 
been a remarkable trend toward 
more mature pictures,” he said. 
“This is directly related to tv dra- 
ma. The characters are much more 
mature and we find the plot com- 
ing out of characters rather than 
out of incidents.” 


Acknowledging that the recent 
flurry of tv buys for motion pic- 
tures might represent a_ trend, 
Rose is staunch in his opinion that 
“a couple of flops” will not bring 
a complete halt in the acquisition 
of tv dramas. The film companies, 
he feels, will become more selec- 
tive but when they see a good 
thing they’ll bid as actively as pre- 
viously. 

Rose is presently involved in the 
production of “12 Angry Men,” 
which he is co-producing with 
Henry Fonda for United Artists 
release. As with his “Crime in the 
Streets,” the tv-to-film feature re- 
cently released by Allied Artists, 
Rose fashioned the screenplay for 
his Emmy-winning “12 Angry 
Men.” He will perform the same 
chores for “Dino” ind “Three 
Empty Rooms,” two other of his 
teleplays which are destined for 
films, the former via indie pro- 
ducer David Kramarsky and the 
latter through RKO, He also plans 
to screenplay and produce inde- 
pendently “Tragedy in a Tem- 
porary Town,” for which he re- 
ceived the $20,000 Fund for the 
Republic award last week. 

“12 Angry Men” is currently be- 
ing filmed in New York. In addi- 
tion to Fonda and Lee J. Cobb, 
who are starred, the film features 
a contingent of Gotham theatre 
and tv performers, including Ed 
Begley, E. G. Marshall, Martin 
Balsom, Jack Warden, George Vo- 
skevic, Bob Webber, Edward 
Binns, Jack Klugman, Joe Swee- 
ney, and John Fiedler. Begley, 
Balsom, and Webber are doubling 
from Broadway plays and Marshall 
and Voskevic recently concluded 
N. Y¥. legit assignments. Tv di- 
rector Sidney Lumet is at the 
helm. 

Rose insists that his interest in 
motion pictures wil! not affect his 
status in television. ‘I’m in tv now 
and will always be.” He denied the 
charge, made by a tv producer, 
that some tv writers had become 
“fat” and had abandoned the me- 
dium for more lucrative fields, He 
declared that the tv writers had 
not priced themselves out of the 
video market but, on the contrary, 
it was the networks that were 
forcing the tv writers into other 
fields because “they want to get 
us cheap.” 

He noted, for example, that 
while the networks were willing to 
pay astronomical sums to perform- 
ers they have balked at giving the 
writer a fair percentage of the 
overall budget assigned to a specif- 
ic show. ‘‘On a show that is budg- 
eted as high as $200,000, why 
shouldn’t the writer get 10% or 
15% for the script. 








Par Newsreel 


ae CONtinued from page 3 = 
accountants and if their findings 
show too much of a deficit, it’s ap- 
parent the newsreel will have to 





0. 

That all five of the principal 
reels would do a fade was widely 
predicted years ago by some ele- 
ments of the trade. Television, it 
was stated, provided the public 
with adequate coverage, and was 
reaching the audience first. 

Still, the reels have managed to 
survive, at least to the present, as 
exhibs rent them on the theory 
that the news presentation has a 
greater impact than tv via the big- 
screens. And, of course, they round 





iseum, 


out the programming bill. 





FILM CRITICa 
REBUT DIT ANG 


Irked by asserted attempts of 
film distribution executives to 


bring “punitive pressure” against 
some of them, the New York Film 
Critics Circle is talking up a pub- 
lic resolution of condemnation, 
using the issue of free press. Most 
of the critics say they are confi- 
dent their publishers would sup- 
port trem, A couple are not too 
sure, 


The recent withdrawal of ad- 
vertising from the N. Y. Times 
and N. Y. Mirror by Maxe Young- 
stein, v.p. of United Artists, be- 
cause of the slam _ reviews of 
“Trapeze” served as the spark to 
arouse the Manhattan critics and 
to initiate the action seeking to 
prevent similar occurences in the 
future. The Youngstein move, 
it’s claimed, is only one of a 
series of attempts from various 
sources aimed at tempering the 
opinions of the N. Y. critics. 


Critics say that advertising was 
yanked previously by another 
company because of adverse re- 
views, that a film executive openly 
attempted to have one critic fired, 
that a film company tried to im- 
plant the idea that another critic 
had leftist leanings, and that one 
distributor complained to an edi- 
tor that the critic was too erudite 
for his audience and lacked the 
popular touch, 


There was much speculation 
around town over the review of 
Paramount’s “That Certain Feel- 
ing” in the Mirror. In the early 
edition of the paper, the headline 
read “Some Mild Humor in ‘Cer- 
tain Feeling’.” In latey editions, 
the headline was changed to 
“Hope Rates a Rave in ‘Certain 
Feeling’ ”’ although the actual text 
of Justin Gilbert’s review re- 
mained the same. A spokesman 
for the Mirror denied that there 
was any distributor pressure and 
that the decision to change the 
head was that of the managing 
editor who felt that the second 
headline more accurately conveyed 
the thoughts in the review. Para- 
mount immediately made use of 
the second headline to extract the 
quote “‘Rates a Rave” as the Mir- 
ror’s opinion of the film. 

Current attack on the Gotham 
critics, it’s commonly observed, is 
associated with the panicky feel- 
ing induced by the softness of the 

(Continued on page 18) 


‘Salt of Earth’ Owners Vs. Everybody; 
Echo of ‘Unfriendly Witness Days 














Future Producers 
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film production at costs in keeping 
with the potential return.” 

No youngster himself, Kesler be- 
lieves that there are many ener- 
getic producers now in the ranks 
of tv who show great promise as 
feature film producers. They've 
learned economy of _ operation, 
careful analysis of scripts to keep 
costs down and various time and 
money-saving techniques not yet 
employed in the major studios. 

Kesler, who recently completed 
“Five Steps to Terror,” a feature, 
is a former second unit director 
who switched to tv and produced 
and directed some 70 films for Ziv 
in two years. He now has several 
properties lined up for independent 
filming. 

All, he emphasized, will be made 
with a careful budget, utilizing 
techniques developed in tv. Cur- 
rent industry doldrums, he be- 
lieves, are serious only because of 
rising picture budgets. 

“There are many pictures,” Kes- 
ler opines, “which could have been 
made for less than they actually 
cost and would thus have shown a 
profit rather than a loss in the 
tightening market.” 


Continued from page 3 jee 














number of the “smaller” pictures 
are exposed to the market. Some 
observers believe that the film 
companies’ future stake in televi- 
sion may be influencing the pro- 
duction of the modest budget 
films. At present, the cutoff date 
for Hollywood films is 1948. It’s 
felt, however, that* the date will 
be moved up shortly and that cer- 
tain pictures, perhaps on the basis 
of budget investment, may be ear- 
marked for video sooner. It’s con- 
ceivable that the new “smaller” 
pictures are being made with an 
eye on television. 

The concentration on blockbust- 
ers has hampered the development 
of new star material since in order 
to give a picture an aura of big- 
ness, name stars are required. The 
smaller entries, it’s claimed, will 
give the studios an opportunity to 
introduce and develop new players. 





More What-to-Do Advice Given 





Reagan Advocates Ballyhoo — Steve Broidy Sees 
Admissions Too Steep 


Hollywood, June 26. per person, the average family 


A nationwide campaign of insti-| doesn’t have the means. 


tutional advertising aimed at get- 
ting people back into the theatre- 
going habit is advocated by Ron- 
ald Reagan, former prexy of Screen 
Actors Guild and now a board 
membér, and Allied Artists prexy 
Steve Broidy. Reagan and Broidy 
split on the question of televi- 
sion’s effect on the b.o., however, 
Reagan contending the dip.is not 
due to video, whereas the AA top- 
per sees tv as the heavy. Broidy 
suggested before an ad drive .be 
undertaken, the nation’s exhibitors 
first adopt drastic steps to meet the 
current situation. 

It's Broidy’s belief that while 
tv is affecting the b.o., there are 
other important factors contribut- 
ing to the film biz dropoff. 

The exec from AA opined biz is 
off not only because of tv, but as a 
result of the stiff admission prices; 
parking problems for theatregoers; 
and an influx of population from 
the cities to suburbs, many of 
which don’t even have conventional 
theatres. “Even though less people 
are watching tv today, they prefer 
to stay home and watch something 
not too good rather than pay the 
high admission prices asked today,” 
he contended. 

“As long as prices at first-run 





theatres are around $1.50 or $1.75 





I think 
admissions should be cut to $1 in 
first-run houses and 60 or 70c in 
the neighborhood theatres. If the 
exhibitors ‘don’t take these steps, 
theatres will fold; I think they will 
be forced to do it. Once such 
steps are taken, then I am all for a 


national institutional and _  carmn- 
paign,” said Broidy. 

Reagan said: “Other industries 
faced with a slump meet the situa 
tion by getting together and 


launching a great campaign selling 
the industry, not the particular 
product involved. It doesn’t help 
today to advertise one picture when 
you generally have a falling off of 
audiences, and a shrinking market. 
There should be a nationwide cam- 
paign aimed at getting people back 
into the movie theatres. 

“Those people who turn to the 
movie pages in newspapers to look 
at the ads are moviegoers anyway. 
They're sold on movies. What we 
need to do is to sell those who don’t 
go to movies. Our whole theory of 
advertising in America is to create 
a desire to own a product, and we 
should sign a campaign aimed 
at making people feel they can't 
live without seeing movies. We 
have failed to remind people we 
have something no other media 
has,” asserted Reagan. 
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Just about the entire industry 
conspired to sabotage the produc- 
tion of “Salt of the Earth” and 
then, when completed, tried to 
prevent its exhibition, Independ- 
ent Productions Corp. charged in 
a New York Federal Court last 
week. Total of 64 film, theatre, 
laboratory and allied organizations 
and 16 individuals are the defend- 
ants in the action that seeks tre- 
bled antitrust damages of $7,500,- 
000. 

IPC, headed by Simon Lazarus 
of Los Angeles, and IPC Distribu- 
tors, an affiliate, are the owners 
and distributor of the controver- 
sial production. 

Root of the trouble, states the 
plaintiff, was the hiring of Michael 
Wilson, Herbert Biberman and 
Paul Jarrico to respectively write, 
direct and produce “Salt.” The 
three were among Hollywood's 
“unfriendly” witnesses before the 
House Un-American Activities 
Committee and because of this the 
industry allegedly did all in its 
power to have “Salt” “blacklisted” 
by qualified employees and _ busi- 
ness organization, including the- 
atres. 

Howard Hughes and IATSE chief 
Richard Walsh are among the in- 
dividuals named, along with 20 


“Doe's.” Shot in New Mexico and 
California, “Salt” concerned a 
labor-management dispute at a 


zinc company. 





Yanks Resuming 
Biz in Spain 


American film companies and 
Spain have patched things up. 
After more than a year in which 
no new Hollywood film was sent 
to Francoland because of disagree- 
ment over terms, the Motion Pic- 
ture Export Assn. and the Spanish 
government have worked out a 
new agreement. 

MPEA companies’ expectedly 
will formalize the deal shortly; 


new Yank picture product then 
goes into Spain. 


Accord came as a surprise to 
some in the film trade in New 
York. They had the thought that 
Eric A. Johnston, MPEA president, 
and his top exec aides had failed 
in obtaining concessions from Gen- 
eralissimo Francisco Franco and 
his brain trust at meetings in Ma- 
drid last week. 

Actually, the Johnston delegation 
won what appears a_ substantial 
victory, in light of what the Span- 
ish wanted. For each four Ameri- 
can pictures distributed in Spain, 
they insisted on an American com- 


pany taking on the release of one 


|Spanish production in the United 


| 





States. The Americans balked at 
being forced to add the Iberian 
product to their lineups. The stale- 
mate of over a year resulted. 

The Spanish have withdrawn 
their reciprocity distribution de- 
mand under the new pact, which 
also provides for nearly 100 new 


American films in Spain annually. 


More Work for Pillot 

Leo Pillot, special events man- 
ager for 20th-Fox, will also han- 
dle national magazine publicity, 
taking over the duties formerly 
handled by Charles Levy who re- 
signed. 

Pillot’s duties include handling 
of national syndicates and promo- 
tional tieups. He’s been with 20th- 
Fox for five years. Prior to join- 
ing the pix firm, Pillot was 
personal manager for comedian 
Sid Caesar and handled other per- 
sonalities before being made spe- 
cial events manager for Columbia 
Pix, 
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New Pix Fail L.A.; ‘Animal’ Fair 226, 
‘Chase’ Modest $9,000, ‘Mohawk Lean 
$11,500, ‘Trapeze’ Nifty 196, 4th 


Los Angeles, June 26. ¢ 
Broadway Grosses 


Over-all firstrun takings are 
down in current frame, with hold- 
Estimated Tetal Gross 
This week $538,600 





overs on two-to-one ratio and new- 
comers failing to generate much | 
wicket steam. “Animal World” | 
Jooms mild $22,000 in three thea- 








tres. “Proud Ones” is only fair (Based on 21 theatres) 
$19, 500 in four situations. Last Year ... $559,600 
Moderate $9,000 shapes for (Based on 20 theatres) 


“Great Locomotive Chase,” play- | 
ing at Fox Beverly. “Mohawk” is | 
thin $11,500 in three houses. Fe | 
male Jungle” looks slim $8,000 in| 
two spots. 

Among holdovers and extended- | 
runs, “Fantasia” still is hot $11,-| 
000 in third week at Fine Aris. | 
“Proud and Profane” looms lusty | 
$13.000 or over in second round at | 








Saucers’ Big 196, 


Four Star. “Trapeze” continues 
nifty with $19,000 in fourth stanza : , 
at Fox Wilshire. “Man Who Knew | Heavy campaign on “Earth Vs. 
Too Muca” is smooth $11,500 at | Flying Saucers” is kiting that pie 
Hollywood Paramount. | to a wow session at the Stanton. 


Estimates for This Week 


Fox Beverly (FWC) (1,334; 90- 
$1.50)—“‘Great Locomotive Chase” 
‘BV). Modest $9,000, 
second-run. 


Philadelphia, June 26. 


| other dates throughout the area. 

| “Great Locomotive Chase” 
; just ordinary at Mastbaum while 

Last week, | ° ‘Toy Tiger’ shapes moderate at 
| Midtown. “Great Day in Morning” 

Downtown Paramount, Pantages, looms fair at Goldman while! 

Wiltern (ABPT-RKO-SW) (3.300; | “Ladvkillers” still is nice in ninth | 

oes, 2,344; sy > a “Animal — at Green Hill. 

forld” (WB) and “Goodbye My i Thi 

Lady” (WB). Mild $22,000. Last | omg nad = be 

Arcadia (S&S) (526: 99-$1.49)\— 


week, D’town Para and Pantages, | uj. oe ° (oe 
“Searchers” (WB) and “Our Miss Man Who Knew Too Much (Par) | 


Brooks” (WB) (3d wk), $15,600, | ‘Sth, wk. 
Los Angeles, Vogue, Rftz, Loy- | “°C: $8.800 
ola (FWC) (2,097; 885; 1,363; 1.248;| Boyd (SW) (1,430; $1.25-$2.60)— 
90-$1.50) — “Proud Ones” (20th) | “Seven Wonders of World” 
and “Dynamiters” (Indie), with | ‘9th wk), Big $19,000, Last week, 
“Lease of Life” (Indie), Vogue | $21,000. 
only. Fair $19,500. Last week, Fox (20th) 
L. A., Loyola with New Fox, Up- | “D-Day” 
town, “UFO” (UA) and “Thunder- 000, Last week, $16,000. 
sitorm” (AA), $14,700. = Goldman (Geldman) (1.250; 65- 
Warner Downtown, Hawaii (SW- | $1.35)—"“Great Day in Morning” 
G&S) (1,757; 1,106; 80-$1.25)—| (RKO). Fair $8,500. Last week, 
Female Jungie” (Indie)) and “Ok- | “Safari” (Col) (2d wk), $8,000. 


(2,250; 
(20th) (2d wk). 


75-$1.49)— 
Dim $11.,- 


lahoma Woman” (Indie). Slim $8.-| Green Hill (Serena) (750: 75- 
O00. Last week, “Maverick Queen” | ¢1 95) (Closed on Sundays)—"Lady- 
rent and “Yearling” (M-G) (re- killers” (Cont) (9th wk) Nice 
ssue), $9,400. > . gar PR t= 7 
hd $3.900. sas ek, 000. 
State, Hollywood, Uptown,. pS,S0O. Last week, $4,000 


Mastbaum (SW) (4.370; 99-$1.39) 
—‘Great Locomotive Chase” (BY). 
Ordinary $17,000. Last week, 
“First Texan” (AA), $10,000. 


‘UATC-FWC) (2,404; 756: 1.715; | 
90-$1.50\—““Mohawk” (20th) with 
(Continued on pag fe 1.) 


Steady $8,000. Last 


‘entry and big. 


| $1.25) —"Safari” 


‘Safari’ Terrid 10G, 
Seattle; ‘Rawhide’ 6G 


Seattle, June 26. 
Not much doing here this ses- | 
sion. New fare is disappointing. 
“Safari” 


shapes fair at Music Hall. 
Estimates for This Year 
Blue Mouse ‘Hamrick) (800; 90- 
$1.25)—“‘Searchers” (WB) (5th wk). 
Good $3,500. Last week, $4,700. 
Coliseum (Evergrec n) (1,870; 90- 
(Col) and “Secret 
| Treasure Mountain” (C ol). Big 
$10. 000 or near, Last week, “Proud 


Ones” (20th) and “Brain Machine” 
| (RKO), $8,600. 


'(20th) and “Blonde Bait” 


Philly: ‘Chase’ 176 : 


| Air time also helped this film ond 


| Paramount 
is rated | 99-$1.25)\—“Mz 


(Indie) | 


Midtown ‘Goldman) (1,000; 99-, 


$1.49\—""Toy Tiger” ‘(U). 
87.000 or under. Last 
“Storm Over Nile” 


Modest 


Det. Up; ee Wow 
$24,000, ‘Crime’ Bangup 


(Col), $6.500. 


| Randolph Ydman) (2,250; = 
° $1.49)—"A Leaves” (Col) 
186, ‘Tiger’ Smooth 15G (2d wk), Fair $11,000, Last ona. 


| $16,000. 
See Detroit, June 26. Stanley (SW) 
Exhibitors here are noting that ‘Godzilla’ 
Sea Whee ato: peating itself | $4,000. Last week, $5,500. 
fz . en aulo irms ay oO " TTT ‘ 
a large number of workers, it is | ,. Stanton (SW i (1,483; 99-$1.49)— 
murder for downtown deluxers the Earth ve Fiying | Saucers : ol) 
first couple of weeks. Then ap. | and Werewolf (Col). Wow $19.- 
parently the urge to escape reality 000. ” Last be eek, : Nightmare 
takes hold and patrons start trick- | #24 “Broken Star” (UA), $6,000. 
ling back. This is happening this Trans-Lux ‘(T-L) ‘500; 
session. The Rock-and-Roll stage-|—‘Lovers and _ Lollipops” 
show is pushing “23 Paces to Baker | ‘6th wk), Mild $3,000, 
St.” to a rousing total at the Fox. | $3,800. 
“Earth Vs. Flying Saucers” shapes| Viking ‘Sley) (1,000; 75-$1.49)— 
great at the Broadway-Capitol. | ‘‘Man in Flannel Suit” (20th) (10th 


(2,900; 99-$1.49)— 


Last week, 


“Crime in Streets” is sock at the | wk). Slick $9,000. Last week, 
Palms. “Toy Tiger’ looks about | $10.000. 
normal at the Michigan World (Pathe) (604: 99-$1.49)— 


Estimates for This Week ‘Last 
Fox (Fox-Detroit) 
$1.50/)—"'23 Pages To Baker St.” 
(20th) and Rock-and-Roll”  stage- 
show. Rousing $55,000. Last week, 
“Proud Ones” (20th), $17,000. 
Michigan ‘United Detroit) (4,000; 
$! -$1.25) — “Tov Tiger’ (U) and 
“Red Sundown” (U). About aver- | 
age at $15,000. Last week, “Autumn 
Leaves” (Col) and “Storm Over 
Nile” «Col), $19.000 in 8 days. 


Ten Days” (Col) (2d wk) 


4 di iVS. 


Palms (UD) (2,961: $1-$1.25) —} ; é = 
“Crime in Streets” AA) and Kansas City, June 26. 
“Magnificent Roughnecks” (AA). “Cjnerama” continues its heft, 


Fast $18,000 or over. Last week, | pace of the opening week and is 
“Foreign Intrigue’ ’ (UA) andthe big news on theatre row here. 
“Oklahoma Woman” (AA), $14.000.! In second week at the RKO Mis- 


Madison (UD) (1,900; $1-$1.25)— | souri. it will be near the first 
“Tap Roots” (U) and “Kansas | week’s capacity total. Among the 
Raiders” U) (reissues). Slow | regular film houses the Midland is 
$8.000 Last week, “Whispering ! modest with ‘Safari.’ Fox Midwest 
Smith” Par and “Streets of | foursome with “23 Paces To Baker 
Laredo” (Par) (reissues), $7,000 | Street” is good. Paramount is roll- 

Broadway-Capitol (UD) (3,500;| ing up a strong secondweek with 


$1-$1.25) — “Earth Vs. 
Saucers” (Col) and: 


Flying 
“Werewolf” 


|“The Searchers.” Heat is starting 
_to draw patrons to air-conditioned 


(Cob. Wow $24.000. Last week, cinemas here. 
“The Killing’ ‘UA) and 


“Night- Estimates for This Week 

Glew (Dickinson) (700; 75-$1)— 
2.75) — “Oklahom (Magna) “Naked Night” (Times). | Fancy 
perth wk). arte "Seine ya $2,100; holds. Last week, theatre 
week. $14.000. a in tieup with Dickinson, Leawood 

Adams (Balaban) (1.700; $1-$1.25) | Drive-In and Shawnee Drive-In 
— “Bhowani Junction” A yn i2Qqd | Was firstrun on “Crime In Streets ‘ 
wk). Good $11,000. Last gl (AA) and “Screaming Eagles” (AA), 
$15.000. for $12,000. 

Music Hall (Cinerama Produc- Kime (Dickinson) (504; 
tions) (1.194; $1.40-$2.65)—"‘Cine- | “Heidi and Peter” 
rama Holiday” (Indie) ‘(72d wk). Fairish $1,200. 
Oke $14,800. Last week, $14,500. 1 


mare” (UA), $9.000. 
United Artists | UA) (1,667; $1.25- 


75-$1)— 
Last week, $1.300. 


week, | 


| (3d wk). 
(Indie) (2nd wk), Poor | 


99-$1.80) | 
(T-L) | 
“Animal 


he 7. , ey 9 : 
(5.000: $1- Fine $5.200. Last wee k, $2.800 in 


(UA) (2d wk). | 
Midland (Loew) (3.500; 60-80)—' 


Fifth Avenue (Evergreen) (2,500; 
$1-$1.25)—“‘Autumn Leaves” (Col) 
and “Please Murder Me” (Indie). 
Fair $6.500. Last week, “23 Paces” 
(Indie), 
, $6.300. 


| Music Box (Hamrick) (800;° 90- | 


'$1.25)—“Ladykillers” (Cont). (7th 
wk). Fine $2,800. Last week, 
| $3,100. ; 

Music Hall ‘Hamrick? (2,200; 90- 
$1.25)—"“Rawhide Years” (U) and 
Nightmare” (UA). Fair $6,000. 
|Last week, “Anima! World” (WB), 
| $4.00. 

Orpheum (Hamrick) (2,700; 90- 
| $1.25)—“Violent Years” (Indie) and 
| “Jaguar” (Rep). Dull $5,000. 
weck, “Black Sleep” ‘UA) and 
“Creeping Unknown” (UAJ, $7,700. 
‘Evergree n) 


(Par) and “Scarlet Hour” (Par) (4th | 
wk). Okay $5,500. Last week, | 
| $6,200. 


‘Tiger’ Sharp 126 
Hub; ‘Animal 136. 


Boston, June 26. 

Worst prolonged  pre-summer 
slump at firstruns here in history 
with June looking as sad as May 
has exhibs worried. This frame’s 
grosses are lowest in any week for | 
18 months. Film execs blame 
everything from the crazy weather 
to race tracks and _ strawhatters, 
but nobody knows for sure. 

Five new pix arrived this round. 
Best of lot are “Toy Tiger” 
Memorial and “‘Animal World” at 
the Paramount and Fenway. 
“Tiger” shapes solid. “Safari” is 
mild at the Pilgrim. “Bhowani 
Junction” is off in second round at 
the Orpheum. “Cinerama Holi- 
day” leads the holdovers. 

Estimates for This Week 

Astor (B&Q) (1,500: $1-$1.80)— 
“Man Who Knew Too Much” 
(Var) (6th wk-final). Oke $7,000. 
Last week, $9.500. 

Beacon Hill ‘Beacon Hill) (678; 
90-$1.25)—"“Littlest Outlaw” (BV) 
Mild $2,500. Last week, 





$3.500. 

Cinerama 
tions) (1,254: 
rama Holiday” (Indie) (44th wk). 
Goed $11,000. Last week, ditto. 

Exeter (Indie) (1,200; 60-$1)— | 
“Kid tor Two a (Indie). 
Good $5,500. Last week, “Ugetsu” 
(Indie) (2d wk), $3,500. 

Fenway (NET) (1.373: 60-$1)— 
World” ‘WB) = and 
“Goodbye My Lady” (WB). Fair 
$4,500. Last week, ‘Screaming 


(Cinerama 


Eagles” (AA) and “Come On” (AA), 
$5,000. 
Kenmore (Indie) (700; 85-$1.25) 


‘Ladykillers” (Cont) (11th-final). 
Nice $3,500. Last .week, $4.000. 
Memorial (RKO) (3.000; 75-$1.25) 
_ (Continued on page 13) 


K.C. Shides Off Albeit ‘Cinerama 
Torrid $15,000; ‘Paces Fancy 126 


“Safari’ (Col) and “Black Jack 
Ketchum. Desperado” ‘Col). Lean 
$7.000. Last week, “Foreign In- 
trigue” (UA) and “Quincannon” 
(UA), $4,500. 

Missouri (SW) (1.203: $1.20-$2)— 
“This Is Cinerama”™ (Indie) (2d wk). 
Great $19.000, and near opening 


| 


} 


at Coliseum is best new | 
“Rawhide Years” ! 





port | though grosses are generally way | 84-$1.25 scale, $6,500. 


| 


‘3 039; beaches trek. Truly disappointing 


‘Afar’ OK $12500, Cincy; Tiger’ 
Tall 76, ‘Safari 9G, ‘Animal’ 10 


- Cincinnati, June 26. 
| Vacationing pupils are contrijy;- 





ing to pickup in main line traffic 
| this week. All major houses are 
bo nice ene on new bills. 

“Catered A ” at the Albee 
|looms okay po “Toy Tiger’ 
| Shapes comparatively bigger with 
a fancy session at the Grand. “Anj- 
ee World” looms hefty at Palace 


Key City Grosses 


Estimated Total Gross 

This Week _, $2,218,600 
(Based on 21 cities and 207 

theatres, chiefly firsi runs, it- 

cluding N. Y.) 





Total Gress Same Week lwhile “Safari” looks swell at 
Lp gh te _ $2,783,300 | Keith’s. “Seven Wonders” holds 

(Based on 24 cities and 231 | early strength in third weck at 
theatres.) | Capitol. 





Estimates for This Week 
Albee (RKO) (3,100; 84-$1.25)— 
Na atered Affair” (M-G). Okay 
er m | $12.500. Last week, “Bhowani Junc- 
“tion” (M-G), $12,000. 
Capitol (‘Ohio Cinema Corp) 
(1,376; $1.20-$2.65)—“Seven Won- 
Prov ° Satari 6C ders” (Indie) (3d wk). Clinging io 
AP] — stanza’s tall $28,000 total. 
F | Grand (RKO) (1,400; 75-$1) — 
Providence, June 26. | «poy Tiger” (U) and “Star in Dust” 


Just so-so weatherwise here (U). Fancy $7,000 or near. Last 
‘with Sunday trade helping a bit! week, “Searchers” (WB) (m.o.) at 





off. Closing of schools is reputed 


Keith’s (Shor) (1,500; 75-$1.25)~ 
to have started summer homes and 


“Safari” (Col). Swell $9,000. Last 
;}week, “Man Who Knows Tou 


“Bhowani Junction” | Much” (Par) (Sd wk), eight d: 
/with lean takings. RKO Albee is ¢7 799. , days, 


standout with “Toy Tiger.” doing, palace (RKO) (2.600: 75-$1.10)— 








smart biz. “Safari” at Strand is “Animal World” (WB) and “Good- 

good, ' | bye My Lady” (WB). Hefty $10.- 
Estimates for This Week '000 or close. Last week, “Foreign 

Albee (RKO) (2,200; 50-85)— Intrigue” (UA), $7,000. 

Beg Tiger’ ‘(U) 7“ ae | 

and —. (AA) mart , a ° 

|and week “Nightmare” (UA) and ’ 

“The Killing” (UA), $5,000. Storms, Heat Hit Mpls. 


Majestic (Fay) (2.200; 50-85)— | 
Pe World”, (20th) and ‘“Mo- 


‘Bhowani’ Hefty $7,500, 


lhawk” (WB). Oke $5,500. Last ‘ ; ? 

"week, “D-Day” (20th) and “Lease | Intrigue Laggard 76 

of Life” (IFE), $7,000. Minneapolis, June 26. 
a btate (Loew) (3.200; 50-85\— | Extreme heat and numerous 
Bhowani Junction” (M-G) and ‘thunderstorms becloud the boxof- 


| 


at the | 


“Crime Against Joe” (UA). Dull | fice horizon locally and still nothe 
$8,000. Last week, “Kiss Before {ing here to cheer about on the biz. 
Dying” (UA) and “Broken Star’ | School vacation’s start is the one 
(UA), $7,000. favorable factor. Lone newcomer 

Strand (Silverman) (2.200: 50- | kicking up any substantial amount 
85)—“Safari” (Col) and “Crashing | of dust is “Bhowani Junction.” 


Las Vegas” (AA). Good $6,000 or | Such entries as ”Foreign Intrigue” 
| over. Last week. “Crime In| and “Leather Saint” look lost in 
Streets” (AA) and “Shack Out On/|the _ shuffle. “Animal World” 
101” (AA), $5,000. shapes lean. «It’s the 48th weck 


Balto Biz Still Blah; = 


|with sizzling 


$1.20-$2.85)—“Cine- | 


} 


| “Ladykillers” 
| West. 


Ones”’ 


{ 


}—‘“Naked Night” 


| 


1 50-$1)\—“‘Great Locomotive Chase” 


week's $20.000, which was near ca- | 


pacity. 
Paramount ‘United Par) (1,900; 
75-$1)—“‘Searchers” 
Fancy $9.000; could hold again 
Last week. $13,000. 
Roxy ‘Durwood) (879; 


“Animal World’ ¢WB). Mediocre 
($3,500. Last week, “Cockleshell 
Heroes” (Col) and “Battle Sta- | 


tions” (Col), same. 

Tower, Uptown, Fairway, Grana- | 
da (Fox Midwest) (2.106; 2.043; 700; 
1.217; 65-85)—“‘23 Paces To Baker 
St.” (20th) and “Hilda Crane” 
(20th). Good $13,000. Last week, 
“Toy Tiger” (U) and “Last of Des- 
peradoes” (AFR), $12.000. 

Vogue (Golden) (550; 
“Ladykillers” ‘Cent) ‘6th wk). 


Okay $1,100, Last week, $1,200. 


(WB) (2d wk). | 
te!) a gl 


75-$1)— | “ 


|Last week, 
| $5.000. 


75-$1) — ‘ tomorrow (Wed.). Last week. “Man | 


'wk), okay $5,500. 


inew entries blamed for unexciting | 
Produc- | grosses this week. Best of current | town’s top 


“Cinerama 
fourth for “The Sear 
and second for “Littlest Out- 





for the soon-departing 
: Holiday.” 


law.”’ 
Estimates for This Week 


‘Chase’ Lively $10,000, — Century (S-W) (1.150: | $1.75 
. . $2.65) — “Ciner: idav”’ - 
‘Animal’ Sluggish $6,500 sic’ sath wie. “Armouncensent 


final weeks immediately perked up 
Baltimore, June 26. things here. 

Sluggish pace continues here | week, $11,500. 

weather and mild! Gopher (Berger) (1,000: 85-S1)— 
“Bhowani Junction” (M-G). Easily 
newcomer. Hetiv 
“The Great Locomotive | $7,500. Last week, “Screaming 
| Chase,” rated good via big moppet | Eagles” (AA), $3,700. 

trace at Hipp. Double bill of; lLyrie (‘(Par) (1,000; 85-$1'— 
“Black Sleep” and “Creeping Un-| ‘Crime in Streets” (AA) (m.0.). 
| known” is fairish at the Century.| Here after virile initial Staite 
“Animal World” shapes slim at; stanza, Okay $4,000. Last week, 
| Stanley. “Oklahoma” is still steady | “D-Day” (20th) (2d wk), $3.800. 

in 17th round at the Film Centre.| Radio City (Par) (4,100; 85-$1'\— 
continues big at Five | “Foreign Intrigue” (UA). Un- 
'doubtedly helped by Robert Mitch- 
}um’s cast presence, but sledding !s 


Stout $12,000 Last 


crop. is 


Estimates for This Week 


; ‘ ; ‘rough at modest $7,000. Last 

Centary (Fruchtman) (3,000; 35 week, “Proud Ones” (20th), $8.000. 

$1 _— Black ; Sleep - (UA) and | RKO Orpheum (RKO) (2.800 "5- 

“Creeping Unknown” (UA). Fair-|¢))" animal World’ (WB) and 
ish $6500. Last week, “Proud } 


“Gocdbye, My Lady” (WB). No 
marquee lures. Light $6,000. Last 
week, “Safari” (Col), $7.000. 

RKO Pan (RKO) (1,650; 75-$1'— 
“Searchers” (WB) (4th wk). One 


(20th), $5,500. 
Cinema (Schwaber) (460; 50-81) 
(Indie). Nice | 
$3,800. Last week, “Wages of | 
Fear” (Indie) (3d wk), $2,200. lof the few recent offerings able to 
Film Centre (Rappaport) (890: | stay so long. Good $4,500" Last 
| $1.25-$2.50)—“‘Oklahoma” (Magna) | week, $4,600. Stays a fifth. 
(17th wk). Holding well at good State (Par) (2,300; 985-31 
$8,500 following $9,500 in 16th; ‘Leather Saint” (Par). Mixed 
round. opinions hurting this one. Mild 
Five West (Schwaber) (490: 50- $6.000. 5 Last week, “Crime 18 
$1\—“Ladykillers” (Col) (5th wk). | Streets” (AA), $10,000. 
Still potent at $4,000 after $4,500 World (Mann) (400; 


75-$1.20)— 


in four “Littlest Outlaw” (BV) (2d wk’. 
” ee ae +) (2.100: Has held up _ profitably. Nice 
Hippodrome (Rappaport) (2.10%: $3,500. Last week, $4,500. 





(BV) Easily topping the town |, ; 
with good $10,000. Last week, AFFAIR ROBUST 9G, 
“Leather Saint” (Par), $6,000 
Mayfair (Hicks) (980; 20-70)—| PORT.: ‘CRIME’ $8, 000 
“Kansas Raiders” (U). Starts to-| *9 
morrow (Wed.). “Day of Fury” | Portland, Ore., June 26 
(U), mild $3500. xo.e1).| Cool weather and solid product 
New (Fruchtman (1,600: 50-$1 ——| are keeping patrons coming to the 
3 (UA) and “Timetable” | cinemas here this stanza. “Cate red 
(UA). Drab $4500. Last week, | 4 ffair” at Broadway and “Crime 
23 Paces to Baker St. (20th). | in Streets” at the Liberty shape a 
$5.500. | standouts among new pix. both 
Playhouse ‘Schwaber) ge Ban [being sturdy. “Animal World, 
$1)\—“Adorable Creatures” (Indie) | a)co js good at Orpheum, “Sa fari” 


\(4th wk). Okay $3,000 following | is fancy in second Fox session. 


| $3,500 in — (3.200: sss. | Estimates for This Week 
b = “ = | mR. x 
“Animal Werld” (WB). Drab $6.500. | Broadway (Parker) (1,875; base 
“Target Zero” (WB), | $1. 25)—"Catered Affair’ (M-G ~ 
“Toughest Man —= ond 

Town (Rappaport) (1.400; 50-$1) | $9,000 or near. st week. ane 
i—" * Cen. O ens of South” (BV) (reissue), $8. _" 
Autumn Leaves” (Co p Fox (Evergreen) (1, “ee a ne 

Auch” (Par) (ath —“Safari” (Col) an reas 

‘Who Knew Too Mu Tastiaek én emus 10 


en ee oo 
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Chi Firm: Profane 


Plump $42,000, 


‘Ladykillers’ Wow 86, ‘Trapeze’ Big 
41G, ‘Safari Hot 186, ‘Chase’ 216 


Chicago, June 26. + 


Chi firstrun boxoffice is holding | 
well this round despite a scarcity 
of new entries. Closing of schools 
jast week may have helped. 

“Proud and Profane” shapes a 
sock $42,000 in first week at the 
Chicago. “The Ladykillers” shapes 
record $9,000 in same week at 
Suri. 

“Trapeze” continues smash _ in 
second frame at the United Artists 
uhile “Great Locomotive Chase” 
stays okay in second at State-Lake. 
“D-Day Sixth of June” is mild in 
second stanza at the Oriental. 

“Safari” and “Blackjack Ket-. 
chum” combo is strong in second | 
Roosevelt week. “Hilda Crane” | 
gets lively play in same frame at} 
Esquire. “Rawhide Years” and | 
“Shack Out on 101” twin bill looks 
sturdy in second Grand week. 

“Bhowani Junction” is slowing 
down in the third at the Woods. | 
‘Kid For Two Farthings” looms 
thin in same week at the Ziegfeld. | 
‘Madame Butterfly” continues | 
solid in sixth World round. “Meet | 
Me in Las Vegas” continues to) 
show amazing staying power in| 
10th Loop week. 








“Oklahoma” is sturdy in 26th, 
stanza at MecVickers. “Cinerama | 
Holiday” stays staunch in 54th 


round at the Palace. 
Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) | 
— “Proud and Profane” (Par). | 
Nifty $42,000. Last week, “Search- | 
ers” (WB) (5th wk), $16,000. | 
Esquire (H&E Balaban) (1,400; | 
85-$1) — “Hilda Crane” (20th) (2d | 
wk). Plump $8,000, Last week, | 
$12,000. 
Grand (Indie) (1,200; 98-$1.25)— 
“Rawhide Years” (U) and “Shack 
Out on 101” (AA) (2d wk). 
$7,500. Last week, $9,200. 
Loop (Telem’t) (606; 90-$1.25)— | 
‘Meet Me Las Vegas” (M-G) (10th 
wk Stout $8,000. Last week 
$2,000 
MecVickers (JL & S) (1,580; $1.25- | 
$3) — “Oklahoma” (Magna) (26th | 
wk Neat $23,500. Last week, | 
} 
| 


| 
| 


Strong | 


$23.000 


Monroe (Indie) (1,000; 67-87) — | 
“Gaby” (M-G) (2d wk). 
$6,000. Last week, $8,000. 

Oriental (Indie) (3,400; 98-$1.25) | 

‘D-Day” (20th) (2d wk). Dull | 


Fine \ 


$17.000 Last week, $23,000. 

Palace (Indie) (1,484; $1.25-$3.40) 
— “Cinerama Holiday” (Indie) 
(54th wk). Sturdy $24,000. Last | 
week, $24,400. 

Roosevelt (B&H) (1,400; 65-98) | 
— “Safari” (Col) and “Blackjack | 
Ketchum” (Col) (2d wk). Solid | 
$18,000. Last week, $21,000. 

State-Lake “(B&K) (2,400; 98-)| 
$1.25\—"‘Great Locomotive Chase’ 
(BV) (2d wk). Okay $21,000. Last 
Week, $23,000. 

Surf (H&E Balaban) (685; $1.25)— | 
“Ladykillers” (Cont). New house 
record, $9,000. Last week, “Three 
Sinners” (Indie) (2d wk), $2,600. | 

United Artists (B&K) (1,700; 98- | 


$1.50'\—““Trapeze” (UA) (2d wk). | 
Smash $47,000. Last week, $53,500. | 

Woods (Essaness) (1,206; 98- | 
$1.25\—“‘Bhowani Junction” (M-G) 


(3d wk). 
$22,000. 
World (Indie) (430; 98)—‘Mad- 
ame Butterfly’ (IFE) (6th wk). | 
Hetty $4,000. Last week, $4,500. 
Ziegfeld (Davis) (430; 98)—*‘Kid | 


Thin $17,000. Last week, 


for Two Farthings” (Lopert) (3d | 
> Dull $2,100. Last week, | 
2.500. 





Sleep’ Rousing $12,000, 
Denver; ‘Affair’ 116 


Denver, June 26. | 

Come Next Spring” is doing so | 
well at Lakeshore Drive-In this 
round that it is being held for a/| 
second week. “Animal World,’ } 
Which is okay at the Denver, is one | 


oi best newcomers. “Catered 
Affair’ is also satisfactory if not | 
big at Orpheum. “Black Sleep” 


actually is registering the best 
showing with a good take at Para- 
nount: 


Estimates for This Week 
, Centre (Fox) (1,247; 60-$1)—‘'23 
Paces to Baker St.” (20th) (2d wk). 
Mild $9,000. Last week, $10,000. 
Denham (Cockrill) (1,750; 60-$1) 
a Leather Saint” (Par). Poor | 
‘5.000. Last week, “Man Who 


Knew Too Much” (Par) (4th wk), 


8.000 

. Denver (Fox) (2,525; 60-$1) — 

Animal World” (WB) and “Good- | 

L: © My Lady” (WB). Okay $12,000: 

ast week. “Earth Vs. Fying Sau- | 
(Continued on page 15) 








Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 








| Wham 


' . ~ + . 
| Session at St. Francis. 


| $1) 
| “Walked With Zombie” (RKO) (re- 


| $12,000. 


Chase’ Hot $8,000, 
Indpls; ‘Proud 66 


Indianapolis, June 26. 

Biz is quiet but better in spots 
here this stanza. Lots of rain al- 
ternating with fine outdoor weath- 
er is blamed. “Great Locomotive 
Chase” at Keith’s is top money 
film, with sock session likely. ‘Sa- 
fari,” at Loew’s “Proud Ones,” at 
Indiana and “Leather Saint’ at 
Circle are only fair to slow. ‘“Sa- 
fari’ is not too bad. 

Estimates for This Week 


Cirele (Cockrill-Dolle) (2,800-50- 
85) — ‘Leather Saint” (Par) and 
“Scarlet Hour” (Par). Slow $5,000. 
Last week, “Animal Werld’’ (WB) 


and ‘Goodbye My Lady” (WB), 
$7,500. 

Indiana (C-D) (3,200; 50-85)— 
“Proud Ones” (20th) and “Way 
|Out” (RKO), Drab $6,000. Last 
|; week, “D-Day” (20th), $8,000. 

Keith’s (C-D) (1,300; 75-$1)— 


“Great Locomotive Chase” (BV). 
Big $8,000. Last week, “Man Who 
Knew Too Much” (Par) (4th wk), 
$5,000. 
Leew’s 
“Safari” 


(Loew) 
(Col) 


(2,427; 50-80)— 
and “Black Jack 


Kitchum, Desperado” (Col). Mod- 
est $7,000. Last week, “Foreign 
Intrigue” (UA) and “Manfish” 


(UA), $6,000. 





‘Saucers’ Whopping 246, 
Frisco; ‘Animal’ Fancy 


126, ‘Ladykillers’ 116 


San Francisco, June 26. 

“Earth Vs, Flying 
Standout here this session with a 
take at the Paramount. 


“The Ladykillers,” playing day- 


| date in two arty houses, and “In- 


vilation To Dance” also are great 
currently among new pix. “Ani- 
mal World” looks lofty opening 
‘ “Crime in 
Streets” shapes good at United 
Artists, International Kiwanis con- 
vention here- is helping “Okla- 
homa” and “Cinerama Holiday.” 
Estimates for This Week 


Golden Gate RKO) (2,859: 80- 
— “King Kong” (RKO) 
aang Good $9,000. Last week. 
oy Tiger” (U) and “Yellow r 
(Rep), $12,000, a 
Fox (FWC) (4,651; $1.25-$1.50) 
—23 Paces to Baker St. (20th) 
= “Massacre” (20th). Slew $10.- 
. Last week, “Prou " 
(20th), $10,500. a 
Warfield (Loew) (2,656: 65-90)— 
“Catered Affair” (M-G) (2d wk). Big 
$11.000. Last week, $16,000. ; 


Paramount (Par) (2,646; 90-$1) | 


—"Earth Vs. Flying Saucers” (Col) 
and “The Werewolf” (Col). Wow 
$24,000. Last week, 
(WB) (3d wk), $13,000. 

St. Francis (Par) (1,400; $1- 
$1.25)—“Animal World” (WB) and 
“Goodbye My Lady” (WB). Lofty 
Last week, “Autumn 
Leaves” (Col), $11,500. 

Orpeum (Cinerama Theatre 
C a rit.) (1,458; $1.75-$2.65)— 
‘Cinerama Holiday” (Indie) (47th 


wk). Hotsy $18,300. Last week 
$15.300. rer Seren 
United Artists (No. Coast) (1.- 


207; 70-$1) — “Crime In Streets” 
‘AA) and “Screaming Eagles” 
(AA). Good $9,000 or near. Last 
week, “Killing” (UA) and “Night- 
mare” (UA), $9,000. 

Stagedoor (A-R) (440; $1.25- 
$1.50) — “Invitation To Dance” 


(M-G BR $6,000. Last week, 
Richarc” (Qpert) (8th wk), 
$3,300. 


Larkin (Rosener) (400; $1)—“Re- 
(Continued on page 15) 


rently are sluggish. Lone excep- 
tion is “Animal World,” which is 
‘rated good at the Allen. “Toy 


Saucers” js | 


‘BRUTE’-‘NAKED’ SNUG 
76, CLEVE; ‘WORLD’ 136 


Cleveland, June 26. 
Nearly all new entries here cur- 


Bway Up & Down; 


Tiger” looms barely okay at the 
Hipp. Reissue combo of “Brute 
Force” and “Naked City” is doing 


very strongly at the Ohio. New, strong product will help 
Estimates for This Week Broadway deluxers to overcome 


the usual pre-July 4 holiday offish 
tendency in the current session. 
Break in the hot spell and then 
rainy, muggy weather are not hurt- 
ing the topdrawer pictures. Start 
of usual summer tourist trek to 
Manhattan is helping some spots. 
School vacations (Catholic schools 
already are owt) starting next Fri- 
day should prove a plus factor. 

“Eddy Duchin Story” with stage- 
show is easily champ, with a ter- 
rific $167,000 in prospect for open- 
ing week at the Music Hall. This 
hung up the biggest opening day 
at the Hall in two years despite 
light rain most of day. 

“That Certain Feeling,” latest 
Bob Hope comedy, is soaring to a 
sock $52,000 at the Paramount. 
Personals opening day by Hope 
and Pearl Bailey, who also figures 
prominently in the pic, got this off 
to a fine start. “Safari” looks like 
nice $18,000 opening round atthe 
State. 

“First Texan” with vaudeville is 
heading for mild $14,000 or near 
at the Palace. “Lost Herizons,” an 
oldie, landed a good $7,000 initial 
week at the Normandie. 

“Proud and Profane” still is 
great with $30,000 or thereabouts in 
second stanza at the Astor. “Cat- 


Allen (Stanley) (3.000; .70-$S1) — 
“Animal World” (WB). Good $13.- 
000 or over. Last week, “Safari” 
(Col), $14,500. 

Hipp (Telem’t’ (3,700; 70-$1) — 
“Toy Tiger” (U'. Okay $10,000 or 
close. Last week “Broken Star” 
(U) (4 days’: plus Rock-and-Roll 
stageshow, for 3 days weekend, 
$16,500. 

Ohio (Loew) (1,244; 70-90) — 
“Brute Force” (reissue) and “Naked 
City” (U) (reissue). Neat $7,000. 
Last week, “Wizard of Oz” (M-G) 
(reissue’, $3,000. 

Palace (RKO) (3,285; 70-$1) 
“Storm Over Nile” (Col). Slow 
$7,000. Last week, “World Without 
End” (AA; and “Atomic Man” 
(AA), $9,200. 

State ‘Loew) 
“Catered Affair” 
$12,000. Last week, 
Bees” (Par!, $8,000. 

Stillman (Loew) (2,700; 70-90)— 
“Annie Get Yeur Gun” (M-G) ‘re- 
issue). Drab $4.500. Last week, 
“Leather Saint” (Par), $4,000. 


Tiger’ Trim 156, 
St. L.; ‘Safari 106 


St. Louis, June 26. 

After three weeks of mild biz, 
grosses are up slightly in current 
session, with “Safari” and “Tov 
Tiger” the best newcomers. ‘23 
Paces To Baker St.” is fairly good 
at the St. Louis. “Seven Wonders 
of World” is getting strong play 


(3,500; 70-90) — 
(M-G). Routine 
“Birds and 





robust with $21,000 in initial hold- 
over round at the Victovia. 
“Trapeze” still was very big with 
$42,000 in third Capitol session. 
“Leather Saint” shapes only slow 
$7,000 in second frame at, the 
Globe, with two oldies, “Naked 
City” and “Brute Force,” replacing 
Friday. “Great Locomotive Chase” 
opened at the Mayfair yesterday 
(Tues.) after “Unidentified Flying 
Objects” dipped to mild $7,000 in 





from visitors currently. Tempera-} second week despite preview of 
ture was above 90 degrees for see- | “Chase” Monday. 


ond week. “Seng of Seuth” is neat | “Seven Wonders of World” was 


in second frame. 


Estimates for This Week loreat at $49,800 at the Warner. 
Ambassador (Indie) (1.400: ¢$1.20-|“‘The Searchers” held with fine 


(Indie) (10th wk’. Swell $19,000 | rion, and opens fourth stanza to- 
after $20,200 in 9ih week. | day (Wed.). aie 
Fox (F&M) (5.000: 51-75) —| ‘D-Day, Sixth _of June with 
“Rebel Without Cause” (WB) and | Stageshow is getting only a light 
“Mister Roberts” (WB) (reissues). | $32.000 in nine-day fourth session 


“King and I” preems 
benefit tomorrow 
regular run starts 


Opened today (Tues.). Last week, ; at the Roxy. : 
“Toy Tiger” (U) and “Star In Dust” | with a special 
(U), fancy $15,000. (Thurs.) night; 
P Friday (29). 


First holdover round ended 


and “Manfish” (UA), $9.000. wk). 
(Tues.) was great $30,- 


Missouri (F&M) (3.500; 51-75)— | yesterday 





“Distant Drums” (WB) and “Dal-|0900 or near. Initial week was 

las” (WB) (reissues). Slow $6,000. | $36,000. 

Last week, “Man Who Knew Too a 80: $1.25- 

Much” (Par) (2d wk), same. PP, yang he mg Prien I 'IFED 
Orpheum (Loew) (1.426; 50-85)——) (10th wk). Ninth frame ended 


“Song of South” (BV) (reissue) (2d 





and | 


| Monday (25) was nice $4,400 after 
$5,200 for eighth week. Stays a 
couple of weeks longer, with “Se- 
icrets of Reef” (Indie) due in next. 
| Capitol (Loew) (4,820; $1-$2.50) 
—“Trapeze” (UA) (4th wk). Third 
week ended Monday (25: held at 


wk). Nice $7,000 after $9,000 ini- 
| tial stanza. | 

Pageant (St. L. Amus.) (1.000: 51- 
|} 90)\—“‘Animal World” (WB). Okay 
| $2.500. Last week, “Naked Dawn” 
(U), $2,000. 

Richmond (St. 1. 


Amus.) (400; 








“Searchers” | and “While City 


$1.10) —“*Maddelena” (Indie) (m.o.) Sed $42,000 after $50,000 in| 
: ey," ‘ r+ y..| second, Stays on. 
Good $3,000. Last week, “Kid For | 5©CORnG. Stay " a 
> Farthings” (Indie), $1,800. ; i vrierton | oe, xf pitong Bin 
|} St. Louis (St. L. Amus.) (4,000: | $2.20) — we ape paving : 4 - * { 
51-75)—"'23 Paces To Baker st.” | Wk. Fourth stanza ende¢ ast 
| (20th). Solid. $9,000. Last week, | Might (Tues.) was fancy $17,000 ot 
| “Sixth of June” (20th) $6 500 ‘|}close. Third week was $19,000. 
~ Shady Oak (St Y Sous ) (800: i**Moby Dick” (WB) comes in Juiy | 
$1.10) — “Rosanna” (indie). Hep '4, day-dating with the Sutton. 
| $3,000 T ast week “Madd lena” | Fine Arts (Davis) (468; 90-$1.80) 
(Indie) $2 000 7: ” | —“Rififi” (UMPO) (4th wk). Third 
gists ; session concluded yesterday 
(Tues.) was socko $17,500. Second 
‘ . ’ week, $19,000. Stays on indet. 
Animal Potent 11G, . | Glebe (Brandt) (1,500; 70-$1.50) | 
Buff.; ‘City’ Fair 10G | —‘“‘Leather Saint” (Par) (2d wk). 
= tis Beh |This round winding tomorrow 
we 4 a — |(Thurs.) looks like slow $7,000. 
a . we ‘or = mos Z| First as $8,500. “Naked City” 
| here currently. However, “Animal | (DCA) and Brute Force” (DCA) 
| World” looms coaggh Bose pneeieed | (reissues) open Friday (29). 
nee sieeps shapes) Guild (Guild) (450; $1-$1.75)- 
| Lairish a Century. “Catered. Af-| «wild Oat” (Indie). Opens today 
fair’ is rated mild at the Buffalo. | (wed). In ahead, “Wedding in 


Estimates for This Week | Monaco” (M-G) and “Battle of 
Buffalo (Loew) (3,000; 60-85) —| Gettysburg” (M-G) (6th wk-6 
“Catered Affair” (M-G) and “Ghost | days), was okay $4,000 after $4,500 
Town” (UA!. Mild $10,000. Last | for fifth full week. 
week, “Kiss Before Dying” (UA)| Mayfair (Brandt) (1,736; 79- 


and “Quincannon” (UA) (8 days), | $1.80)\—‘Great Locomotive Chase”’ 
$9,500. | (BV). Opened yesterday (Tues.) 

Paramount (Par) (3,000; 60-80)— | following preview on Monday (25). 
“Godzilla” (Indie’ and ‘‘Wild Da-| In ahead, “Unidentified Flying Ob- 
kotas” (Indie). Dull $8,500. Last | jects’ (UA) (2d wk), off to mild 
week, “Proud Ones” (20th) and | $7,000 though helped by preview; 


“As Long As Near Me” (WB),/ first was $11,000. 

$9,000. | Normandie (Trans-Lux) (592; 
Center (Par) (2,000; 50-80) —)/ 95-$1.80) —‘“‘Lost Horizons” (Col) 

“Animal World” (WB) and “Good-| ireissue) (2d wk). Initial week 


bye My Lady” (WB). Fine $9,000. 





ered Affair” also is staying very | 


| a bit off last week (10th) albeit still | 


$2.40)/\—‘Seven Wonders of World” $17,000 in third week at the Crile- | 


Loew’s (Loew) (3,172; 50-85)— he ie 
“Safari” (Col) and “Storm Over Estimates fer This Week 
Nile” (Col’. Fine $10,000. Last Astor (City Inv.) (1,300; 75-$2) | 
week, “Foreign Intrigue” (UA) — “Proud and Profane” (Par) (3d 


|ended Monday (24) was good $7,-| 


Duchin Rich 


1676, Feeling’ Fine 526, Palace 
Quiet 146, ‘Profane Fancy 306, 2d 


(Thurs.) is heading for mild $14.- 
000 or near. Last week, “Rawhide 
Years” (U) plus vaude, $15,000. 
Paramount (ABC-Par) (3,664; $1- 
$2)—"That Certain Feeling” (Par) 
(2d wk). First stanza ended last 
night (Tues.) soared to socko $52,- 
000, aided by great kickoff opening 


day when Bob Hope and Pearl 
Bailey, two stars of pic, made per- 
sonals onstage four times. In 
ahead, “Man Who Knew Too 


Much” (Par) (5th wk), $28,000, but 
winding a highly profitable ex- 
tended-run. 

Paris (‘Pathe Cinema) (568; 90- 
$1.80)\—**Proud and Beautiful” (In- 
die’ (5th wk). Fourth round fin- 
ished Sunday (24) held with fine 


$10,500 after $13,300 for third 
week. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75) — “Eddy 
Duchin Story” (Col), with new 
stageshow. Week ending today 





(Wed. is 
| $167,000. 
looms. 


soaring to 
Holds, natch! 
In ahead, 


terrific 
Solid run 
“Bhowani June- 
| tion” (M-G) with stageshow (4th 
| Wk), $110,000. “Duchin” opening 
day was biggest teeoff in two years 
despite opening in rain, 

Rivoli (UAT) (1,545; $1.25-$3)— 
“Oklahoma” (Magna) (37th wk), 
Current session ending today 
(Wed.) looks like fine $21,000 after 
$21,200 in 36th. week. Continues. 

Plaza (Brecher) (525: $1.25- 
$1.80) — “Invitation To Dance” 
(M-G) (6th wk). Fifth round fin- 
ished last night (Tues.) was sturdy 
$6,800 after $7,600 in fourth week. 
Stays with no change contemplated 
as yet. 

Roxy (Nat'l. Th.) (5,717; 65-$2.40) 

“D-Day” (20th) with stageshow 
(4th-final wk). Week of nine days 
winding today (Wed.) looks to get 
|} dull $32,000. Third was $27,000. 
| “King and [” (20th) opens tomorrow 
|(Thurs.) night with benefit preem 
|} for PAL. Regular run starts Friday 
(29). 

State 
|—**Safari”’ 





(Loew's) (3,450; 78-$1.75) 
(Col) (2d wk). First 
| Stanza ended last night (Tues.) was 
|nice $18,000 or close. In ahead, 
|**Cockleshell Heroes” (Col) (3d 
| Wk-4 days), $5,000. 

Sutton (R&B) (561; $1-$1.80) — 


“Ladykillers” (Cont) (19th wk), 
The 18th frame ended Monday 
(25) was okay $6,200 after $6,000 
for 17th week. “Moby Dick” (WB) 
opens July 4, day-dating with 
; Criterion, 

| Trans-Lux 52d St. (T-L) (540; 


| $1-$1.50)—"Gaby” (M-G) (7th wk). 
| Current week ending today (Wed.) 


looks to hold with okay $4,400 
| after $5,000 for sixth week. “La 
| Strada” (Indie) set to open here 


July 16. 

Victoria (City Inv.) (1,060; 50-$2) 
—‘‘Catered Affair’’ (M-G) (2d wk). 
First holdover round winding up 
today ‘Wed.) likely will reach 
robust $21,000. First was $28,000. 
| Holding, naturally. 

Warner (Cinerama Prod.) (1,600; 
| $1.20-$3.50) “Seven Wonders of 
| World” (Indie) (11th wk). The 10th 
session concluded Saturday (23) 
was smash $49,800 albeit off a bit 
'from $52,600 registered in ninth 
week. Continues on indefinitely. 


D.C. Biz Better; ‘Leaves’ 
Lusty $11,000, ‘Tiger’ 86. 
‘Affair’ Hep 156, 2d 


Washington, June 26. 

Despite the heat and a Friday 
night storm which bit into main- 
stem trade, biz at firstruns is 
steady for this time of year. Most 
newcomers are pleasing. “Autumn 
Leaves” at Trans-Lux, is solid 
while “Toy Tiger’ at RKO Keith's 
is rated brisk. “Animal World” 
and “Goodbye My Lady,” day-dat- 
ing at Metropolitan and Ambassa- 
dor, is luring some moppet trade 
“Mohawk” at Capitol is thin. Of 
|holdovers, “Catered Affair” at 
| Loew's Palace still is fine in sec- 
;ond round while “Cinerama Holi- 
| day” is spurting in 37th stanza at 
| the Warner. 
Ambassador (SW) (1,490; 70-95) 
| Estimates for This Week 


|—“*Animal World” (WB) plus 
| “Goodbye My Lady” (WB). Okay 
| $4,500. Last week, “Crime in 
' Streets” (AA), $4,400. 

| Capitol (Loew) (3,434; 70-95'— 
| “Mohawk” (20th). Slow $10,000, 


and bows after 6 days to make way 


Last week, “Storm Over Nile’ | 000. In ahead, “Lovers and Lolli-|for “King and I” (20th). Last 
(Col) and “Thunderstorm” (Col),| pops” (T-L) (9th wk-6 days), $3,- | week, “Proud Ones” (20th), $15,00, 
$7,500. |000 but finishing a very fine run. | over hopes. 
Lafayette (Basil) (3.000; 50-80)—!| Palace (RKO) (1,700; 50-$1.60/—|! Columbia (Loew) (1,174; 70-95) 
“Toy Tiger” (U: and “Kettles in| “First Texan” (AA) with vaude-|-—“Naked City” (U). Oke $6,000. 
(Continued on page 15) ‘ville. Week ending tomorrow | (Continued an nage 1%) 
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Major 
TOA’s Meeting 


Distribs ‘Participation’ In 


(Coliseum, N.Y.) 


Looms at Boxoffice Bellows 


Film company pub-ad chiefs, con-+ 


gidering means to bolster the box- 
office, are weighing the possibility 
of major company participation in 
the Theatre Owners of America 
convention. The annual meeting of 


the exhibitor association will be 
held in September at the Coliseum 
in New York. 


TOA has already made overtures 
to the distributors to consider par- 
ticipation via the organization of a 
film industry exposition which will 
be opened to the public. The pro- 
posal was originally made by Wal- 
ter Reade Jr. when TOA signed up 
for the Coliseum site about a year 
ago. No action was taken at that 
time but it’s said to have been 
given more serious consideration 
now. The pub-ad group has named 
a committee to study the proposal. 
The committee will meet with TOA 
officials this week. 

A core of an exposition already 
exists since the convention is be- 
ing held in conjunction with the 
trade shows of the Theatre Equip- 
ment and Supply Manufacturers 
Assn., the Theatre Equipment Deal- 
ers Assn., and the International 
Popcorn Assn. It’s conceivable 
that these exhibits as well as those 
assembled by the film companies, if 
they participate, could be opened 
to the public during certain hours 
of the day. 


Biz Got Black Eye 


fmm CONtinued from page 5 











an executive committee” and re- 
fused to back the fight against pay- 
tv, would restore Allied support 
to the organization, 

The Allied prexy described the 
continuing fight by Allied to ob- 
tain admissions tax relief at both 
the local and national level, as well 
as lower property tax assessments 
in Cook County. 

Kirsch said Illinois Allied and 
other “exhibitor interests” were 
making a strong effort to have the 
Chicago age limit on “adults only” 
pictures lowered from 21 to 17. 


Allied exec reported that 35 ad- 
ditional theatres, including drive- 
ins, had joined Illinois Allied in 
the past year. 


The meeting reelected Kirsch to 
a three-year term as Illinois Al- 
lied president. The following of- 
ficers and directors were reelect- 
ed to one-year terms: Van Nomi- 
kos, vice president; Benjamin 
Banowitz, secretary-treasurer and 
directors B. Charuhas, Jack Clark, 
James Gregory, Carol Goodman, 
Don Knapp, Verne’ Langdon, 
Charles Lindau, Howard Lubliner, 
Sam C. Meyers, Richard B. Salkin, 
Arthur Sass, Arthur Schoenstadt, 
Nate Slott, Mayer Stern, Bruce 
Trinz. Harry Nepo, sergeant-at- 
Arms for 25 consecutive years, was 
also reappointed. 








‘Controversial’ 


eee CONtinued from page 5 





which, too, will need plenty of re- 
writing before it can hit the 
screen. 


Twentieth not alone is releasing 
the three Zanuck properties but 
has a couple of its own which are 
problems. Studio bought’ the 
Broadway legiter, “A Hatfull of 
Rain,” dealing with dope, one of 
the Production Code’s tabooed sub- 
jects, and currently is filming 
“Bigger Than Life,” story of 
miracle drugs. ° 

Zanuck’s trio include “Island in 
the Sun,” which like Ross’ upcom- 
ing project deals with Negro- 
White relationship and goes even 
further, showing miscegenation. 
Others are Ernest Hemingway’s 
“The Sun Also Rises,” and ‘The 
Secret Crimes of Joseph Stalin,” 
sure to arouse a storm of protest 
from many groups. 


Paramount already has started 
filming “The Search for Bridey 
Murphy,” which fits in with today’s 
controversy over _ retrogression. 
Paul Gregory’s first film for RKO 
under his new deal will be “The 
Naked and the Dead,” likewise fit- 
ting into the new cycle. 
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TAG FRANK RICKETSON 
AS RHODEN FACTOTUM 


Hollywood, June 26. 

Frank H. Ricketson Jr. will take 
over the operational duties of Na- 
tional Theatres shortly, it’s be- 
lieved here, in the circuit’s ex- 
panding plans for its three-strip 
Cinemiracle production activities. 
Shift will leave NT prexy Elmer 
Rhoden free to handle top level 
duties as well as those that will be 
added by the swing into produc- 
tion. 

There has been no official con- 
firmation of the move. 

Understood Ricketson, head of 
NT’s Fox Intermountain and East- 
ern divisions, probably will take 
over as operating head of the cir- 
cuit in August and will move here 
from Denver to handle the job. 


Anglicizing ‘Rififi’ 


Film Syne Inc., dubbing firm 
headed by Jack Curtis and Terry 
Van Tell, has been retained by 
Richard Davis’ United Motion Pic- 
ture Organization to prepare an 
English language version of 
“Rififi.” 

French import dealing with Gal- 
lic gangsters is currently playing 
to SRO business at Davis’ Fine 
Arts Theatre, N. Y. Dubbing com- 
pany recently completed an Eng- 
lish version of the Italo “Frisky” 
for Distributors Corp. of America. 








PUBLICISTS GUILD AND 
METRO CAN'T AGREE 


Stalemated in negotiations for a 
wage hike for Metro homeoffice 
pub-ad staffers, the N. Y. Screen 
Publicists Guild is weighing strike 
action against the film company. 
Executive committee of the union 


will meet tonight (Wed.) to vote an 
assessment of all SPG members for 
a strike fund in case it is found 
necessary to call out the M-G pub- 
licists, 


Action depends on the outcome 
of a Mediation Board meeting 
which was scheduled for late yes- 
terday (Tues.). Since a decision of 
the Mediation Board is not bind- 
ing on the disputants, the SPG had 
sought to bring the matter to arbi- 
tration, but conceded to the medi- 
ation procedure when Metro re- 
fused to go to arbitration. 





MORE MONOCHROME 


20th Doing Non-Tint C’Scoper— 
U Also Repeating 








Hollywood, June 26. 

Twentieth-Fox launched its first 
black-and-white CinemaScope film 
last week and okayed Universal’s 
use of the process for another 
black-and-white picture, the sec- 
ond and third non-color C’Scopers 
since the process was introduced. 
First was Metro’s recently com- 
pleted “The Power and the Prize.” 

Prior to “Power,” 20th had in- 
sisted that all CinemaScope films 
be in color. 

Twentieth’s initial black-and- 
white CinemaScope film is ‘Teen- 
age Rebel.” Switch from color, 
it’s understood, will save the 
studio about $250,000. Universal’s 
entry will be ‘“‘The Eyes of Father 
Tomasino,” Tony Curtis-Gilbert 
Roland starrer which rolls July 16. 








‘Free Trade’ 








which draws all industry elements 
to the city, the producers will have 
another go at this issue. Consider- 
ing the appealing logic of the Kop- 
pel pitch to many of the Germans, 
it’s expected that the pro-restric- 
tion faction will push through a 
resolution urging some brake on 
the Americans, or at least a delay 
in the ratification of the German- 
American film agreement, which is 
still due from the Parliament in 
Bonn, 


- The agreement, in return for 
German cancellation of part of the 
General Agreement on Trade & 
Tariffs as it relates to quota, would 
guarantee a status quo in the Ger- 
man market for two and a half 
years. Pact was negotiated for the 
Americans by Fred Gronich who 
heads up the Motion Picture Ex- 
port Assn. office in Germany. 

The Americans import around 
250 films annually under a “gen- 
tlemen’s agreement.” Some of the 
Germans feel this is more than the 
market can stand. “Our pictures 
go in and out so fast, they never 
really get a chance to play off,” 
noted one local producer. ‘“Ex- 
hibitors are always pushing to rush 
in the next picture.” 

U.,S. film company reps admit 
there’s some truth to this, and also 
that possibly too many Hollywood 
imports of indifferent quality are 
dumped on the market, which now 
is worth in excess of $16,000,000 a 
year and ranks second only after 
Britain. But, they say, the Ger- 
mans forget to mention that, in the 
provinces, they’re on top of every- 
one else all of the time, and that— 
considering the national picture— 
they get over 50% of the playing 
time and some 50% of b.o. receipts. 

Says Koppel: “If the Americans 
continue with this kind of indis- 
criminate import, they will ruin 
not only themselves, but the whole 
industry here. We face a big crisis 
in Germany, much bigger than 
anyone realizes. The American 
industry can help us solve it by 
voluntarily cutting down its im- 
ports. We can’t survive unless 
there is regulation of the market.” 

Another problem pointed up by 
Koppel is the installation of Cine- 
maScope in the local theatres. 
“We can’t make good CinemaScope 
films and amortize them in our 
market,” he _ noted. “So, the 
houses that have CinemaScope, 
turn to American product and are 
lost for us.” 
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vs Germany 
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Real Film topper, a former con- 
centration camp inmate who was 
among the first to revive filmmak- 
ing in Germany after the war and 
today owns one of the country’s 
most modern studios, said he was 
ceriain that the current German 
economic situation —in which 
there is a surplus of export dollars 
—contributed to the current Gov- 
ernment policy which, he felt, was 
disinterested in any serious effort 
to help the German industry re- 
gain its exports markets. 

There are those who refute 
Koppel’s view, stating that the 
Government is—on the contrary— 
extremely interested in the widen- 
ing expansion of German film ex- 
port. 


There is considerable speculation 
here among competent observers 
on the eventual face of the indus- 
try, the trend being definitely 
towards concentration and integra- 
tion. UFA (Berlin) so far exists 
only on paper, but UFA Hamburg 
has begun to produce. Both 
should eventually make between 
15 and 20 pix each a year. Both 
are, in one way or another, owned 
by the Deutsche Bank, which also 
is the primary backer of Koppel in 
Hamburg. A close liaison between 
Real Film in Hamburg and the 
Berlin UFA would, of course, cre- 
ate a very strong block and easily 
would dominate the market. 

The Americans, who are familiar 
with Hauke, says he isn’t favor- 
ably inclined towards the U. S., 
and it is possibly from this impres- 
sion that the conviction has arisen 
that Hauke will gladly ally himself 
with those urging restrictionist pol- 
icies on the Government. Herzog 
Film is to do the distribution for 
the Berlin UFA when it goes into 
production, which may not bé till 
next year. 

Koppel’s big point is that, if the 
position of the German picture 
were allowed to improve (its ex- 
port market in 1955 amounted to 
only about 11% of total revenue), 
ie. if it received a greater share 
of the domestic b.o., “the prospects 
for the Americans will improve, 
too. The future of the business 
here depends on the enjoyment 
the public gets out of the German 
films, which is their main fare. In 
the U. S., attendance can drop and 
you have a margin to allow for it. 
In Germany, the average person 
goes to a show 14 times a year. 
Let him cut down on that, and 
we're through.” 
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Wednesday, June 27, 1956 


a 


Film Reviews 


——aeens CONtinued from page 6 ——_————— 


Yield to the Night 


banner), plays a heavy dramatic 
role in “Yield to the Night,” which 
calls for a drastic de-glamorizing 


treatment. The extremely sombre 
nature of the story is a complete 
switch from the frivolous parts she 
normally plays. This factor, heavi- 
ly publicized locally, should yield 
a curiosity value which could help 
the boxoffice. The film rates an 
“X” censor’s certificate in Britain, 
which precludes admission to juves 
under 16, 


In view of the international press 
coverage which Miss Dors has gar- 
nered by her spectacular appear- 
ances at recent film fests, coupled 
with her upcoming Hollywood bow, 
the picture may merit popular 
showing in the U.S. But 100 min- 
utes of celluloid, almost exclusively 
devoted to showing a young girl 
in the death cell, must be regarded 
as a grim form of entertainment. 


The actual killing which leads 
the star to the death cell is de- 
picted before the credit titles 
appear on the screen, but the 
events which led her to shoot at 
point blank range at the woman 
who forced her lover to suicide 
are shown in a series of flashbacks. 
Main footage is concentrated inside 
the condemned cell and the script 
illustrates the anguish of mind, not 
only of the girl under sentence of 
death, but of the wardresses who 
guard her night and day, the mem- 
bers of her family and the husband 
whom she deserted for her worth- 
less lover. 


The script succeeds in maintain- 
ing strong suspense right up to the 
point where the prison governor 
has to break the news that a re- 
prieve has been refused. 


Story bears a vivid resemblance 
to a recent execution in Britain 
and can, therefore, be said to: have 
a topical angle as well. In the 
main, it must be admitted that 
Miss Dors rises to the occasion 
and shows up as a dramatic actress 
better than anticipated. 


Yvonne Mitchell strikes the right 
sympathetic note as one of the 
wardresses, Michael Craig reveals 
a good presence as the lover and 
Marie Ney shows proper dignity 
and restraint as the prison gov- 
ernor. Athene Seyler impresses in 
a small scene as a prison visitor 
while the remainder of the cast 
keep - a good general standard, 
J. Lee Thompson has done a work- 
manlike job of direction and the 
technical crew has given him ad- 
mirable support, Myro. 


The Creeping Unknown 





Fairly suspenseful science fic- 
tion-monster entry for them 
what gets their kicks this way. 





United Artists release of Anthony 
Hinds production, Stars Brian Donlevy 
and Margia Dean. Features Jack Warner 
and David King Wood. Directed by Val 
Guest. Screenplay, Richard Landau; cam- 
era, Walter Harvey; editor, James Needs. 
Reviewed in N. Y,, June 21, 56. Running 


time, 78 MINS, 

Quartermass ...cccccccces: Brian Donlevy 
Judith Carroon....eeseeees: Margia Dean 
DE. 3-336 vies eebmet Os 84s Jack Warner 
Victor Carroon..... Richard Wordsworth 
MPIOOD ssccccve eorrer David King Wood 
ee Pres 
TV Producer. .ececaees-- Gordon Jackson 
Christie@ ...ccccceecesesess Harold Lang 
Blake ..ccccsccccesces:: Lionel Jeffries 
MAPS cecccces eecccees Maurice Kauffman 
Green ...-cccccvccceer:: Gron Davies 
Reichenheim ...+++... Stanley Van Beers 





A science fiction picture involv- 
ing the presentation of a_ weird 
monster seemingly has a fascina- 
tion for a portion of the film-going 
public. So “The Creeping Un- 
known,” which contains these in- 
gredients, should find a groove, 

It’s a competently made drama, 
containing sufficient suspense and 
frightening elements. The devas- 
tation wrought by the monster and 
the inability of the authorities to 
catch up with it have the familiar 
overtones of similar pictures, but, 
as a whole, it should satisfy those 
fans who go for the premise. 

The monster in this case is a 
gelatinous octupus-like mass that 
absorbs all plant and animal life 
that it touches, The monster slow- 
ly resolves from a man who has 
undergone a complete change of 
his physical structure as a result 
of an interplanetary expedition. 
Returning to earth in a state of 
physical shock, he is isolated in a 
hospital, but as he changes into 
the creeping, plant-like substance, 
he escapes and begins his reign of 
terror. 

As the monster becomes a na- 
tional menace, a state of emer- 
gency is declared in London and 
the Army, police, and civil defense 
are called out to track it down. 
The monster is discovered in the 
scaffolding in Westminster Abbey 
by a television camera crew shoot- 





ing a documentary. It is finally 


destroyed by a maximum shock of 
pee tony with all the power in 
London being cut off to provide 
sufficient juice, 

The cast in general meets the 
demands of Richard Landau’s 
screenplay, with Brian Donlevy as 
a_ dedicated scientist, Richard 
Wordsworth as the man who turng 
into the monster, Margia Dean ag 
his wife, Jack Warner as a police 
official, and David King Wood as 
an investigating scientist. Va] 
Guest’s direction brings out the 
maximum suspense factors. Tech. 
nical aspects of the Anthony Hindg 
production are standard. Holl, 





Female Jungle 





Mickey Spillane-like melodra- 
matic hoke. Includes Broad- 
way’s Jayne Mansfield among 
the fillies, 





Hollywood, June 26. 

American Releasing Corp. release of a 
Burt Kaiser production. Stars Kathleen 
Crowley, Lawrence Tierney, John Carra- 
dine, Jayne Mansfield; features Jameg 
Kodl, Rex Thorsen, Jack Hill. Directed 
by Bruno Ve Sota (cq). No screenplay 
credit; camera, Elwood Bredell; editor, 
Carl Pingitore. Reviewed at Hawaii The. 


atre, Hollywood, June 20, ’56. Ru 
time, 70 MINS. — 
Sergeant Stevens..,... Lawrence Tierney 
Claude Almstead.........John Carradine 
Candy Price...... eeeee+.Jayne Mansfield 
SE, WHR sc oeecen COO G00 ns 6%: Burt Kaiser 
Peggy Voe...... eeoees-Kathleen Crowley 
pees heeetses on James Kod] 
Sergeant Duane...ees...+s.:: Rex Thorse 
Captain Kroger..ceccccees.::.- Jac 

MOCK on. csccce eeoeesese.- Bruce Carlisle 
SE ees6-60nes eeeeeees+.-Connie Cezon 
ree Coeeedecre.- Robert Davis 
Larry Jackson....s..,..Gordon Urquhart 
Decter Urquhart .cccccescccecs Alan Frost 
Heckler ......00¢ a ee eT Bill Layne 
yee eeeeveess. Bruno Ve Sota 


Monica Madison.............Jean Lewig 





Occasionally, the odd-bag collec. 
tion of characters assembled for 
this effort react to the downbeat 
situations in a manner faintly re- 
sembling human emotion. Othere 


wise, this pic is an example of a 
Mickey Spillane-ish mocd run 
amok. 

Since there’s little help from the 
murky plotting, most b.o. chances 
will have to come from the suce 
cession of ee femmes (include 
ing Jayne ansfield, before her 
current success) who strut their 
brief moments across the screen, 
and the elongated scenes of amore- 
ous fondling which leave only the 
ultimate to the imagination. 


Briefly, the uncredited screen- 
play deals with the efforts of a 
police detective, played by Law- 
rence Tierney, to redeem himself 
with his superiors by finding the 
murderer of a blonde film star. It 
seems that Tierney had been off- 
duty in the vicinity, but can’t. re- 
member what happened due to an 
overindulgence in alcoholic bev- 
erages. 

_So he traipses through a success 
sion of bedrooms, back alleys and 
bars, first pointing the finger of 
suspicion at the star’s mentor, a 
newspaper columnist, played by 
John Carradine, and then at the 
real culprit, a maniacal caricatur- 
ist, played by Burt Kaiser, (also 
the pic’s producer). Kaiser ig 
gunned down, but not before he 
also strangles his nymphomaniacal 
inamorata, Miss Mansfield 

Director Bruno Ve Sota (cq), 
who also doubles in brass with & 
bit role, manages a few scenes of 
dramatic effectiveness, but evens 
tually the story ingredients defeat 
his efforts. He also overrelies on 
the camera trickery of Elwood 
Bredell, which, while fine photogs 
raphy, does little to advance the 
action. 

The acting ranges over a wide 
variety of styles, from the state- 
ly maneuverings of Carradine, 
through the stolid jaw-twitchings 
of Tierney, the lush lisping of Miss 
Mansfield and the wide-eyed slink- 
ing of Kaiser. Kathleen Crowley 
is decorative, but little else in the 
ill-conceived role of Kaiser’s wife. 

In lesser roles, Rex Thorsen, 
Jack Hill, James Kodl and Rob- 
ert Davis are able to do better. 

Kove. 


‘Moby Dick’ Triple-Preems 


New Bedford, Mass., June 26. 


Gregory Peck, director John 
Huston, and a vanguard of a large 
press contingent from all parts of 
the country have arrived at this 
old whaling port for the tri-thea- 
the world premiere of “Moby 
Dick” tomorrow night (Wed.). 


The simultaneous bows at the 
State, Empire and New Bedford 
theatres will culminate three day$ 
of festivities and hoopla promot- 
ing the Warner Bros. release. 
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Sues, Says Lost 
On Forced Use 
Of Consolidated 


Republie¢ Pictures was named de- 
fendant in a $132,000 antitrust suit 
brought in N. Y. Federal Court 
last week by Cardinal Films Inc. 
Action involves 16m rights to some 
30 Gene Autry and Roy Rogers 
westerns which Cardinal bought 
from Rep under a 1949 contract. 

Suit asks treble damages under 
the antitrust laws on the contention 
that the 1949 pact wrongfully com- 
pelled Cardinal to have the prints 
processed by Consolidated Film 
Industries, a Rep subsidiary. Con- 


solidated, it’s asserted, charged 
Cardinal a higher rate than could 
have been secured from competing 
labs. 

Papers, as filed by attorney Louis 
Kipnis, seek restitution of $25,000 
in advance payments for 16m rights 
to the 30 films. Also sought is 
recovery of $12,000 representing 
cost of extra prints plus another 
$7,000 in “excess” processing 
charges. 


Johnston Tells British 
Slack Showmanship, Not TV 
Alone, Mars Film Business 


London, June 26. 


There's nothing wrong with the 
American and British motion pic- 
ture industries that the people of 
America and Britain can’t cure, as- 
serted Eric Johnston of the Mo- 
tion Picture Assn, when he ad- 
dressed a luncheon gathering on 
Friday (22). But on the Yank side, 
he attributed declining admissions 
not merely to the distraction of 
television but to the inept show- | 
manship of exhibs. 

“They have lost the idea of 
showmanship,” he said. “‘Why can’t 
they be alive and wideawake? Why 
don’t they advertise their product 
with good, oldfashioned showman- 
ship? These fat cats don’t know 
how to get off their seats.” 

Exhibitors argued there was 
nothing wrong with the industry if 
only they had decent distributors. 
They complained that the public 
scorned some of the stuff being 
turned out. “I say to you there’s 
nothing wrong with the industry 
that the people of America and 
Britain cannot put right. We want 
to get more into the picture thea- | 
tres than ever before. The prob- 
lem is, how to do it. It’s high time 
we examined ourselves.” 


Johnston said the new crisis in | 











the form of tv had strengthened | 
the bond between British and | 
American film industries. Despite 


misunderstandings and sometimes 
bitterness, they continued to re- 
cuperate and were the better for 
those misunderstandings. ‘“Amer- 
ica wants, a strong, vigorous and 
healthy British film industry be- 
Cause it is good for us,” he said. 


JESSEL PLAYS HIMSELF 
IN ‘BEAU JAMES’ PIC 


Hollywood, June 26. 
George Jessel will play himself 
as toastmaster at a Jimmy Walker | 
political rally in “Beau James,” 
Bob Hope starrer which Scribe 
Productions is making for Para- 
mount. 








_ Jessel was one of former New 
York mayor’s chums. 





‘Gettysburg’ for Release 


: “The Battle of Gettysburg,” pro- 
cuced by Dore Schary, will be re- 
leased by Metro in September as 
& special subject. 

Photographed in CinemaScope 
and Eastman color, the three-reel 
Subject received strong reviews by 
the Gotham critics at its advance 


Showing in New York at the Guild 
Theatre. 


In addition to “Gettysburg,” 
Metro will release 12 C’Scope car- 
toons in Technicolor for the sea- 
Son starting Sept. 1. These will 
be supplemented by 18 cartoon re- 


issues and 104 issues of News of- 
the Day. 








Fund of Republic 
Intimate History 








John Cogley, former executive editor of the Cath- 
olic lay publication, Commonweal, and the Fund 
for the Republic Inc., which is the branch of the 
Ford Foundation specializing in civil liberties mat- 
ters, have produced a two-volume “Report on Black- 
listing.” The No. 1 book on “Movies” is reviewed 
herewith. The No. 2 book on “Broadcasting” is 
reviewed in the radio-television section of the 
present issue. 


The volume on “Movies” opens with the state- 
ment of the Fund’s chairman Paul G. Hoffman, 
ex-head of Studebaker Motors: “When loyalty 
tests are applied by private groups to people in 
privaté industries—and people are barred from 
jobs because they are ‘controversial’—many citi- 
zens become alarmed.” 


There follows 312 pages of text on blacklisting 
in motion pictures. Included are postscripts con- 
cerning the “Unfriendly Ten"—the Hollywood kami- 
kaze squadron which flew head-on into the House 
UnAmerican Activities Committee. Their film credits’ 
have been lined up by year of release and are 
correlated with the twistings and turnings of the 
Communist Party line. 


The digest of the strange and menacing events 
in Hollywood from 1947 onward might well be 
characterized as an intimate history of a prolonged 
bad dream. Whether, or how much of, Cogley’s text 
is fresh or new is less significant than his bring- 
ing together in mountainous array of the tortured 
tale’s infinity of name and detail. 


Writer-editor Cogley had 10 research aides. What 
he and his team accomplished is the sort of ex- 
haustive research which, in our generation, only a 
great Foundation or perhaps a great publishing 
enterprise like Time-Life-Fortune could muster. The 
value of these reports undoubtedly lies in the col- 
lation of so much data in handy reference form. 
This sort of stuff is heaven-sent to future scholars. 
It immediately becomes a glistening documentation 
for social historians. 








Staff Help Pays Off 








The job of work itself is certain to make a con- 
siderable reputation for Cogley who is now installed 
as a regular staffer at the Fund for the Republic. 
He becomes the latterday authority on blacklisting, 
replacing Merle Miller who authored “The Judges 
and the Judge” three years ago under subsidy from 
the American Civil Liberties Union. The Cogley 
work benefiits not only from greater financial and 
staff resources but from the absence of the consid- 
erably-criticized tendency of the Miller book to 
overwhelmingly rely upon anonymous quotation, al- 
though there is some hidden-name stuff here, too, 

The report’s nightmare aspect lies in (1) the 
agonies of soul inflicted upon the foolish virgins of 
dirty international politics and (2) the indecencies 
of soul exhibited by the nasty men and organizations 
who have eStablished again that the refuge of 
scoundrels is frequently glib patriotism. 

This Cogley ‘report exudes an odor of 
garbage opened anew to the nostrils. It is 
simple story. 
less it is this: 


buried 
not a 
Nor does it teach a simple moral un- 


With their futures wholly dependent on public 
opinion, actors, writers and directors are fools 
indeed when allowing themselves to be used as 
political catspaws for a foreign ideology and a 
foreign power. . 





Spotlights John Howard Lawson | 





It was in 1947 that Life Magazine headlined, with 
inspired clarity: “Congressional Committee Poses a 
Question: is it un-American to ask a man if he is 
a Communist—or un-American to refuse to answer?” 
That was the start of it all. 

John Howard Lawson was to go on the witness 
stand. Chairman J. Parnell Thomas was to pound 
16 times for order. Lawson’s prepared statement 
was written, continued Life, “in Pravda-like prose.” 
The alleged party cheerleader for Hollywood de- 
clared that the “so-called evidence” at the House 
UnAmerican Activities Committee hearings came 
from a parade of ‘stool pigeons, neurotics, publicity 
seeking clowns, Gestapo agents, paid informers and 
a few ignorant and frightened Hollywood artists.” 

Howard Da Silva was if anything more virulently 
defiant than Lawson. “I object to being called to 
testify against myself at this hearing. I object be- 
cause the first and fifth Amendments and all the 
Bill of Rights protect me from all the inquisitorial 
procedure.” ; 

(Comments Cogley: “After that Da Silva found 
no more work in Hollywood.”’) 

The behaviour of Lawson on the witness stand 
“came as an enormous shock to most of the Holly- 





By ROBERT J. LANDRY 


Blacklisting’ Text 
of a Bad Dream 

















wood visitors’ who were in Washington that day 
to throw their weight against blacklisting but who 
found themselves interpreted as defending an ap- 
parent mouthpiece for the CP. “They were not pre- 
pared for his shouted and unabashed insolence.” 
Disillusioned, convinced they had been exploited for | 
Party reasons, the non-Communist delegation which | 
was led by Humphrey Bogart lapsed into anger, | 
crying “We've been had!” 











| California’s Native Sons 





Cogley spells out the emotion-charged atmosphere | 
which pervaded the film colony at this period. Cali- | 
fornia’. own native crop of patrioteering fellows 
added their own aggressions giving California the | 
longest blacklist in all America. But it was not | 
just the suspected Commies who suffered. Some of | 
the enemies of Communism were trapped in the 
cross-winds of hatred. 


“After the 1947 hearings the two most wun- 
popular groups in Hollywood were the Ten, who 
had embarrassed the industry by their behaviour 
in Washington, and the friendly witnesses from 
the Motion Picture Alliance who testified about 
Communist ‘infiltration’ and encouraged J. Par- 
nell Thomas in his belief that the films had 
been used to convey “Red Propaganda.” 


Writer Morris Ryskind did not have a single 
screen credit to his name after 1947 but although 
frequently cited as one who had sacrificed his career 
to fighting Communism “he does not make the 
charge himself.” 


Rizzoli Reveals 


607, of Italy's 
Features Flop 


By ROBERT HAWKINS 


Rome, June 26. 

Some 60°° of Italian features 
end in the red. One-third of the 
losers are dead losses. Only a 
few smashes make big profits, up 
to 300°. 

These data are supplied by pro- 
ducer Angelo Rizzoli writing in 
his own periodical, “Oggi.” He 
confides that of his own 40 pro- 
ductions, 1952 through 1955, 26 
were in deficit, four broke even, 
10 clicked. He names as flops: 

“Francesco, Giullare di Dio” 
(Roberto Rossellini), “Umberto 
D.” (Vittorio DeSica)—on this pic 
Rizzoli claims he and co-producer 
Giuseppe Amato lost “tens of Mil- 
tions of Lire’—‘A _ Stranger’s 
Hand” (Mario Soldato): “Gli Eroi 
della Domenica” (Mario Camerini); 
“Sabu, Principe Ladro” (Gianni 
Franciolini); ‘Madame Du Barry” 
(Christian - Jacque): “Prima di 
Sera” (Piero Tellini):; “Dossier 
Noir” (Andre Cayaette); and last 
but not least, “Beat the Devil” 





Cogley’s account is a mass cf names and incidents. | (John Huston). 


He attemp‘s to balance the costs of the fight to 
both groups of partisans. Anne Revere had 40 films 
up to 1947, worked but eight days in 1950. And so 
on. Against that Cegley asks on the other side, 
Menjou was blacklisted by some front offices, as 
often claimed, what about Gary Coper and | Rober: 
Taylor, who testified at the same hearing?’ Cogley 
thinks Menjou was, coincidental with the Washing- 
ton hubbub, personally at a turning point in his 
career. 


The Art of Rehabilitation 








A large section of volume one is devoted to the 
labyrinthine way out for those who had been Com- 
munists and those who had not been but were the 
victims of rumors. On the whole it was easier for 
the true Reds to recant. While that might necessitate 
a rough day on the witness stand, there was a re- 
ceptive official attitude once they were ready to 
cleanse themselves in a public bath. hose 
were merely stigma‘ized, who had no real sins to 
proclaim, were sometimes awkwardly unemployable 
without possessing of any handy method of rehabil 
itation. 

There is a good deal in the book about Holly 
wood lawyer Martin Gang who found himself, more 
or less by happenstance, set up as part of the 
“clearance” machinery for actors. In the course 
of time he advised some 50 former CPers and had 


another 25 clients who were not Reds but had been | 


charged with cohabiting with Reds. 

As the many-chaptered history unfolds, name bs 
name, phobia by phobia, its nightmarish quality is 
marked by a certain monotony. Why did so many 
high-salaried entertainers commit themselves to a 
foreign power? Why were the dictates of a Ger 
man theorist writing out of the London Museum, 
circa 1848, so persuasive to Hollywood talent’? Cog 
ley is not concerned with this issue but the reader, 
aware of the incomes and privileges of these in- 
dividuals, prior to their biacklisting, is mystified 
at their apparent preference for the Russian system 


T Innocent With The Guilty — 





Once the battle was joined, once the ordeal of 
the witness stand was imposed, once the naive vic- 
tims tried to separa‘e themselves from the pledged 


party members—the whole situation became nasty 
beyond the power to exaggerate. Producers and di 
rectors as well as performers and scribes were | 


washed out. The innocent sometimes went down the 
drain with the conspiratorial hard-core. 

The dilemma of Lillian Hellman, the power of 
George Sokolsky and Roy’ Brewer, the bad breaks 
and the good breaks some actors had in their re- 
lationships with Congressmen, the industry’s dread 
of picket-lines and the threats of punitive action 
against unrehabilitated suspects: all this and a 
great deal more is recounted in the Cogley text. 

This is unpretty stuff. The film industry squirmed 
in the days when it lived through the described 
events. It will squirm again in retrospect. 
every trapped innocent there was 
coolly calculating party strategist. For every em- 
barrassed studio official there was a _ professional 
patriot. Cogley makes the tie-up with studio strikes 
clear. He makes the honest disputes and the war- 
ranted suspicions evident. It is impossible to read 
this book and not come away convinced that one 
segment of Hollywood, small but disciplined, did owe 
allegiance to a foreign power. 

In the name of good causes mahy a person who 
supposed himself on the side of the angels found 
himself or herself instead knee-deep in political 
muck. 

Preview copies of the two books reached the 
American press for June 25 release. Each will be 
publiciy available at $1.25 per on July 23 via 
Meridian Books. 

A more gruesome bit of realistic prose will hardly 


be published during the present season. There are | 


surely passages in “Report on Blacklisting’’ when 
human nature never looked lousier. 


If} minimum budget for a 


who | 


For | 
undoubtedly a | 


In outlining the Italo production 
problem in regard to costs, Rizzoli 
| indicates 120 Million Lire as the 
“modest” 
(roughly $180.- 
i. 30 Million are for 
| insurance, interests, preparatory 
|work, taxes, and unemployment 
| funds and the like, leaving 90 Mil- 


| Italo production 
| 000). Of these, 


| lion for the production proper. To 


ibe added to the 120 Million are 
| negative costs and publicity ex- 
| penses, for a total of 135 Million 
Lire. 

On such a “modest” production, 
the most one could average on ex- 
port is 20 Million, which detracted 
from the 135 Million, leave 115 
Million To break even, the pic 
must then gross some 300 Million 
on the local market. Very few pix, 
|} according to Rizzoli, are able to 
|top that figure on the Italian 
market. 

Commenting on the astronomi- 


cal figures paid io certain toprank- 


ing stars and directors, which have 
been generally criticized in and 
out of the industry, Rizzoli defends 
the use of such “names” in that 
they are exceptions and to be con- 
sidered “rare good Their pres- 
ence in a pic insures their auto- 
matic acceptance abroad, and 
| hence, according to the producer, 
justifies their demands. Rizzoli 
adds that men such as Vittorio 
DeSica or Renato Castellani could 
double their salaries by working 
for Yank companies, even though 
their demands are considered high 
here 

That the Italian film industry 
is in a desperate crisis is no reve- 
lation. Rizzoli’s own recommenda- 
tions take the form of protection- 
ism against, and special levies 
upon, the American film industry. 
| He wants quotas, mandatory dub- 
bing at artificially high rates, the 


profit to go into a pool to reward 
“deserving” Italian productions. 


|He also wants all American films 
withdrawn from circulation or re- 
vival after five years—a provision 


enforced by France. 


Thinks 767, of Exhibs 
Never Knew ‘Ulysses’ 


And ‘Troy’ Dubbed Pix 


Hollywood, June 26 
Monte Carlo Film Productions 
Inc. has set up shop to dub foreign 
language films into English and 
reedit them for American tastes. 
| Headquartered at Goldwyn lot, 


| new outfit is headed by indie pro- 
| ducer George Carillon and Hugo 
rrimaldi, formerly with Metro, 
|'who have dubbed more than 200 
|features. Will also function as 
|reps here for foreign producers 
| Pointing out that many good 
| foreign films could be released in 
| the States if properly dubbed, 
peg contended probably 70°72 
of nation’s exhibs are unaware 
“Helen of Troy” and 


“Ulysses” 


| were both originally done in Ital- 
}4an and dubbed in English. 
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20th CENTURY-FOX presents 














and introducing 
Hollywood's newest 
hunk of man... 


DON MURRAY 


m with 
ARTHUR O’CONNELL 
COLOR by DELUXE Produced by Directed by Screenplay by BETTY FIELD 


CINEMAS cOPE © BUDDY ADLER - JOSHUA LOGAN + GEORGE AXELROD sans ZUEENHECKART 





fut ie. 














‘VARIETY’S’ LONDON OFFICE 
8 St. Martin’s Place, Trafalgar Square 


VARIETY 


INTERNATIONAL 


13 





Foreign Pix Prod. Expected to Perk 


In Italy Shortly; Few Made So Far 





Rome, June 19. + 


Next few months should see a| 
perking in “foreign” pic work in 
Italy, with several Yank projects 
currently slated for Italian loca- 
tioning. Such activity, with the 
notable exception of King Vidor's 
“War and Peace,” made for Para- 
mount by Italian producer Dino 
DeLaurentiis, has been relatively 
slow recently. This year, only two 
pix with partial U. S. interests, 
were made in this country: Titanus 
“Men and Wolves,” with Silvana 
Mangano, Pedro Armendariz and 
Yves Montand; and “Sister Laeti- 


| 





tia,” with Anna Magnani, directed 
by Mario Camerini for Rizzoli 
Films. Both have a world-wide | 


Columbia Pictures release. 
Also currently shooting in Monte | 
Carlo is another item partly in- | 
yolving U. S. coin—this time} 
United Artists—“The Monte Carlo | 
Story,” which Sam Taylor is direct- | 
ing from his own script. Cast is 
headed by Marlene Dietrich and) 
Vittorio DeSica, and features Ar- | 
thur O'Connell, Natalie Trundy | 
and others. 
Coming up next, according to} 
plan, is “The Little Hut,” co-pro- | 
duced by F. Hugh Herbert and 
Mark Robson for Metro with Ava 
Gardner, David Niven and Stewart 
Granger in the cast. Pie starts 
shooting in London July 9, heads 
to Rome’s Cinecitta Studios for six 
weeks shooting starting July 23. 
Following on the local agenda, 


if plans hold, are the two an- 
nounced Copa Productions (Ted 
Richmond-Tyrone Power): “Seven 


Waves Away,” and “Lorenzo the 
Magnificent.” Former would use 
Mediterranean coast for exteriors 
and then the whole _ production 
team would move to Florence to 
shoot all of the “Lorenzo” cos- 
tumer there. | 

RKO also has local plans, with} 
“Portofino” slated to roll in Italy | 





with Anita Ekberg and Robert | 
Ryan while Joseph Mankiewicz | 
may shoot some of his “Quiet | 
American,” from the yraham 
Greene book, in Italy. Another 
Yank director with local commit- 


ments is George Sherman, who re- 
cently made “To Defend My Love” 


for Titanus here. He is booked to 
shoot “Rainy Night” for the same 
company when he finishes his cur- 
rent LU. S. tele commitments, 


French May Make More 
Shifts in Cannes Fest: 
Avoid Politico Muddle 


, Paris, June 19. 

On the basis of this year’s expe- 
rience, the Ministry here likely 
will be asked to make some} 
changes in the Cannes Film Festi- | 
val regulations. These are expect- | 
ed to cover (1) no longer a guar- | 
antee to each nation for a mini- 
mum of accepted entries. The fest | 
ran 18 days this year but Jacques | 
Flaud feels that 15 days is a good | 
average, and that entries should be | 





held down with that. number of | 
days in mind. Also this saves wear 
and tear on 


the jury, apparently 
this year. | 

The invitational setup also may | 
be changed by no longer having | 
the French Foreign Ministry invite | 
the country to participate, but have | 
the festival committee invite that | 
country’s film industry to partici- | 
Pate. This would give the fete a | 
more independent structure, avoid | 
much of the political controversy, 
make unavoidable controversies | 
‘such as clauses regarding offense 
to other participations) easier to 
resolve without going to higher 
Political decisions. 

It is planned to more clearly de- 
fine the famous Article 5 regard- 
ing offense to other participants. 
Just where does offense to a na- 
tion begin to affect participation? 
According to Flaud, if the rule had 

een strictly applied, even more 
Cases of political yankings would 
aaee taken place at Cannes this 
year. 

Another advantage of steering 
away from government steering 
Would be that by contacting the 
film industry rather than going 
through diplomatic channels, coun- 
tries not having official diplomatic 
representation in France (i.e. Red 
China, which is said to have some 
800d pix which Cannes has wanted 
but couldn't get). 


well-worn 





iting wages. 


Scot. Stadium Rink 


In Financial Trouble 
Edinburgh, June 26. 


may have to shutter. Coin prob- 
opened in 1952 with special per- 
formance of “Rose Marie” on ice. 
Its spectator accommodation of be- 
tween 4,000 and 4,500 is the largest 
in Scotland. 

Directors are agreed that the 
company will have to go into liqui- 
dation. “We have been short of 
capital all along,” said Charles N. 
Hay, a rink director. Ice shows 
have always proved popular, but a 
recent dancing experiment, with 
name bands as draw, has flopped. 
The Eric Delaney. band, skedded 
for June 25 week, has_ been 


| switched to the Empire, Liverpool. | 
Future of the stadium is uncer-| 


tain. A special meeting of share- 
holders will be held Friday (29). 


Plans Low Budget 
Italo Co-Prods 


Rome, June 19. 


A big low-budget coproduction 
scheme gn a national rather than 
international basis was one of the 
formulas launched last week by 
Goffredo Lombardo, president of 
the Italian producers Assn. as a 
means of resolving the crippling 
Italian production crisis. Under 
Lombardo’s scheme, several Italo 
companies would get together to 
produce a set of about 10 low- 





budgeters per year, all at $120,000 | 


or less, either using new talent in 
all production sectors or convinc- 
ing “names” to accept budget-fit- 


Colloseum have teamed up on the 
project. As Lombardo pointed out, 
to obviate cries of monopoly, all 


companies are welcome to join this | 


group. 
The Italian production topper 
blamed the Italian press for much 


try now finds itself. Without nam- 
ing the company (Minerva Films), 
Lombardo pointed out the scandal- 


istic reports regarding its failure | 
had frightened film finance | 
sources, notably the banks, into 


freezing funds intended for pic pro- | 


duction. While in other industries, 


a bankruptcy is usually the cause | 


of understanding press comment, 


| the recent collapse of the film com- 


pany sparked a_ series of sensa- 
tionalized reports on the film in- | 
dustry, and especially against its 
production sector. 

tegarding government support 
of the Italian film industry, Lom- 
|bardo pointed out that other in- 


dustries receive government aid in 
various forms. Besides, the film 
industry is an important source of 
revenue in this country. Figures 
cited by Lombardo show that dur- 
ing the 1950-55 period, the Italian 
government took in some $210,000,- 
000 in various taxes from the film 
industry, but only returned some 
$90,000,000 of this total via its re- 
bate scheme. 

According to Lombardo, the true 
crisis is in the exhibitor sector. 


Fewer people are going to cinemas, | 
regardless of whether an Italian or | 


an American pic is showing. Mean- 


while, Italian production is not far | 
behind that of other years, despite | 


the lapse in the film aid law and 
the slowdown in bank finance. Of- 
ficial figures announced by the 
UNPF topper show that in the first 
five months of this year, 47 pix 
were made by Italo companies, 22 
of them in color and 19 for wide- 
screen. 


New Rep-Rank Distrib Deal 


London, June 26. 
Under an agreement concluded 
last week the Rank Organization is 
to handle distribution of all Repub- 
lic’s output throughout Pakistan. 
The deal follows the pattern of 
that negotiated last year when Rank 
agreed to distribute Republic out- 
put in India. A number of Rank’s 
British-made pictures are released 
in the U. S. through Republic. 





Peliculas Buying More 
Houses for Mex Pix 


Mexico City, June 19. 
Exhibition of Mexican pix is be- 
ing boosted not only in Mexico, 
via the purchase of showcase, but 
also abroad. Peliculas Mexicanas, 
oldline indie distributor of Mexican 





purchase of the Cine Aurora 
| Florida, Cuba, for $30,000. 


So far, Lux, Titanus, | 
|! Astra, Documento, Cei-Incom, and 


films in the Caribbean belt, Central 
and South America, announced the 
in 


ain et eee Lone dente te chor |. PM revealed that it is dickering 
| Se Sees ee ee ee \for the Cine El Ensueno in a popu- 
and, more recently, for dancing, | 


lous neighborhood of Havana for | 


\lems are the principal reason. Rink | 


French Mull 


$65,000 as a Mexican pic showcase. 





Showcases In 


U.S. Key Spots 


Paris, June 19. 

Now reported here that the Syn- 
dicate of Film Producers and the 
Syndicate of Film Exporters are 
huddling fer talks on impend- 
ing plan to create showcase cin- 
emas in many foreign key cities. 
This has been broached before, but 
the present plan may get some 
| place. New plan is to have main 
| Gallic coin come from the Film Aid 





| Law coffers but to be joined with 
' that of financial film groups in the 


cities of countries where the 
| houses are opened. 
| With French foreign film re- 


| venue climbing in many markets, 
|the eye is mainly on the US. 
'shores, where, it is felt, houses 
| dealing only in Gallic films would 
| be fine show spots for pegging 
| French product. A company would 
| be set up here, if this goes through, 
/to handle these film houses. 
take in well-located theatres in va- 
|rious U.S. key cities as the target. 
Meetings also are discussing the 

| question of the governmental Cen- 
tre National De La Cinemato- 
graphie which still controls 
| film setup here. 


feel that the need for the CNC has | 


lessened somewhat, with the _ in- 


dustry able to govern itself. 





London Morality Group 
Would Raise Age Bar 


| Fer Questionable Films 


of the trouble in which the indus- | 


London, June 26. 
Alarmed that juveniles may see 
the screen “an aspect of sex 
which might well prove most harm- 


| on 


Council 
bishop of Canterbury among its pa- 
trons) suggests that the censor’s 
“X” certificate, which presently 
bars those under 16, should be ex- 
tended to exclude all up to 20. This, 


they say, is the age group consid- | 


ered to be at the most impression- 
able s‘age where wise and compe- 
tent sex instruction is essential. 
Out of 55 films viewed by the 
Council last year, 29 got unquali 
fied blessing, including “Assign 
ment Children,” “A Man 


and Tramp” (BV), and “Man of 
Moment.”, ‘““Marty’.(UA) was com- 
mended for adults and youngsters, 
while “The Shrike” (U) and “On 
the Waterfront” (Col) took adult 
|grading. The latter got a special 
i nod for its “realistic” fight against 
gangsterdom and terrorism. 


-— 





| Kaye Nixes Aussie Trip 


Sydney, June 19. 

Danny Kaye was just about set 
to sign on the dotted 
quick Aussie runaround under the 
J. C. Williamson Ltd. banner when 
negotiations broke down because of 
| other contracts coming up and tak- 
|ing up the time comedian had 
| planned for here. 
| Kaye was set to open first at the 
Empire, Sydney, with later visits to 
Melbourne and Brisbane. 








Gotta Have an Okay 


Lendon, June 26. 

All publicists engaged in 
British studies have to sign 
the standard contract pre- 
pared by the British Film Pro- 
ducers Assn. which also ap- 
plies to artists and the top 
technical crew. 

A clause in the contract for- 
bids them from talking to the 
press without prier approval 





of the company concerned, 


Plans | 


the | 
The Syndicates | 


ful to them,” the Public Morality | 
(which includes the Arch- | 


Called | 
Peter” (20th), “Confession,” “Lady | 


line for a/| 





Texan Unveils Novel 


Process in London 
London, June 19. 

A new production process, Dy- 
namic Frame, devised by a 33-year- 
old Texan, Glenn Alvey, which al- 
lows a variation of the screen ac- 
cording to the dramatic needs of 
the film, was unveiled to trade au- 
dience here. Object of Dynamic 
Frame is to concentrate audience 
attention on a particular part of 
the action, the remaining “irrele- 
vant” portion being blacked out by 
masking. Screen resembles Cine- 
maScope standing on end. 

Alvey admits that the idea is not 
new: Eisenstein and other “greats” 
have used a technique to the same 
end. For the demonstration, Alvey 
screened “Door in the Wall,” in Vis- 
taVision and Technicolor. Lensed 
in 10 days with a running time of 
30 minutes, the film was deliber- 
ately emphatic on the new tech- 
nique. Howard Thomas produced 
the film for AB-Pathe and the Brit- 
ish Film Institute’s Experimental 
Production Committee. 


Brit. Labor Party 
Raps U.S. Majors 


London, June 26. 
The British Labor Party, which 
is now in opposition to the govern- 
ment, has a plan for the British 
picture industry. Its main objective 
| is outlined in a pamphlet en’‘itled, 
| “Personal ; 








Freedom,” which is is- 
sued as the party’s policy for the 
individual and society. 

Recalling that it was the Labor 
that saved the inde- 
|pendent producer from 
squeezed out by American film in- 
terests and the big Briish cir 
cuits,” the publication claims it will 
take all necessary means to Safe- 
guard independent production. It 
avers that powerful interests have 
endangered the indie producer and 
are alarmed, too, at the way the 
small exhibitor has been ‘“‘sacri- 
ficed” to the big circuits. In con- 
sequence it advocates more, and 
not less, dispersion of ownership. 

Tne Labor policy on 
contained in a chapter headed 
“Freedom of Information” in which 
the party protests the way in which 
the control of the press is falling 
into very few hands. There was 
|}added danger as some newspapers 
had a substantial financial stake in 
commercial tv. 


| Government 





films is 


‘BIG WOOL CROP HINTS 
| AUSSIE BIZ UPBEA 


Sydney, 19. 

It has long been regarded as a 
fact that Australians “live off the 
| sheep's back,” meaning the rev- 
| enue obtained via the wool output 
keeps this country afloat. Govern- 
ment authorities predict this year 
will see the best wool clip ever 
| recorded here. 
With little 


June 


very unemployment 


current here, the Aussie economic | 
position looks extremely bright | 


| 
| 


}over the 1956-7 span. The addi- 
| tional spending power coming the 
}public’s way probably will see 
more coin available for entertain- 
ment-spending, especially the cine- 
mas, still the lowest-priced enter- 
| tainment here presently. Resultant 
| boxoffice upbeat naturally means 
|a higher intake for distributors 
and healthier coinage outflow to 
the U. S. and England, 


Paris Goes for Oldie 

Chaplin Film, ‘Rush’ 
Paris, June 26. 

Top boxoffice film here in the 
last two weeks is Charles Chaplin’s 
oldie, “The Gold Rush” (UA). 
Playing two firstrun houses, it is 
topping new pix with its weekly 
$40,000 gross. Critics all came 
through with rave first string re- 
views. Film is dubbed in French. 
This may be a symbol of film 
tastes here as the big spectacle and 
monied films succumb to the sim- 








pler production. 





ion 
| ceived a generally more favorable 
ireception 
| nagerie”’ 


“being | 





|} upon 
| Official version is that there was 
not enough time for a proper prep- 
| aration of the Tennessee Williams’ 
|play, and that it would be post- 


| Knife.” 
| by a new company currently be- 
jing formed, headed by Olga Villi 





10 Yank Plays, 8 of Them Clicks, 
Helped Enliven Italo Legit Season 


+ 


By ROBERT H. HAWKINS 
Rome, June 19. 
Ten American plays, eight of 


them hits, helped to keep the Ital- 
ian legit situation alive during the 
past season. As in past seasons, 
the Yank imports fared best, both 
from the critical and _ boxoffice 
standpoint, in a market becoming 
more and more indifferent to legit. 
The Italo theatre crisis, already 
evident for some years, has been 
sharpened this year by drastic cuts 
in government subsidy handouts, 
previously the only way most com- 
panies could stay in the black. 

Arthur Miller’s “Crucible,” as 
staged by Luchino Visconti, for a 
company headed by Lilla Brignone, 
Gianni Santuccio and Camillo 
Pilotto, was one of the top hits of 
the season, though a costly pres- 
entation. It will probably run 
through the summer on the road. 
Clifford Odet’s “Country Girl,” the 
film version of which was only 
screened here last year, is another 
of this season’s major successes, 
especially in Rome and Milan. It 
was presented by Renzo Ricci, 
Anna Proclemer, and Giorgio Al- 
bertazzi, with much-praised direc- 
tion by Franco Enriquez. 

Third “new” import from the 
U. S. is “Tea and Sympathy,” cur- 
rently on the road with Olga Villi 
in the lead, and doing well. It may 
be brought back to the big cities 
this fall for a reprise. Another 
U. S. “novelty” was a presentation, 
at the Bologna Legit Festival, of 
Jeffers’ “Medea,” with Elena Zare- 
schi in the title role. 

Two plays. “Death of a Sales- 
man” and “The Glass Menagerie,” 
received return stagings here this 
season, with the former faring ex- 
tremely well under Luchino Vise 
conti’s direction and with a cast 
headed by Paolo Stoppa. First put 
here some years back, it re- 


” 


this time round. ‘“Me- 
was staged by two differ- 
ent companies, in Trieste and 
Palermo 
‘Born Yesterday’ Back 

Another return date was that of 
“Born Yesterday,” with Pinuccia 
Nava in the title role. The De- 
Lullo - Falk - Guarnieri - Valli Co., 
staged a successful version of 
Lillian Hellman's “The Lie” in 
various I‘alian cities. 
Two major Yank 
ments of the season were “The 
Matchmaker” and “Teahouse of 
the August Moon.” Thornton 
Wilder's play, staged by the 
Adani - Cimara-Volpi-Volonghi Co 


disappoint- 


as 


received a lukewarm crix recep- 
tion in its local debut while ‘“Tea- 
house,” which only played the 
Odeon in Milan for a few nights 
| before folding, was said to have 
been too hurriedly staged and 
adapted. 

| Mystery surrounds “Cat on a 
| Hot Tin Roof,” which was _ sup- 


| posed to have opened in December, 
| with direction by Luchino Visconti 
|for the Morelli-Stoppa Co. Though 
| not 

| that 


officially announced, 
censorship problems 
and the same company 
restaged “Salesman.” 


it’s felt 
held it 
there- 

The 


up, 


poned until next season. 


Also on the local agenda for 
next season are two more Yank 


plays, imported for the first time: 
“Picnic” and Odets’- “The Big 
Latter would be presented 


and Gabriele Ferzetti. 





‘British Cinema Workers 


Press for 40-Hr. Week 


Edinburgh, June 19. 

British cinema and theatre work- 
ers will press for a 40-hour work- 
ing week. Conference of the Na- 
tional Assn. of Theatrical & Kine 
Empleyees decided this here, de- 
spite a recommendation to the con- 
trary by its general secretary, Sir 
Tom O’Brien. 

Sir Tom reminded delegates that 
they had brought the working week 
in the cinema down from 80 hours 
at the start of the war to what it 
was today. Taking Britain as a 
whole, he said, the balance of 
weight was on the side of the em- 
ployers because haif their indus- 
try was unorganized. 


<P 








act & 


14 


VARIETY Wednesday, June 27, 1956 








“Somebody Up There Likes Me%.. 
a motion picture so important M-G-M is 
giving ita special preview in 32 cities 


rm 
tick makers. In SOMEBODY UP THERE LIKES ME” is a picture 
eve body 
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Full-page ad in N. Y. Times, Sunday, June 24 


= ba Set apeitem di tee “ 











“SOMEBODY | ° 
° UP THERE 
‘LIKES ME: 





YOUR ATTENDANCE 
AT OUR PREVIEW 
INSPIRED A FULL- 
PAGE N.Y. TIMES AD! 


It is another M-G-M First! 





Currently in Exchange cities throughout America, Theatre Previews of M-G-M’s 


“SOMEBODY UP THERE LIKES ME” are being held for exhibitors, 
press, radio, T'V, together with the public. Last Sunday we alerted the nation’s 


opinion-makers, through the vast nationwide circulation of the N. Y. Times, 
to the importance of the picture and its screenings. This full-page in the N. Y. 
Times lists all the cities where the Previews are being held, with local phone 


numbers for information about the Previews. It represents a forward step in 


motion picture promotion. 


Additionally, M-G-M is placing another off-beat ad in 75 top cities of America. 


This display advises the readers of TV pages to anticipate Perry Como’s RCA 
recording of the title song, “SOMEBODY UP THERE LIKES ME” and ! 


suggests that they urge disc jockeys to play it. 


These two promotions are in addition to the exterisive newspaper, magazine, 
TV and radio campaign behind this widely discussed attraction. 


(Available in Perspecta Stereophonic or 1-Channel Sound) 
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Big $3,000. Last week, $3,200. | 

Clay (Rosener) (400; $1l'— 
“Gaby” (M-G) (3d wk). Fancy $3,-° 
100. Last week, $3,300. 


i 


Vogue (S.F. Theatres) (377; $1) 
_“Woman of Rome” (IFE). Solid | 
$3,000. Last week, “Citizen Kane” | 
(Indie) (reissue) (5th wk), $1,900. 

Bridge (Schwarz) (396; $1-$1.25) | 
—Ladykillers” (Cont), Great $5,-| 
500. Last weck, “They Who Dare” | 
(Indie) (3d wk), $1,400. 

Coronet (United California) (1,- | 
950; $1.10-$2.75) — “Oklahoma” | 
(Magna) (1€th wk). Tall $20,000. 
Last week, $18,400. | 

tio (Schwarz; (397; $1)—“Lady- | 
kiliers” (Cont). Smash $5,500. Last | 
week, “Caroline Cherie” (Indie), 
$2,500. 








Omaha, June 26. | 

Biz at the downtown firstruns re- | 
mains in the do!drums currently | 
but three newcomers have im-| 
proved the situation a bit. “Safari” | 


is okay at the Orpheum while | 
“Bhowani Junction” shapes. as/| 
bright at the Brandeis. “Mohawk” | 


is only fair at the Omaha. “‘Search- | 
ers” is offish at the State in third 
stanza. 
Estimates for This Week 
Brandeis (RKO) (1.000; 75-$1)—'! 


“Bhowani Junction” (M-G) 4nd} 
“Wages of Fear” (Indie). Fine. 
$5,000. Last week, “Bold and 
Brave” (RKO) and “Way Out” 
(RKO), $4,200. 


Omaha (Tristates) (2.000; 70-90) | 
—‘‘Mohawk” (20th) and “Crashing | 
Las Vegas” (AA). Fair $5,500. | 
Last week, “23 Paces to Baker St.” | 


WASHINGTON | \cOth) and “Wild Dakotas” (Indie), | 
5,000. | 


(Continued from page 9) 
‘Last week, “Outside Law” (U) and 
“Behind High Walls” (U), $4,500. | 
Dupont (Lopert) (372; 90-31.10) | 
—‘Intermezzo” (Indie) (reissue). 
Amazingly siurdy $5,000 for oldie. 


Stays. Last week, “Tobacco Road” 
(20th) and “Grapes of Wrath” 
(20th) (reissues), $3,000. 

Keith’s (RKO) (1,939; '70-95)— 
“Toy Tiger” (U). Brisk $8,000, 
with moppet cut-rate admissions 
biting into total. Last week, 


“Phantom 10.000 Leagues” (Indie) 
and “Day World Ended” (Indie), 
$10,000. 


Metropolitan (SW) (1,200; 70-95) | 


—‘Animal World” (WB) and 
“Goodbye My Lady” (WB). Good 
$7,500. Last week, “Crime in 
Streets” (AA), same. 


Orpheum (Tristates) (2,890; 70-| 
90)—*Safari” (Col). Good $10,000. | 
Last week, “Toy Tiger” (U), $8,000. 

State (Goldberg) (860; 75-$1)— | 
“Searchers” (WB) (3d wk). Slump- | 
ing to oke $3,000. Last week, | 
$4,500. 


LOS ANGELES 


(Continued from page 8) 





“Lease of Life” (Indie) at State, 
“Dynamiters” (Indie) elsewhere. 
Thin $11,500. Last week, State 


with Vogue, “Bhowani Junction” 
(M-G) (2d wk), $11,500. 

Four Star (UATC) (868; 90-$1.50) 
—‘“Proud and Profane” (Par) (2d 


| Wk). Fine $13,000 or over. Last 
week, $15,300. 
Hillstreet, Iris, El Rey (RKO- 


FWC) (2,752; 816; 861; 80-$1.50)— 





Palace (Loew) (2,360; 70-95)— 
“Catered Affair’? (M-G) (2d wk). 
Fine $15,000 after $16,000 
week. Moves, 

Playhous? 
$1.10) — “Invitation to 
(M-G) (2d wk). Fairish 
after $5,500 last week. Stays. 

Plaza (T-L) (290: 80-$1.25)— 
“Last 10 Days” (Indie) (2d wk). 
ae $4.000 after $5,500 opener. 
olds 

Warner (SW) (1,300; $1.20-$2.40) 
—Cinerama Holiday” (Indie) 
(37th wk). Big $14,500 for second 
Consecutive week. Stays over. 

Trans-Lux (T-L) (600: 90-$1.25) 
— Autumn Leaves” (Col). 
$11,000, despite crix pans. Stays, 
Last week, “Picnic” (Col) (18th 
Wk-6 days), $5,000. 


BOSTON 


(Continued from page 8) 
-- Toy Tiger” (U) and “Star in 
Dust {U). Nice $2,000. Last 
week, “Proud Ones” (20th) and 
Murder Oh Approval” (RKO), 
$9,000 
Metropolitan (NET) (4,357; 75- 
$1.25\—“Unidentified Flying’ Ob- 


(Lopert) 
Dance” 





jects” (UA) and “Patterns” (UA). 
Thin $12,500 or over. Last week. 
aa treners” (WB) (3d wk), $10,- 
.tilstim (ATC) (2,100: 65-95)— 
Safari” (Col) and “Secret of 
Treasure Mt.” (Col). Lean $4.000. 
aSt_ week, “‘Missouri Raid” (Col) 
and “Comanche” (UA), $7,500. 


Paramount (NET) (1,700: 60-$1) 


—'Animak World” (WB) and! 
goodbye My Lady” (WB). Oke 
8 , Last week, “Screaming 
4d les 


(AA) and “* ” . 
$8,000. Come On” (AA), 
“ Orhpeum (Loew) (3,000: 65-$1)— 
Bhow ani Junction” (M-G) (2d wk). 
Thin $8,000. 


Last week, $13,000 
Way below hopes. 

State (Loew) (3,000; 60-$1)— 
Bhowani Junction” (M-G) (2d wk). 


ull $6,500. Last week, $8,000. 


PORTLAND, ORE. 


Continued from page 8) 


4 Mountain” (Col) (2d wk). 
$7,000. Last week, $11,000. 
, Guild (Indie) (400; $1.25)— 
ey = (M-G) (4th wk). Sturdy 
9.00. Last week, $3,200. 

g Liberty (Hamrick) (1,890; 90- 
a — Crime In Streets” (AA) 
pl creaming Eagles” (AA), 
“Bho $8.000 or over. Last week. 
up owani Junction” (M-G) and 
roken Star” (UA) (2d wk), 


6.600 


g) rPheum (Evergreen) (1,600; $1- 
<°'—"Animal World” (WB) and 


efvodbye My Lady” (WB). Good 
7 U00. Last week, “Autumn 
M vith ‘Col and “Texas Bad 


Pp. ‘AA), $6,900. 
{Tamount (Port-Par) (3,400; 90- 
-°'—"“Female Jungle” _ (Indie) 


e.. Oklahoma Woman” ‘Indie). 
c..\ 96.000. Last week, “Leather 
yt” (Par) and “Green Scarf” 


Indie), $6,600. 


last : 
(456; 75- | 
$4.500 | 


Solid | 


“Earth Vs. Flying Saucers” (Col) 
and “Werewolf” (Col) (2d wk at 
| Hillstreet). Mild $12,000. Last 


| week, Hillstreet with Hollywood, 
| Wiltern, $34,300, plus $114,600 in 
two nabes, nine drive-ins; El] Rey, 
“Citizen Kane’ (RKO) (reissue) | 
(4th wk-5 davs), $1,400. 

Orpheum (Metropolitan) 
80-51.25)—‘‘Foreign Intrigue” (UA) 
and “Zanzabuku” (Rep) (2d _ wk). 
| Stow $4,000. Last week, with Ritz, 
| Iris, $11,700. 





(2.213: 





| Fine Arts (FWC) (631; $1.25-| 
| $1.75)—‘Fantasia” (BV) (reissue) 
| (3d wk). Hot $11,000. Last week, 


topped first frame with smash $12,- 
| 600. 

Fox Wilshire (FWC) (2,296; $1- 
| $1.75) —“Trapeze” (UA) (4th wk). 
| Nifty $19,000. Last week, $20,800. | 
| Chinese (FWC) (1,908; $1.25-| 
$1.80)—"D-Day” (20th) (4th wk-9)} 
days). Light $8,500. Last week, | 
$7,200. 

Hollywood Paramount (F&M) | 
| (1,430; $1-$1.50/—"““Man Knew Too} 
|Much” (Par) (5th wk). Smooth 
|$11.500. Last week, $10,900. 
Warner Beverly (SW) 
$1-$1.75>—‘Autumn Leaves” 
| (6th wk). 
$2,100. 

Egyptian, United Artists (UATC) 
(1,411; 1,242: $1.10-$2.75)—“Okla- | 
homa”’ (Magna) (32d wk Egyptian, 
27th wk U.A.). Steady $19,500. | 
Last week, same. 

Warner Hollywood (SW) (1.364: 
$1.20-$2.65) —‘“‘Cinerama Holiday” | 
(Indie) (33d wk). nIto current week 
Sunday (24) after big $35,800 last 
week, 


(1,612; | 
(Col) | 
Cold $2,000. Last week, | 





DENVER 


(Continued from page, 9) 
cers” (Col) and “Werewolt” (Col), 
“$11,000. A 

Esquire (Fox) (442; 75-$1) — 
| “Magic Fire” (Rep). Fair $2,000. 
| Last week, on reissues. 

Lakeshore Drive-In 
|75)—“Come Next Spring” (Rep) 
|and “Vanishing American” (Rep). 
| Fine $7,000. Last week, subsequent 
} run, ’ 
| Orpheum (RKO) (2,600; 60-$1)— | 
| 
| 





(1,000 cars; 


“Catered Affair’ (M-G) and “Way 
Out” (RKO). Oke $11,000. Last 
| week, “Crime in Streets” (AA) and 
i “Thunderstorm” (AA), $12,000. 

| Paramount (Wolfberg) (2,200; 60- 
|$1)— “Black Sleep” (UA) = and 
“Creeping Unknown” (UA). Good 
| $12,000 or near. Last week, “For- 
|}eign Intrigue’ (UA) and “Ghost 
Town” (UA), $10,000. 


BUFFALO 


(Continued from page 9) 
Ozarks” (U). Sluggish $7,000. Last 
week, “Storm Over Nile” (Col) 
and “Thunderstorm” (Col), $5,000. 

Century (Buhawk) (3,000; 60-85) 
—"‘While City Sleeps’ ARKO) and | 
“Prisoner” (Col). Fair $10,000 in 
9 days. Last week, “Crime _ in 
Streets” (AA) and “Shack Out on 
101” (AA), $12,500. 

Teck (Cinema Products) (1,200; | 
$1.20-$2.40) — “‘Cinerama Holiday” ; 
(Indie) (2Ist wk). Off to oke'! 
$7,500. Last week, $9,800. 








{Nothing is 
| truth,” 


BritishNeeds 


Picture Grosses | 


‘OMAHA SLOW; ‘SAFARI 
turn Don Camillo” (Indie) (2d , OKE 106, ‘BHOW ANT’ 5G Sete the 


Pressed on U.S. 


London, June 26. 
remarks of Eric A. 
Johnston, prez of the Motion Pic- 
ture Assn. of America during a 
lurcheon thrown in his honor last 
Friday (22), it was evident that he 
had not yet come to terms in his | 
parleys with the Government on 
the question of the film quota and. 
levy. The luncheon was being, 
hosted by the four British trade 
organizations: Assn. of Svecialized | 
Film Producers, British Film Pro- 
ducers’ Assn., Cinematograph Ex- 
hibitors’ Assn. of Gt. Britain and | 
Irelard, and Kinematograph Rent- 
ers’ Society Ltd. 

This atmosphere of an apparent 
deadlock was endorsed by John H. | 
Davis, prez of BFPA who, after | 
glowingly praising Johnston's ne- | 
gotiating prowess and “confirmed | 
optimism,” said: “But much as I. 
admire him personally, I must 
make a reservation. A number of | 
very important matters have to be | 
decided in our industry this year 
and I would suggest he could help | 
not only this country but members | 
of his own industry. I trust they | 
will be a little more sympathetic | 
in the future than they have been 
in the past.” 

Before Johnston rose to reply, | 
three other veepees supported the 
British angle. B. T. Davis, prez of 
CEA, said Britain’s need had al- 
ways been for maximum number of 
films from whatever sources were 
available, irrespective of nationali- 
ty. But as Englishmen they hoped 
that a great proportion would come 
from British studios. He deplored 
idea that nationalism shou!d creep | 
into the industry; there was no/| 
place for it. 

Three problems to he faced in| 
the next year were the quota, Eady 
coin and the Film Finance Bank, 
said Sid David Griffiths, prez oi | 
KRS. “We are going to need help 
and support from everyone, wheth- 
er they be British or American.” 

Frank Hoare, prez of ASFP, | 

| 
| 





warned there might be a risk of 
possib!e disruptions between the 
two industries, causing a wave of | 
anti-Americanism, which would, 
prove disastrous in something that | 
is essentially international. 
Respondinug, Johnston  revter- 
ated a popular British complaint 
that there was no room in Ameri- | 
can theatres for British pictures, 
that they were excluded- from 
showing in the U. S. and that if 
they were allowed in, they got no 
further than the port of entry. 
further from. the 
he declared. “It is a free 
America. Theatres are crying out 
for product; there’s ample room 
for a display of more pictures.” A 
second criticism was that U. S. 
films met their own cost in the do- | 


| mestic (American) market, but that 


they were undercut and sold in 
foreign markets. Rebutting this, 
Johnston said he had never heard 
of such practices and was constant- | 
ly being reminded that U. S. rent- | 
als were too high, if anything. | 
U. S. producers allocated costs be- 
tween domestic and foreign mar- | 
kets. 
“These 


ideas are understand- 


| able,” he said, “and I am not criti- 


cal of their expression. It  is| 
merely a misunderstanding of | 
what we are trying to do and 


achieve.” 











Upgrade Joe Beattie 











Washington, Juné 26 

Joseph F. Beattie, film chief for 
Veterans Administration for past 
20 years, has been named ney 
president of the Washington Film 
Council. Local chapter of Film 
Council of America has motion 
picture reps from virtually every 
government agency included in its 
membership, in addition to film 
producers, distributors and deal- 
ers. 

Beattie, a pioneer in documen- | 
tary film production, was official 


| U. S. rep to last year’s Venice Film 


Festival. He is credited 
nearly 100 VA films, distributed 
nationally for tv and use in 
agency’s employee - training pro- 
gram for vets. Fifteen of his pix 
have won awards at such interna- 
tional competitions as the co | 

| 


with 


Festivals at Venice and Edinburgh, 














| by charter 
| (28). 


| rector-general, of the BFPA 


in the eyes of both the trade and 
the public, be regarded as a Hol- 
lywood personality. 

The British, however, in line 
with their policy inaugurated at 
Venice last year and subsequently 
pursued in Cannes, are making a 
bid to chailenge the Hollywoed of- 
fensive by sending over a plane- 
load of executives and stars. The 
British contingent, which will be 


' fronted by John Davis in his ca- 


Film Producers Assn., is due here 
plane next Thursday 


lt is the selection of that arrival 


Berlin Film Festival 


Continued from page 5 








this vear. That promise has been 


_kept and the film has been accord- 


‘pacity as president of the Bvitish | 


date which has given rise to ru- | 


mors of new Anglo-American frie- 
tion. The Americans claim that 


the British delegation was awa-e) 


many weeks before that the Yan- 
kee MPA reception, always a ma- 
jor event at the festival, had been 


set for the previous day (Weud.). | 


and are angry that they have de- 
liberately decided to give it the 
miss. It so happens, however, that 
the top MPA brass will almost 
certainiy have to be absent from 
the British reception, which is due 
to be held on Friday (29). Evie 


Johnston is due on the west coast | 


on July 2 and would have to check 
out of Berlin on the morning of 


June 29 unless he decides to make | 


the journey without a break be- 
tween planes in New York. 

It’s no secret that the Amert- 
cans have been sore at British in- 
sistence that American-made fea- 
tures in Britain have te be import- 
ed into Germany under the U. S. 
quota. That, coupled with the 
avoidance of each other's social 
events, has led to the openly- 
touted suggestion that the two in- 
dustries are in a feudin’ state. 


ed the status of the only invited 
entry. 

To crowd all the ertries into the 
limited time schedule, there are 
an average of three to four screen- 
ings a da’, and although the morn- 
ine slot is normally reserved for 
documentaries, a number of fea- 
tures have been scheduled for a.m. 
presentation. Two Indian produc- 
tions have been relegated to this 
time. 

Tine second American presen- 
tation was the screening of “Tra- 
peze” last Saturday (24), while 


Disney's “The African Lion,” which 
comes in the documentary cate- 
gory, is being shown this after- 


noon (Tues.). Tonight’s main offer- 
ing is the German production, “Be- 
fore Sundown.” “23 Paces to 
Baker Street” is due tomorrow 
(Wed.) and “Auturmn Léavés” ’the 


' day following. 





Sa‘esmen Whack 
Buying Pools 


3uving ang booki: ~ combines 
were described as the “Franken- 
stein” of the industry, “ruinous toe 
the distributor and the exhibitor 
alike” by David Bartell, general 
counsel of the Colosseum of Mo- 
tion Picture Salesmen of America. 
The spokesman for the organiza- 
tion of film salseman used this ter- 
mino'ogy in a letter to Sen. Hu- 
beri Humphrey, chairman of the 


| Senate Small Business Subcommit- 


Eric Johnston arrived this after- | 
noon (Tues.) from his London talks | 


and immediately called a meeting 


of company toppers to review local | % =i : ; 
‘ pan; PI | the subject if the subcommittee re- 


problems. He was preceded here 
by Ken Clarke and Griffith John- 
son, both of whom were with him 


(in London. Mare Spiegel has 
come in from Paris, while Fred 
Gronich, who reps the MPA 1a 


Western Germany, planed in from 
Frankfurt on the eve of the festi- 
val. In addition, Ben Berger, the 
Minneapolis exhib, is here on a 


special mission on behalf of Wash- 


ington. 

Yet, despite the American co- 
operation, the U. S. has been un- 
able to nominate a member for the 
jury. Overtures had been made 
in the past weeks to a number of 
people, including Billy Wilder and 
William Wyler, but they were un- 
able to accept the assignment 
Walter Pidgeon volunteered to 
serve on the jury for part of the 
festival, but that was considered 
impracticable and the offer had to 
be rejected. Oddly 
British were nearly without a jury- 
man, too. when Anthony Havelock- 
Allan had to cancel out of his com- 
mitment, but William G. Luck- 
well, executive producer of Win- 
well Productions, agreed at the 
last minute to sub for him. Marcel 
Carne, the French director, has 
been named chairman of the jury, 
and the panel includes reps from 
Italy, Japan and Germany. Otto 
Sonnenfeld from Israel is chairman 
of the documentary film jury 

The British contingent which is 
due on Thursday will, ironically, 
include Sir Michael Balcon and 
Reginald, P. Baker, the Ealing top-+ 


| pers who recently switched their 
| distribution from Rank to Metro 
and who have since given notice 


to quit the British Film Producers 
Assn. The British party will also 
include Sir Henry L. French, di 


John 


Woolf, the Romulus topper, Ralph 
Bromhead of Lion International, 
Harry Norris, joint managing di- 
rector of Rank’s overseas division 
producers Harry Saltzman setts 
Box and John Stafford, Anthon 
Asquith and newsreel cameraman 
Ted Candy. On the talent side 
they're bringing ove tichard 
Todd, Norman Wisdom, James 


Robertson Justice, Brenda de 
Banzie, Maureen Swanson, Belinda 
Lee and her = still-photographer 
husband, Cornel Lucas. Bob Hope 
will be accompanied by Louis 
Shurr. 

Even before the festival opened, 
insiders were forecasting that Brit- | 
ain would collar the first jury prize 
with “Richard III."". They recalled 
that when he attended last year’s | 


| past tv 


enough, the; 


|; senger 


tee probing irdustry practices. 
Bartell maintained in his letter 
that the subject had been “studi- 
ousity avoided” by both sides. He 
offered to obtain information on 


quired it , 

Barie I's statement, obviously a 
pitch to protect the status of the 
film satesman, declared that the 
buyine and booking groups rendet 
no real service to either exhibs or 
distv-bs and that they cannot re- 
pleee the salesman “in his contri- 
bui.on to the stability and prog- 
ress of the film industry .. .” 

Bartell stated that during the 
o years there has been a 
decrease of more than 75 salesmen 
in the industry and that territories 
have been enlarged, thereby plac- 
ing a greater burden on the sales- 
men. 


Loew, Dietz to Studio 








Arthur M. Loew, president of 
Loew's Inc., and Howard Dietz, 
pub-ad v.p., left New York for the 
Corst early this week. 

Pair will huddle with studio ex- 
ecutives and view the company’s 
new films. They’ll remain on the 
Co>st for about a week. 

Briefs from Lots 
Hollywood, June 26 

Paul Gregory set MacKin'lay 
Kantor’s “On My Honor” for his 
second RKO production, following 
“Tine Naked and the Dead” : 
Anita Ekberg and Victor Mature 
pair up again in Warwick's “‘In- 
terpol,” to roll Aug. 15, follow’ng 
their costar stint in unit’s “Zarek” 


, Russ-Field cast Florenz Ames, 
show biz vet, for undertaker role 
in “The King and Four Queens” 

Ernest Truex goes into RKO’s 


Che Day They Gave Babies 
Away” Allied Artists launches 
four pix in July, including Marcel 
Hellman’s “Jeannie,” cosiarring 
Vera-Eillen and Tony Martin; 
Lindsley Parsons’ “Massacre at 
Irago Wells,’ garry Sullivan, 
iona Freeman, Dennis O’Kecfe 

Katv Jurado; untitled “B 
el Boys” comedy, to be directed 
by Austen Jewell, just elevated 
from assistant director status: ard 
Rover Corman’s “Hypnosis olf 
Diana Love.” 


David Ladd, nine-year-old scn of 
Alan La¢d, and Jack Wrather Jr., 
12-year-old sprig, cast as brothers 
in senior Ladd’s “Buffalo Grass,” 
for Warner release : .. Fred Mes- 
Enterprises purchased 
Stephen Longstreet’s original, 
“Gold Train” . RKO switched 
title of “Strike a Blow” to “The 
Young Stranger,” with Kim Hunt- 
er, James Daly and James Mac- 


Arthur, Helen Hayes-Charles Mac- 
fest, the late Sir Alexander Korda | arthur offspring 7 


.. Richard An- 


included were one Grand Prize,| promised that he would withhold | derson snagged featured role with 
the pic from Cannes and Venice | Donald O’Connor in Paramount's 


| 


eight first prizes, and six commen: | 


i dations and certificates of merit. 


and 


Pa Ri 


make it available for Berlini ‘The Buster 


Keatan Starv” 


— 





16 PICTURES 


VARIETY 





Wednesday, June 27, 1956 














- Europe Asks: ‘What’s With U.S. ?’ 








recent negotiations 


Continued from page 1 
in America| bolstered against UFA's inevitable motion picture industry aspects. 





were reprised: the Warners and Si | resurgence because, if and when 


Fabian - Serge Semenenko; 
Yates and Republic; 


Herb | tv becomes a factor, it may undo 
Arthur | some of the indies. whereas UFA across-the-sea; “we want to prove 


Loew’s balking of selling a $50,-| would be in better position to ride 


000,000 Metro backlog package to 


tv; and all the incidental overtones 
and undertones as 
Zanuck’s indie status at 20th-Fox; 
Harry Cohn and Columbia’s Screen 
Gems savvy as regards tv; AB-PT 
and television in general. 

Video the Villain 

Video now looms as a boxoffice 
bogey in Britain, as it did in the 
Milton Berle heydays of American 
television until the blockbusters 
stemmed the tide. The British 
toppers wanted to know about 
drive-ins; babysitters; how recent 
are the feature films offered gratis 
on tv; is the late backlog of prod- 
uct (Matty Fox, Eliot Hyman, Lou 
Chésler, et al.) any precursor to 
pay-see tv? 

Is it true that the b.o. is down 
35%? How much have drive-ins 
compensated? How many theatres 
closed? Where are the 1956 block- 
busters? Why should RKO Tele- 
radio, after buying out Howard 
Hughes for tv purposes, reactivate 
film production under Dan O’Shea 
and Tom O’Neil? If the number 
of pix are down, who will keep the 
exhibitors alive? 


if ever the foreign market had any- 


regards 


the tide. ‘s 
Booming Economy 

Germany’s economic comeback is 
| something to behold. The rubble- 
|ized country has done a terrific 
job at revitalizing and rebuilding. | 
|The end-results are in the best 
| tradition of inherent German en-| 
| terprise and resourcefulness. Even | 
vith the facade of prosperity and 
the rubble still to be scen in the | 
background, the upbeat is note- 
| worthy. 

Apart from the country’s ties 
to the West, in the common re-| 
sistance to Moscow and its satel- 
lites, the American film business | 
| points to the $16,000,000 remitted 
'from Germany as important Hol- 
|lywood money. The United King- | 
|dom is responsible for some $21,- | 
$22,000,000; Italy, $17,-$18,000,000; | 
| Germany ties now with France at 





| $16,000,000; there is $5,-$6,000,000 


| from Belgium annually, ditto from 


| 


Spain and the Scandinavian coun- 
tvies; Holland acounts for $8,000,- 
000, etc. 

Berlin alone has 260 cinemas 
and more are building, including 


| a new Metro showcase in the heart 
(To this the British, French and /of the Kurfurstendamm, with its 
German producers were told that | plans publicly displayed. It’s slated 


thing to offer for America this was | 


it. There is no such thing as an 
embargo on playdates, just as there 
are no frontiers on talent in show 
business. It wasn’t true when 
Korda first brought “Henry 8th” 
to America, and it wasn’t true when 
JFE and the Italian’ industry 
had their big opportunity in Amer- 
ica, but somehow didn’t make it. 


' 


| 


| 


Jacques Flaud has set up a French | 


for November. 

Of the 5,500 theatres, some 1,200 
are considered good playdates and 
1,700, are firstruns, meaning that, ! 
if there’s but one house in a small 
German town, that too would con- | 


stitute a firstrun. UA’s Eric R. | 
Pleskow, g.m._ for Germany, 
achieved a Ripley this week by 


playdating 1,750 contracts, all in 
the same week, in celebration of | 
“United Artists Week,” as prelude | 


| France, 


‘and London $ offices 


office in New York for the Gallic | to the advent of ‘Trapeze’ as a 
industry; and the Germans, now | Berlin Film Festival entry, and on 


| American film distribution, hosted 
| “peseperens: for the VARIETY man 
as evidence of their general esprit, 
'friendship and_ regard,  busi- 
| ness and political, for America and 
| Americans, and particularly the 


Hands-Across-the-Sea 
The accent was openly on hands- 


that we Germans can work with 
and cooperate with Americans and 
the British.” In general it was a 
flattering manifestation of the im- 
pact that this particular trade paper 
seemingly enjoys globally. (It is no 





secret that, of all the American 
trade press, VARIETY is the mést 
quoted and translated multiling- 
ually and, of course, this paper’s 
subscription rolis attest to this. 
VARIETY also has an airmail sub- 
scription service to Britain and 
and while the Germans 
and Italians, et al. get their weekly 
VarRIETY faster by having the Paris 
shuttle the 
paper over, the common cry was, 
“When do you start an airmail 
service to Germany as well?”’) 

From Walter Koppel and Guyla 
Trebitsch, whose Real Studio out- 
side of Hamburg may account for 
15 pictures of Germany’s 100 home- 
crown product, to the Dr. Wolf 
Schwarz-Fritz Thiery operation in 
Munich (Bavaria - Filmkunst Stu- 
dios) the manifestation of a re- 
surging German film industry was | 
vivid. 


Bavaria Buzzes With 
Anticipated 35 Prodns. 


Bavarian Studios has been a 
rental lot, but last week started its 
first own, produced picture, and a 
week later Universal's “Interlude” 
(June Allyson-Maria Koch-Cook* 
Rossano Brazzi) teed off. Berolina 
makes 8; CCC—Central Cinema 
Co.—in Berlin-Spandau, headed by 
(Arthur Brauner,) 8; Goettingen, 15 
pix; UFA hopes to account for 35 
productions; and Bavarian also 





hopes for 35 productions from its | 
rental lot and its own auspices. 
Bencesdorf and Wiesbaden Studios 
also count on 8 each for this vear. 


reactivating their independent film 
industry—-see below—have a simi- 
lar big opportunity). 

In France, too, it was noted by 


Mare Spiegel, the vet Eric John- | 


ston office (MPAA) rep there, along 


with the U. S. film toppers, that it | 
was no longer an over-the-transom | 


business. 
While tv isn’t the factor as in 
Germany, the French toppers 


themselves were more on the move, | 


contacting the field, the top theatre 
accounts, hypoing their own execs, 
and the like. 

The European arm of the Ameri- 
can picture business is certainly 
fully aware that the overseas gravy 
is the difference between profit 
and loss and, in truth, that the 
40-50° derived from the foreign 
market is needed to amortize pro- 
duction costs, 


Strong German Pix Biz 
A $185,000,000 Industry 


Berlin, June 26. 

There are 5,600 cinemas in Ger- 
many, of which 2,500 are wired 
for CinemaScope, meaning they 
are modern potentials. The 5.600, 
of course, include 100-200 capacity 
townhalls. 

This is a buyer’s market because 
40. foreign pictures, of which 250 
are American, vie with the nearly 
100 German-made pix for play- 
dates in the Federa: Republic of 
Western Germany and its 65,000.- 
000 population. The total b.o. take 
is 740,000,000 Deutsche Marks 
which, at 25¢e to the mark (rough- 
ly), means $185,000,000, 

Of the playing time, 50° goes 
to the 100 German pictures, natur- 
ally, and as the independent local 
film industry is being revitalized 
it will be an even greater scramble 
for local playing time. Fred Gro- 
nich, on behalf of the Motion Pic- 
ture Export Assn., is helping to 
achieve that further, even inciud- 
ing a campaign patterned after the 
COMPO program (Council of Mo- 
tion Picture Organizations) in 
America to achieve better distrib- 
utor-exhibitor relations in ad- 
vance of whatever inroads televi- 
sion may make two years hence. 
Right now it is no threat, and 
certainly doesn’t approach any- 
thing like the situation in Britain. 

Apart from the 100 German pix, 
the 400 foreign releases (after the 
250 from America) comprise 30 
each from Austria, France and 
Italy, and the others are scattered 
among Swedish, Japanese and 
French-Italian coproductions, also 
German coproduction, product 
from Yugoslavia and from DEFA 
(Eastern Geimany), etc. 


The independents also must be. 


| the heels of the b.o. click of ‘‘Man 
With the Golden Arm” and “The 
Men.” A picture achieving 2,000- 
5,000 contracts is a great satura- 
tion in the German market. 


German-Made ‘Charley’s 
Aunt’ Tops Current B.O. 


Current b.o. topper is the Ger- 
man-made “Charley’s Aunt,” dis- 
tributed by Constantine Films, 
produced by Berolina Films, head- 
ed by Kurt Ulrich. 

This is a single-picture territory, 
all percentage and all on the same 
terms: 4212% if in color and 40% 
if black-and-white. There are oc- 
casions when distribs insist on 
upped prices, such as “Trapeze,” 
but intra-trade squabbles focus 
mostly on the irresponsibility of 
the German exhibitor who makes 


| some of the Yank breed look like 
| Dick Merriwell comparatively. For 


instance, they think nothing of 
playdating three or four different 
pictures for such choice periods as 
Christmas or Easter, and when 
caught calmly tell the distrib, 
“Well, we didn’t think such-and- 
such film would hold up so we 
had to protect ourselves.” 

They respect muscle only: if 
you're a nice guy you're dead. This 
is seemingly the Germanic idea, 
but it becomes a constant harass- 
ment to slap an injunction when 
playdates get jammed. Whichever 
distrib gets first, be he an Amer- 
ican or Germans like the Herzog 
or Constantine Films, is the win- 
ner; the others fall by the wayside 
or have to scream and threaten 
and harangue as occupational haz- 
ard. 

All programs are booked from 
the one distrib, i.e. shorts, news- 
reel, etc. If perchance some short 
is booked from another distrib it 
also plays percentage, getting 
212°, which comes out of the fea- 
ture film’s share since, apparently, 
the distrib thereof was unable to 
supply the rest of the program. 

Biz Good—TV Not Yet 

Biz is good but there is aware- 
ness of tv’s potential and already 
the industry is inveighing against 
any German pix of recent vintage 
being sold to video. There are some 
UFA and other old prewar pix be- 
ing televized but the idea is to 
keep it that way. 

Germany has now some 480.000 
tv sets in use which cost 500- 
600 DM for a 17-in. sereen and 
1,000 DM for 21-in., meaning un- 
der $200 and around $250 for the 
two sizes. 

The German film industry, in all 
.its facets, from Hamburg through 
Berlin to Munich and Frankfort- 


The Dr. Wolf Schwarz-Fritz 
Thiery shindig, under Bavaria- 
Filmkunst AG auspices, also in- 
cluded Georg Witt, president of 
the German film producers asso- | 
ciation; Bavarian Economics Min- | 
ister Dr. Hans. Eggendorfer; Alfred 
Rauschenbach, film producers’ as- | 
sociation exec; Dr. Harald Braun, | 
exec producer at the studio; Eber- 
hard Klagemann, ditto; press chief 
K. H. Kaesbach; and technical top- 
per Gerd Klinkenborg, also a past | 
president of SPIO ‘the Spitzenor- 
ganisation der Filmwirthschaft), 
which is the top overall film in- | 
dustry organization 


Erich Kocian of Dere Neue | 
Film; W. A. Weigl, of Die Film- | 
woche;: Hannswalter Binder, of 


Filmecho; Hannes Obermaier (who | 
calls himself “Hunter” also), of | 
Die Abendzeitung; and Kurt Preis 
of the Munchner (Munich) Merkur | 
did the press coverage. [Karten | 
Thimm, VARIETY correspondent in | 
Munich, and perhaps the top looker 
ot, all VARIETY stringers, is also 
on the Abendzeitung, but was tied | 
up on this ocasion with a press 
deadline, according to Herr Ober- | 
maier (Hunter) of her paper.] 
The “unusual” weather snafued 
the scheduled outdoors - activities 
at the otherwise attractive Hotel 
Bachmayer, at Rottach-Egern on 
the Tegernsee. June Allyson, who 
just started her UI picture, ‘“Inter- 
lude,” costarring with Rossano 
Brazzi and Marion Koch (rechris- | 
tened Cook for her Hollywood 
chores; she just returned from a 
Coast stint), cracked that she 
“didn’t have to come 7,000 miles 
for this sort of ‘unusual’ weather; 
we have it all in California.” Film 
is supposed to take advantage of 
the picturesque Bavarian Alps 
backgrounds, but the company was | 
grimly locked-in for the first day’s 
shooting. Incidentally, her  hus- 
band, Dick Powell, is also with 
her, but not in this film; he’s get- 
ting beaucoup space on his Four 
Star Productions, since the country 
is becoming increasingiy televi- 
sion-minded, although it’s not as 
yet the b.o. threat as in Britain 
right now, | 
SPIO’s Pitch 
In Berlin, the Spitzenorganisa- | 
tion Der Filmwirtschafte E. V. | 
(SPIO, in the trade) is the peak | 
{or “spitz’) group of the combined 
German film industry. Here, too. 
at the reception for the Varrery 
man, the turnout included Dr. A. 
Bauer, general manager of the 6th 
annual Berlin Film Festival, along 
with the economic ministers, press 
attaches from the American and 


| toppers 


|} mount; Dr. 


Walt Disney 


*Actual Volume 


— 


Amusement Stock Quotations - 


(N.Y. Stock Exchange) 
For Week Ending Tuesday (26) 


1956 Net 
High Low Weekly Vol.Weekly Weekly Tues. Change 
in 100s High Low Close for week 
3212 2458 Am Br. Par Th 215 3073 2914 2934 + 34 
283g 22% CBS “A” ... 252 237% 22% 23 — 5% 
6 2354 Cae6 “Se” ... TF 2334 2234 "23 — 5% 
2634 181% Col Pix ..... 36 20 1834 183% —1% 
16°4 141% Decca a 1414 14%, 1414 — 
9578 7534 Eastman Kdk 95 927% 881% 9212 +35¢ 
47% a = —| ee et 334 354 334 + 1% 
12 8% List Ind..... 158 91g 87s 9 — 4 
254% 18% Loew’s ...... 261 2234 21 211% —1 
914 714 Nat. Thea 155 81g 73% 718 + 18 
3612 30% =Paramount .. 109 3334 33 3312 + 12 
36142 20% Philco ...... 192 217% 2014 2058 —l114 
503g 4118 RCA ee 4212 41!2 4218 — 1% 
87% 714 Republic ... 36 7% 71% 734 -—— 
1548 1338 Rep., pfd ... 4 1358 1334 13% — %4 
1734 15 Stanley War. 29 15% 15% 15% + 14 
2734 221% Storer ...... 15 241% 231% 2314 + 14 
2914 211, 20th-Fox .... 106 2338 2234 231% + % 
8215 76 Univ., pfd. .. *70 76 76 76 —]) 
245s 1812 Warner Bros. 149 2378 2318 2338 — 
14114 107 Zenm@m ..... oo 108 107 10742 —319 
American Stock Exchange 
618 35s Allied Artists 27 414 4 4 — 1g 
1314 934 All’d Art., pfd. 4 10'8 10 10 — 3% 
218 14g C & C Super 138 1°4 158 154 — 1g 
10 6 Du Mont .... 154 614 534 57% + % 
312 3 Guild Films . 8 3 3 3 — 
538 3 Nat’l Telefilm 155 518 4\%4 5 — 
534 234 Skiatron 22 358 312 314 -- 
12%°8 11%s Technicolor... 45 1134 1158 1134 + 1 
412 34g Trans-Lux.. 4 312 338 338 — 1% 
Over-the-Counter Securities 
Bid Ask 
Ampex ae ee eee ey eee: eee ee Pee 347% 40% +114 
Chesapeake Industries ....ccccccceccccse 248 358 -- 
Cinerama Inc, Pere TTL eee 1 1% — 1% 
Cinerama Prod. PO Se Ree mm oo 3°28 — 
DuMont Broadcasting ............2c.ce0% 7 714 + 1g 
CS I oss ao bad a A ROH Oe a8 238 278 “= 
ET Oe ae eae re 2 212 — 1g 
0 ae ree eee ee . te 76 +6 
OOS . 544 be eesede ci siareseceee® Me 71% — 3% 
(wntadewesosevubesaess ae 50 +234 


(Quotations furnished by Dreyfus & Co.) 
’ 





It was all part of the demonstra- 
tion for complete German-Ameri- 
can esprit, on a show biz level, and 


| to be projected via VARIETY. 


At Fred ‘(MPEA) Grenich’s re- 
ception in Frankfort, the following 
for American  distribs 
stressed the German-American es- 
prit: Dr. Boris Jancolovics, Para- 
Rudolf Goldschmidt, 


Republic; Erich Steinberg, RKO; 


Myron Karlin, Metro; Eric R. Ples- | 


kow, UA; Rolf Stroth, industry at- 
torney for Columbia and UA; Gott- 
hard Dorschel, 20th-Fox; Erich 
Mueller, Columbia; Fritz Genegel, 
administration chief for Universal; 
Rolf Theile, president of the Ger- 
man Exhibitors Assn.; Dieter Frit- 
ke, Germany Export Union; Dr. 
Horst von Hartlieb, general man- 
ager of the German Distributors 
Assn. Latter three plan American 
trips later this year 
Yank scene. Gronich is setting up 
their U. S. schedules in part. 
Germany’s economic comeback 
keyed this reporter to include 
the new 


it’s been 11 years since last seen 
postwar. 
The abstract 


manner in which 


| they talk about Nazism, the abor- | 
tive Third 


Reich, Hitler, etc., is 
part of the German-American 
goodwill relations circa 1956. When 
one recalls the prewar glory of 


UFA and its studios in Templehof | 


and Neubabelsberg there is an air 
of greater glory. When it is re- 
vealed, however, that this reporter 
spent VJ in 


gust, 1945, and that same month 
crossed the Rhine with a VIP 
group, called the Broadcasting 


Mission to Germany, as observers 
for Uncle Sam, the air becomes a 
little less relaxed. 

“Then you saw what it was? 
they all observed. We did. Which 
is why. the physical and economic 
comeback is so marked. Hamburg 
is the most remarkable because it 
is now historic that the town had 
more rats than human beings in 
1945, having been rubbleized by 
the RAF and the 8th Air Force as 
payback for what the Luftwaffe 
did to Coventry. 


ad 





Uncooled, Art House Closes 
Albany, June 26. 
The Delaware, Stanley Warner 
local art house, will close for the 
summer Thursday (28). Not air- 
conditioned, it was darkened for 
two weeks last July. 


The 675-seater, built in 1939, is 





British military commands, etc., 


am-Main, which is the centre of ; which made it a top VIP turnout, |managed by John Brousseau. 


to o.o. the | 


Republic on the an-| 
| nual European o.o., especially since 


London in Au-|} 











Sardi Staff 


=——e Continued from page 1 =e 








|linski, head waiter; Harry Valan- 
|tine, night head waiter; Martin 
|Balma, second floor head waiter, 
jand John Vio‘ti, head bartender. 
| That means five sets of tickets, or 
|10 tickets a week, paid for by 
| the restaurant. 

| Since Sardi gets all the seats 
through the Mackey ticket agency, 
| which is located next door in the 
| Sardi building, the cost includes 
|}the broker fee ($1 plus 15% tax) 
|in addition to the face value of 
ithe tickets. As a rough estimate, 
| the cost probably runs about $3.- 
| 500-$4,000 year. Sardi figures it’s 
|worth it. So do the four show- 
| going employees. 

| 











| Equity Feud 


a__, Continued from page 1 = 








sideration yesterday was another 
|issue basically involving the Bill 
| Ross faction defeated in the recent 
election. That pertained to the 
Chorus advisory committee and 
whether members whose terms had 
expired would be permitted to 
retain their appointments. Con- 
sideration of the matter is required 
under the terms of the Equity- 
Chorus merger. 

| The wrinkle here is that Ross is 
|chairman of the Chorus advisory 
|cemmittee and thereby is entitled 
to attend council meetings, al- 
though he is not a council member. 
| Most of the members of the com- 
mittee are regarded as followers 
of Ross. 





Wisconsin’s Officers 


Milwaukee, June 26. 

At the Allied Independent The- 
atre Owners of Wisconsin annual 
| huddle (at Elkhart Lake) Ben Mar- 
| cus, Milwaukee, was elected prexy. 
| Others elected were: William 
|Charboneau, v.p.; Sig Goldberg, 
| director in National Allied; Oliver 
| Trampe, treasurer; Edw. E. John- 
son, secretary. 

Directors for Wisconsin: John 
P. Adler, Marshfield; J. J. Goder- 
ski, Milwaukee; Harry Melcher, 
Milwaukee; Angelo  Provinzano, 
Milwaukee; Russ Leddy, Green 
Bay; Floyd Albert, Mt. Horeb; 
| Frank Hahn, Ashlanc: Don Deakin, 
| Wisconsin Delis; Martin Holzman, 
| Whitehall; F. J. McWilliams, Madi- 
}son, 
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‘‘Mopy Dick) combines 
every good phase of great 





entertainment!” JIMMY FIDLER 
“Gregory Peck’s magic 

performance and 

John Huston’s far-and- 

away best directing . 

job give‘ Mopy Dick’ 

the greatest style of 














any motion picture ever 


made!’’LELAND HAYWARD 


‘ 


“Gregory Peck gives his 


i = 
— 5 


greatest performance 
in‘ Mopy Dicx’|— one 
of the very great 





pictures. John Huston 

has created an epic 
cinema that will 

thrill all ages and both 
Sexes!”’ JESSE L. LASKY 
“Mopy Dick: is one of the 
most exciting pictures 











ever made!’’MERVYN LeROY 


“A'magnificent picture!” 
LOUELLA 0. PARSONS 


| MoBy Dick is a big 


advance in film- 











; making!’ DAVID 0. SELZNICK 
1 


n 
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wancr Bx: GREGORY PECK - RICHARD BASEHART - LEO GENNiw1weJOHN HUSTON erooucrionor neawan wecrucs MOBY DICK’ Ne 


and ORSO N WELLES as Father Mapple » Screen Play by Ray Bradbury & John Huston + Color by Technicolor + A Moulin Picture + Directed by JOHN HUSTON + Presented by Warner Bros, 
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Midwest Exhibiters Show Interest 


in Jerrold 


Electronics Promotional Approach 


Home-toll (subscription) televi- 
sion, which exhibitors look upon as 
a dangerous monster, is again 
trickling back into the news after 
a period of comparative inactivity. 
And it’s film industryi es, both ex- 
hibs and producers, who are bring- 
ing up the subject rather than the 
proponents of home-toll video. 

What is especially surprising is 
the change of attitude regarding 
the medium that is developing in 
exhibitor quar‘ers. Fear that the 
theatre, as we know it today, may 
become outmoded is causing the- 
atremen, particularly smalltown op- 
erators, to explore a system of toll- 
tv that can be harnessed and con- 
trolled by the theatres. 

A plan, proposed by the Jerrold 
Electronics Corp., is getting a re- 
ceptive ear among mid-western ex- 
hibs. Under the proposed meth- 
od, a picture playing in a local 
theatre would be sent out simulta- 
neously over a cable system for 
viewing by subscribers in their own 
home on their tv screens. 

Since Jerrold now performs a 
similar service by relaying a tv 
signal in communities where recep- 
tion is impossible, it is felt that the 
same technique can be used to 
bring local theatre programs of 
new Hollywood pictures into every 
home in town. From a receiving 
tower the signal is sent over cables 
and feeder lines to every home that 
pays a service charge. 


Although specific costs have not 
been determined, rough estimates, 
according to the Allied Theatre 
Owners of. Indiana, indicate that 
both cos's would be from $8,000 to 
$10,000 and that the main cable and 
feeder lines will cost about $42 per 
home for the first 1,000 homes. 
For 2,000 homes, it’s estimated that 
the cost can be brought down to 
$22 per home. The exhibitor as- 
socia ion feels that a service to 
2,000 homes in a town, for example, 
would approximate a total invest- 
ment of $75,000. 


than the cost per seat for theatre 
construc ion and “it may well be 
the means of insuring local theatre 
investment of several times that 
amount.” 

The technical problems are said 
to have been licked, but the thorny 
question of the basis of the film 
rentals to be paid to the distribu- 
tors remains unanswered. AS a re- 
sult, the midwestern theatremen 


are expected to make an effort to | 


mee* with film company executives 
to tackle this problem. 

Perhaps the comments of Wil- 
liam Dozier, the new production 
head of RKO, may serve as clue as 
to the reaction of the film com- 
panies. In a Coast interview re- 
cently, Dozier sta‘ed that ‘within 
a decade the entire motion picture 


industry as we know it will be de- |! 
pic_ures for | 
comment | 
on the potential of such a distri- | 


producing 
After 


voted to 
pay-as-yo-see-ty.”’ 


bution method, Dozier noted that 
“once this revolution occurs in 
viewers habits, there will be more 


movies made tha never before. This | 


is the big thing the motion picture 


business has to look forward to.” 
Since Paramount is the owner of | 
the Telemeter toll tv system, it’s | 
exhibitors | 
will get a friendly ear at this com- | 


likely, of course, that 
pany too when and if they broach 
the subject. 

Despite the overtures of the mid- 
western group, a hard core of re- 


sistence against toll tv still exis‘s 


in exhibitor circles. Alfred Starr. 


chairman of the executive commit- | 


tee of Theatre Owners of America 
and a leading theatreman in the 
fight against pay-tv, warned Ten- 
nessee theatremen last 


“subscription tv, if allowed, will 


It’s figured that | 
the cost per home would be less | 
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eliminate the exhibitor as a com- 
petitor, even for new motion pic- 
tures.” The bat le against toll tv, 
he said, is far from won and “ef- 
forts will be made after the general 
election this fall to license toll tv 
on a trial basis.” 


UPT's Unioading 
In Minn. ‘No Lack 
Of B.0. Faith’ (?) 


Minneapolis, June 26. 

Unloading of most of its Twin 
Cities’ theatre holdings over the 
past several years, far in excess of 
consent decree requirements, and 
similarly throughout its entire 
Northwest circuit, does not sig- 
nify that United Paramount The- 
atres (Minnesota Amusement Co. 
here) heads feel that the hand- 
writing is on the wall for exhibi- 
tion. 

“Not by any means — in fact, 
anything but,” declared Charl‘e 
Winchell, the Paramount circuit’s 
president-general manager he-e, 
commenting on the sale of its re- 
maining three St. Paul neighbor- 
hood houses, the Uptown, Centre 
and St. Claire, just consummated. 
| “It simply reflects the fact that 
| we've decided to concentrate on 

















| Film Gritics 
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' boxoffice and the especially large 
sums involved in the production 
of many a release. Some dis- 

|tributors argue that the N. Y. 
critics, and especially the Times, 

|set the pattern for subsequent re- 

|views in other cities and that a 

|}pan by an influential Manhattan 

‘reviewer can affect, to some de- 
gree, business for the _ picture 
throughout the country. The 
logic is this: one man’s taste 

|(Crowther’s) is too crucial. 

| Critics in turn complain that the 

situation has become so acute that 

‘the film companies are intolerant 

of anything but an _ out-and-out 

rave tor their big pictures. ‘We 
might as well fold up and use 
their pressbook reviews,” said one 
critic. “Anything short of a rave 
they regard as a pan. They’re not 
satisfied with interpretive com- 
ments.” Z 


Critics are a'so miffed by the 
appeals made by the film com- 
panies to their editors and pub- 
lishers. “If they have a beef, 
why don’t they come direct to us,” 
said a reviewer. It’s noted, for 
example, that the Sunday film 
section of the Times is always open 
to letters contradicting the 
opinion of Bosley Crowther. — 

Except for the N. Y. Post’s 
Archer Winsten, the critics have 
not employed their space to com- 
ment on the situation. “First,” 
said Winsten, “if critics cannot 
express their own opinion, right 
or wrong, alone or in a crowd, 
there is no such thing as freedom 
of thought or expression.” He 
also stated that the film com- 
panies never objected to the repe- 
tition of a favorable review and 





a film company’s withdrawal of 


|}our bigger operations, the down- | advertising “is a hotheaded, nose- 


| town firstruns, and to devote our | cut-off-to-spite-the-face act.” 


| time and efforts to them,” explained 
| Winchell. 
loop first-run houses relinquished 
by us, excepting the Minneapoiis 


| Century, were disposed of because | 


of consent decree requirements. 
We leased the Century to Stanley- 
Warner to permit 
'come into Minneapolis. 

“Our theatre’ relinquishments 
should not be construed as a grad- 
ual complete withdrawal from 
Twin Cities’ exhibition. We have 
ino intention of so withdrawing.” 


Audience Awards 
Encounter Grief 


Some companies of the Motion 
| Picture Assn. of America are resist- 
} ing the bid for their support of an- 
other whirl with an 
Awards poll. Whereas a few weeks 





get off the ground, but later than 
last year’s, the MPAA attitude as 
now expressed presents the definite 
likelihood that the project will be 
dropped. 


sel for the Council of Motion Pic- 
ture Organizations, which spon- 
sored the AA pulse-taking last year 
as the first of a program that was 
to be continued year to year, re- 
cently asked MPAA to ante $150,- 
000 to finance the 1956 balloting as 
well as other COMBO business ac- 
tivities. 


itors are not contributing the same 
amount. As a matter of fact, they’re 
being figured on for only $50,000. 
MPAA split the bill 50-50 with the 
theatremen last year and doesn’t 
want to pay the lion’s share this 
year. 


week that | 


‘Cinerama’ to} 
| . 

tive, not 
| ignorant, 


Winsten also did a follow-up col- 


“The only Twin Cities’) umn on the subject on Monday 


(25) in reply to a letter he had 
received from Youngs’ein. Refer- 
ring to the UA executive’s remark 
that a critic should be constructive, 
the Post reviewer noted: “If 1 get 
it right, constructive means posi- 
nega ive, informed, not 
cooperative, not vindic- 


tive, optimistic, not pessimistic. 


|The trouble is that when you do 


all these things to a critic he turns 
ino nothing but a yes-man, the 


‘hollow echo of things the bigger 


Audience | 


ago it appeared that the poll might | 


Robert W. Coyne, special coun- | 


Rub lies in the fact that exhib- | 


'on the Todd property. 


Labor Board Restores Balthorpe 


paid advertisement says better and 
louder.” 

Winsten also commented that he 
expected “the motion picture in- 
dustry and its men of power to be- 
come progressively more sensitive 
| to criticism, helpful or not, as they 
| approach that critical area in which 
money is lost. If so, they will be 
short-sighted, indeed.” 


Attach Mike Todd Co. 


A writ of attachment against the 
Michael Todd Co., currently film- 


ing “80 Days Around the World” 
in the Todd-AO process, has been 
filed in N. Y. Supreme Court for 
failure to meet payment on a 
promisory note of $150,000. 
Seeking a lien on all the assets 
of the company is Robin Interna- 
tional, the import-export firm 
which has a show business connec- 
tion via its control of the foreign 
exhibition rights to Cinerama. Pur- 
pose of the attachment is to “grab” 
as much as the Todd Co.’s assets 
as possible in order to pay the out- 
standing debt. The sheriff’s of- 
fice has been instructed to serve 
a warrant on the Banker’s Trust 
Co. and United Artists, both of 
which hold part of the ’mortgage” 





—_—— = He Was Fired by Technicolor on Insistence of | 
IATSE’s Local 683 as Non-Unionist 


Washington, June 26. {| Balthorpe .was fired by Techni- 


National Labor Relations has di- |color, at the continued insistence 
rected Technicolor Corp., in L. A., | of IATSE’s Local 683 “for failure 


to offer film technician Hayden Bal- | 


thorpe his job again. Company 
and IATSE are dirécted to make 
up to Balthorpe any financial loss 
suffered from time of loss, due to 
any less remunerative work. 

| In a close 3-2 decision, NLRB 
ruled that a belated tender of ini- 
tiation dues to a labor union takes 
the employee out of the ‘free 
rider” class. 


to attain and maintain member- 
ship” in IATSE with which the 
company has a union security con- 
tract. Balthorpe went to work for 


Technicolor at the end of August, 
1954. Despite continued demands, 
he did not turn in his application 
and initiation fee to IATSE under 
Dec. 7. He was fired the following 
Feb. 10, at IATSE’s demand, al- 
| though he was then a member. 














Hail J. f!. Franklin 


St. John, N. B., June 26. 
Over 150 friends gathered here 


| Franklin, president of the Franklin 
| & Herschorn Theatre Co. Ltd. for 
his work and leadership in fur- 
thering Jewish and 
causes here and abroad. 

As a tribute to Franklin, a tract 
| of land in Israel will be named 
“Land of Franklin.” J. M. Frank, 
treasurer of the Jewish National 
Fund, was guest speaker. He pre- 
sented Franklin with a certificate 
from Israel. 


$1 Per Hour Set 
But Will Listen 
— To Allied’s Kane 


Minneapolis, June 26. 


After hearing Wage Advisory 
Board arguments in its favor, the 
State Industrial Commission at the 
end of a public hearing postponed 
action until July 27 on the WAB’s 
recommendation for the establish- 





and other employes. 

Befcre rendering its decision, 
the SIC will hear S. D. Kane, 
North Central Allied executive 
‘counsel, and others tell why the 
proposal would work a hardship on 
most theatres and might result in 
discharge of many employes and 
some shutterings. 


other conditions they can’t shoul- 
der any additional costs. Ushers 
and cashiers now are paid from 
50 to 75c per hour by most of the 
theatres. 

WAB representatives told the 
SIC that the $1 per hour compen- 
sation is necessary-in order for the 
theatre employes to have “a living 
wage” required by the present 
state law. 





;most of the ushers and cashiers | 


|are employed on a part-time basis 
| by the theatres and have other em- 
ployment as well. 


Name-Calling NG 





St. Louis, June 26. 

If exhibs were able to obtain 
films on a sliding scale of from 
25% to 50% there would be no 
need for arbitration to solve their 
| financial and operational problems. 
|So stated George Kerasotes, chair- 
|man of the Board of the United 
| Theatres Owners of Illinois at a 
|regional meeting of the Missouri- 
| Theatre Owners and UTIO at Leb- 
| anon, II., iast week. 

Kerasotes cited Leslie Sturgis, 
Dean of the Yale U. Law School, as 
|declaring that arbitration of film 
|rentals is legal “since it is not de- 
|}cisive and merely applies to the 
picture and theatre figuring in the 
| arbitration. But attorneys for 
the film distributors have asserted 
|that Sturgis’ opinion is not sound. 

Kerasotes deplored the indulg- 
ence in personalities that marked 
the recent hearings in Washington 
before the Senate Small Business 
Committee stressing that the need 
|for a solution of the industry’s 
pressing problems is so great that 
all elements in the business should 
omit name-calling in endeavoring 
to find ways to minimize uncer- 
tainties and handicaps that exhibi- 
tors face today. This, he said, 
would benefit production and distri- 
bution, too. 











SMITH & STEIN SEPARATE 
Los Angeles, June 26. 

Wendell Smith and Fred Stein, 
equal partners in a pair of subur- 
ban theatres, dissolved their setup 
with each taking one theatre. 

Smith gets the Ritz in Inglewood 
and Stein takes the Major in Bur- 
bank. 





Says Kerasotes 


last week to honor Joseph M. | 
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| 


ment of a $1 per hour minimum | 
wage for theatre cashiers, ushers | 


Exhibitors’ contention is that in | 
the light of present boxoffice and | 


Committees Commit Nobody’ 


That’s Slogan of Those With Skeptical Slant On 
Planned Boxcffice Upsurge 
+ 


Although hopeful that attempts 
® organize an industry-wide pro- 
motional program to bolster the 
boxoffice will succeed, many indus- 
tryites regard the present efforts 
cf the film company pub-ad chiefs 
with a degree of cynicism. Down- 
beat attitude is based on the lethar- 


non-Jewish | py and do-nothingness that sur- 


rounded similar proposals in the 
past. 


Perhaps the experience of one 
pub-ad executive serves as an ex- 
ample. During the. past two years, 
the executive was summoned to 
several industry meetings whose 
aim was develop various projects 
seeking to bring the public back to 
the theatres. The meetings, he re- 
ported, were stimulating and lot 
of good ideas were presented by 
both the distributors and exhibi- 
tors who engaged in the discus- 
sions. 

There was general agreement, he 
said, that several of the projects 
outlined be pursued further and 
that efforts be made to place them 
in operation, As a result, commit- 
tees were named and chairmen of 
each group were appointed. 

The executive was named to four 
committees during the two-year 
period. He has, as yet, not been 
summoned to a single follow-up 
meeting of any of the committees. 
“The trouble with the committees,” 
he said, “is that they never com- 
mit ” 








s i] - 
Foreigners’ Bias 
=e ~Continued from page 5 = 


titude of native industries over- 
seas, plus basic economics relating 
to these industries and their re- 
spective countries. 

Foreign producers prefer to im- 
pose restrictions on American films 
because of nationalistic pride and, 
of course, the less Yank product 








'on theatre screens the more netive. 


| 
' 








But the exhibitors in many na- 
tions could not survive without 
Hollywood films to sustain them. 
The Americans adopt this reason- 
ing: If we’re driven out, where 
will the native producers find out- 


Kane points out thats lets for their films since the the- 


atremen themselves need us? 

As for the overall economy, the 
American companies say the native 
industries retain 70 to 90% wf the 
boxoffice dollar on the Hollywood 
imports. This obviously means 
the Yanks are contributing sub- 
stantially to the fiscal foundation 
of film industries abroad. Yet, 
foreign producers can’t see it that 
way, particularly since many of 
their pictures draw little or no in- 
come from America. 

The fact that imports by and 
large are ‘pintsize grossers in the 
U. S. is, of course, another strong 
factor behind the foreign produc- 
ers’ distress over giving American 
films access to their countries. 


Motion Picture Export Assn. 
this week related that Eric A. 
Johnston, president, touched in 


part on international relationships 
in a talk with four British film 
trade organizations. The American 
market is “wide open” to anyone, 
he stated, in reference to a 
“myth” sometimes circulated in 
Britain that a “conspiracy” against 
John Bull exists. 

Johnston also branded as a 
“myth” the idea that American 
producers can afford to undersell 
their British counterparts in Eng- 
land. 
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Licensed to Operate Palanquin 


[SEDAN CHAIR MOTORED BY FOUR SLAVES] 


20th-Fox received a “verbal” hack license to use a palanquin 


on Broadway. 


For the uninitiated, a palanquin is a sedan-like 


chair in which is seated a harem-garbed model, carried by four 


“slaves.” 


It was part of a stunt, of course, promoting “The King and I.” 


In a telegram to the city desks of 


the New York papers, 20th noted 


that the city was giving the motion picture companies beaucoup 
difficulty in conducting street ballyhoos, requiring all sorts of 


licenses. 


20th, the wire said, wanted to do it nice and legal. 


request for the license. 


Hence, the 


So wouldn’t the nice city editors send 
reporters and photographers dow 


n to the Hack Bureau to cover 


the effort to obtain a hack license for the palanquin. 


Some of them did. 





++ 


Broad Balanced Audit 


[On Film Festivals } 


aaa aaad 


By GENE MOSKOWITZ 
Paris, June 26. 


Since it’s film festival time in 
Europe, with two down (Cannes 
and Dublin) and four to go (Ber- 
lin, Carlsbad, Edinburgh, and Ven- 
ice) American observers are again 
weighing the pros and cons of 
United States participation. 

On the plus side is the following: 

(1) Pictures entered receive free 
visas which for the U.S. companies 
could mean an extra $1,000,000 as 
was the case for the five pix en- 
tered at Cannes. In France, for 
example, visas are limited to 110 
pictures. Therefore, any picture 
over the established quota might 
mean lucrative extra coin for a 
U.S. company. In addition, remit- 
tances are free on these entries. 

(2) Pictures and stars receive 
hefty press coverage in Europe. 
This extra publicity can make U.S. 
players established stars in Eu- 
rope, as in the case of Kim Novak 
at the Cannes fest, and can garner 
extra playing time and the result- 
ant grosses for the nominated or 
winning films in European thea- 
tres. The Golden Palm _ given 
“Marty” at last year’s Cannes Fes- 
tival made the picture a_ top 
grossing specialized picture in the 
Continental market. 

On the negative side is the fol- 
lowing: 

(1) Important commercial films 
ean suffer in the intense competi- 
tion as happened to “The Ken- 
tuckian” at Venice last year. 

(2) Accent, rather than being on 
the films, is usually on the per- 
sonalities present. 

(3) Diplomatic aspects force 
many prizes that are in many cases 
one of poKtical assuagement, 

(4) Touristic pitch often ob- 
scures the real purpose and feel- 
ing of the festivals. 

While the U.S. film industry has 
recognized. the festivals, observers 
feel it has not always put its best 
foot forward. 

It’s charged, for example, that 
U.S. entries are chosen haphazard- 
ly, that films are selected too late, 
and that poor documentation 
publicity stills and press material 
is provided the visiting journalists. 
Suggestion has been made that thé 
U.S. set up an indie selection com- 
mittee without industry ties and 
that offbeat films should be con- 
sidered as well as the top general 
output of Hollywood. 

From the international stand- 
point, the festivals provide the 
smaller countries with a showcase 
for their films. It has enabled the 
film works of Japan, Mexico, In- 
dia, and Brazil to gain recognition 
in the global market. Festivals also 
serve as a business gathering spot 
for distributors throughout the 
world. At Cannes, it was estimated 
that $6,000,000 in film transactions 
were consummated. Festivals also 
ge a meeting place for ex- 
iibitors, distributors, and produc- 
ers of different countries and allow 
for an exchange of ideas. 

The Berlin Film Festival starts 
Friday (22), the Czech Karlovy- 
Vara (Carlsbad) July 11, Edin- 
burgh Aug. 20, and Venice Aug. 28. 


in 





Silverstein in Mexico 


Maurice Silverstein, recently ap- 
pointed liaison for Metro with in- 
dependent producers, is in Mexico 
City in connection with the final 
phases of editing and scoring of 
“The Living Idol,” the Albert Lew- 
in production to be released by 
M-G. 

From Mexico City, Silverstein 
heads for the Coast where he will 
confer with studio executives and 





Halifax Downbeat 
Halifax, N.S., June 26. 


The Empire Theatre here 
scheduled to close on July 1. 


Several other theatres in this 


Canadian community have also 
considered closing, but are having 
difficulty renting or disposing of 
the properties because of poor lo- 
cations and the cost of converting 
the theatres to other uses. 
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GEORGE A. SMITH SUES 


Asks $35,000 for Promised Services 
To National Circuit 








Los Angeles, June 26. 
George A. Smith, former Para- 
mount Western Division Sales 
Manager, filed suit against Na- 


tional Theatres in Superior Court 
here, asking $35,000 for his serv- 
ices in connection with the chain's 
acquisition of the Joe Lawrence 
circuit of seven houses in the Salt 
Lake area. 


Smith charged that Fox West 
Coast prexy John Bertero had ad- 
vised him Fox would be interested 
in Smith’s services after his retire- 
ment from Paramount in March, 
1955, in connection with their 
proposed expansion program, 





F&M Cancels Lease For 


Conversion Into Library 

St. Louis, June 26. 
St. Louis Amusement Co., Fan- 
chon & Marco subsidiary, last week 
cancelled its long term lease on 
the LaCosa theatre in St. Louis 
County to enable the building to be 
converted into a library. The build- 
ing with a seating capacity of 750 
is located on a lot with a 225 car 
capacity in St. Ann Village a heav- 

ily populated residential area. 

Building will be remodeled and 
air conditioning installed. Details 
of the terms which induced relin- 

quishment of lease are unknown. 





‘Come Early for Radio Dise Jockey’ 


New Biz Gimmick 





U.S.-CANADA BODIES 
IN MUTUALITY PACT 


Hollywood, June 26. 


Screen Actors Guild and the Ca- 
nadian Council of Authors & Art- 
ists have signed a “mutual aid 
and assistance” pact under which 
the two unions agree to protect 
each other’s wage scales from cut- 
rate competition. 


Under the terms, members of 
the two outfits are permitted to 
cross the border for up to eight 
weeks of work without joining the 
other union. 


Warners Pace UJA Drive 


Hollywood, June 26. 


Contributors at Warner Bros. 
lead all other studios in the cur- 
rent United Jewish Welfare Fund 
drive, with a total of $100,000 to 
date. 





Follow-ups in campaign, which | 


has already hit $525,000, are Al- 
lied Industries, Columbia, Metro, 
Paramount, 20th-Fox and Univer- 
sal. Jerry Wald is chairman of 
motion picture division. 


bf 





for Drive-In 


Pittsburgh, June 26. 


Drive-in theatres around here 
are watching with interest a new 
stunt a couple of ozoners are trying 
in an effort to boost business. 
Twin Hi-Way and Woodland parks 
are using Porky Chedwick, a popu- 
lar radio disk jockey on WHOD in 
Homestead, to broadcast his late 
afternoon and early evening plat- 
ter shows from a_ specially-con- 
structed stage where patrons can 
also dance. 

Chedwick will work his turn- 
table in the daylight before drive- 
ins begin showing their pictures. 
Customers can come in early, listen 
to Chedwick, hoof it up a bit and 
then go back to their cars to watch 
the film. Idea also has an eye on 
the concession stands, which would 
naturally get a bigger play with an 
earlier turnout. 





BOLIVAR HYDE’S POST 
Miami, June 26. 

Bolivar Hyde, former general 
manager of Talgar Theatre Co., has 
been named executive director of 
the central and southern Florida 
flood control district. 

Prior to joining Talgar eight 
years ago, he was an exec with 
Warners, E. J. Sparks and Florida 
State Theatres. 
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Cox Sees No Immediate Congressional 
Action Vs. Webs, But Warns Against 
Future Abuses ; Likes Deintermixture 


The probability of immediate + 
action by Congress as a result of 
the Senate Interstate Commerce 
Committee hearings on the net- 
works is deemed slight by Kenneth 
Cox, counsel for the committee. 
He told members of The Academy 
of Television Arts & Sciences in 
N.Y. yesterday (Tues.) that they| to be the hottest show biz item 
need not “look for any startling} jn this country. Dailies still 
changes in television for some give it headlines while the 
years to come.” mags feature comely distaff 

Cox, relating what he felt was the competitors on the show on 
general attitude of members of the their covers. Theatre owners 
Commerce Committee, said that at have been compelled to sched- 
the present time there is no feel- ule pix shows to break and put 
ing in favor of direct control of the 64G on in thei cinvinas to off- 
networks. He warned that a set the Thursday ni-ht impact. 
change might be occasioned by Show is emceed by Italo- 
“some future abuse.” American Mul.c Borgirono who 

The hearings are nearing an end| has already — coaeee owe 
after 29 days, Cox said. There is| Pic roles on -S - Rn 
a possibility that a few more peo- his video pan ae. — 
ple are yet to be heard by the Sen- ture starring comedian Toto, 


. ‘ ings Sen- titled “Toto Lascia o Radop- 
pagel ag yes sine pia” has already been based on 


| 

, , ' the quizzer. | 

It was evident from Cox’s speech Situation is unique in that | 
that the Senate expected to keep not only is “Lascia” on Italo 

close scrutiny on network practices | 








64G Hot in Italy 


Rome, June 26. 

“Lascia o Radoppia,” the 
successful Italo telepresenta- 
tion patterned after the U.S. 
“$64,000 Question,” continues 





SAMMY KAYE 


SWINGING and SWAYING on 
TOUR 


June 27—Arnolds Park, Iowa: 28— 
Mankato, Minn.; 29—Elgin, Ill.; 30 
and July 1—N. Riverside, Ill. 
On ABC Radio—“Sunday Serenade” 
COLUMBIA RECORDS 
Pers. Mgr.—David Krengel 
607 Fifth Ave., New York 17 


—_—- 
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‘Omnibus’ Hits 
Jackpot Again 


“Omnibus” has done it again— 
| by bringing Union Carbide & Car- 











“ig 4 tv, but it is Italo tv, leaving 
to keep evils, — pr ean a other poseesenene a 
one agrees, © , . ingl hannel ar ehind. 
networks are absolutely essential, where ened is no competition. 
but this does not mean that there 


a The open air is about the } j 
should not be some examination of only thing which to an Italian ‘bon Corp. of N.Y. into its first 
the means networks use.” 


can compete with “Lascia o major network television tieup. 
He predicted that the Justice De- Radoppia,” bu. cleady, al |G iant outfit has inked for a 
partment “will join in the look” in fresco bars, taverns and res- 
order to prevent restraint of trade, taurants tack up their signs on 
if any. He also allowed the pos- Thursday: “TV in the garden.’ a 
ibilit of rivate legal action 
roasted the se acl to recover ; e can Can, is known to have option 
losses incurred by alleged network H on still another quarter of Omni- 
malpractices. a rp- appy | bets. And J. P. Stevens, a major 
Talk took place at the Harvard in the textile industry, is report- 
Club in the first social function of ;edly close to a pact for its second 


‘AS’ N. Y. chapter. Cox was sub- year on the program. Along with 
gps | Say — Saanuaen Aft. Pattern: Sets Aluminium Ltd. of Canada, which 
(D., Wash.), chairman of the Senate | is returning to the former CBS-TV 
committee, who was originally in- 
vited to speak but who remained 
in Washington to vote on Air Force 
budget appropriations. 

While Cox didnt’ visualize net- 


(Continued on page 36) 





starts on ABC-TV Oct. 7. 
Another giant in its field, Ameri- 








| the week is out. 
wan “Tt Married Joan repeats | Life Insurance will buy in its stead. 
racking up strong ratings in its | UC&C has been in tv network- 


5 to 5:30 strip slot‘ing on NBC-TV, | ing before, but never on an overall 
| the network this week assured | corporate scaie as now. Firm had 


‘rye . 
Bi Town Out |itself of similar programming for | Spots for Eveready and Prestone 
> | the same time slot for at least a| products on Arthur Godfrey’s 








year to come with the purchase- of | CBS’er. It also controls 6-12 insect | 
no less than five filmed comedy | repellent, Crag agricultural chem- 


* 
Art Linkletter In ‘rerun packages. Network  has/|icals, Pyrofax gas, Dynel fibres and 
bought up rerun rights to “So This | Bakelite plastics. 


i|Is Hollywood,” “Dear Phoebe,” | 
Steel Union’s Web Buy 





The “Big Town” segment has | “Topper,” “It’s a Great Life” and 
had more changes of status over} “It’s Always Jan,” and together 
the past few weeks than Mark/| with the ‘Joan’ episodes, will run 
Stevens has credits on the show—jJall of them under the omnibus 
and he’s the packager, producer, | title of “Comedy Time.” an 88-station ABC-TV lineup in 
director and star. in an an-ASSIN, Acquisition of the five shows | order for its prexy David J. Me- 
out-again routine, “Big Town _fin- gives the web a total of 298 epi- | Donald to make a quarter-hour 
ally appears to be out, with NBC-| codes, including the 98 “Joan” pix speech. Pittsburgh-based union 


TV nay installing the Art Link-| previously purchased, more than|is in the middle of a con- 
letter “People Are Funny” into the | enough for a complete year of day- | tract hassle with the steel com- 
Tuesday at 10:30 time slot and 


ue , in day-out programming. Pix will | panies, 

giving it a new lease on life. rotate in weekly segments on an| Show was aired Saturday (23) 
Thus far, the network has no/ irregular schedule. Thus, for ex-|on ABC at 7:30 p.m. Buy is be- 

sponsor for “People” which ran 


this season in the Saturday at 9 
post under Toni and Papermate 
auspices. That had to make way 
for next fall’s “Caesar's Hour” 
switch, leaving the show without 
a time slot and producer John 
Guedel with an impressive but 
seemingly useless mass of Nielsen 
data. But now that “Big Town” is — ss : 
out, Guedel can start putting the| Anticipated Brandishing of Swords Fails to Come 


Nielsens to use again. Off at D "hs Hearing 


| somewhat quickly last week to buy 


(Continued on page 37) 


Moore & Salant's ‘Symposium 


Just what happened with “Big 
Town” isn’t clear. It had been 
known that Stevens and Lever 
Bros. weren't happy with the time 
period, but that Lever finally came 





Washington, June 26. | gued, would still enable the nets to 
What was billed as a “debate” | “grow and prosper.” 

through with a renewal a couple between Richard Moore of KTTV Despite contradictory claims be 
of weeks back Now. suddenly. |!” Los Angeles, a critic of the net fore the Senate, Moore insisted 
Lever and alternate sponsor AC works, and Richard Salant, vice-| that network practices are squeez 


Sparkplug which. incidentally | President of CBS, before the Fed-|ing out the indie supplier. A 
hatin’ vet renewed) both “waived eral Communications Bar Assn. | break through the option time bar- 
aul i VA i PUL ai . 

here last week, turned out to be/rier, he asserted, would start the 


their rights to the time period.” 


something else, perhaps a ‘“‘sym-!|inndie producers intot operation 


F posium.” At any rate, the radio-| Network testimony regardless, 
GE SWITCHING FROM tv lawyers who expected a brand-| Moore argued that the fear of loss 
ishing of swords were disappointed. | 

‘ARROW’ TO ‘NOAH? eit, cisappointinent st 


Their disappointment 
from the apparent 

General Electric made a quick | Salant to rest on testimony by af-| by Westinghouse on _ its 
switch in allegiance from 20th- filiates before the Senate Inter-| NBC affiliation in Philadelphia, he 
Fox's “Broken Arrow” telefilm to! state Commerce Committee in an-|said “the power is there whether 
Mark VII's new pilot on ‘Noah's! swer to Moore’s criticisms of net-| exercised or not.” 
Ark.” Latter seems to be the latest | work practices. Quite a few of Nor would there be an “erosion” 
and hottest entry in the sweep-|them didn’t feel this was what|of networks if option time was 
stakes for GE’s Tuesday at 9 half-| might be called “debating.” Both|cut by 25% said Moore. 
hour on ABC-TV. | Moore and Salant are lawyers. happens, he said, it would happen 

The Mark VII vidfilmer is a hu- | Moore took the position that op-| ‘‘on the soft edges where fair pro- 
man interest yarn 
around the activities of a veterina-| ing, which was found to be illegal good programs to better.” 


stemmed | ful influence on the affiliate. Point- 





’ 


on the new pilot. GE needs a show | proposal to limit the amount of | and 


“20th-Century Fox Hour’ 
by fall. time that can be optioned, he ar- 


(Continued on page 36) 





| quarter of the Ford Foundation | 
Radio-Tv Workshop program which | 


'showcase for its first ABC year,|the Saturday at 7 tim 


_and UC&C, the remaining two are | for more than six ye 
eC] un 9S expected to make it SRO before | Autry, who was re 
If Stevens doesn’t | 
re-ink, there’s a possibility N. Y. | 


United Steel Workers decided | 


lotte. 


radio station WSOC. 


—— 


~ WBTV Films ‘Inside TV’ Story 


Washington, June 26. 


A proceeding before the FCC was televised for the first time 
yesterday (Mon.) when WBTV of Charlotte, N. C., brought its cam- 
eras to cover oral arguments before the full Commission on the 
three-way contest for Channel 9 to provide the second V for Char- 


An examiner’s decision issued last August recommended that 
the channel be awarded to Piedmont Electronics & Fixture Corp., 
in which the Wolfson-Meyer theatre interests of Miami hold a 
40% interest. Opposing the decision are Carolina TV Corp., headed 
by G. Richard Shaffo, president of WIS-TV, Columbia, S. C.; and 


Authorization was given WBTV to televise the hearing, via 
sound on film, provided there was no interference with procedures 
in the small commission hearing room. 








FCC Does Some Snooping On Its 
Own; Asks IV Stations for Data 





The House Takes Over 


Washington, June 26. 
Seems there’s no letup in 
Congressional investigations 
of the tv industry. With the 
Senate taking a breather, the 
House Judiciary Committee 
starts hearings tomorrow (27) 
on monopoly in the medium. 
The Committee, headed by 
Emanuel Celler (D-N. Y.) has 
called for testimony by mem- 
bers of the FCC to determine 
whether handling of alloca- 

tions had led to monopoly. 











Sealtest Eyes UPA 


Sat. Nite Cartoons: 
Big Top to Sun. 


New cartoon series being created 
| for CBS-TV by United Productions 
|of America (UPA), may inherit 
e spot held 
ars by Gene 
cently cancelled 
| by Wrigley’s. Entire project hinges 





| on discussions with Sealtest, which 


| has expressed strong interest in| 
the cartoon show but hasn’t signed | 


a deal yet. 

Should Sealtest buy the series 
(and coincidentally set its first 
nighttime video sponsorship), it 
would involve a shift of its Phila- 
delphia-originating “Big Top” 
show from Saturday afternoons to 
Sundays to spread its billings over 
both days of the weekend rather 
than concentrating them on Sat- 
urdays. The UPA show, incidental- 
ly, is not to be confused with the 
|Terrytoons segment owned and 
produced by CBS-TV. UPA, which 
produces the “Mr. Magoo” and 
“Gerald McBoing-Boing” charac- 
ters and releases via Columbia Pic- 
tures theatrically, entered into a 
deal with CBS-TV less than a year 
ago to produce the half-hour 
series, with the pact just now bear- 
ing fruit. 





ample, “Joan” continues through | lieved one of the few tv network | 
larrangements in behalf of a union. | 


Meanwhile, Wrigley’s checks out 
of the Autry show on July 7, hav- 
ing dropped the cowboy earlier on 
CBS radio. The network will ride 
-with Autry on a sustaining basis 


through the summer, however, ow- 


| 
} 


of an affiliation exercises a power- | 


“tactics” of |ing to the $5,000,000 value placed | 
former | 


If this |; Goodyear” 


ing to the fact that it has plenty 
of film in the series from which to 
draw. 





Frankenheimer, Penn, 
Nelson Get Directorial 


Nod on ‘Playhouse 90’ 


Three more directors have been 
set for CBS-TV’s upcoming “Play- 


house 90” dramatic series, two of | 


them on an exclusive basis. These 
are John Frankenheimer, 
been represented on Columbia via 
alternate “Climax” outings, and 
Ralph Nelson, formerly with 
“Mama” and a tup freelancer. The 
third, who’s been signed for two 
shows, is Arthur Penn. 

Signing of Penn follows by only 
|a week the pacting of Vincent J. 
Donehue to an exclusive CBS deal. 
'Penn and Donehue are out of the 
‘same Fred Coe dramatic camp, 
| both being vets of the old ‘Philco- 
hour, the’ erstwhile 
“Playwrights ’56% and_ several 


| 


| “Producers’ Showcase”’ specs. With 


constructed |tion time amounts to block-book-| grams yield to good programs and | Penn set for two shows and Done- 
Citing | hue 
rian. MCA is repping the producer _in the motion picture industry. His | “Studio One,” “U. S. Steel Hour” |and Frankenheimer 


Nelson 
presumably 
| will handle the remaining live 
| “Playhouse” entries. 


scheduled for four, 


who’s | 


+ Washington, June 26. 


The nation’s tv stations, having 
just emerged from the question- 
naire treatment by the Senate In- 
terstate Commerce Committee, 


were given another dose of the 
same last week, this time by the 
FCC. 


Quite different in form and con- 
tent from the questionnaires sent 
out two months ago by the Senate 
Committee, the FCC called for the 
most part for information on pro- 
gramming, types of advertising, 
and revenues from non-network 
time sales, 


The Commission questionnaire 
was sent to stations by Roscoe L. 
Barrow, director of the agency’s 
Network Study Committee. Its 
purpose, he explained in a cover- 
ing letter, is to enable FCC to de- 
termine whether its Chain Broad- 
casting Rules, adopted 13 years 
ago, need revision in the light of 
tv developments. 


Barrow pointed out that the net- 
work study is concerned with “the 
opportunities which affiliated and 
independent stations have to se- 
cure national, regional and local 
advertising, to take advantage of 
network and non-network program 
sources, and to initiate local pro- 
grams so as to supply the needs of 
| the people served by the particular 
station.” 
| Before drafting the question- 
|naire, Barrow said, his staff met 
| informally with reps of networks, 
national spot organizations, ad 
agencies, talent agencies, film syn- 
dicators, the A. T. & T., non-affili- 
ated stations, the UHF industry, 
and affiliated stations. ‘ 

He said a “dry run” of the ques- 
tionnaire had been made with two 
stations and conferences had been 
held with others to determine 
whether the data sought would be 
available. As a result, he informed 
stations, a return deadline of July 
31 has been set, 


Barrows Said that the data sup- 
plied by stations will be used in 
summary form and that none of it 

(Continued on page 36) 


Best Foods, Swift, 


Simoniz Daytimers 


The CBS-TV_ daytime kettle 
continues to perk, with three 
heavy daytime spenders on the net- 
work now increasing their holdings 
and a fourth setting a 52-week re- 
newal on a half-hour strip. Trio 
is Best Foods, Simoniz and Swift, 
all of whom have bought additional 
segments on the web’s “personal- 
ity” shows, while the fourth is 
|Procter & Gamble, which has 
picked up another year’s worth of 
its half-hour daily soaper, ‘‘As the 
World Turns.” Renewal is via 
Benton & Bowles. 

Best Foods, which has been rid- 
ing with an alternate-week quar- 
ter-hour on the Garry Moore 
show, switches to an every-week 
segment effective July 3 and also 
buys a quarter-hour weekly on the 
Bob Crosby show effective same 
date. Both orders, firm 52-weekers, 
are through Dancer - Fitzgerald - 
Sample and Earl Ludgin. Simoniz, 
already in Arthur Godfrey and the 
Johnny Carson show, has bought a 
weekly quarter-hour on “House 
Party” for 52 weeks starting July 25 
via SSC&B. Swift, entrenched in 
“House Party,’ has picked up a 
52-week quarter-hour on the Garry 
Moore show via McCann-Erickson 
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‘THANKS FOR THE MEMORY’ 





A 90-Minute Cuffo Com’! 


The laxity these days around the television networks insofar 
as program content is concerned is becoming downright in- 
excusable, cueing the observation, “What has happened to the 
widely-heralded policing and vigilance in safeguarding against 
the overabundance of cuffo commercial abuses?” 





Specifically tv is on a merry plugfest, at the expense of the 
sponsor, and the deplorable aspect is that nobody seems to give 
a hang. Nobody, that is, except the long-suffering viewer, and 
he’s getting bored right up to his antennas with the excessive 
cuffolas. 





Bob Hope’s “Road to Hollywood” spectacular on NBC-TV last 
week was only the latest in the continuing series of crimes being 
perpetrated on the tv viewing public. The comedian thus can 
take a “first time” bow for converting a 90-minute show into a 
marathon commercial on behalf of his newest Par release, “That 
Certain Feeling.” Dress it up any way you like, it still came off 
as an hour and a half free plug for a film release, with a variety 
of sponsors—U.S. Rubber, Maybelline, U.S. Savings & Loan Assn., 
and Skol—picking up the hefty tab, but with Paramount get- 
ting the best of it. 





It was bad enough in the days of a 30-second or one-minute 
gratuity as tossed off by a Martin & Lewis (either on behalf of 
a restaurant or even a haberdasher), but stretching it out to 
encompass a 90-minute spec format is to compound a program- 
ming felony that must inevitably invite trouble. And trouble 
is the one commodity in which the medium is oversurfeited. 

Rose. 


Shriner Trimmed to Half-Hour As 
CBS Sells ‘Brothers’ to Sheaffer 


CBS-TV this week signed Sheaf-+ 





~OARNOFE 





fer Pen to sponsor its new Gale 
Gordon-Bob Sweeney sitation com- 
edy series, “The Brothers,” cut 
down the projected Herb Shriner 
show to a half-hour and signed 
Pharmaceuticals Inc. as its spon- 
sors, and thus resolved all its Tues- 
day night problems—at least for 
this year. Remaining, however, is 
a commitment to Shriner to star 
him in a full-hour show in the '57- 
’58 season. 


Complex negotiations over the 
Tuesday 8:30-9:30 hour are now 
ended, with Sheaffer bankrolling 
the comedy show at 8:30 following 
Phil Silvers, and Shriner coming in 
at 9 with a half-hour under the 
Pharmaceuticals banner. But the 
seemingly simple solution—which 
gives the network a full two hours 
of comedy from 8 to 10 (plus the 
“Name That Tune” comedy-quizzer 
at 7:30)—aas preceded by a com- 
plicated series of maneuvers that 
saw CBS-TV adamant about a fuil 
hour for Shriner and the sponsors 
involved equally adamant against 
it, 

Sheaffer and Maytag, which this 
past season had sponsored “Navy 
Log” in the 8:30-9 spot, were told 
at first that “Log”? would have to 


Sully 24.6; Allen 13.3 


As anticipated, Ed Sullivan 
continued to demonstrate his 
domination of the Sunday 8 to 
9 time, taking the measure of 
the new Steve Allen NBC-TV 
entry in the overnight Trendex 
by a rating score of 24.6 to 
13.3 over the full hour. ABC’s 
“Famous Film Festival” was 
far behind with a 2.2. Sulli- 
van, celebrating his eighth 
anni with a roster of some 45 
stars, grabbed off a 59.5% 
share, compared with Allen’s 
33.3%, 

NBC took the attitude it was 
“encouraged” by Allen’s show- 
ing, since the preem show dou- 
bled the ratings of the pres 
vious entry, the “NBC Com- 
edy Hour.’’ NBC said Allen’s 
13.3 is the highest non-spee 
rating in the time period since 
last Nov. 27, and that it has 
doubled the last-month aver- 
age of “Comedy Hour,” which 
has been rating between 6 and 
7 with a 15% share. “And 
that’s with Sullivan throwing 
the book at us,” NBC states, 


AFFILIATES REPAY 
N KING 


By GEORGE ROSEN 
It’s exactly 10 years ago that 





| David Sarnoff as RCA-NBC general- 


issimo, delievred a speech before 
the NBC affiliates assembled in At- 
lantic City in which he exhorted 
them to get into television—a 
speech which was so prophetic as 
to ultimately invite the eventual 
distribution of 108 VHF pass keys 
to Fort Knox for those who took 
heed. 


Last week a group of these key 


NBC-TV_ affiliate managers, in 
testifying before the Senate Inter- 
state Commerce Committee in 


Washington in the current probe of 
network practices, gave forth with 
a resounding “I pledge allegiance 
to my web,” each beseeching a Con- 
gressional respect for the status 
quo. As a group summoned before 
the Senate probers, they were 
speaking on behalf of the entire af- 
filiate membership in a rededica- 
tion to the “my network right or 
wrong” principle, but more to the 
point, it was a 10-year-after repay- 
ment in kind to the man whose vi- 
sion and foresight set them on the 
road to new riches that exceeded 
even their fondest expectations. 


True, they had a personal axe to 
grind. As the well-heeled opera- 
tors linked to one of the two VHF- 
saturated networks (an affiliation 
on which Westinghouse Broadcast- 
ing prexy Don McGannon in testi- 
mony placed a minimum $5,000,000 
valuation), they obviously cham- 
pioned a “let well enough alone” 
policy. But these, too, were the 
operators who, heeding Sarnoft’s ad- 
vice, were willing to gamble on the 
still unknown and as such were 
sharing in the spoils as pioneers in 
tv. Thus, they rationalized, why 
should we be penalized and 
knocked out of the V box or allow 
a 10-year-old timidity and lack of 
courage on the part of others to 
achieve an equal status today in 
any drastic reallocations scramble? 


Sarnoff’s Credo 


A re-reading of the summation 
to Gen. Sarnoff’s now-storied At- 
lantic City declaration of a decade 
back reveals some profundities as 
a ‘“‘guidepost to the future” and as 
a credo in establishing that new 
inventions and developments can 
stimulate all facets of an industry. 
As a counter-thrust to the J.C. ac- 
cusation that the networks are de- 
liberately squeezing out the “little 
guys” and that the networks deter- 
mine the life or death of a station, 





(Continued on page 37) 





NBC Radio Looking to Affiliates 
To Pull It Out of Daytime Slough; 


Crucial Meet 





WNAC-TV For Sale? 


Reports are current that 
Tom O'Neil is planning to un- 
load his WNAC-TV Boston op- 
eration. If so it would con- 
stitute one of the major tv 
sales of the year, since the 
Hub V operation has enjoyed 
a “gold mine” status for years 
(comparable to the city’s 
other V operation, the West- 
inghouse-owned WBZ-TV.) 

Understood that George B. 
Storer has been making over- 
tures to acquire the O'Neil 
station, with the Crowell-Col- 
lier interests reportedly linked 
with the maneuvering. 











Chevy's $8,000,000 
Bob & Dinah TY 
Spread Finalized 


Chevrolet, which alone of all 
the auto companies is hitting the 


same sales levels as last year, has | 


finalized its deal with NBC-TV for 
the Tuesday night 8 to 9 Dinah 


Shore-Bob Hope “junior specs,” as | 


well as renewing sponsorship on 
the Thursday night 15-minute 
Dinah Shore song segment. All 
told it adds up to an $8,000,000 
splurge. Contracts were signed 
over the weekend. 

Miss Shore will do from eight 
to 10 shows; Hope from six to 
eight. 
with the 16 programs going into 
the same hour time segment star- 
ring Ray Bolger. There’s no spon- 
sorship deal on the latter as yet, 


but prospects for a General Foods | 


coin allegiance is hot, 
Chevy is one of the few auto- 
motive companies that hasn't 


pulled in the reins on '56-’57 tv | 
spending, as witness Pontiac’s pull- | 
| out; 
ducers’ Showcase,” Plymouth’s re- | 


Ford’s secession from “Pro- 


treat, etc. Whether General Mo- 
tors returns to the Sunday “Wide 


Wide World” segments is still a| 


moot point, although NBC is hope- 
ful of a renewal. 








make way for the first half of 











Shriner. Clients wanted to stay 
with “Log” and rejected attempts 
to get them to sponsor the first 
half of tthe Shriner hour. At the 
other end, at 9 p.m., Pharmaceuti- 
cals, which had taken on “Joe & 
Mabe!” for the summer, declared 


OUT SOON! 





it wouldn’t commit itself to 
Shriner unless CBS first signed 
Sheaffer and Maytag for the 8:30 
half-hour. 


That was the situation until. the 
network compromised by offering 
“The Brothers” at 8:30 instead of 
“Log” and agreeing to cut Shriner 
to a half-hour. The pieces fell into 
place via the Sheaffer and Phar- 


It's Bidding Time 
On World Series 


The parade of bidders for radio- 
tv rights to the World Series and 
All Star games will get under way 
officially on July 1. 

With Commissioner Ford Frick 
now reportedly leaning toward 
seeking a five-year deal, the com- 
petition for radio and tv rights for 
the top baseball sport event is said 
to be shaping up hot and heavy. 
The Baseball Commission’s current 
pact with Gillette and Mutual ex- 
pires on July 10, following the 
broadcast on the same day of the 
All Star game. 
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Set for Friday (29) 


+ NBC will walk into its critical 


meeting Friday (29) with its radio 
affiliates executive committee 
without a concrete proposal for a 
new daytime programming struc- 
ture to replace “Weekday.” In- 
stead, the network will toss some 
“20 to 30” program ideas at the 
affiliate reps in an effort to secure 
a greater affiliate voice in pro- 
gramming, 

Unwillingness 
come up with a final formula 
stems mainly from the need to 
ward off affiliate defections from 
daytime programming, since West- 
inghouse Broadcasting Co. plans to 
pull out of the daytime schedule 
in its four NBC affiliate cities, 
barring some exceptional new pro- 
gramming scheme. It also stems 
from the fact that the affils are in 
an “I told you so” position, since 
when NBC ostentatiously installed 
“Weekday” less than a year ago, 
it was against the wishes and ad- 
vice of some major affiliates. 
| Meanwhile, NBC is moving care- 
| fully. A further possibility is that 
the network has been unable to 
,come up with a convincing formula 
|for a comeback in radio, though 
| some of the web’s top braintrust- 
'ers and troubleshooters have been 
working on the project, among 
|them board chairman Sylvester L. 
(Pat) Weaver and tv program de- 
velopment exec and former MCA 
| prez Billy Goodheart. 
Stressing the “kick it around” 
| theme, however, is Lester W. Lin- 
dow of WFDF, Flint, chairman of 
ithe affil exec committee, who said 
this week that “the affiliates don’t 
want to beat anyone over the 
head; we have a constructive in- 
terest” in seeing a change. Lindow 
said that NBC “has indicated to 
me that it is most interested in 
getting the reactions of the affil- 
ates.” 

Lindow declared that the meet- 


of the web to 








ing won't be confined to the 
“Weekday” problem but will re- 
| view “the entire situation.” He 


said, “it’s about time we sat down 
| and talked the situation out.” The 
Friday meeting has been in the 
works for a couple of months, ever 
since the affiliate meeting in Chi- 
cago in April during the NARTB 
convention. “I don’t think the con- 
vention is a good time to hold 
an affiliates meeting,” he said, 
“There’s too much else going on.” 
He said the Washington hearings 
held up the Friday meeting, 
| which all the affiliates had wanted 
earlier. 

Though an NBC exec stated that 
the web wanted to get the new 
programming into effect as soon as 
possible, he had nc idea whether 
any final decisions would come 
out of the Friday meeting. Neither 
| did Lindow, who pointed out that 
| even if the session does come up 
| with some answers, “it will take 
|some time to implement those 
| ideas,” 


Police Orgs’ 806 
- Yield on ‘Dragnet 


Hollywood, June 26. 
Police organizations will reap 
$80,000 from “Dragnet” vidpix and 
| “Dragnet” theatrical film, and in- 
| dividual officers have received 
| thousands of dollars for serving 
| as technical advisers on produc- 
| tions. Police Relief Assn. and Po- 
| lice Revolver and Athletic Club 
| soon will have received $80,000 
| from “Dragnet” producer-director- 

| star Jack Webb in “donations.” 
| Police organizations received 
| $30,000 from Mark VII Productions 
| for 198 vidpix, $25,000 from fea- 
' ture film; $25,000 will be donated 
soon since film appears headed for 
; $6,000,000 gross. There is no 





contract between Webb and the 
Police Department. 
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ABC's of Radio-TV Blacklisting 


Bared in Fund 


The Fund for the Republic re- 
leased its long-in-preparation study 
of blacklisting this week in the 
form of two books on the subject, 
one dealing with radio-tv, the 
other with motion pictures. In 
preparation since November of 


+ 


| 


1954 under the direction of John | 
Cogley, former executive editor of- 


Commonweal and now a Fund staft- 
er, the radio-tv report is a general 
description of the fractice but 
does not supply data, conclusions 
or recommendations for dealing 
with the situation. 

Books, which were distributed 
to the press, will be sold commer- 
cially at $1.25 through the distri- 
bution facilities of Meridian Press 
in an initial paperbac’. edition of 
about 10,000. Study of radio-tv 
(motion picture study is covered 


‘are trying to line up members of 


in the Pictures Section) is by and, 


large a historical report, detailing 
the origin of blacklisting, covering 
in detail the widely publicized 
cases (Jean Muir, William Sweets, 
Phillip Loeb, Elmer Rice), describ- 
ing 
and the “security” setups at the 
networks and agencies, detailing 
the methods used by persons 
named to secure “clearance,” dis- 
cussing the unions’ role in the 
problem and profiling the chief 
proponents and practitioners oi 
blacklisting. 

Most of 


the 200 interviews 


the methods of publications! 


which went into the study were | 


held with the proviso that the in- 
terviewee remain anonymous, Con- 
sequently, other than in known 
cases, the references are veiled in 
anonymity and the data is unsub- 
stantiated. Much of the report 
comes from the files of the organi- 
gations and publications in the 
“listings” business—Counterattack, 
Red Channels, Vince Hartnetts 
File 13, the American Legion Fir- 
ing Line, Laurence Johnson’s cor- 
respondence with sponsors and 
agencies, etc. 

No Comment from Agencies 

Cogley, questioned at a press 
conference held last week, said 
the report did not make conclu- 
sions or recommendations because 
“blacklisting is an industry mat- 
ter” and it is up to the industry 
te find a solution. He said that two 
weeks ago, proofs of the report 


for Republic Study 


Wilde on a Fencing © 
Spree for ‘Chevy Hour’ 


Hollywood, June 26. 








Entire $1,000 fee for his appear- | 
ance of July 3 NBC-TV “Chevrolet | 
Hour,” to give a fencing demon- | 
stration, will be turned over to the | 
U. S. Olympic Fund for this year’s | 
team by Cornell Wilde. Wilde is a | 
former intercollegiate fencing | 
champ and an aspirant to the 1936° 
U. S. Olympic team. 


MCA, Wilde’s agents, and NBC 


the current U. S. Olympic foil, 
sabre and epee teams, for the 
demonstration. Additionally, Wilde 
plans to use a movie stunt man to 
reenact a screen duel from his 
British-made pic, “Star of India.” 

Gisele MacKenzie temcees the 





“Chevy” Show and Robert Finkel | 
produces-directs. | 





Katz Agcy’s ‘Hey, There, — 


What About WMAL-TV’s © 
116% Spot Hike Over ’59’ 


New York. | 


Editor, VARIETY: 


In the June 20 issue of VARIETY | 


is an article captioned ABC-TV’s | 


‘BIGMME’ CUES A SCRAMBLE 


|/representation because they 
‘no longer satisfied with their old 


were sent to the presidents of the | 


three networks, four ad agencies 
(Young & Rubicam, 
Walter Thompson and McCann- 
Erickson) and to the Motion Pic- 
ture Assn. of America asking for 
comment on the report to be in- 
cluded in the printed version. 
Apart from some _ acknowledge- 
ments of receipt of the proofs, no 
comment was offered. 

Cogley said that in his personal 

(Continued on page 37) 


WABD's 3 Hours 
Daily Tint in Fall 


DuMont’s owned-operated WABD, 
N. Y¥., announced that it will 
swing regularly into roughly 
three hours a day of tint transmis- 
sion by fall. Station just inked for 
“Judge Roy Bean” in color to put 
part of the plan into effect. Sta- 
tion is also going to convert three 
kiddie shows, which utilize car- 
toons in the main, to color as well. 
Station’s new equipment for mul- 
tichrome will be fully ready by 
Sept. 15. 


The 39 “Beans,’ 





’ 


which have not 


appeared in N. Y., were bought 
from Peter Piech, who also sold 
WABD the Mickey Rooney vid- 


pix half-hours that once appeared 
via NBC-TYV. Both deals were 
signed last week. 

“Captain Video,” the ayvem 
Sandy Becker strip and the regu- 
lar afternoon “Looney Tunes” 
will all feature color cartoons. 
WABD explains that it has 
750 animations in tint which it 
ean glean from the Par and War- 


BBD&O, J.| 


ithe number of different spot adver- 
,tisers on each Washington station 


‘advertisers on 


‘day 10:30-11 


over | 


‘on the familiar 


ners groups for which it has Got- | 


ham rights. 

Station is installing 10 Du- 
Mont color receivers in one of the 
studios of its 67th St. plant in or- 
der te accommodate 200 kids daily. 
It’li become a regular part of the 
WABD color promotion, giving 
N. Y. juves a first looksee, in most 
instances, of tint in aetion on the 
homescreen, 


AMONG THE REPS. 


from the recent switch in represen- 
tation of WMAL-TV from The Katz 
Agency to H-R—and the implica- 
tion is that ABC affiliates are | 
making changes in their national | 
are 


reps.” There are some glaring in- | 
accuracies in this article which I 
am sure you would want brought | 
to your attention. | 

It is implied that national spot | 


growth on WMAL-TV while repre-! chairman for t 


sented by the Katz Agency did not | 
keep pace with “the network's 
growth curve.” The fact is that | 
‘or the first five months of 1956, 
national spot billing on WMAL-TV 
was 116° over the same period in 
1955! This certainly belies the im- 
pression cited above. 

It is stated that WMAL-TV is “run- 





ning last te WTTG’s (indie) spot 
biz.’ This is patently untrue. Fig- 


ures are quoted purporting to show 


according to “a recent report.” In 
this paragraph of the VARIETY 
article, WITTG is credited with a 
greater number of national ac- 
counts than WMAL-TY. A study 
of the BAR monitor reports re- 
veals that at no time since the in- 
ception of these reports has WTTG 
carried more national accounts than 
WMAL-TYV. A literal count of the 
each station as 
represented in the BAR studies is 
grossly misleading. Local adver- | 
must be deleted before an | 
accurate picture of the national | 
business can be had. This adjust- 
ment makes a material difference 


tisers 


Continued on page 36) 


JACK BARRY SETS 
TICK TACK DOUGH’ 


Jack Barry, who’s already set to} 
start his new “Twenty-One” audi- | 
ence-participation show on NBC- 
TV on Wednesday nights in the} 
fall, hit the jackpot this week with | 
a deal for a cross-the-board day- 
time quizzer on the same net, 
“Tick Tack Dough.” New program 
goes into the Monday-through-Fri- 
slot starting July 30, | 
replacing Ernie Kovacs, who’s cur-| 
rently in the time but who will} 
then coneentrate more fully on his 
summer hour in the old Sid Caesar | 
Monday 8 to 9 spot. 

New show, packaged by Barry & 
‘Dan) Enright, is a quizzer based | 
game, with two | 
contestants engaging in the game} 





_but stopping with each move to an-| 


{ 


swer a question based on a gate-| 
gory for each box. Each question | 
accounts for $500. ‘Tick’ is the} 


‘second “game” quizzer, since the | , 
'Twenty-One” segment is based on Mack is a former member of the 
‘the card game of the same name.| Florida Public Utilities Commis- 


That goes into Wednesday at 10:30 | 
starting in the fall for Pharma- | 
ceutieals Ine. 


|by the NARTB tv 


Observations in this article stem a Q 
|; gram” category from that section 
| of the Code entitled ‘‘Time Stand- 


| 
} 
| 
} 
j 
| 








| changed. 


Kids Have Memories? 


Joe Franklin's “Memory Lane” 
stanza on WABC-TV, N. Y., is 
shifting the emphasis of its open- 
ing quarter-hour from adult view- 


ers to the kids. Change has been 
made for new sponsor Flav-R- 
Straws, which pacted for the first 
quarter-hour of the daily 12:30 to 
1:30 p.m, stanza. 

“Lane,” which has been primari- 
ly interviews, music and old memo- 
rabitia pix for adult consumption 
at midday, will start with shorts 
for kids. This material was used 
later on in the hour. Flav-R-Straws 
began on the ABC-TV key Monday 
(18). 


NARTB Tightens 
Code Standards, 


Arnoux Elected 


Washington, June 26, 
Time standards for advertising 
copy in the tv code were tightened 
board of di- 





rectors last week. 

Under an amendment voted by 
the Board, Code subscribers may 
not schedule more than two back- 
to-back announcements plus the 


conventional 10-second _ station 
identification. Neither may an- 
nouncements scheduled between 


programs interrupt a preceding or 
following program. 

Another amendment voted by 
the Board eliminates a “news pro- 


ards for Advertising Copy.” Hence- 
forth the length of advertising 
messages within a program will 
have the same limitation for all 
types of programs. 

In other actions, the board: 

Elected Campbell Arnoux of 
WTAR-TV, Norfolk, Va., and Ken- 
neth L, Carter of WAAM (TV), 
Baltimore, as chairman and vice 
he coming year. 

Heard a report that 308 stations 
and three networks are now tv 
members of NARTB. 


Learned from Harold E. Fel- 
lows, president, that the Audit 
Television Circulation Committee 
is continuing work on development 
of national set count and circula- 
tion figures. 

Was told by T*:at H. Brown, tv 
veepee, that NAkKIB management 
is pushing its efforts to obtain ree- 
ognition of tv’s property rights in 
connection with their use by com- 
munity antenna systems. 

Authorized Fellows to appoint a 
music license study committee to 
conduct a fact-finding survey. 

Approved plans for promotion 
of National Television Week, Sept. 
23-29, in cooperation with Ra- 
dio-Electronics-TV Manufacturers 
Assn., the Television Bureau of 
Advertising and the National Ap- 
pliance, Radio and TV _ Dealers 
Assn, 





‘CRAVEN UNANIMOUSLY 


CONFIRMED FOR FCC 


Washington, June 26. 
Without opposition, the Senate 
last week confirmed the Presi- 
dent’s nomination of T.A.M. (Tam) 


Craven, a Democrat, as a mem- 


ber of the FCC to succeed Conrr. | 


Edward Webster whose term ex- 
pires June 30. Senate action came 


a day after the Senate Interstate 


| Commerce Committee recommend- 


ed confirmation, 

Craven’s appointment gives the 
Democrats a third member on the 
seven-man Commission. Webster 


is an independent in politics. Since | 


both Craven and Webster are en- 
gineers, the professional complex- 
ion of the agency continues un- 
Three members of the 
Commission (Chairman George C. 
McConnaughey, Rosel Hyde and 
John C. Doerfer) are lawyers. 
Comr. Robert E. Lee is a former 
FBI accountant. Comr. Robert 
Bartley is a former administrative 
aide to House Speaker Sam Ray- 
burn ‘(D.-Tex.) and Comr. Richard 


sion. 
Comr. Craven was a member of 


ithe FCC frem 1937 to 1944. 


the Republic. 
A $15,000 award for the best 


received a silver plaque for the 
tv season. 


Award monies will 


can actor who fled Sovietized 


by David Susskind. 


Herbert Brodkin. 


Robt. E. Sherwood TV Awards — 


Armstrong Cirele Theatre’s “I Was Aecused” and the Alcoa 
Hour’s “Tragedy in a Temporary Town” wen Robert E. Sherwood 
television awards of $20,000 apiece, established by the Fund for 


production over an independent 


station went to ‘“Desegration: Baltimore Report,” which was pro- 
duced on station WAAM, Baltimore. 

The two $20,000 award winners were selected as the best docu- 
mentary and drama appearing on commercial tv nets and treating 
the theme of freedom and justice with the greatest distinction, 
taste and effectiveness. Both shows were telecast over NBC, which 


two productions. 


Paul G. Hoffman, board chairman of the fand, announced that the 
organization has decided to continue the awards for the 1956-57 


be divided among the producer, 


director and writer of each program. “Accused,” documentary deal- 
ing with false charges of communism against a prominent Ameri- 


Czechoslovakia, was written by 


Jerome Coopersmith, directed by William Corrigan, and produced 
“Temporary Town,” 
mob violence and race prejudice in a construction camp, was writ- 
ten by Reginald Rose, directed by Sidney Lumet and produced by 


drama dealing with 


“Desegregation: Baltimore Report,” documentary presentation of 
how the city handled desegration of its schoels, was written by 
Mrs, Gray Johnson Poole, directed by Kennard Calfee, and pro- 
duced by Herbert B. Cahan. A silver plaque also went to WAAM. 











David Rich Pacted To 





David Rich, director of the 
“Arthur Godfrey Talent Scouts” 
itv show, has been pacted by Co- 
‘lumbia Pictures for a directorial 
assignment in feature production. 

The term deal was set by Herb 
Jaffe, exec v.p. of Official Films. 
Rich will do his last Godfrey show 
from the Coast on July 30, moving 
over to the Columbia lot the next 
iday to begin work on his first as- 
signment, the title of which still is 
undecided. 


Radio-T V-Electronics 
Biz Rapped on Failing 





hiladelphia, June 26. 
The televiison, radio and elec- 





| tion, 





| tronics industry was charged with 


| failure to provide employees with 
| 


either job security, decent wages 


a 
, and living standards, or any assur- | 
| ance for the future. 


The indictment was drawn up by 


|\the Radio, TV and Parts Confer- 
|ence Board of the International Un- 
\fon of Electrical Workers following 


| 


a two-day meeting in the Belle- 
| vue-Stratford Hotel here. 

The board, which represents 75.,- 
000 workers, in a statement after 
|the conference, announced that 
| 55,000 jobs had vanished from the 
|industry in the last three years. 

“This industry, which is working 
isuch a revolution in American life 
for the consumer and for other in- 
i dustries, is itself in a state of per- 
| petual chaos, which results in tre- 
| mendous ups and downs in produc- 
constant layoffs, and low 
| wages. It is time that it began to 
‘reach maturity. Employers who 
|want to maintain proper policies 
|are hindered by the chiselers.” 

“Some employers are more con- 
i/cerned about temporary profits and 
| prestige than they are about the 
|condition of the industry and the 
welfare of their employees.” 

The statement declared best evi- 
idence of this was in “the mad 
scramble over color television, re- 


| sulting in chaotic pricing policies, 
| the rush to find cheaper labor 
| markets and the unwillingness to 
ishare the 


production with those 


who make it possible.” 





Yannopoulos to Dicker 
TV Deal Upon Return 


Dino Yannopoulos, Metropolitan 
Opera stage director, is due in 
N. Y. at the end of the month from 
Athens, Greece, where he staged 
“A Midsummer Night’s Dream.” 


Upon his return, in addition to 
preparing for his busy winter 
schedule, he is expected to ex- 
plore, the possibility of a producer- 
director assignment in tv. He al- 
ready has directed an Offenbach 
opera, which he adapted, for NBC- 
2 Ve 





Direct Col Feature 


To Provide Job Security 


— | 


‘Project 20's’ Pictorial Histories 
Of ‘The Great War’ and ‘The 30's 


* With “The Jazz Age,” narrated 


by the late Fred Allen, now nearly 
| complete, the NBC-TV “Project 
| 20” operation under Henry (Pete) 
‘Salomon is now moving into pic- 
|}torial histories of “The Great 
War” and ‘The °30’s,” with the 
completed trio of documentaries 
designed to give a complete socio- 
political picture of the U.S. be- 
tween the two World Wars, from 
the outbreak of war in 1914 to the 





| beginning of the U. S. role in 
World War II in 1941. 
“The Great War” is the first 


| of the projects in work, with Salo- 
|mon’s staff already in possession 
| ot newsreel footage both from the 
'tronts and from the home-stand in 
the U. S., some of it reportedly 
|never seen before. The '30’s show 
hasn't been put inte work yet, but 
will probably involve greater se- 
lectivity because of the availability 
of more footage than the 1914-18 
opus. 


Also on the agenda for “Project 
20,” whieh has already turned out 
“The Twisted Cross” (Hitler) and 
“Nightmare in Red” ‘Communist 
Russia), is “Four Kings, Two 
Queens,” a history of Great Brit- 
ain from Queen Victoria’s Dia- 
mond Jubilee to the Coronation of 
| Elizabeth II, covering the era and 
| philosophy of the empire from 
| Rudyard’ Kipling to Winston 
Churchill. Also on the internation- 
al front and nearly complete is 
“Fidelio,” filmed at the opening 
last fall of the rebuilt Vienna 
Opera House with appropriate 
clips from the past. 


Oppenheimer's TV 
Stock Company 


Hollywood, June 26. 

| Jess Oppenheimer’s Burlingame 
| Productions has come up with an 
idea for a 10-12 player stock com- 
| pany for NBC-TV. To be called “A 
|Company of Players,’ the pattern 
, would be so flexible as to allow 
|serious drama, sengs, dances and 
|comedy sketches within the pro- 
| gram’s broad scope. 

| Auditioning for the permanent 
| repertory company will be held on 
a nationwide basis, soon to be initi- 
ated. Material will be drawn from 
both public domain and modern 
literature and, regardless of 
length, will be fitted into segments 
that would be considered odd for 
| half-hour or hour plays. Every 
|spectrum of the theatre arts will 
be spanned. 

Oppenheimer, creative program 
'exec of NBC-TV here, is also de- 
veloping a series ef hour teleplays, 
based on the Ten Commandments. 


Koblenzer Upped 


William Koblenzer, who came ts 
ABC-TV to handle “special proj- 
ect sales” on “Famous Film Fes- 
tival” and “Afternoon Film’ Fes- 
tival,” was jacked up to the gen- 
eral sales staff. " 

John R. Porterfield moves from 
| sales at owned-operated WABC-TV 
linto Koblenzer’s old spot, 
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Clergy Explore ‘TV Sell 


The Catholic Broadcasters Assn. debated whether to use hard 
or soft sell in presenting Catholicism to tv audiences at the open- 
ing of a three-day parley in Hotel Somerset Friday (22.) 

Programs such as Bishop Fulton Sheen’s “Life Is Worth Living,” 
succeed best when they stick closely to religious topics, Edward 
Hynes, prexy of Trendex tv ratings forum, opined. He said the 
decline in Bishop Fulton Sheen’s aud, from about 30% .of sets in 
use three years ago, to about five to 10% this year, came because 
the Bishop turned from strictly religioso subjects to related social 
A Catholic program, he said, should be 
devoted to “selling Catholicism.” 

More than 100 clergymen and lay members of the association 
attended the ninth annual confab at the Somerset and the Catholic 
W. Lawrence Baker, director of religious pro- 
gramming at WBZ-TV, said informal talks combined with visual 
presentation were most effective. 

He said informal talks comboed with visual were more effective 
than formal sermons in reaching ty auds Edward Bronson, director 
of Television Code affairs, said 285 out of 450 tv stations in the coun- 
try have subscribed to the volunfary’ non-sectarian code drawn 
up by the tv industry to regulate ethics and taste. He said the code 
aims to “avoid embarrassment of offense of the family circle... 
without stifling the talents of writers, producers or actors.” 

Group toured the Catholic Television Centre and attended a 
luncheon at which Archbishop Cushing spoke Saturday (23). 


or economic problems. 


Television Center. 


Boston, June 26. 








~ TY Don'ts’ for Politico Aspirants 





WXYZ-TV in Detroit Puts Candidates Through 
Their Initial Video Paces 


Detroit, June 26. 
Dont smoke a cigar. Don’t wear 
a loud tie. Don’t pound the table. 
Don’t gulp water. Those were 
some of the don’ts 28 candidates 
for political office were warned 


against at the first session of 
WXY-TV’s free school for Political 
Candidates. 


Instead, the male candidates 
were told to wear a gray flannel 
suit, a blue shirt, modest tie and 
a great big smile. Women candi- 
dates were advised to stay away 
from black and white ensembles, 
and large earrings and to be sure 
to wear a great big smile. 

“An ‘idiot’ card,” Dick Femmel, 
WXYZ’s news editor, said “isn’t 
the diploma won by a politician for 
advocating more liquor licenses be- 
fore a tolerance group. “It’s a card 
held out of view of the tv audience 
from which the candidate reads 
the promises he wants to remem- 
ber for a couple of minutes.” 

Each candidate was allowed a 
few setonds in front of the camera 
at the first session and could see 
himself on a monitor. One husky 
hopeful took one look, shouted 
“awful” and dashed out of the stu- 
dio. 

In commenting editorially on the 
tv school of political candidates, 
The Detroit Free Press said: ‘This 
is all to the good ... Any added 
thespian polish which the candi- 
dates can acquire will save wear 
on ‘the station-changing switch. 
Also, we see a benefit to the can- 
didates as well as to the citizen in 
his living room. If the candidate 
fails of election, he may have made 
himself able to earn a fair living 
demonstrating potato peelers on 
the late, late show.” 


WOR’s All-Music 





Format to Preem 


Complete revamping of New 
York’s WOR nighttime schedule is 
due to get underway in a couple 
of weeks, with an uninterrupted 
program of familiar music slated 
for mid-evening, running to 1 a.m. 

Format to be adopted by Mutu- 
al’s New York flagship also will be 
fed into the net, with about 100 af- 
filiated stations reportedly already 
lined up to take the programming, 
Mapped out by station manager 
Bob Leder and his aide Bob Smith. 
Giving way to the uninterrupted 
music show now being shaped up, 
will be a number of network pro- 
grams, as well as some local shows. 

_For the heavy concentration of 
nighttime music, Johnny McCarthy 
moved over from WINS, N. Y., re- 
cently to head up WOR’s record li- 
brary, which will be completely re- 
Vamped. Except for a few collec- 
tors’ items, the library will be en- 
tirely composed of 45’s and LP’s. 








Mel Allen’s All-Star Nod 


Mel Allen has been named by 
Baseball Commissioner Ford Frick 
and NBC-TV to do the play-by- 
play description of the All-Star 
game, to be held July 10 at Grif- 
fith Stadium, Washington. 

Al Helfer will share the com- 
mentary. This is Allen’s 12th All- 
Star game. 


Coalition Slate 
Sweeps AFTRA's 
Election in N.Y. 


The Coalition slate decisively 
thumped the middle - of - the - road 
group in the election to place 
members of the N.Y. local of the 
American Federation of Television 
& Radio Artists on the national | 
board. Ten of the 12 available seats 
went to the coalition. Middle-road 
placed only two of its candidates. 


Coalition group, formed out of 
a combination of Middle-road dis- 
sidents and supporters and 
members of tthe previous N.Y. 
local board, won by majorities 
ranging from under 100 to over 








150. Over 1,000 members of the 
N.Y. local voted in the mail ballots. | 
Luis Van Rooten, Dick Stark, 
and Cliff Norton, who won with the 
middle-road in the last local elec- 
tion; won this time as coalitienites. 
Other coalition victors were: Bud 
Collyer, Conrad Nagel, Alan Bunce, 
Jackson Beck, Beatrice Kraft, Ray | 
Heatherton, Nelson Case. | 
Defeated slate placed only ‘Faye | 
Emerson and William Prince from | 
among the 12 middle-roaders who 
ran. Final vote was counted last 
Thursday (21), after nearly a week- 
(Continued on page 37) | 


BILL SPIER TAPPED 
FOR ‘CRIME’ SERIES 


Bill Spier, who in radio special- | 
ized in mystery shows but whose 
recent television productions have | 
been on “Omnibus” and “Willy,” is 
going back to whodunits on video. 
He’s due to take over as producer 
for the summer run of “Man 
Against Crime,’ which preems 
Sunday (1) as the NBC-TV summer 
replacement for Loretta Young. 

“Crime,” which will star Frank 
Lovejoy, will have George Cahan 
as director and will originate from 
the Coast. Sy Fischer of the N. Y. 
office of the Frank Cooper agency, 
is planing out to supervise the 
kickoff show. On radio, Spier was 
responsible for the production of 
such whodunits as “Sam Spade” 





| liam Esty Co., start a 52-week con- 





and “Suspense,” 
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PLAN oUPPORTS 
DEINTERMIXTURE 


Washington, June 26. 

Hard-pressed by Congressional 
and industry demands for a solu- 
tion to the allocations problem, the 
Federal Communications Commis- 
sion today (Tues.) reversed itself 
and proposed deintermixture pro- 
ceedings which would convert 
seven cities to all-UHF telecasting 
and would give nine other cities 
three or more “equally competi- 
tive’* channels. All told, the pro- 
posed channel shifts would provide 
greater service in 17 markets. 


The FCC, in issuing an order 
which closes current allocation 
proceedings, projects a longrange 
plan for greater use of UHF and 
takes interim action to keep UHF 
going via limited deintermixture, 
issued its deintermixture order as 
“proposed rulemaking,’ under 
which parties to the deintermix- 
ture proceedings are to file com- 
ment by Sept. 25, after which the 
FCC would take the final action. 
Deintermixture would not go into 
effect until such final action. 








Soft-Soaping the Soapers 

“Please don’t say ‘soap 
opera’ or ‘soapers.’ Cail ’em 
‘daytime serials.’”’ That’s the 
request of CBS Radio, which 
maintains that the soapers— 
oops, daytime serials — have 
outlived the origin of their 
name. The .term was okay 
back in the days when the 
serials were truly sponsored 
only by soap companies, but 
it ain’t so anymore, says CBS. 

In fact, the network points 
out that the serials are now 
bankrolled by a wide variety 
of sponsor types. Use of the 
term “soapers,” it maintains, 
proves a hindrance when 
pitching them to other types 
of sponsors. “What happens 
when we sell one to a Quaker 
Oats or somebody like that?” 
an exec asked. 

How about calling ’em 
real serials?” 


La 


Cce- 














| 





The seven cities which would be ’ e 
converted to all-UHF channels are 
Springfield (Ill.), Hartford, Peoria, Pond s- Tums Coin 
Madison, Evansville, Elmira and 
Fresno. Current or pending VHF 9 ‘ 9 
grants would be shifted elsewhere, 
thus bringing the total number of nl S pac 
cities affected by the proposal to 
17. Of these, 15 would be com- . é e 9 
pletely deintermixed—all V or all 
U. Of the 15, a total of 13 would ice Wiedic O10 | 
have three or more stations, with | 
the other having two outlets. . th 4 
The two markets not completely NBC-TV has resolved ry ee 
deintermixed would be Albany-|day-at-9 “opposite- ‘Lucy situs | 
Schenectady-Troy, which while ac- | ation for next season with the 
quiring five U’s would retain dumping of “Medic” and the in- | 
eS eet ae en a’ istallation of “Impact,” another | 
come all UHF with the exception |'Tony Miner project. Network has | 
of the present WDSU-TV. Charles- ;signed Pond’s-Chesebrough for al- | 
ton, S. C., gets the New Orleans iternate sponsorship, with the! 
— 4 to become a three-V |; ewis Howe Co. (Tums) on the | 
ve Key Markets Affected verge of signing for the skip-week. | 
Decision affects key markets like uspeniguaril a _ ve a 
Providence, St. Louis, Miami and |28¢ncy rounds for weeks now, 
Norfolk, and would have the ef- | most prominently mentioned as 
fect of giving ABC-TV coverage in | the successor to “Medic,” and the | 
these and other key markets where | Pond’s buy sews it up for the Mon- 
it currently is frozen out due to 'day time slot. Variety of reasons | 
the presence of only two channels contributed to the end of the two- | 
Cities made all-VHF under the | Year “Medic” run, not the least of | 
plan are St. Louis, which would get |which were a lowering of ratings, | 
a fourth commercial V: Provi- cancellation by Procter & Gamble | 
dence. with three V’s: Norfolk jand General Electric, and a family | 
with three; Mobile, which would |Sduabble between NBC and the) 
get a third V: Charleston. which | Producers. In making the buy, | 
gets three; Duluth-Superior with | Pond’s shifts the coin it used as al- | 
three: Miami with four V's: and |ternate sponsor of Campbell's | 
Santa Barbara, with two V’s. The |, Star Stage.” It’s being replaced | 
UHF-only cities would have the |!" that time by Lever Bros., which | 
following number of U’s: Spring- | 248 bought into the “Star” replace- | 
field. two: Hartford. two plus “* |ment, “On Trial.” Tums would 
proposed third; Peoria, three; El-|Shift coin previously used on 
mira. three: New Orleans three: | Caesar's Hour,” from which it’s 
Madison, three; Evansville, three; | Topped. 
and Fresno, four. 7 , ain 
Proposal throws open the ques- 
tion of reapplication for the con- | WABC MUSIC & NEWS 
verted channels. It’s believed, for 
example, that when channels will WEEKEND FORMAT 


.be added in a particular market, 


competing applications will have to} _WABC, the ABC radio flag in | 
be filed, with a current UHF op-|N. Y., is blueprinting a weekend | 
erator shown no favor or given no | Schedule that will be all music and 
advantages over other applicants |News when the network isn’t pip- | 

(Continued on page 37) ing in programming. It’s one of | 


the two major moves being made 
WOR-TV’s 5206 Spurt 


by a new general manager, Stew- 
art Barthelmess. 
Over $520,000 in business has | 

been written by WOR-TV, N. Y., first eth st 

the past week, with “Million Dol- | 75+ Merchandising reas 
lar Movie” accounting for the ma- | Ue! John F. Dunn, Dunn, start- 
Law mawtt ing effective July 2 as Wi 
jor portion of the sales. ng effective July 2, w with 


Ir , Sas r ‘- > i © > “()- 
P. Ballantine & Sons, via Wil- Proctet & Gamble in sales pro 
motion and before that with Great 


Atlantic & Pacific Tea Co., giving | 
him the grocery-food-chain store | 
background the station topper | 
feels is necessary to run a mer- 


oe 8 waa 
for the next 52 weeks, while Bon a as lati 
Ami has signed for a 13-week cy- sco incent, a e€lative new- 
cle. € — |comer to WABC staff, has gotten a 
Lipton Tea has bought a series | big nod in the implementation of 
of adjacencies to “Million Dollar |the music-news weekend formula. 
Movie,” as has Marcal Paper Mills. 
Plough Inc. is investing its total . 9 ¢ ° 9 
tv budget in a spot campaign for Seiler’s ‘Tonight’ Slot 
Mexsana Heat Powder, Others Hugo Seiler, for the past two} 
signed up include Roosevelt Race-| years assistant to the manager of 
ways and St. George Hotel, the lat- | the television division of Interna- 
ter touting its swimming pool in tional News Service, has joined 
a renewal deal on the “Ted Steele NBC-TV as commercials producer | 
Bandstand” show. lon “Tonight.” 





3arthelmess, in the job a month, 
is also instituting the radio key’s 
department | 


tract on ‘Million Dollar Movie” 
July 2, the day after Piel Bros. 
drops out. Lewis Howe Co. will be 
promoting Tums on the program 








i} to do so. 


Federal Grand Jury Subpoenas 
Baudino in WBC-NBC Swap Probe 


+ The Federal grand jury in Phila- 


delphia will reconvene tomorrow 
(Thurs.) to open up the Westing- 
house-NBC deal under which the 
two companies traded stations in 
Philadelphia and Cleveland. West- 
inghouse Broadcasting Corp. v.p. 
Joseph Baudino, in charge of the 
Washington office, has been sub- 
poenaed by the grand jury for an 
appearance tomorrow  (Thurs.), 
with the body also slated to sub- 
poena books and records of both 
companies, 


Turning of the matter over to 
the grand jury follows by less than 
a week the appearance of Westing- 
house Broadcasting prez Donald H. 
McGannon before the Senate Com- 
mittee on Interstate & Foreign 
Commerce, during which he testi- 
fied that NBC had exerted pres- 
sures to get Westinghouse to sell 
its WPTZ in Philly in exchange 
for WNBK, Cleveland and $3,000,- 
000 cash. McGannon said that he 
would have turned such an offer 
down had it come from anyone 
other than NBC, and that the: net- 
work told him that if he didn’t 
agree to sell, it would buy another 
Philadelphia station and disaffili- 
ate with WPTZ. 


Decision to hand the matter over 
to the grand jury apparently came 
from the Dept. of Justice’s anti- 
trust division in Washington, since 
Wilson White, U. S. District Attor- 
ney for Philadelphia, said Monday 
(25) he didn’t know about conven- 
ing the grand jury. White pointed 
out, however, that the grand jury 
isn’t empowered to issue subpoenas 
but may request the U. S. attorney 
The subpoenas, conse- 
quently, must have been issued 
through the Dept. of Justice in 
Washington. 

It’s recalled that several weeks 
ago, a number of FBI agents were 
sent to Philadelphia to gumshoe 
radio-tv circles there, but the offi- 
cial explanation given at that time 
was that they were investigating 
“radio advertising.” It’s now ap- 
parent that they were working on 
the NBC-Westinghouse swap. The 


| Justice Dept. wouldn’t comment on 
|the grand jury investigation, but 


one official remarked that “it ought 
to be very interesting.” 





Levitt to Kagran 
As Stanton Shifts 


Robert D. Levitt as been brought 
into NBC Television Films as gen- 


eral manager of the Kagran Corp. 
syndication division to take over 
its operation as successor to Carl 
M. Stanton, who will return to the 
parent network ‘within the next 
few months.” Leavitt left Screen 
Gems, where he was director of 
national sales, last week, and his 


appointment at NBC takes effect 
July 9 

Stanton is v.p. of NBC Television 
Films, which was absorbed into the 


Kagran setup some months ago, 
and is also a director of Kagran. 
Having come out of the network 
program department in 1953 to 
head up the NBC Film Division, 
as it was known then, as replace- 
ment for Robert W. Sarnoff, now 
NBC prez, it’s likely that he’ll re- 
turn to the program sector. Levitt, 
who was longtime publisher of the 
American Weekly, will also head 
up Kagran’s merchandising di- 
vision, an area Stanton hadn't 


touched. Authority for the state- 
ment that Stanton will return to 
network operations is Alan Living- 
ston, recently - named prez of 
Kagran. 





‘Loo Parade’s’ New Safari 


Chicago, June 26. 
“Zoo Parade,” which last sum- 
mer trekked through Africa mak- 


|ing films, plans a U. S. safari this 


summer. Marlin Perkins and crew 
will make 13 color films in various 
parts of the country for showing 


Next season. 
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Hub On a Flicker Kick as Live 
Programming Hits Lowest Ebb 


By GUY LIVINGSTON + 


Boston, June 26. 

Hub tv is off on a film kick 
with both WNAC-TV and WBZ-TV 
concentrating heavily on flickers 
and live programming reaching 
the lowest point in the 
eight-year old tv history. 

WNAC-TV has been buying and 
stockpiling films tor some time 
and has a heavy sked going. WBZ- 
TV. this week, switched its format 
with more emphasis on films. 

General Manager Franklin A. 
Tooke of WBZ-TV said: ‘“Televi- 
sion’s programming approach must 
change in the summer to keep 
pace with the change in other liv- 
ing habits during the hot weather 
months. We have found through 
extensive surveys 


ferent during June, July and 
August. 
“As a consequence, 


Hub’s | 


that viewers’ | 
watching habits are somewhat dif- | 





NEW RATE STRUCTURE 
ON BRITISH COM’L TV 


London, June 26. 
Association TeleVision, London 
weekend and Midland weekday 
|program contractors, have publi- 
cized plans for a completely new 





|} rate structure to come into opera- | 


j tion Sept. 16, which will enable 
| advertisers to book into specific 
| time segments, pinpoint their audi- 
ences and thus give double impetus 
to the advertisement. 

| Based on shorter time classifiica- 
tions, advertisers on ATV will be 
| able to plan spots to suit the type 
| Of program appearing in the time 
‘segment of their choice. 

In a bid “to improve the effi- 
|ciency and economical running of 
the company,” ATV has formed a 
;committee of four senior execs to 


we are | investigate daily working of the 


changing our programming COR- | network and make recommenda- 


cepts to meet these desires and 


make WBZ-TV the station that is | 


Football Roundup’ Gets 
_ CBS Radio Axe After Run 
Of 8 Yrs.; Set TV Format. 


‘Summertimed, With You In 
Mind’.” 

Replacing NBC-TV’s “I Married 
Joan” and WBZ-TV’s local ofter- 
ing, “Carnival.” the station 
preemed a new one and-a-half hour 
film show with disk jock Alan 
Dary as host titled “Action Mov- 
ies” on Monday (25) in the 5 
6:30 slot. A second major pro- | 
change involving the | 
station’s live “Swan Boat” morning 
show, which showcases local tal- | 
ent, will be announced shortly, | 
Tooke said. Although plans are | 
not complete the “Swan Boat” | 
period will continue to employ live 
talent with a new emphasis on) 
film. 

Tooke pointed out, “Certainly | 
one of the greatest factors to take | 


into consideration when program- | 
ming for a large segment of the 
population is that of change. Tele- 
vision is a demanding medium and | 
one that must make new inroads 
into the field of programming in 
order to keep it a fresh and vi- 
brant force. WBZ-TV has always 
been a station that utilized a great 
amount of live talent. We will con- 
tinue to do this in the tuture as we 
have in the past with individual 
talent fitting themselves into our 
program concepts.” 

Negotiations are being com- 
pleted for a new library of tv films 
to go into the new hour and a half | 
period. “The films we will offer | 
will contain entertainment for 
every member of the family,” 
Tooke said. “This is the time ot 
day when most everyone is home. | 
And the new program will seek to 
accommodate each of their view- | 
ing desires. Also, our surveys } 
have shown that this family group | 
is a changing one, but each seeks 
to devote some time to television | 
during this period. ‘Action Mov- | 
ies’ will take this change into 
consideration.” 

The major policy change of 
WBZ-TV was seen to have origi- | 
nated at Westinghouse headquar- 
ters. Previously, WBZ radio was 
reshuffled to a disk jock empha- 
sis. Situation now may find Chan- 
nel 2, Hub’s educational channel 
running more live local shows 
than all of the commercial sta- 
tions combined. 

“Carnival,” which was dropped 
at WBZ-TV, was beamed to mop- 
pet auds six nights a week featur- | 
ing films for small try with in 
person appearances by Bill “Tub- 
by” Ferris. 


Dorothy Lewis Retires 


Broadcast vet Dorothy Lewis re- 
tired from United Nations public 
relations last week. She joined the 
UN in 1948, after a long ABC as- 
sociation. 

Mrs. Lewis, hereafter sticking to 
her Kinderhook, N. Y., farm with 
her hubby Edwin C. Lewis, de-| 
voted her first six UN years to 
editing the “UN News for Women | 
Broadcasters,” afterwards becom- 
ing a liaison officer with the | 
NARTB, National Assn. of Educa- 
tional Broadcasters, the _ Inter- 
American Assn. of Broadcasters | 
and che National Assn. of News) 


and Farm Directors. In ’54, she} 


became liaison officer for the non- Caravan,” with Allstate Insurance | Broadcasting Corp., 


gevernmental organization section | 
of the UN's public info depart- | 


ment, 


tions. 





CBS Radio is dropping its Satur- 


day “Football Roundup” after eight | 


years and in the fall will concen- 
trate on regional football cover- 
ing four areas of the country. 
“Roundup,” a Red Barber innova- 
tion when he was sports consul- 
tant to the network. was established 
as a unique broadcasting pattern 
in 1948 and has run continuously 
on the web till now. In fact, CBS- 


|TV is endeavoring to work out a 


similar format for its collegiate 


| coverage this year. 


Tom Judge’s Spot Slot 


Tom Judge has been tapped as 


eastern sales manager of CBS 
| Television Spot Sales, succeeding | 
John Schneider, who last week ' 
was upped to general manager fol- | 


lowing the appointment of Clark) yxy NEW YORK CITY... 


—y 


| 9 Oooo 








From the Production Centres 





+++ 


| George to the general managership | 


‘of KNXT and the CBS Pacific | 


Network in- Hollywood. 


| 
ger of the rep outfit, with Arthur 
C. Elliot, account exec in the N. Y. 


Pierre Crenesse, director of the French ‘Broadeasting System in 


Judge | North America, and his family leaving Saturday (30) for a two-month 
has been midwestern sales mana-| vacation abroad ... Announcer Cy Harrice sailed for Europe Satur- 


| day (23) on the S.S. Flandre 


| ... A. C. Nielsen off to Europe Saturday 
| (23) on the Mauretania 


. .. Flock of promotions and appointments at 


office, upped to that post to re- Dancer-Fitzerald-Sample: Lyle B. Hill upped from manager of radio-ty 


place Judge. 
Judge, with CBS Spot 


ager since 1955, was formerly 
with WBZ, Boston. Elliot, with the 
rep outfit since 1952, was previ- 
‘ously on the DuMont sales staff. 


WMAL $2,500,000 
5-Year Dean Deal 


Washington, June 26. 

Popularity of country music 
shows was accented here past week 
| by inking of a record-breaking five- 
| year contract be*-ween WMAL-ABC 
j}and Jimmy Dean and the Texas 
| Wildcats. Deal, representing over 
| $2,500,000 in time and talent, was 
|! arranged by WMAL manager Fred- 
‘erick Houwink and Connie B. Gay, 





{chairman of board of Town and |! . k 
| July 9, one day prior to the big game . 


{Country Network, which has the 


/cedent in local broadcasting cir- 
cles, continues pattern of “‘Town 
and Country” time shows exactly 
as they have been scheduled tor 
| past 18 months. Show is seen on 
itv cross the board a‘ 6:30 p. m.; 
on radio weekdays at 1:30 p. m.,, 
‘and the mammoth “Jamboree” on 
tv Saturday for three hours, begin- 
ning 10:30 p. m. Saturday night 
, telecasts have had SRO sign on 
commercials almost from its incep- 
tion, 





Strangely enough. CBS Sports, | 


under Bill MacPhail, which oper- 


jates on behalf of both the radio 


and television networks, was in the 


| position of dropping the city-by- 
city coverage on radio and work- | 
'ing out the details for its use on |} 


television. MacPhail said this week 
that the tv project is moving satis- 


|factorily and that it ought to be 
ready in about a month. Hugh Beach | 


will produce, with Jack Drees the 
probable commentator. Show won’t 
goon unless CBS-TV can find spon- 
sorship, in light of the heavy costs. 
Title is ‘Football Scoreboard.” 
Dropping of the radio “Round- 
up” marks the disappearance of 


the last influence of Barber and | 
iformer sports director John Derr 
lat the web 


(MacPhail is Derr’s 
successor.) Regional gridcasts will 


‘cover the four major sections of 


the country and represents a com- 
plete switch from the ‘Roundup 
concept, which involved national 


| broadcasts of short pickups from 


top games throughout the country. 





TED BATES AGENCY 


IN JOB RESHUFFLES 


Herbert Gunter, a v.p. at Ted 
Bates agency, has been named dl- 
rector of tv commercials, in one 
of a series of new assignments in 
the agency’s radio-tv department. 

Thomas F. McAndrews Jr., an 


assistant v.p., has been named di-, 


rector of operations for the de- 
partment, a newly-created post. He 
will supervise all programming 
and live commercial production. 
Gunter will continue to work with 
copy and account groups, and will 


isupervise all commercial film pro- 


duction. 

Other changes include the pro- 
motion of Thomas W. Hanlon to 
the post of assistant director of the 
film department; and the appoint- 
ment of a new film producer, Rob- 
ert Margulies. Margulies has been 
a freelance director and was for- 
merly with Young & Rubicam, 





Mel Allen Set For 
Ailing Bill Stern’s Slot 
Mel Allen has replaced Bill 
Stern as regular gabber on ABC 
radio's cross-the-board sportscast 
at 6:35 p.m. The 10-minute pro- 


gram changes its name from “Bill | 


Stern’s Sports Today” to “Sports 


continuing as sponsor. 
Stern is iil. 
stanza Monday (25). 


Ed & Pegeen Sub For 
| Tex & Jinx in Waldorf 


Lots changes due around WRCA 
and WRCA-TV, the NBC flagships 
in N. Y., when Tex & Jinx Mce- 


ication from their radio-tv chores 
in mid-July. For one thing, Ed 





Jimmy Dean troupe under contract. | 


Contract, said to be without pre- ; cast, returning Sept. 9... India’s Ambassador to the U. S., the Hon. 


| stint with Fletcher Richards agency + 


| operations to show production coordinator; Sally Boulon, recently an 


Sales | agency exec in Puerto Rico, named manager of tv-radio services and 
since 1951 and midwesteern man-| operations; Arnold Brown, formerly with NBC in Cleveland, named 


sound recording-transcription supervisor in the tv commercial produc- 

| tion department; Ernest M. Pittaro, ex-Biow film producer, named a 
‘film production supervisor in the commercial department; William 
| Weilbacher, supervisor of the media research unit, becomes assistant 
| to Dr. Lyndon O. Brown, v.p. for media research and merchandising; 
and Babette Jackson, former assistant research director at Biow, be- 
| comes a project director in the D-F-S research department ... Lyman 
| Clardy, manager of program operations at WCBS, off for a European 
| Vacation next month . . . George T. Hobgood, formerly with Manning 
Public Relations, joined the publicity department at the William Esty 
agency ... Martha Wright vacationing from her WCBS show: so does 
| Walter Cheetham, director of the program ... Anthony C. Krayer Jr., 
former chief accountant at WPIX, joined NBC Spot Sales in the new 
| post of business manager . . . CBS’ Galen Drake has a new book in the 
‘offing, “Give Us This Day,” to appear in the fall . . . Shirley Eder, 
/who’s been doing interviews from Detroit for “Monitor,” will sum- 
mer-vacation in N. Y. 


Madeleine Traube, daughter of Leonard Traube of Variety editorial 
staff, married at Waldorf-Astoria Hotel Sunday (24) to Alvan Berman 
of Beverly, Mass., just a week after being graduated from Endicott 
Junior College in the latter town, where the couple will reside. 

Baseball Commissioner Ford Frick and American and National 
League presidents Will Harridge and Warren Giles will participate in 
a special preview of Mutual broadcast of the 1956 All-Star game on 
.. Walter Winchell to vacation 
from his Sunday evening Mutual stints following his July 8 broad- 


Gaganvihari L. Mehta, was the guest for Mutual’s “Reporters’ Round- 
up” on Mon. (25)... Martin Starr, Mutual’s Hollywood commentator, 
devoted his Mon. (25) broadcast to a report on the Will Rogers Me- 
morial Hospital, Saranac Lake, N. Y. 

WQXR scripter Arthur Lipton won a second place cash award from 
Hospitalized Veterans Writing Project for one-actor he wrote while 
hospitalized this spring . . . Nielsen veep E. P. H. James and family 
to England for several months as promotional consultant at research 
co.’s overseas office . . . Morris Novik, WOV, topper, enroute to Italy 
where he'll meet veep Arnold Hartley for looksee into station’s Rome 
, facilities Larry Fuller, after, 18-month “Porgy and Bess” tour, 
resumes gabbing WLIB’s “Spirituals at Sundown”... Jazzician Don 
Elliott guesting Saturday (3) on “Upbeat Saturday Night,” new CBS 
stanza Edwin S. Reynolds to ABC as salesman, after four-year 
.. WHLI (L. I.) flack chief George 


| Ball gets award for service against aggressive communism by Crusade 
| for Freedom for help in Radio Free Europe fund campaign. 


IN HOLLYWOOD ... 


Pickup; Van Horne Show 


Crary take off for a month’s va- | 


& Pegeen Fitzgerald get back into | 


action as a team by taking over 
the Tex & Jinx Peacock Alley 


nightly remote from the Waldorf- | 


Astoria on radio; for another 
Harriet Van Horne, radio-tv col- 
j/umnist for the N. Y. World-Tele- 
gram & Sun, returns to video with 
a full-hour afternoon showcase. 

| Hour show, titled “All About 
Men” and “All About Women,” 


|/comprises two separate half-hours, | 
since Richard Willis, who oecupies | 


ithe 2-2:30 p.m. daily spot, will 


; take off at the same time as Tex | 


|& Jinx for a three-week vacation, 
leaving the full 2 to 3 p.m. hour to 
fill. The twin shows hosted by 


Miss Van Horne will comprise in- | 


terviews and discussions covering 
health, psychology and_ related 
topics, with “Women” slated for a 
four-week run and “Men” for 
ihree. 

Both the tv and radio shows 
will start July 16 and run through 
Aug. 10. For Miss Fitzgerald, it’s 
another addition to an already 


The town’s press agents paid off Ralph Story with a farewell feed 
at Ciro’s for “being so nice” to their clients. He’s leaving KNX after 
seven years of early-birding it to have io go on video . .. Arthur God- 
frey decided to pass up Hollywood and do a week of shows from Frisco 
instead next month. Recently Jan Davis came out to “case” these dig- 
gin’s for facilities, both en and away from microphones, and apparently 
gave the boss a bad report on the Hollywoods. His clients must be 
wondering why he is passing up up such an important market inas- 
much as he’s westward ho, anyway . . . Eve Starr, who pillars “Inside 
TV” for General Features, will be at N.Y.’s Warwick for a coupla weeks 
While she’s prowling studies and selling her syndicate bosses on a new 
feature from Hollywood ... Earl Collins off on another sales safari 
for Republic’s tv subsid so it looks like another block of Rep features 
is being rushed to market before it gets over-glutted Jimmy 
Durante may be missing as a tv regular next season. He's being 
booked on so many nitery dates that he would have time for only 
occasional guestings on spex and specials for NBC, which holds the 
papers on him... Bill Bacher is passing most of the month in Mexico 
with Emilio Azcarraga so there must be something brewing tv-wise 
... The smear mags get the works on “Big Town” July 3... John 
Conte will have his fourth starring rule on NBC’s “Matinee Theatre” 
July 2 so his hosting days may be over. Hard hitting pitchers gener- 
ally move to the outfield so they can be used regularly in the batting 
order, 


IN CHICAGO ... 


| elected prez of Glen Elyn Jr. Chamber of Commerce . 


NBC’s Henry Sjorgren vacationing aboard his sailboat Hula Kai... 
Peter Donald subbing for Don McNeill for the 13th time in five vears 
as emcee on ABC's “Breakfast Club,” which celebrated its 23d anni 
last week ... Norman Ross Jr. taking over Ernie Simon’s 6 a.m. WGN 
slot when Simon moves to WBKB next week... ABC’s James Duffy 
. . Sachs Ama- 


'teur Hour simulcast switched from WBKB-WLS to WGN-WGN-TV 


| last Sunday, marking its 1136th consecutive broadcast . . . Jack Drees 
subbing for hiatusing “Kukla, Fran & Ollie” starting Monday (2) on 
WBKB .. . Jim Cannon has joined WSBT-TV, South Bend . . . Chal- 


heavy schedule, what with a mern- | 


ing tv’er on the station and an 
afternoon radio segment. To add to 
the schedule, she’s got a new book 
on the stands, a tome on dieting, 
““Pegeen’s Easy-to-Follow Master 
Menu’s.” 


WDSU Separation Plan 


New Orleans. June 26. 
Separation of WDSU radio and 





'mers, H. 


Marquis Jr. new promotion and deVelopment manager of 
WTTW ...WGN’s Gloria Werkmeister to L. A. for three weeks ... 
Jerry Rodman joined WICS as account exec . Buddy Black, the 
Starnoters and Jackie Van appeared on WGN’s remote from the Italian 
Fair yesterday (Tues.) . . . Mishawaka Rubber and Woolen Co. signed 
for 26 five-minute segments of “Breakfast Club” on ABC. 


IN WASHINGTON ..: . 


tv operations was announced, Fri- | 


day (22) by Robert D. Swezey, exec 
veep and gen. mgr. 
Simultaneously, Swezey an- 
nounced appointment of Harold F. 
| Mathews as manager of WDSU ra- 
dio, and Hal Fredericks as pro- 


gram director. Mathews moves up | 


|aiter being sales manager for past 
three years. 

In announcing decision to di- 
vorce the radio and tv stations, 
Swezey said that WDSU_ radio 
| would become division of WDSU 


| tion’s offices and studios would be 


j Street from tv studios and quarters. 


Actor James, Cagney has narrated a series of 13 transcribed radio 
shows on conservation problems for U. S. Dept. of Agriculture for 
national distribution . . . Motion picture and tv starlet Sandra Chand- 
ler, in private life daughter of former U. S. Ambassador to Australia 
and the Philippines Myron Cowen, is currently pinchhitting for the 
vacationing Dee Norman on the Art Lamb show, WTTG-DuMont... 
CBS radio tees off a new net show from Washington July 2, featuring 


| newsman Bill Downs, witnh Proctor & Gamble sponsoring the 15-minute 


| daytime cross-the-boards broadcast . 


. . WRC-NBC femmecaster Patty 
Cavin, whose current “Military Manpower” series is an attention- 
getter, made an appearance past week on NBC’s “Tonight” ,. . Radio 
| station WWODC and three of its advertisers copped lion’s share of 
Radio Advertising Bureau's 1956 contest. 


IN BOSTON... 


“Summertimed, with You in Mind” is the theme of WBZ-TV’s new 


and that sta- | ©4Mpaign spearheading a new program format to replace current late 


-aiternoen and evening viewing ... New program, “Acticn Movies.” 


Allen started the relocated in own building across | Preemed Monday (25) in the 5 to 6:30 slot with disk jock Alan Dary 


(Continued on page 26) 
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Whose Billings Do You Read? 


That old devil of a billings problem continues to plague network 


radio, 


the way the networks report their income. 


with NBC execs frankly perturbed over the differences in 


NBC is working on a 


“net billings” basis, reporting each sale in terms of the actual 


coin the web receives from the advertiser. 


CBS, however, con- 


tinues to report its sales in terms of gross billings, leaving it to the 
reader to figure out just how much actual coin is involved after 


discounts running in some cases 


as high as 40% and more. 


It’s just a continuation of the old confusion that decided Pub- 
lishers Information Bureau to stop reporting network radio billings 


because they no longer made any sense. 


that time was a complex ABC 


The crowning blow at 
rate card designed more or less 


to equalize daytime and nighttime rates but eliminating most dis- 


counts, 


meaningless for comparison purposes, 


thus making gross figures of other 


webs pretty much 
Similarly, with NBC now 


leaning so heavily on participating business, the discount as it was 


once known doesn’t hold too 


much meaning, since ordinarily 


there’s at best a 10% iebate involved. Consequently NBC is re- 
porting its sales at a net figure. CBS, on the other hand, continues 
to sell primarily in the program and segment field, so that its 
discount system continues in effect as strongly as before, and it 
naturally continues to report gross sales and billings. 








National Spot Biz in Sharpest 
Dip in May But Upbeat in Offing 


Severe growing pains are part¢ 
of national spot television’s fomid- 


able expansion. In May, spot suf- 
fered the sharpest dip in its his- 
tory. The station reps haven't 
completed their June billings tal- 
lies, but they expect that things 
will be slightly better. 

By July or August, one highly 
qualified source feels, spot busi- 
ness will show a fast pickup. If it 
does, few of the reps will be sur- 
prised at the second massive fluc- 
tucation, because they believe that 
national advertisers haven’t gener- 
ally formulated a steady blueprint 
for national spot. 


error in learning to live with the 
phenomenon of tv spot. 

The last quarter of 1955, billings 
were over $103,800,000 in video 
spot, the highest amount ever 
spent in a given time. The first | 
quarter of 1956 wasn’t far behind, 
and both periods were closer to 
the network income than most tv | 
‘ers expected. 

One of the reasons why meat | 
ranked so well was the inordinate 
ly high December-January it had. 
One rep felt that advertisers had 


overextended themselves at the 
time, accounting for the May de- 
cline. Because they are experi- 


menting with spot, the thought was 
put “out that national bankrollers 


haven’t altogether learned how to | 
A | 


distribute their coin sensibly. 
more careful distribution of the 
dollar would carry the spot cam- 
paign over 52 weeks or over 
duration of the advertiser’s selling 
season. 

Since stations’ tv spot schedules 

(Continued on . oo oes 36) 


Living In Clouds’ 
McNeill Daytimer 


Don McNeill, who has been flirt- | 
with NBC-TV (and vice versa) 
lor the past several months, is now 


set 


ing 


work on a daytime variety show 
tentatively titled “Living in the | 
Clouds.” Network is figuring on | 
installing the segment in the 12! 
noon half-hour, moving the Ralph 
Edwards “It Could Be You Pack- 
age” up te 12:30 and dropping the 
r sustaining “Feather Your 
Ve St. ° 

If the audition comes off, the 
new show would start in late sum- 


mer or early fall, with a Chicago 
Origination. McNeill is under con- 
tract te ABC Radio, but no longer 
is tied. to ABC on the television 
Side, the web having dropped its 
tv options after the “Breakfast 
Club” simuleast folded. NBC is 
high on the MeNeill project, since 
it feels that since the click of the 
Tennessee Ernie showcaser, it 
wants to expand on the personality 
front in the daytime. If it can 
find a way of formatting McNeill 
for television, it feels that his 
brand of “personal salesmanship” 
Can pull in a lot of audience and 
Sponsor coin. 


idea is that they | 
are still suffering through trial and | 


the | 


to do an audition for the net- | 





F-C-B Sets Chi Staff 


Detroit, June 26. 


E. Miller will head up the Foote, 
Cone & Belding office which will | 
be opened here this summer. Both 
are account execs on the new 
automobile which is being devel- | 
oped by the Ford Motor Co. 


Packard cars until his recent resig- 
nation. Miller was director of 
advertising and merchandising for 
Plymouth. 





KnowlandN Nod On 
Oakland V Brews 





SF. Affil Stew 





San Francisco, June 26. 


| FCC examiner Thomas H. Dona- 


| hue’ s recommendation favoring ap- 
| plication of Channel Two Inc. 
jan Oakland tv license was de- 
| scribed last 
jer Joseph R. Knowland. 
| speculation now is what will hap- 
}pen on 
files. 
Knowland is publisher 
| powerful Oakland Tribune, father 
of Senate Republican leader 
liam Knowland and one of the most 


of the 


influential men in California. 

| ve ‘ 

| He said he had “a small inter- 
| est” in the proposed station. This 
| inte rest, he said, was 20°, but next 
| das corrected himself and _ told 
VaRIETY his interest was only 5%. | 


President and general manager 
of Channel 2 is Stoddard P. Johns- 


(Continued on page 36) 


“ARNEY GIFTED WITH 


» 


= 





Washington, June 26. 

praise and tangible 
appreciation, NARTB'’s C. E. (Bee) 
Arney, Jr., was feted at a testi- 
monial luncheon here last week 
on his retirement from the trade 
| organization after 17 years of serv- 
ice. Highlight of the occasion was 


With high 


as “a certificate of good citizen- 
ship” for a trip around the world 
NARTB §s staffers contributed a 
transistor radio and a portable | 
tv set. 


Arney was also presented with a | 
framed copy of a 


“Secretary-Treasurer Emeritus” of 


Harold E. Fellows, 
the TV Board Campbell Arnoux, 
Chairman of the Radio Board John | 
M. Outler, and Everett E. Rever- 
comb, Arney’s successor. 








| 
\ 


| of U. 


' 


ETS ESTABLISH 
NEW ALLEBIANGES 


By BOB CHANDLER 
The rapidly changing face of the 


tv dramatic schedules has carried | 


with it a wholesale shift of per- 
sonnel that’s set some network 
program execs to wondering what 
ever happened “to that old gang 
of ours?” On the producer and 
director level, the shifts have been 
more than considerable, with en- 
tire 


off and finding themselves on op- 


posite sides of a competing fence. | 
Pacting of Vincent J. Donehue | 


and Arthur Penn to directing pacts 
by CBS-TV points up the situation 
‘in the Fred Coe quarter. Donehue, 
as a freelance director, was of 
course free to deal 
wished, and in fact did a couple 
S. Steel shows, but he was 
primarily identified with Coe, first 
on the Philco-Goodyear hours, 
then on “Producer's Showcase” 
and latterly on “Playwrights '56.” 
, Penn was in the Coe camp even 
longer, in the same showcases. 


Similarly, Robert Mulligan is off | 


| freelancing, out of the Coe sphere; 
| so is motion picture Oscar winner 


Albert F. Remington and Bruce | 


Delbert Mann, with a Broadway 


| play on the books as his next ven- 


| 


ture. Coe himself is somewhat up 
in the air as of the moment, since 


| he was supposed to be pencilled in | 


'for a Friday night NBC-TV spec 


‘role, but is reported out of that 


| Situation though 


Remington is a former Ford | 
exec, and was ad manager for : 


| Philco-Goodyear 


i under 


| from 


NBC insists he'll 
The Talent As- 
longtime in the 
picture as pack- 
and script-buyers, is now 
a longterm program develop- 
pact to NBC, 
Paddy Chay- 
and Robert 
been heard 
sphere in some 


still do two shows. 
sociates team, 


agers 


ment-spectaculars 
and the writers like 
efsky, Horton Foote 
Allan Aurthur haven't 
in the tv 


time. 


CBS-TV “Studio One.” 


situation exists with the 
Felix Jack- 
son, off on a filmmaking deal, will 
share producer chores with Robert 
Herridge next season, 
ell, one of the 


Similar 


former staff di- 
|rectors, is freelanciny (he did the 
Steel hour last week). Other 


director, Franklin Schaffner, is in 


| partnership with Worthington Min- 


for | 
weekend as a victory | 
“for local ownership” by part-own- | 

. . | 
Mator | 


network affiliation reshuf- | 


land “Frontier.” Other “Studio ! 
One” “execs” are Don Davis & 
| Dorothy Matthews, who will han- 


Wil- | 
|; mark series next fall, 


| 
| 
| 
| 





er, George Roy Hill and Fieider 
Cook in the “Kaiser Aluminum 
Hour” venture on NBC-TV. And 
speaking of Miner, it should be 
remembered that he was the origi- 
nal “Studio One” producer before 
he went off to the Coast to start 
up such filmed projects as “Medic” 


dle production reins on the Hall- 


(Continued on page 36) 


DEITCH TO CBS-TV 





FOR TERRYTOONS 


Gene Deitch, one of the top ani- 
mators in television and responsible 


among other things for the super- | 
Beer | 


the first Piel’s 


& Harry” 


| vision on 


“Bert commercials, has 


ROUND WORLD TRIP joined CBS-TV as creative saper- | 


| visor 


division. 
Deitch as 


Terrytoons 
post, with 


of the 


It’s a new 


| overall creative boss over the 1,100 


a gift from the industry of $2,500 | 
| creative supervisor. 


cartoons in the operation plus ex- 
panding production at the Terry- 
toons plant. 

Deitch moves over from the Rob- 
ert Lawrence commercials outfit, 
which he joined early this year as | 
Before that 
he was supervising director of | 
United Productions of America in | 
N. Y., where he supervised the 
| Piel’s productions and other UPA 
output. Prior to that, he was with 


resolution | CBS on the Coast and also with | 
adopted by the Board naming him | UPA there, before coming east. 


New post created for Deitch is 


| NARTB and granting him lifetime | in line with an expansion of the 
membership to all meetings. Docu- | Terrytoons setup, 
ment was signed by NARTB prexy | as a division of CBS Television 
Chairman of | Film Sales. 


which operates | 


Studio in New Ro- 
chelle is producing commercials 
for clients and agencies and is con- 
tinuing its theatrical output for 
20th-Fox release. 


longrunning teams breaking | 


where he) 


Paul Nick- | 


key | 


and Fletcher | 


THE OLD TV GANGS BREAK UP 





——+ 





| ‘Kukla’ to England? 


Chicago, June 26. 
Zachary, producer 
Kukla, Fran & Ollie, heads 
London next month tor 
‘tory talks with British tv execs on 


of 
for 


Beulah 


the possibility of originating KFO) 
1957 | 


there during the program's 
summer hiatus from ABC-TV. 

Burr Tillstrom, creator of KFO, 
has had several offers from Eng- 
land, The show 
next season \ #: Gordon Baking 
| picking the ts.» on four stations, 
and as a web co-op in the other 
| markets. KFO is under contract to 
' ABC until Sept., 1957. 





Wrigley Chewing 
Off a Big Chunk 


Wrigley Gum, which already is 


time list via its Howard Miller 
{morning strip, is pouring 
$1,125,000 into the 
lineup with a new Pat Buttram 
strip which will move into the 
2:45 to 3 p.m. cross-board segment 
starting July 2. Show will be a 
comedy-variety segment out of Chi 
cago, under Ruthrauff & Ryan crea- 
tive auspices, and will star But’ram 
in a format described as ‘“‘whimsy 
and music. 

At the same time, however, Wrig- 
ley is ankling its Sunday night 6 
to 6:30 half-hour on the network 
completely. 
sored Gene 
newscast in the time; when i' came 
to a parting of the ways with the 


cowpoke, it signed Buttram (Au- 
try’s comic sidekick) with the in- 
tention of installing him in the 
{Saturday night, but instead de-} 
cided on the afternoon strip. In 
actuality, then, CBS is getting 
about $650,000 in additional bill 
ings because of the decision to 
go daytime under a 52-week deal. 
More important; however, is the 
fact that this additional coin is 
coming from the Autry television 
show, which Wrigley’s also can- 
celled. That’s one aspect of the 


deal that’s got the CBS Radio boys 
hoo in’ and hollerin’, plus the fact 
that the deal is another in a surge 
of new business that’s moved into 
the network. 
Show, titled 
; ment,” will be 
|} and carried live 
Ed Simmons will 
'agency, which is 
|tram ‘with a 


“Just Entertain- 
packaged by R&R 
in all time zones 

produce for the 

but'ressing But 
complete corps of 
vocalists and an_ instrumental 
combo. Placing of the show in 
| the 2:45 slot means that one of the 
|network’s daytime serials will be 
axed. “Aunt Jenny” moves out of 
the spot into a new time, and 

“Pepper Young’s Family,” which 
CBS just acquired following its 
cancellation on NBC, is being put 
on ice for the time being. “Pepper” 
is one of two shows so acquired; 
CBS is dropping two; hence the 
decision to hold off “Pepper” 
solves the problem before it got 
started 


DR. WIEBE EXITS CBS 


JO JOIN ELMO ROPER 


Dr. Gerhart D. Wiebe is resign- 
| ing as assistant to the president 
j}at CBS Inc. to join Elmo Roper 


'& Associates effective July 16. 
Wiebe, a _ research psychologist, | 
| will join the Roper staff in an | 
| exec capacity. On the extra-cur- 
| eae side, he’s prez of the 
American Assn. for Public 
‘Opinion Research. 

No successor has been ap- 
pointed to Wiebe yet. He’s the 


third assistant to CBS prez Frank 
| Stanton over the past couple of 
| years, 


+ 


explora- | 


is set on ABC-TV | 


Of Daytime Radio 


represented on CBS Radio’s day- | 


another | 
web’s daytime | 


It had previously spon- | 
Autry and a five-minute | 


| work 
|viewers would be “drowned in 
Sea of celluloid” should the syn- 


New York City Evolves Code For 
Use of Files on Com’ TV Shows 


New York City last week adopt- 
ed a “Code of Municipal Television 
and Radio Standards,” described 
as the only one of its kind, to 
govern the use of city files and 
departmental cooperation in the 
production of commercial televi- 
/sion series. In effect, the code puis 
decisions on cooperation with com- 
mercial producers u» to the vari- 
ous department heads, thus revers- 
ing the original stand taken by 
Mayor Robert F. Wagner last 
October when he announced that 
he had granted exclusive rights to 
all city department files and ac- 
tivities to Ted Granik,. 

At the time, Mayor Wagner's de- 
cision had been fought by Police 
,Comr. Stephen P. Kennedy, and 
the effect of the new code is to 
uphold Kennedy, who is now free 
to turn down any request for co- 
| operation. Other departments, of 
course, are free to deal with any 
producer on a_ first-come, first- 
| served basis, starting July 9. 

Under the code, the city wants 
compensation for cooperating with 
the producers “in an amount to 
be established at the time of grant- 
ing of cooperation by the city”; 
does not want departmental per- 
sonnel to be used or depicted; 
; wants the producers to submit 
“prior to public release” the rough 
or completed version of the work 
if has dramatized; wants producers 
to indemnify the city against legal 
claims or actions growing out of 
the shows; and wil! give the first 
producer whose project is ap- 
proved a priority for that project 
until the work is completed or 
dropped. 


| Code was promulgated by a com- 
| mittee organized by the Mayor 
after the Granik incident, the com- 
mittee having as its chairman ad- 
man Arnold Cohan, who is radio- 
tv aide to Mayor Wagner, The en- 
tire issue had been raised by the 
| Mayor’s announcem nt that Gra- 
nik, in coproduction with Screen 
Gems, would produce a_e series 
(Continued on page 36) 


Col Westerns 


Set For NBC-TV 


NBC-TV, which loosed a blas 
against the use of feature films o1 
the networks in a brief to the Sen 
ate Interstate Commerce Commit 
tee a few weeks back, has turned 
|}around and bought 78 old Colum. 
bia westerns from Screen Gems 
under a longterm deal. Network 
plans to program the westerns on 


Saturdays from noon to 1 p.m 
starting in the fall. 

Actually, the deal isn’t entirely 
pinned down, since the web has 
signed for some of the westerns 
and optioned the rest, with the 
total coming to 78 pix. Also not 
decided is a choice for a live em- 
cee who will narrate and handle 
the commercials. Films are of 
pre-1948 vintage, but virtually all 
of them in the immediate period 
between °45 and °48 

Also still up in the air is the 
fate of Pinky Lee in the fall, inso- 
far as the possibility of a Saturday 
morning showcase is concerned. 
NBC is still trying to sell the 
comic, and if it succeeds, will slot 
him at 10:30, forcing out the Joan 
'Davis reruns at that hour. The “T 
Married Joan” pix, however, would 


continue to be carried on weekday 
|afternoons (see separate story). 
The purchase of the westerns 
from Screen Gems marks the net- 
| works first use of feature pix as 
{regular programming fare on a 
network basis . Deal caused some 
leyebrow-raising in light of the 
|strongly-worded attack on feature 
film as programming, with the net- 
at that time warning that 
a 


|dicators and feature film “pro- 
| moters and financial traders” get 
‘their way. 
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SECURITY AND CIVIL RIGHTS 

With Phil Geib, Sheldon Goldstein, 
others 

Producer-director-writer: Gelb 

15 Mins.: Tues., 7 p.m. 

KUOM, Minneapolis os 

This “Security and Civil Rights 
summer series of 13 U. of Min- 
nesota non - commercial Station 
KUOM., conceived and engineered 
by daring, resourceful and able 
Phil Gelb, one of its main cog- 
wheels, is based on his research 
and interviews. : 

Designed to show that while 
U. S. citizens must be protected 
they don’t wish to be tyrannized 
in the process, it probably marks 
the first time that the timely, con- 
troversial and delicate subject ever 
has been handled in such an air- 
lane series and thus represents a 
pioneering endeavor. It will be 
submitted to the National Associa- 
tion of Educational Broadcasters 
for possible release to other edu- 
cational radio stations. f ; 

During the series attention will 
be given all sides of the question 
in the effort to show the essential- 
ness of obtaining a balance of both 
freedom and security so that each 
will be protected, Gelb explained 
at the outset. His position, he said, 
is that a security program demands 
some risk of individual rights, just 
as a program of maximum rights 
would risk some national security. 

Series is both live and tran- 
scribed. Program caught, second 
in the series, indicates an interest- 
ing and thought-provoking presen- 
tation of the subject. Sheldon 
Goldstein, KUOM program direc- 
tor, was narrator and illuminating- 
ly introduced the panel guests pro- 
viding this program’s discussion— 
New York “U” psychology profes- 
sor and Human Relations Center 
assistant director Dr. Marie Jahoda 
and Washington, D. C., attorney 
Joseph Fanelli. They had been ex- 
pertly quizzed during a recent east- 
ern trip by Gelb, a former Minne- 
sota faculty member and a play- 
wright and present KUOM special 
events director, who taped their 
conversations and then skilfully 
assembled the results for this 
show. 

The New York “U” Human Re- 
lations Center conducted an exten- 
sive survey among all types of 
federal employees to determine 
whether or not a security-loyalty 
program’s general climate has any 
effects upon the ordinary such 
workers, qualifying Prof. Jahoda 
as an expert on the subject under 
discussion. Fanelli was defense 
counsel in the much _ publicized 
eases of Abraham Chasanow and 
“Scientist X” who were eventually 
cleared of the charges of being se- 
curity risks after long, expensive 
and humiliating experiences. 

Each of the talkers delivered 
their well developed material suc- 
cinctly. 

Prof. Jahoda devoted herself 
mainly to a review of the New 
York “U” survey. In conclusion, 
however, she expressed the feeling 
that the suspicion directed toward 
Jewish and Negro government em- 
ployees and those with foreign- 
sounding names who joined organi- 
zations creates a general security 
climate which is a real threat to 
democratic concepts and actions. 

An effect, she asserted, was that 
these people “pull in their horns” 
and become cautious as far as ex- 
pressing themselves, etc., is con- 
cerned. ae 

Series stacks up as meriting se- 
rious-minded persons’ attention— 
in fact, all desiring to keep abreast 
of vital problems and to hear them 
discussed. In this instance, the sub- 
ject is, of course, of vital concern 
to all U. S. citizens. A goodly audi- 
ence looms, recruited, too, from 
many of those who have already 
formed their opinions regarding 
the federal security program, but 
who like thought-provocative fare. 

Rees. 


SPEAKING OF SPCRTS 

With Howard Cosell, guests 
Producer-Director: Cosell 

5 Mins., Sat., Sun., (various times) 
ABC, from New York 


it still creates interest. Cosell, 
who also produces-directs the pro- 
gram, usually begins his capsules 
with the quick news recapitula- 
tions, If the interview is short, he 
also closes with them. His voice 
isn’t the best and his delivery 
doesn’t allow for distinct breaks 
between news items. Yet when he 
gets down to feeding the ques- 
tions, they are timely and unin- 
hibited. For instance, on a recent 
weekend, he cornered Phil Rizzuto 
to find out just how it felt to be 
a “faded veteran.” It could have 
been like pulling teeth, but Cosell 
deftly got his answer. Maybe he 
has a predeliction for finding out 
how long the oldtimers’ think 
they’re going to last, but he hit 
jockey Eddy Arcaro with that tack 
too, and again got his answer. Pro- 
gram is not without it’s spot news 
value, since Cosell nailed new Mil- 
waukee Braves manager’ Fred 
Haney the day he was named to 
the job. It was a transcribed tele- 
phone interview, so close after the 
fact that it amounted to a news 
beat among all media. Art. 





Radio Followups 











Ted Lewis should kudo his 
diskery ballyhooist judging by the 
concentrated impact this past post- 
midnight week on New York’s 
deejay shows. Keyed to Lewis’ 
debut at the Waldorf’s Starlight 
Roof next week, and in keeping 
with the veteran showman’s 45th 
anni, it is surprising how effective 
his style is projected on wax. He 
has been a prolific recording artist 
and the platter-chatterers have 
more than risen to the occasion 
with kudos and small-talk for the 
“highhatted: tragedian of jazz.” 
Airing of his wax works discloses 
an impressive catalog of standards 
over the years. Abel. 


Heatherton to WABD 


Ray Heatherton is moving to 
WABD, N.Y., on July 9 to do a 
noon to 1 strip for Darling Stores. 
The “Merry Mailman” of longtime 
association with rival WOR-TV, 
will appear as a fireman. 

Stanza, inked via Getschal agency 
for Darling, which has nalf spon- 
sorship, replaces the three-week 
old juve program fronted by Paul 
Ashley and his puppets. WOR re- 
ports Heatherton wil! do a show 
for them this fall. 








Schenectady—Don Blair, former 
program director of WPTR in Al- 
bany, has joined the announcing 
staff of WRGB-TV. He worked in 
midwest television before affiliat- 
ing with WPTR. 





NBC-TV’s Tennis Wrapup 


NBC-TV will carry the National 
Singles Championship tennis 
matches from Forest Hills on 
Saturday and Sunday, Sept. 8 and 
9, from 2 to 5 p.m. on both days 
Network is scratching around for 
some sponsor interest now that it 
has the telecasts pinned down. 

Pickup will mark the ninth suc- 
cessive year the network has 
carried the matches, probably a 
record for any sporting event. 


TV Webs Set Camera 
Directors for Pooled 
Coverage of Conventions 


Latest step in wrapping up this 
summer’s political convention cov- 
erage is the appointment by the 
networks of executive camera di- 


rectors for the pooled camera cov- 
erage of the Chicago and San 
Francisco meetings, with CBS-TV’s 
Don Quinlan getting the nod for 
the Republican setto in San Fran- 
cisco and NBS-TV’s Robert Doyle 
tapped for the same role at the 
Demo meet in Chicago. ABC will 
handle pooled radio coverage for 
both conventions, with chief oper- 
ating engineer Bill Trevarthen in 
charge of the operation. 

Both Quinlan and Doyle are vet 
special events directors, the lat- 
ter having handled the pooled cov- 
erage of both conventions in 1952. 
Doyle, currently a member of 
NBC’s Washington news staff, was 
also in on the ’48 conventions and 
also has handled White House tele- 
casts for both Presidents Eisen- 
hower and Truman. Quinlan, for- 
mer exec producer at KNXT, Los 
Angeles, directed the pooled pick- 
up of the A-Bomb tests in Nevada, 
the dedication of CBS Television 
City in Hollywood and other Coast 
specials. Trevarthen is another 
convention veteran, besides which 
he’s worked on the development 
of miniature transmission devices 
to be used on the convention floor, 
like the pocket-lighter-sized radio 
receiver broyght out by Philco for 





‘use by ABC in this years conven- 


tions. 


Qakland’s New AM’er 


San Francisco, June 26. 

Construction has begun on a 
new 10,000-watt radio station in 
Oakland and the independent out- 
let, tentatively called KPOO, ex- 
pects to be on the air within three 
months. 

Owner is Grant R. Wrathall, of 
Aptos, Calif., who applied to the 
FCC for a construction permit al- 
most five years ago. His permit 
would have expired in August if he 
hadn’t started building. 








cisco, June 26-July 1. 


Hotel. 


The following year it’s April 3-7. 





|minutes Saturday night (30) with 


- Inside Stuff—Radio-TV 


For the fifth consecutive year, New York indie WLIB will cover 
the national convention of the National Association for the Advance- 
ment of Colored People, to be held in the Civic Auditorium, San Fran- 


Henry Lee Moon, NAACP public relations director, will act as com- 
mentator, taping a 15-minute account of the proceedings, which will 
be flown to New York nightly. WLIB will spot the tape 9 to 9:15 p.m., 
June 27 to July 2. As in previous years, the convention coverage is 
expected to be sponsored by an institutional-minded advertiser. 





Howard Berk has joined CBS Radio as trade editor, replacing Harry 
Feeney, who moved over to the trade post at CBS Television several 
weeks ago. Berk, who reports to CBS press chief George Crandall, 
is former eastern publicity director of MCA-TV. 

He also worked with the Dave Alber flackery and did publicity for 
a couple of years for the New York Yankees, 





Locale for the NARTB annual conventions were projected for the 
next four years by the Assn. board of directors last week. Next year’s 
powwow will be held in Chicago, 


April 7-11, at the Conrad Hilton 


In 1958 the convention shifts to Los Angeles, April 28-May 1, at the 
Biltmore and Statler hotels. For 1959 and 1960, it’s back to Chicago 
at the Conrad Hilton. The 1959 assembly takes place March 15-19. 


Dennis James will stroll through a fully-set stage for two-and-a-half 


a live cut-in on “Damon Runyon 


“Speaking of Sports” is a flashy | Theatre” on CBS-TV to plug his “High Finance” audience-partici- 
batch of 10 weekend capsules | pationer which bows in the same time slot the following week. James 
| will stroll through the “High Finance” set, explaining how the game 


which ABC has been airing since 
June 9. Howard Cosell, who does 
the news and interviews on the 
several segs, is too rapidfire in his 
roundups, but he more than com- 
pensates by running some straight 
forward interviews with some of 
the moment’s hottest names. 

The radio web is trying to re- 
peat the commercial success of 
“It’s Time,” the series of short 
weekend segments which USS. 
Royal Tire owns. “Sports”? doesn’t 
have the production values— 
smooth integration of narrator, 
actors, music or story line—of 
“Time,” but in its elementary way 


will work. 


Believed the first such live pickup of its kind, the James stint will 


originate from the Maxine Elliott Theatre, which will house the show. 
James will come on for his plug stint right after the opening billboard 
of “Runyon,” which is being sponsored for its last couple of outings 
by Mennen, the ‘High Finance” bankroller. 





Radio Advertising Bureau is engaging in a streak of sales “blitzes” 
in 22 large radio cities beginning this week. Special pitches have 
been prepared for advertisers in 40 different product categories. 

In attempting to pinpoint the specific ad problems of a given area, 
RAB hopes to influence regional advertisers into spending more radio 
coin. Sessions open this week and continue for five days, in Boston. 





RAB’s veep John Hardesty and salesmen Ted Maxwell, Jim Baker and 
John Curry will do the -.alking. 

















From the Production Centres 


Continued from page 24 & 











cn en 
host for the films and will stay in the segment Monday through Friday 
.. + WBZ-TV’s “Big Brother” Bob Emery presents “The Salem Story” 
at 12:15 p.m. Wednesday (27), part of a series featuring outstanding 
historical events in the development of N. E. ... Ruthann Faber of 
WNAC-TV p.r. staff and Frances Greenberg of Embassy Pictures vaca- 
tioning at Miami Beach ... WEEI sales department added Patti O’Con.~ 
nell to secretarial staff this week ... Ralph Morse, WEEI newscaster, 
taking the 6 p.m. news while Ed Myers is on vacation . .. W. H. Robin- 


son, WEEI transmitter and studio engineer for 14 years, ankled Satur- 
day (23) to become project engineer with Sylvania Electric Co. ... 
Don Sherman joined WBOS Monday Monday (25) after a stint disk 
jocking at WAFB, Baton Rouge, La. . . . Gerry Bottorff, continuity 
editor for WEEI, out of the hospital after a bout with “strep” throat 
... “I Search for Adventure” film series bought for WNAC-TV by 
Jim Pike, film director, this week ... WBZ-TV bought five half-hour 
films featuring key UN personalities, “Guest of Honor” this week ... 
Charles Ashley, WEEI news editor, vacationing on his boat. 


IN PHILADELPHIA ... 


Fred Bennett, WPEN early morning deejay for past five years, ankles 
to “Voice of America,” Washington in Mid-July ... Gregory Simonsen, 
musical maitre’d and winner on the “$64,000 Question” exited Belle- 
vue-Stratford Hotel here for job on West Coast with Kaiser Industries 
. . « “Gangbuster” team of Jerry Williams and Harry Smith will be 
reunited this week at the Embers, uptown nightspot . . . Ed McMahon, 
Bill Hart and Carney C. Carney, WCAU-TV personalities, to make 
appearances at various home developments ... Bud Brees, WPEN 
disk jockey, made guest appearances on Wilson Line Cruise (22, 23) 
... Donn Bennett’s “Big Idea,” one of town’s oldest live sessions, takes 
a summer vacation, returning in the fall on film... Paul Parker, re- 
places Howard Burnett as production manager at WIP. Burnett has 
been moved to station’s sales staff ... Final round of the Daily News 
golf tournament carried on “Monitor” (23, 24) over WRCV... Bill 
Taylor, recently from Buffalo, subbing for WIP deejay Bob Minifee 
. . . Eddie Felbin (Frank Ford) co-producer of the Valley Forge Music 
Fair and emcee of a daily WPEN stanza, has added a Sat. a.m. program 
of show tunes on WIP to his chores. 


IN SAN FRANCISCO ... 


Joe Thompson, NBC-TV exec, made a pitch for privilege denied 
Frisco dailies, was turned down last weekend. For Arlene Francis 
“Home” show NBC intended to film political and domestic life of 
Elizabeth Smith, zealous Adlai worker in Frisco area, planned to take 
pix of her washing dishes at home, then making policy in session of 
Stevenson delegates in Monterey last Saturday. But California Attore 
ney General Pat Brown, Stevenson's state chief, had told press meete 
ing was closed, refused to grant NBC a right denied the dailies ... 
Don Sherwood vacationing with his newly-discovered ulcer: Ray Goman 
Jr. is filling in on “San Francisco Tonight” at KGO ... Big question 
in Wanda Ramey’s (KCBS’s Jane Todd) mind is what’s going to happen 
to new portrait of her which Warner Philip just finished ... TV Car- 
toon Productions has contracted with Marty Links, creator of news- 
paper cartoon “Bobby Sox,” for use of panel characters in animated 
tv commercials . ,. Arthur Godfrey’s doing five shows in Frisco area 
« « « KRON bought 150 old Warner Bros. pix from Associated Artists 
—it was KRON’s biggest purchase to date. 


IN PITTSBURGH ... 


Harold C, Lund, g.m. of KDKA-TV, named to board of directors 
of local branch of Pennsylvania School for the Blind . . . Deejay Jay 
Michael has taken his family on a two-week motor tour through New 
England and Canada... Johnny McFadden now doing his WAKU 
platter show every Tuesday from musician Joey Vance’s roadside eat- 
ery ... Lloyd Chapman, sales manager at Channel 2, dons his major’s 
uniform and goes to Indiantown Gap, Pa., first two weeks in July for 
his annual army reserve training ... Jack Henry, news chief at KQV, 
began his 10th year at station .. . Stephanie Diamond Cohen and her 
daughter, Barbara, off to Provincetown, Mass., for a vacation .. . Cars 
men Conderato, of KQV secretariat, shoved off for a fortnight in 
Florida ,.. Ed and Wendy King, of KDKA “Party Line,” to Cuba and 


—— with Bill Nesbit taking over their nightly chat-and-telephone 
stanza. 


IN CLEVELAND ... 


Ron Penfound joins Paul Wilcox in a new WEWS sports-news stint 
. . » WICA-TV folded its UHF operation . . . Clyde Horn, known as 
“Hunky Mike,” started a series of telecasts on KYW-TV .. . Chris and 
Bill Gordon have legally split matrimonially. Gordon’s a WHK deejay 
..» Louis Hardin of New York filed $75,000 suit against Storer Broad- 
casting asking for an injunction to prevent WJW from using the name 
‘““Moondog” ,. . Sam Levine pacted to emcee new hour-long series of 
bowling films ,,. WDOK’s Dottie Mallin doing her spiels from home 
where she’s recuperating from pneumonia , . . Cleveland Press radio- 
tv editor Stan Anderson conducting his annual “guest writers” drive 
. , » Ethel Boros, assistant radio-tv editor, The News, into New York 
Lew Russell resigned from WJW “Moondog House” chores. 


IN DALLAS ... 


Bob Lidz, KFJZ-TV, Fort Worth, flack, resigned for a N. Y. ad 
agency venture, Edith Milliken took his post . .. Bruce Hayes, pro- 
gram director-deejay at KLIF, gave up the p.d. slot, assumed by Ken 
Knox, another d.j. . . . Tom Amoury, KRLD-TV announcer, left his 
slot to return to N. Y. Gordon Sanders, ex-KGKO d.j. and lately a 
KLIF mobile news truck reporter, joined the KRLD-TV announcing 
staff .,. King Calder, in the new national company of “No Time for 
Sergeants” at State Fair Musicals, guested with Julie Benell on her 
WFAA-TV daily show. Both were in a Broadway play together years 
ago... Jack Gordon, Forth Worth Press columnist, promoted his city’s 
annual Soap Box Derby for kids on Ann Alden’s KLFJZ-TV show. 


IN MINNEAPOLIS .. . 


Warblers Felicia Sanders and Don Cherry and the Toppers inked 
for annual WCCO Radio Aquatennial July 21 summer festival show 
to be headlined by Peter Lind Hayes and Mary Healy. Show is played 
before large live audiences of payees and also goes out over air.., 
KSTP’s softball team victorious over WCCO ... KSTP-TV director 
John Degan to march to altar June 30 with Renee Ann Berg, Arthur 
Murray dance instructor. Another KSTP staffer, Roger Rude, night 
tv production facilities coordinator, wedded to Margaret Logan. . . 
Excelsior Amusement Park scheduled second annual “Axel Day” for 
Clellan Card, WCCO-TV personality whose kid show, “Axel and His 
Dog,” has attained high rating ... Mel Jass of WCCO-TV emceed 24th 
annual Svenskaras Dag celebration ... Dr. Paul Johnson, Twin Cities’ 
first radio announcer, now an Albany, Ore., physician, a recent guest 
on Bob DeHaven’s WCCO Radio “As You Like It” program. Through 
DeHaven’s efforts on same show 20 Stillwater state prison inmates 
now have obtained jobs, qualifying for parole. DeHaven is continuing 
his good work. 
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M&L: Miffed & Lousy 


Instead of providing the basis of a morning spectacular, Dean 
Martin & Jerry Lewis made a spectacle of themselves on NBC- 
It was evident that the team isn’t talking to one 
Whatever communication there was between them gave 
further proof of what is being headlined—the split is permanent, 
and from their work, which was strictly lower case, it seems irre- 


TV's “Today.” 
another. 


vocable. 
“Today” 


tion. 


work together. 


However, the bulk of these teams was based on the fact that 
the combos were formed primarily on the basis of respect for each 
Starting from that basis, they can survive personal 
In the case of Martin & Lewis it seems to have been born 
In their early years, they laughed 
at and with each other, each gave the other a lift that communi- 
Now that the personal warmth is 
gone the base of the team is gone, as reflected in their “Today” 
They are now two talented performers and nothing else. 
It seemed a pity to sport their coolness for each other on a national 
(They start an engagement at the 500 next week 


other’s talent. 
splits. 
on the basis of personal regard. 
cated itself to the audience. 

contribs. 


network show. 
and then to New York's Copa.) 


The rest of the early ayem spec wasn’t so spectacular either 
utilizing production performers from the 500. Faye Emerson and 
Jack Lescoulie, Lee Meriweather, Frank Blair and J. Fred Muggs 
carried on as per usual with newscasts, weather and small talk, 
and guests included juggler Pip Walters, singer Mona Carroll, tap- 
ster Joan Kane, singer Tony Barry and the Chordsmen, a couple 
of others that came over fairly well for the early morning. 

It would be charitable to think that it was the early morning 
hour that caused the M&L “bomb.” 


Jose. 
++ + 
Tele Follow-Up Comment 
ee te ne 9444644444666 


Ed Sullivan Show 

By sheer coincidence, Ed Sulli- 
van marked the eighth anni of his 
CBS-TV show the same night that 
NBC-TV was pitching Steve Allen 
against him for the first time, Al- 
though only the eighth anni, it was 
observed like it was the diamond 
jubilee with one of the biggest 
blowouts of names ever to appear 


within the confines of a 60-minute 
stanza. But it was strictly a birth- 
day celebration and there is ab- 
solutely no evidence that Sullivan 
was trying to knock Allen's brains 
out from the very outset 

There was a tremendous pre- 
program buildup for the Sullivan 
show and that may have led to a 


went to Atlantic City yesterday 
D’Amato’s 500 Club where both were originally booked as singles 
and started to clown together to form a history-making combina- 
Ten years with only a comparatively few struggles that 
threatened to break up the combo seems a pretty good record. 
There have been teams on the books that would flv into a rage 
at the sight of each other, and yet, some were quite successful. 
Take Gilbert & Sullivan, Abbott & Costello, the Dorsey Bros. and 
a few others who harbored personal animus—yet they could all 











} 
| 
| 
| 
| 
] 


} 


istruggles in fright the scene fades 


letdown. Although every one of 
the 50 or so advertised stars (it | 
seemed like there was more) made |} 
an appearance on the show, {for 


most of them, it was a quick pass 
in front of the camera. Even 


SO, | 


it was out of the ordinary to see} 


names like Marlon Brando, Ethel 
Merman, Eddie Cantor, James 


ens of other high-calibre stars do 
this type of hello-goodbye stint. 

A few of the names had bigger 
roles. From New York, Sam Lev- 


' mother, 


Mason, Richard Widmark and doz- | dUences 


| 


enson had a bouquet for Sullivan | 


Which wasn’t up to the comic's 
usual grade. Lucille Ball and Desi 
Arnaz handled the “best wishes” 
assignment-from the Coast, while 
Phil Silvers came off best with his 
Set. Bilko routine in a Chicago 
pickup, There were sundry other 
congratulations from the Coast, 


i'densome role that could have run 


‘triple role as nurse, lady on_the| 


Winding with a Gregory Peck plug | 


for next week’s John Huston _sa- 
lute on the Sullivan stanza and a_/|f 
bit with Léuis Armstrong vocal-| 


ing “Happy Birthday To You” un- 


til he corrected himself and satd 


“Happy Anniversary.” 


Otherwise, it was a typical va- 


riety layout that hasn't varied 
basically from the “Toast of the 
Town” days. Three vocal turns 
dominated the proceedings with 


leresa Brewer opening, Kate 
S nith in the middle and Harry 
Belafonte for the close. Miss 


Brewer reprised a half-dozen of 
her platter hits in her trademarked 
cute style while Miss Smith belted 
three numbers in sock style. Bela- 
fonte contributed one melancholy 
Spiritual and then changed pace 
With a standout calypso number. 

Jack Paar turned in a neat com- 


against the expose mags and a se- 
ries of amusing props illustrating 
Some advertized articles. For the 
kiddies, there was a turn by the 
Klauson Bears which become a bit 
repetitious. 


| Producer: J 
| Director:: Howard Roby 


| basis on the first opus. Film clips, 
| backed by 
_and sprightly music, gave the show 
|a fast pace. 


And, of course, there was plenty | 
of plugs for the $425,000 in prizes | 


in Mercury’s slogan contest. 
Herm, 





Studio One Summer Theaire 

Robert Herridge took his sum- 
Mer “Studio One” hour through a 
metaphysical journey via Conrad 
Aiken’s “Mr. Arcularis” on CBS- 
TV Monday (25). It was an offbeat 
Psychological tale that came across 


tion, Karl Genus’ imaginative di- 
recting 


: | paper 
€dy session, assisted by some gags | 





(Tues.) at Paul 


Unfortunately, it isn’t so. 


with impact in Herridge’s adapta- 


and effective thesping, 
especially by John Drainie in the 
title role. 

Taken at surface value the drama 
is a potent suspense item with 
enough eerie overtones and weird 
effects to hold the audience in its 
grip. The Aiken-Herridge message, 
however, isn’t easily evaluated. 
Could be a man’s search for death 
or battle for life depending on the 
viewers’ view. The author and | 
adaptor, though, weren't pulling | 
any literary dipsy doodles and fol- 
lowed a direct path in portraying a | 
man’s subconscious peregrinations. 

Story begins on a hospital oper- | 
ating table with Mr. Arcularis| 
being readied for the knife. As he) 





| 
| 


out and we next see him preparing 
to leave the hospital for an ocean 
voyage. On the ship through a 
series a monologs and dream se- 
quences, Mr. Arcularis reveals his | 
disturbed psychological condition 
in flashbacks to his youth, remem- 
bering his deceitful and sinful | 
and in sleepwalking se- | 
in which he tries to find | 
a coffin that’s parked in the ship's | 
freezer. Blackout is back in the| 
hospital room where the surgeons | 
pronounce Mr. Arcularis dead. 
The nightmare quality of the| 
story was given added punch in | 
Drainie’s portrayal. It was a bur- 





away from him but he made the | 
character sympathetic and frigh- 
tening. The suspenseful mood was | 
sustained by Nancy Wickwire, in a 


boat, and mother, Bramwell Filet; | 
cher, Jonathin Harris, John Mack- | 
wood and Gubi Mann. 

In this case the operation was 
a success even though the patient 
died. Gros. 





THE OUTDOOR GUIDE 
With Jim Thomas 
Jim Thomas 


30 Mins., Thurs., 8:30 p.m. 
BAVARIAN BREWING CO. 
WTVN-TV, Columbus 

Jim Thomas proved to be a ca-| 
pable, informed yet humble host | 
of this new series. On the opening 
show he _ discussed fishing and} 
hunting techniques, dispensed tips | 
and interviewed a guest. | 

Thomas, who also writes a news- | 
column in _ Cincinnati, | 
eschewed from the know-it-all at- 
titude and attempted to reach 
sportsmen on an _ across-the-table 





Thomas’ commentary 


The tv sportsman is presenting 
the program, utilizing the same 
format, on four different Ohio sta- 
tion on four different days each 
week. In addition to his WTVN- 
TV show, he appears Wednesdays 
on WHIZ-TV in Zanesville, Fri- 
days on WKRC-TV in Cincinnati 
and Saturdays on WHIO-TV in 
Dayton. 

Thomas “commutes” by airplane 





when weather permits. Conn. 


THIS IS SHOW BUSINESS 

With Clifton Fadiman, Walter 
Slezak, Lillian Roth, Dave Gar- 
roway, Eileen Rogers, Linda 
Lynch, Merv Griffin, Jimmy 
Blaine, Joanne Jordan, Hank 
Sylvern Ore. 

Producer: Irving Mansfield 

Director: Garry Simpson 

30 Mins., Tues., 8:30 p.m. 

HAZEL BISHOP 

NBC-TV, from New York 

(Raymond Spector) 

“This is Show Business,” 

ing to the networks as a quick sub 

for the “Paul Whiteman Show” 

which never made it, comes in a 

package that inevitably invites 


comparison with its previous chain | 
sum- | 


stand. The excitement and 
ulation of its predecessor has been 
distilled out of the present incar- 
nation. The panel, in comparison 
with its predecessor, is of a mil- 
quotoast varieiy, and the talent on 
the initial show, with one excep- 
tion, didn’t rate network airings. 

As presently constituted, -Cliton 
Fadiman, the holdover from _ its 
original tenure, on the preem 
worked with a panel that com- 
prised Walter Siezak, Lillian Roth 
and Dave Garroway. It seemed 
that they were warned against 
controversy, or honest appraisal of 
acts, and the so-called problems of 
its previous occupancy, gave way 
to general and pointless discus- 
sions. The show may be able to 
commandeer some_ entertaining 
moments on the strength of some 
talent discoveries and thus provide 
its stimulation. 

The standout of the first show 
was Linda Lynch, a_ promising 
dancer, who, assisted by two boys, 
terped out a tasty routine. Eileen 
Rogers gave an _ overdramatic 
rendition of “Ten Cents a Dance” 
and Merv Griifin failed to raise 
any temperatures with “Street 
Where You Live.” 

Apparently panel is just trying 
to be nice about everything, and 
it may achieve its purpose, but at 


the cost of intestinal fortitude. The | 


layout cries out tor its former 
panel with such stalwarts as George 
S. Kaufman, Abe Burrows, et al. 
Format calls for a weekly change 
of panel. Thus they may ultimately 
hit a good combo. 

Opening night jitters may have 


accounted for the substandard 
musical backing, and the com- 
mercials by Jimmy Blaine and 


Elaine Jordan didn’t too 
elegant either. 


Perhaps the final error was the 


seem 


!showing of the completely empty 


crawl at the end of the 


for this one. Jose. 


credit 





ASSIGNMENT PHILADELPHIA 
With John Raleigh 
Producer-director: Benn 
Writer: John Raleigh 
30 Mins., Sat. 7 p.m. 
WRCV-TV, Philadelphia 
Planned in cooperation with city 
officialdom, preem of ‘Assignment 
Philadelphia” shapes up as a lo- 
calized carbon of “out of the police 
files” ty crime school, varied 


Squires 


by 


film clips of the Philly skyline. Al-| 
trying to| 


though deliberately not 
reach the public with a cops-and- 
robbers approach, the leisurely 


pace is notable even for the docu- | 


mentary level. 
Kickoff session 


interviews with the town’s top} 
| politicos—Mayor Richardson Dil-} 
worth, the Police Commissioner 
and a member of the District At- 
torney’s staff. Interview by vet 
news commentator and analyst 


John .Raleigh, with the D.A.’s rep} 


was 
some 
parole 
board. 
Mayor Dilworth expresséd-high 
hopes about what the stanza would 
do for a better lay understanding 


especially good, providing 
interesting observations on 
violators and the pardon 


of the workings of law and law -en- | 


forcers. In the course of shilling 


for the program, the Mayor tossed | 


and 
the 
for 


in an adlib about 
our pelice brass 
show a subject 
several days. 

Program’s pitch is 
showing an aerial view of the city. 
An actual case is recreated, with 
the scene of the crime furnishing 
the setting, and all the original 
participants, excepting, of course, 
the two safecrackers, who are now 
doing time. 

The police officers involved were 
shown with their families, then 
starting out on their rounds and 
finally catching up with the thugs, 
one a paroled killer. The patrol- 
men were interviewed by Raleigh. 
They seemed more comfortable at 
the home breakfast table or in the 
prowl car than in the studio. 

Format allows for variance each 
week, according to topic, which 
should wipe off the blotter the ini- 
tial “Dragnet,” “Lineup” ancestry. 
Factors in favor of show are audi- 
ence identification with locale and 
Raleigh is experienced hosting. 

Gagh. 


gamblers 
that made 
of discussion 


return- | 


program. | 
Apparently nobody wants to take | 


| 
was hypoed by 


made while 


HAPPY BIRTHDAY 

(Producers’ Showcase) 

With Betty Field, Barry Nelson, 
Enid Markey, Luella Gear, Tina 
Louise, Harry Bellaver, Wynne 
Gibson, William Harrigan, Har- 
old Vermilyea, G. Albert Smith, 
James Bender, Parker McCor- 
mick, Sidney Armus, Phy'!lis 

| Hill, Tige Andrews, Millette 
Alexander, Lidija Franklin, Joe 
Milan, Buster Davis, Humphrey 
Davis: music, George Bassman 

Producer-director: Alex Segal 





| Production associate: Andrew 
McCullough 
Writer: Robert Wallsten (from 


Anita Loos play) 

90 Mins., Mon, (25), 8 p.m. 

FORD, RCA 

NBC-TV, from New York (color) 
(Kenyon & Eckhardt) 

Anita Loos says she wrote “‘Hap- 

py Birthday” for Helen Hayes, 

i'who starred in the Broadway ver- 

sion back in °46. But she might 

|just have easily written it for 

Betty Field, who starred in Robert 


Wal'sten’s teladaptation Monday 
night (25) on ‘Producers’ Show- 
case.” If a pun will be pardoned, 


Mics Field not only had a birthday 
but a Field day. 

As the sedate librarian who 
staggers trippingly through her 
first try at tippling, she was a de- 
light, switching from broad slap- 
stick to bittersweet tipsiness with 
a genuine facility that made her 
performance an actng. triumph. 
With Alex Segal in his dual role 
as producer-director maintaining a 
light hand over the staging, Miss 
Field's performance gave the 
minutes a pace and movement that 
left nary a dull spot. It was by far 


of the year. 

Nor was Barry Nelson, 
goodlooking bank clerk she liter- 
ally is tipsy over, lacking in what 
for him was an offbeat type of 
characterization. Ordinarily 
fined to the offhand, sophisticated 
type-casting, Nelson turned in a 





topfli¢ht job as the disarming]; 
simple clerk who looks like a 
ladies’ man and almost—but not 
quite—acts like one. 

A supporting cast topped bv 
|Tina Louise, who just radiaies 


| that s.a.; Enid Markey and Luella 
| Gear, as a pair of mischievous o'd 
| barflies; Harry Bellaver as a sym- 
| pathetic bartender and Wynne 
Gibson as the proprietress of the 


{saloon; William Harrigan as Miss 
Field’s ripsnorting-drunk father; 
}and Harold Vermilyea, G. Ibert 


Smith, Parker McCormick, Sidney 
|} Armus, Phyllis Hill and Tige An- 
drews as some of the other patrouas 
of the Jersey Mecca, all turned in 
| firstrate performances. 

Segal kept an unwieldly cast un- 
| der tight control with a fluid stag 


ling and camera job that main- 
tained simplicity at all times but 
gave the production verve and 


liveliness throughout. Wallsten’s 
adaptation was a near-perfect job 
all that could be asked. Otis Riggs’ 
set, a rambling saloon interior, 
gave off a sense of warmth that fit 
into the overall mood, and George 
Bassman’s background music en- 
hanced some of those fine drunk 
scenes. Overall production under 
the eyes of Segal and Andrew 
McCullough stands out as one of 
the best “Showcase” offerings yet 
The compatible black-and-white 
Was fine. Chan, 


ARTHUR MURRAY COLUMBUS 
DANCE PARTY 
With Bill Ellis, Mary Anderson 
Producer-director: Jack Anthony 
60 Mins.: Sat. (16), 5 p.m. 
ARTHUR MURRAY DANCE STU- 
DIOS 
WLW-C, Columbus 
This new show is a collection of 
diverting dance routines which are 
interluded with a number of tire- 
some interviews with § ever-so- 
|happy Arthur “Murray customers. 
|The sum total of the interviews— 
|about one third of the show—is 
one long commercial for the dance 
studio. 
Bill Ellis is a capable, informal 


master of ceremonies. He is as- 
sisted, to some degree, by Miss 
Anderson, studio director. 

| The show’s chief asset is the 
creative staging of the dances fo 
tv done by the producer and di- 
rector, Jack Anthony. Super-im- 


positions and unusual camera an 
|gles enhance the dance numbe: 


|More dancing and less talking 
| would be a good rule for the show. 
Conn. 





Claire Mann’s Junket 


On a two-month junket of Lon- 
don, Paris and Geneva which be- 
gins Monday (July 1), Claire Mann 
is going to lense film footage to 
pad her WABC-TV hausfrau stanza 


fall. 


Filming will be done around six | 
London and Parisien Femmes, win- | 


ners of various tv contests in their 
hometowns, who will be shown 
fashionable Continental shops and 
restaurants by Miss Mann, 





90- | 


one of the standout performances 


as the, 


con- | 


when it returns to the air in the’ 


STEVE ALLEN SHOW 

‘With Sammy Davis Jr. and Will 
Mastin Trio, Vincent Price, Kim 
Novak, Dane Clark, Jerry Lewis, 
Bob Hope, Wally €ox, Bambi 
Linn and Rod Alexander, Skitch 
Henderson, Gene Rayburn 

Executive Producer: Jules Green 

Producer: Bill Harbach 

Directer: Dwight Hemion 

Writers: Alien, Stan Burns, Herb 
Sergent 

Mucical Director: Skitch Henderson 

60 Mirs.: Sun., 8 p.m. 

PERTICIPATING 

NBC-TV, from New York 


Steve Allen has been thrown 
into the Sunday night 8 to 9 breach 
for NBC-TV in a bid to whittle 


down those stratospheric Ed Sulli- 
van ratings on CBS. Premiere of 
the “Steve Allen Show” this week 
(24) suggests that, if NBC's going 
any piece at all in the iniramural 
Sabbath sweepstakes, it’s got to be 
a little more conclusive as to just 
what it intends to do with the 
show. 

With Ed Sullivan literally throw- 
‘ng the show biz book at Allen in 
timing his eighth anni hoopla te 
counter the NBC bow, Allen felt it 
necessary to respond in kind, with 
result that the premiere showcase 
was a variety hodgepodge that in- 


cluc¢ed the for-better-or-worse tal- 
ents of Jerry Lewis (for an open- 
ing intro which won him a plug 
cor his upeoming muscular dys- 


trophy telethon next weekend); a 
quick’e with Bob Hove (translated 
into a plug for his new Par release, 
“That Certain Feeling’), Sammy 
Davis Jr. fronting the Will Mastin 
Trio, Wally Cox, Dane Clark, Kim 
Novak, Vincent Price, Bambi Linn 


snd Rod Alexander and = Skitch 
|Wenderson, along with a = jazz 
combo. 

For about 20 minutes or so it 


wasn't the Steve Allen show at all 
but an approximation of “Steve 
\llen Presents the Sammy Davis 
Show.” with the explosive Davis 
ahout taking the whole thing 
in stride with his hoofing, singing, 
beating the drums and in general 
'siving the stanza a bigtime profes- 
sional aura But definitely too 
much Davis 

Oihe isc it was prettv much a 
pecestrian dovetailing of variety 

ynents coupled with variations of 


just 


\Wen'’s “Tonieht” format, though 
with Allen, for all his studied sure- 
ness and composure before the 
cameras, somewhat le sure and 
! ecoimny {! on this first time 
out cpposite Sullivan 

Since NSC is gambling chiefly 
on the Allen personality to woo 
fans awe from the competition, 

rfainly a more pronounced pro- 
lection of the distinctive Allen 
frademorks would give it that “dif- 
ference” rather than attempting 
to compe Sullivan on the 
letfer’s grount For when Allen's 
‘90d. the puy Pot what it takes 


to win an audience (as witness, for 


example, the little byplay and 
business when Kim Novak, in an 
otherwise uninspired contrib, blew 
up in her lines.) 

The ow needs a lot better 
writing. The bits on the. testi- 
monial ads and the Kim Novak- 
Allen translation of a crime epi- 
sode into an educational tv’er 
were offshoots of the occasional 
“Tonight” format, but not near 
the pleasant exercise in video buf- 
foonery as it usually comes off late 
at night And a little more imag- 


inative stagine would help consid- 
erabtv, a n the backvrounding of 
Allen-D 


the c'osing “Death of 
the Blues” satirization on rock 'n’ 
roll. 

The Bambi Linn-Red Alexander 


remote pickup for a rooftop ballet 


with a cops’ chase ‘n’ all, was am- 
bitious, if not overly rewarding 
Topping or even whittling 
down—Sullivan’s variety showcase 
that’s assurned the mantle of a 
Sunday night tradition, and which 
grows hotter with the vears, is a 
tall and thankless order for ary- 
body Whether Allien’s got vat 
it takes remains to be seen ‘ith 
the premiere pyrotechnics o1 of 
the way (along with the embarrass- 
ment of you-plug-me-T’li-p!ug-you 
cuffolas) the burden rightfully is 
\llen’s, no matter how star-studded 
the guest arra He’s got himself 
a man’s-sized job Rose. 
. >. . 
Harrison to Miami 
Miami, June 26. 
Charles Harrison of Pbhiladel- 


phia has been appointed Director 
of News and Special Features for 
WCKT, Channel 7, according to 
an announcement from operations 
manager Charles Kelly. The se- 
lection came after some_ two 
months of interviews, auditions, 
jand screenings involving numer- 
ous applicants from all parts of 
Florida and the nation. 

| Harrison comes to WCKT from 
|WFIL in Philadelphia where he 
‘served as news director for the 
} past four years. 
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L., ““San Francisco Beat,” even the very 
setting’s exciting. Filmed on location 
in photogenic, steep-inclined San 
Francisco, it’s a powerful, eye-filling 
show...combining the drama of real 
cases from the files of San Francisco’s 
Police Department with the thrill of 
the chase through some of the world’s 
dizziest, most breath-taking scenery. 
The uptilted streets...the Golden Gate 
... Chinatown...the waterfront and 
Fisherman’s Wharf...it’s a setting that 
puts extra wallop into every half hour 


of this action-laden film series. 
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And what a waliop the series packs! 

In the Ailbany-Schenectady-Troy 

area, ‘San Francisco Beat’ is one of 
the top fifteen programs, drawing 
bigger audiences than such shows as 
Kraft Theater, Gobel, Martha Raye and 
Montgomery Presents. In film-happy 
Los Angeles, it’s among the top ten 
syndicated films.* As ‘“‘The Lineup” on 
the CBS Television Network, it has 
averaged a higher rating than “Dragnet” 
throughout the past season.** . 

‘‘San Francisco Beat’ provides a hard- 
hitting setting for your sales messages. 
Get details and market availabilities 
from the people who bring you the 


fastest-moving films in all television... 


CBS TELEVISION FILM SALES, INC. 


Offices in New York, Chicago, Los Angeles, Detroit, Boston, San Francisco, 
St. Louis, Atlanta, Dallas. In Canada: S. W. Caldwell, Ltd. 
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*ARB, latest available reperte **Trendex, Oct. 1955-May 1956 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 


VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor for whom the film is aired. 





























TOP 10 PROGRAMS DAY AND MAY SHARE SETS IN | TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
BOSTON Approx. Set Count—1,395,000 Stations—WBZ (4), WNAC (7) 
1. Superman (Ady) .... 2000006. WNAC. .ccccces PiAmMing®. ..cccce. FF. 6:30-7:00 ... wcccees BIO. .cccccee B8.0...ce00. 3I8|/TV News Reporter......... , : 
WeOSOPR «2... 600 eee ll 6.3 
2. I Led 3 Lives (Dr).........-.. WNAC...... ee ee ere eee Mom. Fi0B-T:80 osccacss. eee Gee cscs ree § oh) rn 13.2 
Nightly Newsteller....... WEEE ab sdvese 9.4 
3. Death Valley Days (W).......WNAC......... McCann-Erickson.. Fri. 10:30-11:00 ........ OOS. sé teiavs 62.4......... 40.8| Cavaleade of Sports........ ee eee 15.7 
Bis PiIsvuack . ...cccccess . Saree 9.6 
4.Man Behind the Badge (Myst)..WNAC......... MCA........000:- Sun. 10:30-11:00 ....... cy ee oe 61.9....ceeee 30.0) Masquerade Party ........ WEE 4656-080. 13.8 
5. Waterfront (Adv) ........... NL. bib ew us k MR eo esas sewes Bum. FED TBO. .n..ccvce: 7 SP J ares (ic. « 2 Sa errr ee, | re 17.0 
6. Western Marshal (W)......... WINALL. 06% 6 Dbiebule + bea Wed. 7:30-8:00 ........ 8 eee St ere i eee |) 13.5 
ee: GOUGE cccscncees WED t0esines 16.8 
7. Mr. District Attorney (Myst)..WNAC......¢.. ZiV......cceeeeees Tues. 10:30-11:00 ...... De: evedeats OY re .»+ 37.2 | Studio 57 rath ead ane. “edie sales 14.6 
8. Wild Bill Hickok (W)........ Wes <¢be0 ee... ere fo Me re Se itasae ee WEE ces eee es 25.1 |TV News Reporter......... he 5.8 
ree ETO 6 e454 ence cs WEES “ic ccsecs 3.0 
D, Malin TO0 GileeED... oc ccccncc sc CMs cccatens MEBs os iscceccess Co ee er 69.5......... 27.8|TV News Reporter......... ae . 6S 
Science Fiction Theatre..WBZ ........ 9.4 
10. Annie Oakley (W)............ a ee 5.4 Pere ka ant Bum. 5:00-5:30 ....026.. eee rr BO.p | Peele OF PAME...6 cds cece. Sic Abas 15.6 
WASHINGTON Approx. Set Count—754.000 Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 
1. Ramar of the Jungle (Adv)... WTOP......... | SRY eran ee Wed. K:00-7:30 «2.2.2... a | Fee SR RC. ee. ee, |: Oe 8.9 
2. Death Valley Days (W)....... WRC...........McCann-Erickson.. Mon. 7:00-7:30 rarer, See eee || | er TR 2 f¢, . Oo, i i. 6.3 
3. San Francisco Beat (Dr) oc ME ne Qeeuees See ee a Toure. TiOO-T30 oie cscs a ae Rr. 2 abe a 29.9 Wild Bill Hickok .......... re 8.7 
4. Championship Bowling (Sp)... WMAL......... Schwimmer....... Sat. 6:30-7:00 re: fe eer rr 28.0 | Count of Monte Cristo..... We kedewes 6.3 
| Your Hit Parade......... WS siewinda 14.3 
5. Celebrity Playhouse (Dr)...... WOOP vsisivc ».-. screen Gems......Tues. 10:30-11:00 ....... i Se 2 re SUB iG TOG | os nes ve ede Mess | lr 12.9 
6. Annie Oakley (W) ........... i ee | Mae ae iy: Se err Ae PEs Ss ceeees  * MOOD TEE joc vcwcerewed: WEEE ssaxeos 7.4 
7. Superman (Adv) ........... NS sas eeaeawe PIAMIN"GO.<...cccce BUCS. TOO-T:B0 ... cece SEP eceseurs | Pree 37.2|Do You Trust Your Wife...WTOP ....... 17.1 
8. Mr. District Attorney (Myst). WRC........... ES Pr erry Mon. 10:30-11:00 ....... rs A eee 40.9 | Studio ME So5:5 race ai ble eae ees WEEP scccdes 18.2 
9. Buffalo Bill, Jr. (W) Pe ene |) aes ee eee Thurs, 6:00-6:30 ...6ss. eg awdinores St ee ce PRY TUNE. ca a wa pmeieieelee wan Le 5.6 
10. Highway Patrol (Adv)........WTOP......... eG AN ig na ee eta ce iy ef Sr eee |e $7.4|Rin Tin Tin............... WMAL .......18.9 
DAYTON Approx. Set Count—637.000 Stations—WLW-D (2), WHIO (7), WCPO (9). Cincinnati 
1. Highway Patrol (Adv)....... WEEP ceca cen Ziv ..e..-. Tues. 8:00-8:30 | See 1 58.2 | Fireside (i. re WLW-D .....22.1 
2. Man Called X (Myst)........ 0 i Ee eee Fri. 9:30-10:00. ...:..3. - 8 Se ee | eee ee bgt ee eee ee WLW-D .......31:0 
B. Eastle Basenie (CD).....ccescees oS POUOTICALE. 0 0600008 M.-Th. 6:00-6:30 ....... 9 8 ree > Ere 26.9 | Meetin’ Time at Moores....WLW-D ..... 7.6 
4. Badge 714 (Myst) Tee. WM oe. 5 945 baie Ste Sat. 10:30-11:00 ....... Pn 4s hae a ee 38.2 | Midwestern Hayride ....... WLW-D .,.... 18.7 
5. Passport to Danger (Adv).....WLW-D........ Me Beka peewee Sun. 9:36-10:00 ...csecs |. Pere ae eer 59.0| What’s My* Line...........WHIO ....... 41.9 
6. The Whistler (Myst) (i sebd «A 2300 eRe RL s 6k eae Ot. LOMIHIOSS «% 6080.60 Be ds ce aues 3 oy ST ee 38.5 | Midwestern PIAGHIGO accesses WLW-D ..... 20.6 
7. Roy Rogers Baneoh (W)......: WEHIO. ccccccce Ps bos olin s Sat. 5:00-5:30 2 > Seer DAE ckiestese 18.4 | Wild Bill Hickok....... eee. 2 3.4 
| It’s a Great Life.........WLW-D ..... 4.0 
8. Gene Autry (W) .... ....... WERE? . 6 e'seuees 2 ere k Wed. G:3G-T00 22s cs00s Se ee 8 Re eae ee 30.2; Coke Time taebews cae MR RenWL? «cee cbhew 
| News Caravan .......... WLW-D ..... 14.6 
9. Science Fiction Thea. (Adv) Wks WT OEP 0% 56805 1) ee ee pa. Pe eee “ee 21.9 | Follow That Man.......... WHI Avcceds 9.0 
| Man; Break the Bank....WHIO ....... 7.5 
9. Annie Oakley (W) a) fi | ee ee 6 ote kare ves BOGE TBOGiOe .cspees 12.5 oo eee ree 50.9! Navy Log A, i Bs | 





MPLS.-ST. PAUL Approx. Set Count—511,000 


Stations—WCCO (4), KSTP (5), KEYD (9), WTCN (11) 





1. Search for Adventure (Adv) 8 Ae Bagnall .... Tues. 8:30-9:00 . 
2. Celebrity Playhouse (Dr) fo ee Screen Gems . Sun. 8:30-9:00 .. 
3. Man Behind the Badge (Myst) KSTP.......... MM ch kk Ska ears Fri. 9:30-10:00 .. 
4. Badge 714 (Myst) .......... 1 Sy rr a OPS arenes Tues. 10:30-11:00 
5. Star and the Story (Dr)...... 2 3) 7 PEED ody stawee'aa Mon. 9:00-9:30 .. 
6. Highway Patrol (Adv)....... oo | rr ee ... Sat. 10:00-10:30 

7. City Detective (Myst) ..... Sy of ey ee ae Thurs. 10:30-11:00 
8. Secret Journal (Dr) WEP. véwne eer UE ae Thurs. 7:00-7:30 

9. Mr. District Attorney (Myst) KSTP......... A ee ere Wed. 10:30-11:00 
Be. 3G S faves (Hr). .....4... oy MM od cave Seay ..°. Wed. 8:30-9:00 . 
10. My Little Margie (Co) 4) 6 eee oo Fri. 7:30-8:00 ... 


Rak Bo vss c ees BEM cecsenes Sila Eeen ee 
me ee OOS .nicéaccs GR cccteces Ge PER FH 65k cd ecacons WD 6 icces Ee 
neuen DO i at cindsc Mi eeeeewen 47.6 | Our Miles Breeks..cscccacs WOO 6.00cs ee 
Tee Oe BR oi vcaes. WE oe vee idee Ee PER: WOMIRRE cua ctvcccces WO, «snes Ue 
| MOTE MEOVED .coccccecesns WEE secccer 3.2 

Sg EAA 16.0......... 31.6......... 50.7 | Baseball ee i) re 
+, eee eee BR sabeweus 40.2 '| TOGA 8 TRORGUREE cvdccceccERDEP co ecctss 20.1 

| Weather; Sports .........KSTP ....... 13.7 

re 2O.9. . oin-awaes: BEAiacccis ccc MRA. WEA... oscars cukacee bei cece Be 
Hunting and Fishing..... WG s.cewese 2.6 

henner ht i eG ere  : ae | 
cee “ee eee 22.3 | News; a 
| Early Movie ....eeeeeees-WTCN ....... 3.8 

ee ye 1B.G.ccccesss BRB. .ctctcens dee eee Contery FOR. cccccces WOO 6 ecsen ee 
ers ti! i ae 45.8 | Playhouse GE SUAS. 6c ivinss WeOO «.s.05: tts 





SEATTLE-TACOMA Approx. Set Count—500,000 


Stations—KOMO (4), KING (5), KTNT (11), KTVW (13) 





1. I Search for Adventure (Adv) KING.......... | re Wed. 7:30-8:00 .. 
2. Badge 714 (Myst) ........... i Serra . eer ere Fri. 9:30-10:00 .. 
3. Waterfront (Adv) ........... ROMO..0.0% ae SRI nak 900 dead Wed. 9:30-10:00 . 
4. Highway’ Patrol (Adv) ...... 0) ar es ee eee Thurs. 7:00-7:30 
5. Celebrity Playhouse (Dr)..... i | Screen Gems .... Thurs. 8:00-8:30 . 
5. Mr. District Attorney (Myst). KING..........Ziv...........000. Fri. 9:00-9:30 ... 
7. Annie Oakley (W) ........... cs shedisatenea st ss kckeeeeus Fri. 6:00-6:30 ... 
3%. Studio ST GDe)........c00... SEITE: sd bigs halk Es 6 oN. b0 dd emaes Fri. 7:00-7:30 ... 
9. Wild Bill Hickok (W)......... } 2 te Teer Thurs. 6:00-6:30 . 
10. Western Marshal (W) ........ a i, ee ove WEG. 7:00-7:30 .. 





beseaed 90.8......... GBSB...ccccee 56.7)/ Father Knows Best.........-KOMO ......a18 
eeee BER vccveces GR. vecccccs Bel meeeeen TTT TTT .) < oh Meeeereey S| 
errs 26.4. ..0000++ 44.6....c000- 59.1/ Baseball eer reerr yy <i 4 Men rere (| 
reas oud eer eer fk errr re. areas: f 
(deseo tedy teens rer lf Tee Ty os eee ee 13.7 
err ee BRB ccccccee MB cccccecs BE POENEEE cc cccccBideeeeséesBeE ee 6xcecereeee 
ees F 24.0......... 45.5....00006 44.8] Cavalcade of Sports........KOMO ......21.8 
-oweoes 20.4......... 39.4......... 51.8} Truth or Consequences.....KOMO ......18.5 
rer ree | ere = ewer lL Le ee 
pabeeds 18.8......... 38.2......... 49.3|Sereen Director’s Playhouse.KOMO ......20.3 
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M-G’s Pix Swap for Station Stock 


Metro programming, features, shorts and upcoming telefilm pro- 
ductions, in whole or in part, would be traded for stock interest 
in television stations under Loew’s plans to acquire tv station 


outlets. 


The trade, programming for stock interest, is one of the multiple 
plans of Loew’s to get into tv station operation. The others will be 
outright purchase or even obtaining a UHF outlet, although the 
latter is considered not too likely, although not ruled out by Loew’s 


execs. 


The strongest inclination of Loew's execs appears to be the 
possible programming for stock interest deal, with the extent of 
the stock interest dependent on the amount of programming de- 
livered, the financial situation of the station, its marketing area 


and other factors. 


As Charles C. (Bud) Barry, v.p. topping the 


Loew’s tv cperation, put it: “I’d love to see what an M-G library 
could co for a station with a problem.” 

Among the many factors egging Loew’s on to further diversi- 
faction tnrough station ownership is the problem of clearances, the 
obtainirg of adequate tv time for telecasting of its huge feature 


backlo~. 








those Piggy-Back TV Com ls 


Stations Beef Over Sponsor “Twofers’ in One-Minute 
Piugs; Westinghouse Cuts ’Em Out 





a 


Higher time costs in tv coupled 
with greater product diversifica- 
tion by spansors seem to have 
generated a resurgence in multiple 
product commercials, For the past 
several weeks, Procter & Gamble 
has been using what it calls “piggy- 
back” commercials, according to 
station reps. The response to us- 
ing two or more distinct products 
in a one-minute pitch has drawn 
fire from Westinghouse Broadcast- 
ing and it reportedly elicited the 
momentary antagonism of the Sta- 
tion Representatives Assn. 

SRA bolted the P&G plan ini- 
tially, because plugging of varied 
products within the same commer- 
cial was making life more diffi- 
cult for stations, in that they had 
more difficulty than usual in avoid- 
ing product conflicts. Plan is not 
new to tv, although it appeared 
most heavily in radio’s heyday. 
But on tv, Ammident & Pyc-O-Pay 
split the same ad, for instance. 
The reps eased off in their objec- 
tions to the P&G plan, it’s report- 
ed from their ranks. 

WBC is firm against 
backs,” reps conclude. 
Westinghouse memo. circulating 
which expresses the _ belief 
multiple product commercials are 
an “irritation often traceable 
to the number of different com- 
mercial impressions” contained in 
each one. WBC alleges such prac- 
tices do harm to both stations and 
sponsors involved. Outfit set a cut- 
off date last month to end “piggy- 
backing” on its o&o’s. 


“piggy- 





WNAC-TV's Top 10 


Sweep on Films 


Boston, June 26. 
WNAC-TV, which bills _ itself 
“First in Films in New England,” 
came up with all 10 of the 10 tep 
films in the Boston market, accord- 


ing to the May ARB film series 
ratings. 

“This is no accident,” reports 
Phyl Doherty, director of public 


is the 
pianning, 
and prover 


relations.and advertising. “Tt 
product long range 
wise purchasing 
scheduling of the best available 
film properties. It follows months 
of ‘eight out of the Top Ten’ and 
several more of ‘nine out of the 
Top Ten,’ coming up with the jack- 
pot of ‘10 of the Top Ten’ after a 
two-year analysis of Boston as a 
film market. Each series is heavily 
promoted, publicized and’ adver- 
tised to insure the greatest pos- 
(Continued on page 34) 


‘ 
Ol 





VAN PRAAG'S SPLIT 

Industrial film department of 
Van Praag Productions is break- 
ing from the parent company to 
become a sepawvate division. New 
division will emphasize training 
and sales films and documentaries. 

Van Praag said that in addition 
to N. Y. facili‘ies, Coral Gables and 
Detroit branches will be used for 
industrials. 


that | 





| 


! 





There is a} 


| sustow, 


Lever Likes ‘Lancelot’ 


Lever Bros. is staying in as one 
of the sponsors of “Sir Lancelot,” 
the Official Films series slated to 
bow this fall on the NBC-TV net, 
Mondays, 8 to 8:30 p.m. 

Apparently, after seeing 
proposed pilots by NBC, the com- 
pany decided that, reports to the 
contrary, “Lancelot” can sell soap. 
The series, made by Sapphire 
Films of Britain, of which Hanna 
Weinstein is exec producer,also has 
garnered the sponsorship of White- 
hall Pharmacal. 


M-G Plans Making 
Just Like Vitapix 





On Film Network’ 


Possibility of establishing a film 


tv network on the strength of 


| Metro’s huge back!og is being con- 
sidered by Loew’s execs who feel | 


that never has a company gone 
into tv with the programming as- 
sets of the M-G library. 

Current thinking is that such a 
film net may be a natural out- 
growth of the Loew’s move which 


would insure partcipating stations | 
of programming for years to come. | 
| Loew's execs 


are cool on 
build up such a tv net, with Loew’s 
selling the specified number of 
hours per week to a national 
vertiser. Such a procedure is, un- 
derstood contemplated by National 
Telefilm Associates in the opera- 
tion of its announced film network, 
due to begin Oct. 1. A 

Loew’s inclines more to the Vita- 
pix operation, with a number of 
stations banding together to. clear 
certain periods of time for national 
sponsors. The initiation of such a 
net may come from the stations, 
M-G or the sponsor, Loew’s execs 
feel. 


UPA’s Peak Activity On 
TV Spot Production 


Hollywood, June 26 

With 23 animated teleblurbs 
the works at Burbank and 3 
works in N.Y., and with 22 more 
assignments in discussion stages 
with various agencies, UPA Pic- 
tures hit an alltime high in tv spot 
production last week. 

According to prexy Stephen Bo- 
record activity is due to 
steadily-rising preference for ani- 
mated spots over live-action com- 
mercials. Blurbs in the works range 





in 
in the 


'from 10-second to one-minute, for 


the following buyers: Tonette Hair | 
Pacific Telephone & Tele- | 


Set, 


graph, Rheingold Beer, Nabisco 


| Snacks and Macaroons, Piel’s Beer, 


Florient, Chrysler Corp., Buerger- 


meister Beer, Scott Towels. Olds-. 


|mobile and Chesterfield Cigs. 


other | 


trading | 
programming for time in order to | 


ad- | 





7o IN FEW YAO. 


By MURRAY HOROWITZ 


| Within a year, the expanding 
\foreign market will account for 
10% of the total gross business 
done in the syndication of Ameri- 
can tv films, George Shupert, prez 
‘of ABC Film Syndication, predicts. 
| Shupert, who recently returned 
| from a two-week tour of Europe, 
iforecast that the foreign market 





as it expanded for the American 
motion picture industry which now 
takes approximately 45° of its 
revenues from abroad. The ABC 
Film Syndication topper went on 
to say that within a reasonable pe- 
riod, a few years, American film 
syndicators will derive from 35% 
to 40% of their revenues 
| abroad. 

Because of the growing impor- 
tance of the foreign field, Shupert 
said that ABC Film Syndication 
will slant ifs product so that it has 
an international flavor, rather than 
only a domestic one. Asked about 
the current ratio of foreign busi- 
ness to domestic, Shupert said 
that now it is relatively small. 


ABC Film Syndication, he con- 
tinued, will expand in the foreign 
field via co-production deals with 
foreign producers and other meth- 
ods which still are in the discus- 





from | 











sing Into TV on Much 


Broader Scale Than Other Majors; 


Also Plans Acquiring Own Stations 


| 


| 
| 


| 


will grow for U. S. film syndicators | 





|sicn stage. Other factors favorable | 


'to co-production deals, Shuvert 
| added, are the frozen funds prob- 
lem and quota restrictions on U.S.- 
made tv programming, notably in 
Britain. 

Westerns were called 
pert the most generally 
American fare in Europe. 
in Madrid, Shupert made a 
for the dubbing in Spanish of 
“Passport to Danger.” In Paris, 
he began negotiations on the dub- 


by Shu- 
popular 
While 
deal 


bing of other ABC Film Syndica- | 


|tion series in French. 
|German and _ Italian now eco- 
nomically prohibitive and ABC 
Film Syndication, when it sells any 
series in those countries, will have 
the local buyer do the dubbing, 
Shupert explained. 

He added that he also inaugurat- 
ed talks on a number of co-pro- 
duction deals, stressing his belief 
that production abroad is no 
cheaper than it is in the States. 

Visiting London, Paris, Madrid, 
Frankfurt and Rome, Shupert gave 
the following run-down on his im- 
pressions: 

Bright Outlook for London 


Dubbing in 


is 





London: In six months, commer- 
cial contractors in Britain have 
learned a lot, and although com- 


mercial tv currently is undergoing 

growing pains and operating in 

the red, the outlook appears bright 
(Continued on page 34) 


Defense Dent. Okay To 


| Goodson-Todman For 


| Strategic Air Commar 


| Mark Goodson .has received the 
| go ahead signal from the Depart- 
ment of Defense to produce a tv 
series titled “Strategic Air Com- 
mand,” based on official files of 
the department 

The film series, to be made un- 
|} der the Goodson-Todman Produc- 
tions banner, will be documentary- 


type adventure stories, which will 
include several running charac- 
ters. Under an exclusive arrange- 
ment, Goodson-Todman also will 
have access to filmed background 
material, already shot by the 


Strategic Air Command. General 
Curtis Le May is being sought to 
Go the introductory narration for 
the pilot. The possibility that 
Screen Gems may film the show in 
conjunction with Goodson-Todman 
was intimated by Godson. Bernie 
Lay, Jr., who did the screenplay, 
has been mentioned as_ possible 
writer-producer for the series. 





More TV Film News 
On Page 34 
i 





| 
| 


; decision 


‘| have 


| though 





Cherchez La Fish 


Unusual promotion in con- 
nection with its Baltimo-e 
sponsorship of the “Crunch & 
Des” series is being staged by 
American Brewery in the form 
of a fishing contest with a 
$25,000 prize for the winner. 
To get the prize, the winner 
must catch a specially-marked 
fish from Chesapeake Bay 
which will be dropped into the 


water amid much hoopla on 
July 2. 
Fish, called “Diamond Jim” 


because it will be identified 
by a diamond-shaped gold tab 
affixed to its gills by the Mary- 
land Fish & Game Commis- 
sion with a diamond set in 
the tag, will be dropped into 
the Bay with the Governor of 
Maryland and other officials 
in attendance. The lucky fish- 
erman will get the $25,000 and 
keep the tag upon presenta- 
tion of the tag at the brewery. 

In addition, there will be 
daily, weekly and monthly 
prizes in an overall fishing 
contest for the heaviest bass 
caught in two fresh water 
lakes just outside Baltimore. 








Metros Move-In 
Throws a Scare 
Into Syndicators 


Decision 
enter 


of Metro last week to 
telefilm distribution on its 
own points up a growingly criti- 
cal problem in the telefilm dis- 
tribution sphere. 
of trained 
to 
with all the 


salesmen, and Metro’s 
enter the 
ramifications of 
tablishing a fullblown sales or- 
ganization, has thrown another in 
a series of scares into top syndi- 
cators who have experienced 
heavy raiding in the past. 

Fact of the matter is that there’s 
already a shortage of top sales 
personnel among the syndicators, 
and the kind of organization which 
Metro contemplates, plus the re- 
sources at its command, wou'ld 
make that shortage increasingly 
acute if it 
film 
not 


es- 


houses for personnel, It’s 
likely that it would draw from 
film exchanges for manpower 
that’s not been the practice 
among other major studios 
moved into tele. 
There’s a good reason for that 
film the commodity 
sold, theatrical and television sell- 
ing are totally unrelated, with the 
tv end involving a_= specialized 
Knowledge of the complexities of 
nrogramming, time clearance, mar- 


1S 


1S 


keting, promotion and half-dozen 
other strongly related subject 
plus a knowledge of the territory 
and customers One top syndica- 
tion hou which hasn’t hesitated 
to draw on people in-~- outside 
fields to train them for telefilm 
iles work o great has been the 
hortage, li t] coin and time 
nve ba n thus] 
New m2n hired is put in 
(Continued on page 37) 


Kanit’s 1)’ eae F ti e 
apis U Stas reaures 
Elbert Kapit, veep of Interna- 
tional Telefilm Library, is going 
into feature film production. He 
and Vaughn Walker have started 
Javelin Productions to produce 
and finance, jointly with a British 
company, four full-lengthers to be 
shot in England and on location 
abroad. 


Javelin is providing an Ameri- 


can star, story and director for 
each film, with first production 
getting wnderway in September. 


Firm has optioned three stories. 


. 


It’s a shortage | 


| provramming 


+ Metro, now that it has taken the 


television, is going 
ahead—packaging and 
vast library for fall 
and, at the same 
time setting up a tv sales organiza- 


plunge initio 
full steam 
pricing its 


| tion, 

Additionally, Loew’s plans fur- 
ther diversification in the tv me- 
dium through possible _ station 
ownership, the formation of a film 
network and go‘ng into produc- 
tion of tv filmed shows, a la Co- 
'lumbia’s Screen Gems. 

The magnitude and variety of 
Loew's alliance with tv, a mar- 





| pre-1949 


riage that came about after months 
and months of deliberation, over- 
shadows the tv moves and activi- 
ties of other major motion picture 
companies. The extent of Loew's 
tv projects was given as the major 
reason why the Loew's board last 
Wed. (20) decided to market its 
huge backlog itself and to reject 
the many proferred deals for the 
inventory. It was de- 
cided to go into tv through the 
front door and not to “‘fragmatize” 


the tv activities of the company 
by farming out the backlog to 
other companies for tv distribu- 


ition, while Loew’s engages in ad- 


| 
| 
| 


} 
| 
| 


| 


ditional tv projects. 
Still Miuli Price Structure 
Shortly after the board reached 


its decision, telegrams went out 
'to station owners and operators 
throughout the country informing 
|them of the board’s decision and 
itelling them that the backlog 
would be available for fall pro- 
| gramming. The wire also stated 
that. they shortly would be. in- 
formed of the price and _ policy 
struciure. 

Even before the wire was sent 
out Fri. (22), negotiations with tv 
stations were underway, talks in- 
augurated in anticipation of the 
board’s decision. Station owners 
in many key cities already have 
had prelim nary talks with 
Charles C. (Bud) Barry, v.p. who 


business, | 


decides to raid existing | 


which 


heads up the Loew’s tv operation. 

Jarry, a ked about Loew’s sales 
policy, said ‘“‘we’ll package compe- 
titively and price competitively in 
line with the quality of M-G prod- 
uct. 


Packaging will run along the 
lincs of 25 features, 52, 104 and 
156, in acdit'on to the leasing of 


the complete library in certain key 


situations. In addition, certain 
pictures, estimated to number 
from 75 to 100, have been ear- 


(Continued on page 34) 


reucerson lops 


$9,000,000 Gross 


Don Fedcderson Productions, with 
four film shows currently on the 
air, currently is grossing in excess 
of *5.090,000 yearly. 


Fedderson, in N.Y. from the 
Coast, is showing his latest pilot, 
“Date With the Angels,” a situa- 
tion comed to networks and snon- 
sors for nossible fall programming 
The projected series stars Betty 
White ard Bill Williams in a script 
wr'tten hv Ceorve Tibbles 

Ch ; 999.000 vearlyv” gross is 
bein racked un bv “The M yn 
aire.” BS Do You Trust Your 
Wi CBS); “Life With Eliza- 
beth’ and Liberace. This is in ad- 
dition to» fees received by Fedder- 
son as consultant to the Lawrence 


Welk show 

“Millionaire’ will go into the 
market this fall. via MCA, 
as it eontibues to play firstrun on 
the CBS net. 

Fecderson, who just took a five- 
vear lease at the KTLA studios in 


res‘dual 


L.A., said he plans three new 
shows for the 1957 fall season. As- 
sisting him at the studio is Bob 


Klampett. creator of “Beanie.” 

Meanwhile, Fedderson is nego- 
tiating with a studio to make a fea- 
ture film based on ‘The Million- 
aire” series. 
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| Advertisers are spending more dollars with the NBC Radio Network on weekends 
48 % 

' than with any other network... © more than with the second network. 
During its first year, MONITOR increased NBC Radio Network weekend reve- 
nues — in the face of a decline in weekend revenue on all other networks — by 
278 % 3 

4 ’O over the preceding year. 

MONITOR has moved steadily from 30% sold-out in the first quarter of 1956 to 
C8 % 
imore than © sold-out for this August. By next month, NBC Radio 
: will be delivering over 4,000.0 O QO nore listener commercial 
impressions, weekends, than any other network. 


You belong on MONITOR, where advertisers have placed so many stamps of 


ma NBC RADIO NETWORK 


a service of Fer) 
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Aussie TV Programmers Junketing 
To H'wood to Set Telepix Deals 


Hollywood, June 26. 

A new avenue of income for 
telepix will be opening up this fall 
when two Australian commercial 
stations go on the air in late Sep- 
tember. Early next spring the gov- 
ernment’s non-commercial trans- 
mitter starts broadcasting, which 
may open up time for educational, 
documentary and travel films. 

Film buyers for the two com- 
mercial stations 


wood visits through the summer 
to program their stations with 
proven filmed shows. First of the 
“shoppers” to sample the market 
is Glenn W. Scott, managing direc- 
tor of Sheaffer Pen in Aussie, who 
has bought 39 issues of “I Love 
Lucy.” He'll buy one more for 
Sheaffer before flying back home. 

Aussie rights to “Lucy” are 
pegged at $3,800 per half hour pro- 
gram for two stations: Peak sta- 
tion time on Monday (‘best night 
of the week”) is card-rated at 
$2,900 for the double shot. Set 
owners pay a government fee of 
$12 a year. It is expected, accord- 
ing to Stott, that nearly 100,000 
sets will be in operation when the 
commercial stations send out their 
first signal Sept. 28 with an esti- 


_ 
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10th in 








manufacture 








of tobacco 


products 


LANCASTER, PENNA. 
NBC and CBS 


nq the television markets 


bacco products, the Channel 8 


AA | 
NV Irket 


A 
foremost in the manufacture of 
t 
N 


ranks tenth, 


based on production figures for 
America’s top 100 counties (SALES 
MANAGEMENT'S »y of Buy P. 


g Powe 








Channel 8 Multi-City Market 


. * \ Harrisburg Reading 
\ ) York Lebano 







Hanover Pottsy 
Gettysburg Hazleton 
/ Chambersburg Shamokin 
x Lym Waynesboro Mount Carmel 
Beem Frederick Bloomsburg 
Westir i Lewisburg 
Carlisle Lewistown 
Sunbury Lock Haven 


Hagerstown 











16,000 WATTS * 
STEINMAN STATION 
CLAIR McCOLLOUGH, Pres. 


Representative 


the MEEKER company, inc. 


New York 
Chicago 


Los Angeles 
San Francisco 


in Sydney and | 
Melbourne are planning Holly- | 


|Sponsors now 


{mate of 200,000 by the end of next 
year. 


Under the quota _ regulations, 
each station will be allowed the ex- 
penditure of $100,000 every six 
months for American films and 
$70,000 for British product. 

The Olympic Games in Mel- 
bourne through November and De- 
cember will be filmed to be shown 
on the Coast in the elapsed time of 
12 hours due Jo time saving across 
the international date line. 


Liv Scores Major 


Sponsor Wrapup 
On ‘Dr. Christian’ 





“Dr. Christian,” Ziv’s newest 
syndicated series, has _ already 


scored two major regional deals, as 
well as sales to six tv stations, in 
advance of its official release to 
Ziv’s sales force. 

Hekman Biscuit Co., a division 
of United Biscuit Co. of America, 
signed for its entire midwest mar- 
keting area, including such cities 
as Detroit, Cleveland, Toledo, 
Grand Rapids and Youngstown. 
George H. Hartman Co. of Chi- 
cago is the advertising agency. 

Further west, the Adolph Coors 
Co., brewers of Coors’ Beer, 
bought the new series for the 
entire Rocky Mountain area, plus 
several important Texas markets, 
through the Revill J. Fox agency, 
Denver. 

Time slots and starting dates for 
both regional deals are being set 
now, with the campaigns due to 
break in the early fall. The key 
stations purchasing the series in- 
clude KTTV, Los Angeles; KOB- 
TV, Albuquerque; KPHO - TY, 
Phoenix; KBOI-TV, Boise; KSL- 
TV, Salt Lake City; and KOP-TV, 
Tucson. 

The series, starring Macdonald 
Carey, will be released to sales of- 
ficially this week, with special 
regional meetings slated June 25- 
29 to be held in Cincinnati and 
New York on distribution plans. 
Local-level sales efforts will begin 
officially on July 2. 

Meanwhile on the Coast, Broder- 
ick Crawford, who took time out 
for a feature role, is slated to be- 
gin the second cycle of 39 “High- 
way Patrol” films on July 9. 








Shupert 


aaa COntinued from page 3] ——— 











have garnered the 
select their 
j}and the time for their commer- 
'ciais. BBC now realizes that the 
;commercial ITA is a 
and is attempting to boost the 
quality of its programming. The 
|}second network in Britain is due 


iright to 





| 


| 
| 
| 








WNAC-TV 
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sible audience once it lands a berth 
on the WNAC- TV schedule.” 





| 


Child Welfare League 


Files As Vidpix Series: 


Hollywaod, June 26. 
Files of the Child Welfare 
League will be opened to tv writer 


WNAC-TV buys the rights to | audrey Lives for her proposed tele- 
film series for five years or more, | series on adoption, “I Stand at the 
if they feel the show has.a wide | poor.” MCA is putting the pack- 


enough appeal. 


The film department is storing 
several series not yet on Channel 


| 


age up for sale. 


Besides granting Miss Lives re- 
search rights, the League, headed 


7 screens. They have a backlog of | py Marshall Field, Jr., also has be- 


cartoons for Hub’s smallfry for 
years to come. “Proof that they 
do,” says Miss Doherty, ‘‘comes 
on Saturday morning when 
‘Children’s Theatre’ opens up at 
7:30 a.m. with an 8 and continues 
through the morning much of the 
time with double ratings of its 
opposition.” 

May ARB film series ratings are: 
1, “Superman” (Flamingo,) Friday, 
6:30 p.m., 31.0; 2. Led Three 
Lives” (Ziv), Monday, 7 p.m., 28.4; 
“Death Valley Days” ‘(McC-E.), 
Friday, 10:50 p.m., 25.4; “Man Be- 
hind the Badge” (MCA-TV), Sun- 
day, 10:30 p.m., 23.7; “Waterfront” 
(MCA-TV), Sunday, 7 p.m., 22.6; 
“Western Marshall,” «NBC Film), 
Wednesday, 7:30 p.m., 22.3; “Mr. 
District Attorney,” (Ziv), Tuesday, 
10:30, 20.6; “Wild Bill Hickok” 
(Flamingo), ‘Tuesday, 6:30 p.m., 
19.6; “Badge 714” (NBC Film), 
Wednesday, 6:30 p.m., 19.3; “Annie 
Oakley.” (CBS Film), Sunday, 5 
p.m., 18.1. 








Metro Plunging 
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marked for delayed tv general re- 
lease, with the first push going 
for possible networking or the- 
atrical reissue. CBS-TV is known 
to be dickering for a number of 
features in this category, report- 
edly offering $200,000 for ‘The 
Wizard of Oz” alone under an ex- 
clusive lease deal running several 
years. 
‘No Pig in the Poke Selling’ 








| 


| 
! 
| 








For the remainirg approximate | 
770 features and 900 shorts, pro-| 
duced by Metro between the ad-| 
vent of sound and 1949, a full cata- | 
logue of these properties will be| 


issued to stations shortly. “There 
will be no pig in the poke selling,” 
Barry stated, adding that 
will put its product to 


to match its product against any 
in the business.” He opined that 
“M-G will be one of the most im- 
portant sources of tv programming 
for years to come.” 

Regarding tv selling, present 
plans call for the setting up of a 
sales organization under a national 
sales manager. Barry will person- 


Metro | 
stataons | 
“right on the line, willing and eager | 


ally participate in a lot of the ini-| 


tial selling, assisted by 


Richard | 


Harper, who came over from the | 


M-G sales department. Harper ad- 
ditionally, will be charged with 
setting up the sales operation 
initially, with the possibility that 


| the M-G branch physical facilities 
may be used for the tv sales opera- | 


adjacencies | 
| up,” 


competitor | 


tion. ‘As rapidly as we get set 
Barry stated, “we'll go to 
market” and with the target of fall 
programming ahead, speed is due 


| to be the byword. 


| vertising and 


|}in about two years, with BBC and| 


(ITA vieing for the projected Op- 
eration. The number of sets was 
estimated at 5,550,000 for Britain, 
with 1,400,000 adapted to receive 
the commercial channels. 

Frankfurt: Television in 
Germany is growing fast. 
timated number of tv sets in op- 
|; eration was put at 450,000 com- 
pared to 150,000 of a year ago, and 
the forecast for 1957 is that there 
will be 1,000,000 sets in operation 
With West Germany manufactur- 
ing its own sets, the cost there for 
a receiver is from $150 to $400. 
This fall, the government is think- 
ing ol experimenting with a 
commercial television station in 
\lunich The government also is 
considering to have a half-hour de- 
voted on all tv channels to com- 
mercials. Currently, there are 26 
tv stations on the air in West Ger- 
many, with seven more planned to 
begin in the fall. All are operated 
on a non-network basis. 

. Rome: A new studio, RAT, is un- 


West 


der construction in the Italian cap-", 


| ital at a cost of about $500.000. 
|The rate of growth in Itaiy is 
smaller in comparison to other 
countries, with 300,000 tv sets now 
in operation and about 1,000,000 
forecast for five years hence. 
Madrid: A tv station in Barce- 
_lona is planned to supplement the 
—— sole experimental station 
operated by the U. of Madrid. 


In addition, a whole separate ad- 
promotion depart- 
ment for tv is expected to be or- 
ganized, with departmental heads 
reporting to Howard Dietz, Loew’s 
v.p. in charge of advertising and 
promotion. 

With the giant selling job slated 


| as the initial project, it was con- 


The es- | 
| film production 


sideréd too early to wrap up tv 
plans, although, 
they, too, are very much on the 
agenda. Barry is due for a studio 
visit on the tv film plans as soon 
as he can get away. 

The cataloging of the huge back- 
log and the selection of films in 
the various packages are now pro- 
ceeding. The Metro release “Gone 
With the Wind” will not be among 
those destined for tv, the only re- 
lease so withheld. The others 
available for telecasting will in- 
clude: “The Yearling,” “Easter 
Parade,” “Mrs. Miniver,” “Random 
Harvest,” “Gaslight,” “The Great 
Ziegfeld.” “Boys Town,’ ‘“’Goodby 
Mr. Chips,” 


| originally 


| 


| 





| 
| 


stowed “exclusive endorsement” 
upon the “Door” series. 


It's Now a 4-Way 
Race in N.Y. For 
Quality Ist Run 


N. Y. is no longer a two-station 
market for feature film salesmen. 
Four of Gotham’s seven tv-ers are 
in the biz of quality first-runs and 
a fifth is reportedly near a deal for 
a batch of its own. 

WRCA-TV just signed with Hygo 
for 15 U-I and Columbia first-runs, 
the NBC key not having been in 
bigtime features in quite some 
time. WABD is shooting for a 
batch of Warner Bros. pix (Associ- 
ated Artists.) And last week, 
WATV, the Newark indie, paid 
over $500,000 to National Telefilm 
for 52 20th Fox pix. Latter hasn't 
been in first-runs since 1949 when 
it bought a pile of Monograms, pix 
which are actually hard to com- 
pare to 20th’s in terms of either 
quality or price. 

The new feature deals for 
WRCA, WATV and probably 
WABD constitute a major revision 
in the makeup of the market, thus 
making more time available in this 
all-important distribution market 
for the ever-growing number of 
new features for video. Incidental- 
ly, WPIX is the only station that’s 
avoiding features. It appears to 
be sticking to its successful half- 





hour vidfilm format all the way. | 


What happens at WABC-TV is any- 
body’s guess, but the ABC flag has 
not gone on record against pur- 
chase of new feature properties. 





Kalser Reactivating 
His Global Newsreel 


Stringer Operation 


Konstantin Kaiser, prez of Mara- | 


thon TV Newsreel, sails to Europe 


for a month Tuesday (3) to reac- | 
newsreel | 
stringer operation, dormant for the | 
Immediate occa- | 


tivate his worldwide 


past six years. 
sion for the reactivation of the op- 


eration is Marathon’s new “Flying | 


Red Horse Newsreel” program for 
Socony Mobil-Oil, to be spot- 
booked in 11 markets on a once-a- 
month basis. 

Socony show, which has already 
started its test runs (one this 
month, one next, with the regular 
series starting in September), deals 
with institutional-type newsreels 
on company activities. Kalser, who 
started Marathon as a 


world newsreel service servicing 


the networks but switched the em- | 


phasi$ to production of public re- 
lations films in 1950, has already 
contacted his 45 world stringers, 
and will huddie in Europe with the 
40 of them stationed there. 


UN ‘GUEST OF HONOR’ 
SET FOR 32 CITIES 


“Guest of Honor,” the first series 
of half-hour telecasts prepared by 
the United Nations information 
service, has been booked by 32 sta- 
tions across the country. 

In New York, WOR-TV will in- 
augurate the series, composed of 





five half-hcur programs, this week. | « 


Other U. S. stations plan showings 


;}in June, July and August. 


Series, which marks U. N. Ra-|} 


| dio’s first entry in the syndicated 


“Mutiny on the Boun- | 


| ty.” “Meet Me in St. Louis,” “A| 
| Tale of Two Cities,” “San Francis- | 





co,” and “David Copperfield.” 








Cunningham’s Slot 


Hollywood, June 26. 
Joe Cunningham has been set as 
assistant supervisor of RKO Tele- 


vision Operations, in first of a 
series of exec appointments for 
RKO's newly-established tv film 


service unit. 





tv production and_ distribution 
field, features prominent U. S. in- 
dusirial, religious and public lead- 
ers who join with experts from 
U. N. countries in informal dis- 
cussions of world problems. 
Initial series 


tive to the U. N.; Dr. Eugene Car- 
son Blake, National Council of 
Churches president; and Mrs. John 


Lee, president of the League of 
Women Voters. | 


includes “U. S.! 
Policy in the U. N.,” with Henry | 
Cabot Lodge, Jr., U. S. representa- | 


NTA’s $1,100,000 
Gross on 20th Pix 


Following its $500,000 sale of the 
52 20th-Fox features to WATV in 
| Newark, National Telefilm Associ. 
ates has set the 20th package w thy 
| KSD-TV, St. Louis, bringing the 
total markets sold on the package 
to 12 and the total gross thus far 
on the films to about $1,100,000 

Other stations purchasing the 
pix are WJAR-TV, Providence: 
WBNS-TV, Columbus; WCPO-'Ty, 
C.incinnati; WSB-TV, Atlanta; 
KTVT, Salt Lake City; KPHO-Ty, 
Phoenix; KVOS-TV, Bellingham 
| (Wash.); KIDO-TV, Boise: WBRE- 
| TV, Wilkes Barre and KTVH-TYV, 
| Hutchinson. The WATV purchase, 
'which is a 30-month multiple-run 
deal, marks the Newark indie’s en- 
trance into the firstrun feature 
race in the N. Y. market. Station 
has been programming old film 
and foreign language shows in the 
main, but apparently now will seek 
to dent the Gotham market as did 
WOR-TV with its “Million Dollar 
Movie.” ' 











Rosemary Clooney’s 
Double Exposure As 
WPIX Signs Up, Too 


“Rosemary Clooney Show” has 
been booked for its second run in 
the New York market on _ indie 
WPIX. Clairol, Inc., hair prepara- 
_tion makers, will begin the WPIX 
telecasts of the MCA-TV film 
series in the fall. The show also 
will appear on WRCA, with WPIX 
|following a few days afterwards, 
| It’s the fourth double exposure for 
ithe New York Daily News station. 
The others being “Highway Pa- 
trol,” “Science Fiction Theatre” 
and “Stage 7.” 
| Meanwhile, Standard Oil has 
{bought a 12-week evening spot 
campaign for its Calso gasoline, 
while Burma Shave has boug!)! 
two-thirds of the “ID” schedule in 
WPIX’s 1956-57 Madison Square 
Garden sports package which will 
start in October. 


WHIN-TV- 


CHANNEL 13 
IT'S A SELLER'S.MARKET, 
but we can give you 


the BIGGEST BUY yer! 


TIME: Now, while we're still new... 
with rates set to offer low cost per im- 
pression . . . choice availabilities are 
still open. 


PLACE: Huntington — Ashland — Charles: 
ton and Portsmouth Markets. The rich, 
prosperous, tri-state area ef more than 
1,250,000 population conservatively meas- 
ured from mail responses. 


SCENE: WHTN-TV with the largest trans- 
mitting antenna in the world . . . 316,000 
watts of power for maximum effective 
coverage ... a built-in audience of more 
than 200,000 sets... popular basic ABC 
network programs, outstanding local live 
shows and top-notch films. 

ACTION: Get on our “bandwagon” and 
g-t-o-w with us! After only one month of 
| | maximum power, Channel 13 showed 
| 36.8% audience increase over the first 














audience report. 

CALL US: Huntington, West Virginia, 
| | JAckson 5-7661, er our representatives 
Edward Petry & Co., Inc. 











Se 
TV's Hew Zuccn ( 5} Basic 
/ ABC 
cC—. eS 








FOR SALE 


BREEZY POINT, L. I. 
45 Minutes from Broadway 
Ideal for anyone who must be in Town 
on short notice. Studio L.R., complete 
Elec. Kitchen with Snack Bar, Bath 
(stall shower), Hot Water, Telephone 
Large Porch all around. Adjoins Re- 
stricted Beach Club. Owner 
CHAS. B. TRITSCHLER 
166 Montague St., B’klyn MAin 4-7500 
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run 
en- 7 7 
we fl dealing with 
film 
the 7 e 
mm freedom and justice 
llar 
| ° ~ ’ 
‘0 to the National Broadcasting Company’s 
’ 
— THE BEST NETWORK production of ALCOA S 
ndie 
a DRAMA TRAGEDY IN A TEMPORARY TOWN 
film 
also PRODUCER ...... Herbert Brodkin 
og $20,000 DIRECTOR ....... Sidney Lumet 
Bs WHITER 460 ccees Reginald Rose 
Pa- bcuieheneemiaenmenae 
tre’ e i 
a tore National Broadcasting Company’s 
spot . 
fine THE BEST NETWORK production of Armstrong Circle Theatre’s 
ug 
bin DOCUMENTARY I WAS ACCUSED 
will . ° 
os $ PRODUCER ...... David Susskind 
“omg 20,000 DIRECTOR ....... William Corrigan 
v- WRITER ..occcces Jerome Coopersmith 
ET, P ‘ ang oe want < tet e sh - 
ee tWAAM-TV, Baltimore, Maryland 
~ . THE BEST PRODUCTION for its production 
f im: . r 
are : ‘BY AN INDEPENDENT STATION DESEGREGATION: BALTIMORE REPORT 
site, PRODUCER ...... Herbert B. Cahan 
$4 5,000 DIRECTOR ....... Kennard Calfee 
meas: WRITER ........ Mrs. Gray Johnson Poole 
trans- 
6,000 
ective ' 
more . 
¢ 6 Honorable. Mention , | Jurors: 
" and OMNIBUS: THIS IS OUR FAITH Kermit Bloomgarden | Gilbert Seldes 
nth of Constitution — March 28, 1956 . 
howed omuabin Broadcasting WATYV, Newark, N. J. Buell G. Gallagher Robert Taft, Jr. 
e first ystem ‘ 
- KRAFT THEATRE: TWIN. CITY HEART BEAT: Robert M. Purcell Harrison Tweed 
rginia, md a. KEYD, Minneapolis, Mrs. Eleanor Roosevelt Philip H. Willkie 
atives ational Broadcasting et 
Company iets 
PHILCO PLAYHOUSE: CAMERA THREE SERIES 
Basic Natlesill Brosdessting ou” eee The Awards for television programs dealing with freedom and justice presented on 
ABC Company FRONTIERS commercial television between October 1, 1955 and May 31, 1956 are in memory of | 
PAGEANT: | oo : : aa ai | 
raw a | OF FAITH SERIES | Robert E. Sherwood, until his death a Director of the Fund for the Republic and a 
In. Freedom National Broadcasting : : ; 
== oc ewe Company © valiant champion of American liberties. The Awards will be made again next year, 
IN THE MINDS OF MEN FRONTIER SERIES _ for programs presented between October 1, 1956 and May 31, 1957. The Fund for 
ow 8 Dhngg Francisco, er the Republic is a non-profit corporation devoted to increasing public understand- 
ing of the principles set down in the Constitution and its Bill of Rights. 
way 
Town 
nplete 
‘Bot ) THE FUND FOR THE REPUBLIC, INC. - : 
= te | 60 East 42nd Street, New York 17, N. Y. a 
— PAUL G. HOFFMAN, Chairman of the Board ROBERT M. HUTCHINS, President 
ee 
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Television Chatter 





New York 


WRCA-TV director Jim Elson 
moving up to NBC network status 
as the Monday-Tuesday director of 
“Tonight,” with the station upping 
assistant director Walt Garrity to 


| 


j 


director and floor manager Don) 
McDonough to a.d. .. . Howard K. | 


Smith, back from Cyprus to narrate 
the “You Are There” show on the 
Cyprus situation Sunday (1), ad- 
dresses the Overseas Press Club 
Tomorrow (Thurs.) to give his eye- 
witness accounts of the rioting on 
the island . National Telefilm 
Associates opening its seventh 
sales office, in Dallas, with Wil- 
liam Boyce in charge ... Milt 
Schwartz and Suzy Gilbert of the 
WRCA-WRCA-TV_ ad-promotion 
department engaged and _ will 
marry in November . . . Howard 
Barker set to design the sets for 
the Vic Damoene summer show on 
CBS-TV ...WRCA-TV newscaster 
Roger Bowman addresses the Lion’s 
Club of Greenwich tomorrow 
(Thurs.) . Geoffrey Barr, who 
for the past two years has been 
associated with legit producer 





Cheryl Crawford, joins the busi-| 


ness affairs department at CBS-TV 
and will work as business manager 
of the story department... Marian 
Brash set for a role in “The Part- 
ners” on U.S. Steel Hour July 18. 
... Jack Sterling will do a Christo- 
phers vidpic for showing on sta- 
tions throughout the country... 
Max Buck, WRCA-WRCA-TV ad- 
vertising-promotion-merchandising 
chief, leads a contingent of grocery 
manufacturers and broadcasters on 
the annual joint outing between 
the station and the manufacturers 
today (Wed.), the trip including a 
visit to Monmouth Park... Edward 
Andrews stars and Frank Cam- 
panella featured on “Kaiser Alu- 
minum Hour’s” presentation § of 
“The Army Game” next Tuesday 
(3) . . . Farley Granger stars on 
“Kraft Theatre” tonight (Wed.) in 
“Starfish” William Hickey 
feted in “The Luck of Luke Mc- 
Trigger” on “Studio One Summer 
Theatre’ Monday (2) .. Before 


' Steel and Herb Brodkin and his | 


| esconced on NBC with the “Alcoa- 
Kraft tonight (Wed.)... James M.| Goodyear” successorship to “Phil- 











having once sported Segal with 





staff with the erstwhile alternate, 
“Elgin Hour,” is now completely | 


Shriner 








bereft of dsamatic talent, what ——- Continued from page 21 Soe 


with Brodkin & Co. comfortably maceuticals okay. CBS-TV, how- 


ever, released a statement to the 


Orchard is new WABC-TV account | co-Goodyear” and Coe-Talent As- | &ffect that it “has not been able to 


exec ... Donald A. Pels, a CPA, 
to WABC-TV as business manager, 
succeeding ankling Grady Jensen 
_, . Beth Hollinger upped from as- 
sociate to producer status of ABC- 
TV’s “Women Want to Know.” 














National Spot Biz 


Continued from page 25 joa 





were so tight, many advertisers be- 
came frantic, some _ tradesters 
think. As a result, the under- 
writers indulged in excessive and 
premature spot buying, fearful 





| sociates & Co, clear a full hour for the new Herb 
| About the only place where 


, Shriner show due to lack of time 
there are no changes is the “Rob- | 


ert Montgomery Presents” stanza | availabilities. During the 1956-57 


land that’s due to the uniquely S€ason, therefore, the series will be 
| tight-knit operation of Neptune presented in a half-hour format. 
| P_oductions, the . ° ; 
| John Gibbs operation. Montgom- | Committed to present Shriner in a 
| ery rules the production roost with full hour. 

a firm hand, with Joe Bailey as The sponsor refusal to go with 
overall production factotum, and Shriner for a full hour marks the 
| Gibbs watches the script and tal-| second rebuff given to CBS anent 
'ent end from the agency side. But | Tuesday nights this season, Net- 
|even here, Normen Felton, long! work originally wanted to extent 


ithe key directorial talent in the | Red Skelton back from his 9:30) 


| operation, is now off on his own, | spot to a full 9 to 10 hour, but in 


that they might not be able to buy | exploring the fields of legit and this case the Skelton sponsors, 


later. id 
On business charts, the May dip | 


looks almost like a straight verti- | 


f.eelance tv assignments. | Johnson’s Wax and Pet Milk, nixed 
‘the idea because they didn’t want 


|'to share the comic with anyone 








Montgomery- The following year, the network is| 


I | else. 
cal line, signifying that it took lit- | Katz Agency | “The Brothers,” sold via the 


tle time to happen. In previous | 

years the spring decline took al ———— Continued from page 22 a 
least four or five weeks from start | in the number of national accounts 
to finish. _ |on each station. 

Another reason why the biz In regard to the Katz Agency 
curve is so erratic is that new ad-| production for WMAL radio—let’s 
vertisers are forever starting in | jook at the record. 
spot. American Tobacco, which | 1, Many radio stations’ national 
has done next to no national spot | business was down, as was the gen- | 
buying for Lucky Strike before | eral trend, for the year 1955 com- | 








William Morris office to the Rus- 
sel M. Seeds agency in Chicago, 


'fronting Sheaffer, was created by 


Gordon and Sweeney, Ed Feldman, 
who will produce, and Hy Aver- 
back, who will direct. Show is 


owned by CBS and will be super- |, 


vised by Edmund Hartmann under 
the jurisdiction of CBS Coast pro- 
gram chief Al Scalpone. 


now, is experimenting intensively 


in four major markets. (This in it- | 


self accounts for a sizeable bit of 
spot coin, but the trial rum augurs 
even greater spot gain.) 


Many advertisers have pulled | 


out. A few permanently perhaps, 
but more to get their wind and re- 
evaluate the spot situash, it’s said. 
Procter & Gamble drew in its spot 
horns rather sharply about three 
weeks ago. To some reps, the 
amount of dough P&G withdrew 
from the spot sweepstakes seems 


in excess of normal spring re- | 





official tv breakup, Dean Martin | 
and Jerry Lewis will host birthday | 


party for Marie Torre at Gilmore's 
tomorrow (Thurs.) ... Mike Foster, 
ABC press veepee, to Ocracoke 
Island for two weeks vacation... 
Tony Martin off to London to do 
a film and some tv shows for BBC. 
Also will take a weekend in Madrid 
to consult with Frank Sinatra about 
tv film series . . Walter Slezak 


“This Is Show Business.” 


\i_=~~s Continued from page 25 


trenchment. Hope is held out by 
the reps that the soapery is merely 
reshuffling the allocation a differ- 
ent way among its many brands. 











Old TY Gangs 








| Markle, currently on CBS staff but 


sans assignment. 
The Cook-Hill half of the Kaiser 


foursome leaves something of a} 


gap in “Kraft Theatre” too, since 
these were two of the show’s and 
J. Walter Thompson’s key produc- 
tion operators. Agency has brought 


WABC-TV topper Bob Stone off | in fresh blood on the show and 


to Cape Cod for fortnight on Mon- |! will also have available the serv- | 
ices of Harry Herrmann, Wine | eotinis hours. tries of programs | Made in relations with affiliates | 


day (25)... Ted Cott, WABD boss, 
marrying model-actress Sue Oak- 
land July 1 in N.Y. and off to 
Paris-Rome-London on three-week 
honeymoon; she was a “Miss Ju- 
nior Jinx” ... Staats Cotsworth 
just out of legit “Inherit the Wind” 
featured on ‘Studio One” July 2 
... ‘Littlest Revue” (off Broadway 
stanza) performer Charlotte Rae 
into four Ed Sullivan shows—first 
time on tv... 
becomes Guild Films sales rep in 


England ... James J. Kelly joins | 


Guild’s commercial division here in 
N. Y. as salesman; was merchandis- 


ing manager for WABC-TV... .| 


Imogene Coca, Joey Adams, 


my . ‘~ > , H ve i - - ° | 
rhelma Carpenter, Ernie Kovacs, | with Edgar Peterson having moved 


Edie Adams, Vic Damone, Fran 
Warren, Elaine Malbin, Nick Ken- 
ney, Al Collins, Al Kelly, Erskine 
Hawkins do 21-hour Martin & 
Lewis telethon for Muscular Dys- 
trophy Assn. on WABD Friday (29) 

. Arlene McQuade featured on 


> 





checks off his “Star Tonight” 
chores in a couple of weeks fol- 
lowing cancellation of the show 
| after two years, 

| There are several other exam- 
| ples Alex Segal is now under 
contract as producer-director to 
Showcase Productions for several 
specs, with the Steel show operat- 





. Geoffrey Bernard | ing strictly with freelance direc- | 


| tors. Of course the production side 
|is the same, what with the Thea- 
tre Guild’s longterm deal with 
Steel and John Haggott remaining 
as associate producer. “Climax”’ 
has had its ups and downs, what 


out for awhile to try his hand un- 


sucessfully at the Sunday after- | 


noon “Front Row Center” and now 
back with the show since Martin 
Manulis moved over to ride herd 
on “Playhouse 90.” And ABC-TV, 


| psred to 1954. but WMAL radio 
'was UP 29.6%. | 
| 2. So far in 1956 WMAL radio’s | 
natio.at business is running bet- | 
ter than 2U% above 1955. | 
3. Katz representation of WMAL | 
started in July, 1951 and by the | among programs sold outside of 
end of 1955 Katz had increased | option time, he declared: “either 
WMAL’s national spot dollar vol- | We have no faith in the programs, 
ume by 36.3% over the volume the affiliates or the tastes of the 
carried in 1951. | American people.” 
4. 1956 WMAL national spot vol- | Salant conceded that Moore’s on- 
| ume is topping the peak volume Slaught on the nets forced the in- 
| year of 1955. dustry into “agonizing reappraisal 
Finally, the whole premise of | but pointed to testimony of affil- 
| the article seems slightly erroneous | !ates before the Senate in support 
when is is considered that the ABC | Of network practices. They should 
Neiwork has just recently ap-| be the first to complain, he said, if 
pointed the Katz Agency as ex- the nets were unfair to them. 
clusive national representative for Moore’s option time proposal, he 
their own KABC-TV (along with said, would prevent the nets from 
/'AM) Los Angeles! competing during 25% of prime 
Scott Donahue, Jr. 














Moore and Salant 
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ter what the network has to offer 
—you can’t take it.” 

Salant also contended that when 
| Moore charges that the “must buy” 


Agency). 











FCG’s Snooping 


=a Continued fiom page 20 


buying time on KTTV he really 
=——<—— means the “first-call’” policy under 





will be used in such a way as to which affiliates are given the right | 


identify its source, of first refusal. 

The questionnaire, consisting of fo a question by.Paul Porter, a 
seven pages, calls for national and | former FCC chairman, Salant indi- 
local ad rates on all time classes, |C4ted some “changes” are being 


|earried during a specified compo- | but would not give details. 
site week and source of programs, 


|evening hours. “This is not com- | 
(Television Sales Manager, Katz /| Petition,” he said. “It doesn’t mat- | 


agreements keep advertisers from | 








spot and participating announce- 
|'ments during the composite week | 
from sign-on to sign-off, revenues | 
|from national, regional and local 
advertisers, and classification of lo- | a : 
cal advertisers by types of business | tOM, ex-NBC exec who is now an 
and net time billings. Frogs of Knowland’s Oakland ra- 
Completion of the questionnaires, | “* ages e 
Barrow told stations, will consti- | Pieces of Channel 2 are A. M. Blei- 
tute “a substantial public service” | er, R. W. Bruener, Rilea Doe, In- 
and a contribution to the “health | 8taham Read, W. H. Mardy, John 
and growth” of the tv industry. | W. Morris, John J. Reilly, M. B. 
|Skaggs and Robert J. Crist. 


Knowland 
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upped to assistant manager of the|on the east shore of Frisco Bay 
|Milwaukee Journal AM’er and/|were Television East Bay princi- 
|WTMJ-TV. He'd been the sta-| pally backed by oil millionaire Ed 
tion’s sports director and chief 


| Pauley, and San Francisco-Oakland 
announcer, | Television, backed primarily by 
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STARRING DAVID BRIAN 
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ATTORNEY 





in 3-station 


General Tire and Rubber, the own- 


ers of the Don Lee Broadcasting 
System. 
FCC hearings started a year and | 
" a half ago. 








N.Y.C. TV Code 
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about the city, using official files 
and departmental records and co- 
operation, and that it would be 
undertaken without compensation 
to the city. Issue became a politi- 
eal football, especially when Ken- 
nedy refused to cooperate, and was 
held in abeyance until the commit- 
tee could formulate a code of prac- 
tices. 

Effect of the code apparently is 
to kill the Granik project as origi- 
nally conceived, since the format 


dio station, KLX. Others owning | 


| Other two unsuccessful appli- | 
Milwaukee — Vet WTMJ an-|cants for the tv channel in Oak- | 
nouncer Robert Heiss has been} land, a city of more than 400,000 | 





NORFOLK 


beating Groucho Marx, Disneyland, Perry Como, Jackie Glea- 
son, Person to Person, Lux Video Theatre and many others. 
ARB—Mar. 56 








ZIV TELEVISION PROGRAMS, Inc. Cincinnati, Chicogo, Hollywood, New York 





of the Granik show was to cut 
across city departmental lines and 
cover the work of all city depart- 
ments. Under the new code, a pro- 
ducer would require a priority and 
an okay from each departmental 
chief, 


D.C. FEMME B’CASTERS 
ELECT BERYL DENZER 


Washington, June 26. 

Beryl Denzer, associate producer 
for “Face the Nation” and CRBS 
Public Affairs, was elected presi- 
dent of Washington Chapter of 
American Women in Radio & Tele. 
vision at group’s final meeting this 
season. Miss Denzer_ succeeds 
Esther Van Wagoner Tufty, capi- 
tal correspondent for NBC's 
“Home Show” and “Weekday”. By 
coincidence, it was in Mrs. Tufty’s 
news bureau that the new AWRT 
prexy broke into reporting. 

Other newly elected officers of 
the. D.C. chapter of 100 members 
include vice-president, Vicki Kis- 
;sal, office manager for WMAL. 
ABC; corresponding _ secretary, 
Mary Lois Dramm, WRC-NBC traf- 
fic supervisor; recording secretary, 
Eleanor Lanigan, NARTB Code di- 
vision; treasurer, Grace Nupp, 
| Murdock Ad Agency. 

Following were named to board 
of directors: Esther Van Wagoner 
Tufty; Florence Lowe, Vartrry’s 
Washington Bureau, and a former 
chapter president; Marion Park 
Davis, Carl Byoir Agency, and 
Sally Ball Kean, public relations 
NARTB. 











| Cox 
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 eniitaeiaeeet 
work problems as so “desperate” 
that action must be taken, he 
thought the “allocations issue,” 
which is also before his committee, 
requires ‘‘that some action must be 
taken.” He noted that the Commit- 
tee is meeting today to vote on an 
interim report on allocations, but 
“whether this report sees the light 
of day or not, I cannot tell you.” 

He said the past the allocations 
problems were “aggravated” be- 
| cause officials have “not been able 
to face up to any action.” 

Of the many proposals to solve 
the UHF dilemna, Cox believed 
that the de-intermixture proposal, 





‘| “so that one community has all 


| VHF and one all U’s,” is the best 
| solution to date. He noted, none- 
| theless, that it is “not a complete 
solution, but a first and essential 
step. Some measures should be 
taken now to permit continued de- 
velopment of UHF equipment and 
raising UTIF to competitive quality 
with VHF.” 

A further measure that seems to 
have favor among the Senators, he 
said, is the proposal for “excise tax 
relief” to manufacturers of UHF 
receivers. He thought that tax eas- 
| ing on production of color sets, to 
encourage all-channel reception, 
was the best way to start. He held 
| out the hope that perhaps the plan 
| can be extended to black-and-white 
| set production, as well. 
| Another matter up for Commit- 
} 


tee once-over is subscription tele- 
vision, he noted. “I rather sus- 
pect,” he said, “that if any action 
is taken it will be on an experi- 
mental basis.” He said that the 
| areas for conjecture in pay-tv are 
too broad for confirmed beliefs. 


Mpls, Pushes Educ’! TV’er 


Minneapolis, June 26 

With the Federal Communica- 
tions Commission having approved 
the application of a Twin Cities 
group to build and operate an edu- 
cational television station on the 
U. of Minnesota campus, the proj- 
ect will be launched shortly, 

Actual construction will start as 
soon as possible. Construction and 
equipment will cost about $400,000 





























TEXACO STAR THEATRE 
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_* RADIO-TELEVISION 37 
oe “sa |NBC-TV’s Got Sponsor, aR van 
$1,000,000 Tea NBG Strip-Happy Bat Can It Deliver ‘Thanks for the Memory’ 


Spree on AM-TV 


The Tea Council, via Leo Bur- 
nett, will move into radio spot ad- 
vertising for the first time this 
summer and concentrate all of its 
television spots in nighttime. All 
told, the Tea Council will spend 
upwards of $1,000,000 to push iced 
tea on tv alone, with the radio and 
extensive outdoor advertising ad- 
ditional. 

TV spot campaign will run 10 
weeks starting July 3 in nine key 
markets representing 43% of U. S. 
video homes under a revised sched- 
ule that will kill all daytime spots 
and concentrate in prime evening 
time so as to raise “advertising ef- 
fectiveness,” as compared to ‘“ad- 
vertising efficiency” as typified by 
Jow cost-per-thousand. Radio cam- 
paign will be primarily a test in 
three markets only, Cleveland, 
Norfolk and Augusta. Video com- 
mercials, comprising three 20-sec- 
ond spots and two 10-second 
blurbs, were supervised by Delbert 
Mann and directed by Norman Fel- 
ton and stress a soft-sell basis on 
the findings of a survey by Dr. 
Ernest Dichter’s Motivational Re- 
search Institute. Tea Council plans 
were detailed at a press luncheon 
in N. Y. last week. 





SHORTS—BERMUDA STYLE 


KYW Dolls Up Its Staff for Fancy 
Promotional Hoopla 








Cleveland, June 26. 

Westinghouse Broadcasting Co. 
kicked off its summer program- 
ming on KYW, KYW-TV with a 
summer hoopla promotional (21) 
and the announcement that it is 
extending its radio programming 
all night with Joe Mulvihill doing 
the “1100 Club” from midnight to 
6 a.m. 

Mulvihill’s stanza was immedi- 
ately picked up by several spon- 
sors With the six-hour long stint to 
highlight news on the hour along 
with popular shellacs. 

In the hoopla on summer’s first 
day, entire staff came attired in 
Bermuda shorts; station breaks all 
had “cool” theme and front of 
building was igloo of dry ice. 


July 6, to be replaced by “So This 


lowed by “Jan” for six weeks and 
“Joan” again for 17 weeks. That 
covers the period till January, with 
a tentative schedule then calling 
for “Great Life’ for eight weeks, 
“Topper” for seven and “Phoebe” 
for eight, running the strip through 
| June 28. 


| Unlike “Joan,” the five shows 
| were purchased direct from the 
producers — “Phoebe from Alex 
Gottlieb, “Topper from Bernard 
Schubert, ‘“‘Great Life’ from Dick 
Chevillat and Ray Singer, ‘Holly- 
wood” from Ed Beloin (NBC also 
had a piece of the show) and “Jan” 
from Arthur Stander. Three of the 





Life’ and “Jan” were casualties 
of this season. “Phoebe” starred 
Peter Lawford, “Hollywood” Mitzi 
Green. Number of episodes reads: 
“Hollywood,” 24; “Great Life,” 78; 
“Topper,” 39, “Phoebe,” 33 and 
“Jan,” 26. In contrast to the man- 
ner of procuring the five new 
shows, “Joan” was purchased from 
a syndication company, Interstate 
Television, after Joan Davis had 
turned the films over to Interstate 
for rerun syndication. 


Latest data anent “Joan” out of 
the NBC research department 


ing to gain strength, with the June 
Trendex giving it a lead over 
ABC’s “Mickey Mouse Club” in 
the five cities in which they com- 
| pete, “Joan” comes up with a 4.8 
'rating, compared with ‘“Mouse’s” 
4.5 First Nielsen study available 
on the show, a special survey, 
showed that “Joan” more than 
doubled the audience share of pre- 
decessor “Pinky Lee” after 
weeks on the air, jumping the 
|share from 15.3% to 34.5%. 











| Syndication Scare 
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Aa ea peer Rte 2 
|New York his first week, getting 
'a course in the fundamentals from 
‘the sales v.p. on down, tying up 
'top brass for that week as well as 
|drawing salary. Second week, 
|he’s out on the road, but in the 
fcompany of the divisional sales 
}manager, who could be used else- 


} 


Is Hollywood” for five weeks, fol- 


five ran on NBC originally. “Great 


shows the comedy series continu- 


two | 


NBC-TV is in the tantalizing— 
and suspenseful—position of hav- 
ing a major bluechip sponsor on 


it can deliver. To make the frus- 


the show itself is a major news 
/event that would draw one of the 
|top audiences in history. 

Sponsor is International Busi- 
ness Machines, which has indicated 
to the network that it wants to 
sponsor the telecast of the launch- 
ing of the earth satellite next 
July—if NBC can do the show. 
The network has already been in 
contact with Washington on the 
matter, talking an exclusive live 
remote telecast of the actual 
launching of the satellite, along 
with background data and com- 
mentary on the project, its his- 
tory and purposes. 


Though Ben Park, exec producer 
on the upcoming “Telescope” 
series, into whose domain the 
satellite project falls, has been 
talking with the scientists, he’s 
gotten no commitment, and 
doesn’t expect one for several 
months yet if at all. But just in 
case, he’s arranged for Dr. Athel- 
stan Spilhaus and Dr. Lloyd V. 
Burkner, two of the foremost au- 
thorities on space and earth satel- 
lites, tory appear on the show as 
commentators. If he can get the 
okay, he’s got both format and 
sponsorship problems solved. 


7 All-U Gities 
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|for an additional V. As to the 
| question of whether a V displaced 
| directly by a U would automatic- 
lally get the new grant, or vice 
| versa, this was left open. It also 
| throws open the matter of existing 
'affiliations in those markets. 

| The overall proposal was adopted 
|with only one dissent, 
|Comr. John C. Doerfer, who de- 
|clared that creation of all-U serv- 
| ice where VHF is currently in exist- 
| ence would be inequitable: Doerfer 
|in particular attacked the decision 
| to deintermix Madison, and he was 


Station also announced a 30th| where in pinning down pending | not alone in dissents to individual 


anniversary celebration for sports- 
caster Tom Manning to be high- 
lighted by an hour-long program, 


Thursday, 8 p.m., with Bob Hope j}as long as it takes him to click. | 


emceeing. 


APARTMENT 
i NEW YORK 
FOR SALE 


EXECUTIVE or ARTIST — you 
have many advantages in owning, 
eccupying, entertaining graciously 
and privately in newly created 
compact, “sport car type luxury 
Co-op apartment off Park Ave. in 
conservative full service bldg. 


Gallery level: Open library-din- 
ing room, G. E. equipt. kit, master 
bedroom and bath, powder room- 
lavatory. Lower level: living room 
27 ft., fireplace, studio window. 
Three-ton central G. E.-year-round 
cir cond. thruout. Buy and move 
in now for comfort, $29,500. G. R. 
Eldridge, 71 E. 77 St. for appoint- 
ment, or TEmpleton 8-6600. 














a 




















729 7th AVE.—Corner 49th St. 


FLOORS for RENT 
8,000 to 48,000 Sq. Ft. 


Air-Conditioned — May Divide 
Now Occupied by Columbia Pictures 


HELMSLEY - SPEAR, INC. 
E. Altman MU 7-6400 





APT. MIDTOWN, 
NEW YORK 


FIFTH AVE., 82nd ST.- small, charm- 
ing, 1% rooms, bath, kitchenette, 
Carpet, air conditioner, available for 
ény length of time, exceHent building, 
asking $140. REgent 4-8890. 
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HOTEL 


CAL gonquin 
59 West 44th Street . 
New York © MU 7-4400 


Preferred by people of the Theatre... 








ee, 100% Air Conditioned 


| deals. Then he’s carried on a 


draw against commission — gener- 
| ally upwards of $250 a week, for 


}Some salesmen, who’ve been the 
| victims of bad breaks, have drawn 
/as much as $10,000 without con- 
| necting with a sale. 

| For a top man, the rewards are 
great, with road men usually get- 
iting 10% of the gross as their 
| commission. For a man on the 


‘road who sells a library deal, this | 


|can add up to some healthy coin, 
las high as $5,000 for the one sale, 
lin some instances. A _ resident 
salesman, one living 
Los Angeles and not going on the 
road, commission 
but of course, he’s likely to make 
far bigger deals in hig major 
market. 

Because of the lack of salesmen, 


raiding has been common, particu- | 


larly among the larger companies 


who can afford to offer greater in- | 


centives in terms of salary and 
| commission business. In 
months, one outfit which was un- 
dergoing a_ large 
syndication activities after con- 
fining itself largely to national 
and regional deals made firm of- 
fers to each and every man on the 
entire sales staff of a competitor, 
and succeeded in luring some, but 
only a small minority, away. And 
that’s not uncommon, 











| Coalition Slate 
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'long delay brought on by technical 
| difficulties in making the mechan- 
|ical count. 

Coalition won on a platform de- 
riding lack of administrative know- 
how of the present local board, 
which supplied key middle-roaders 
as national board candidates. Both 
parties were demonstrably “anti- 
AWARE,” the organization which 


filiations. 


Mail vote also selected 100 N.Y. 
AFTRApDs to act as delegates at the 
national conclave on July 12 in 
Chi. Coalition copped 82 seats and 
Middle-road 18. 





in N. Y. or | 


is usually 5%, | 


| 
} 


recent | 


expansion in| 


has been accused of actor black- 
listing because of alleged Red af- 


| proposals. Other members of the 
|} FCC dissented in particular cases 
|like Evansville. 
The longrange program §sug- 
| gested by the Commission basic- 
ally aimed at (1) an immediate 
| program of research and develop- 
| ment to 
| UHF signals and to reduce shadow 


| areas, (2) an increase in maximum | 
UHF power, effective Aug. 1, from | 
| 1,000,000 watts to 5,000,000 and | 
(3) a hint that Congressional action 
| be taken to assure the sale of UHF | 


|sets, either by tax relief for all- 
|channel tuners or by the 
drastic measure of a law which 
| would bar from interstate ship- 
|ments any receivers other than 
UHF receivers. 

The FCC also hinted that it was 


seriously considering a transfer of | 


all or the major portion of tele- 
casting to the UHF band. In ask- 
|ing for comment on the longrange 
| plans, the FCC asked that such 
comment be addressed to “The 
FCC Inquiry into the Feasibility of 


Transferring Television Broadcast- | 


ing to the UHF Band.” 


Commission set down 
teria for deintermixture as the 
basis for its action. In markets 
where there are one or more com- 
mercial V’s, proposals to eliminate 
them were guided by: (1) whether 
significant numbers of people 
would lack service because of their 
elimination, (2) whether there are 
|one or more U’s operating, (3) 
whether a reasonably high propor- 
tion of the sets in use can receive 
UHF, (4) whether the terrain is 
reasonably favorable for UHF re- 
ception and (5) whether the elimi- 
nation of the VHF service would 
improve opportunities for effec- 
tive competition. 


fs 





LEO ROSEN STRICKEN 
Albany, June 26. 


Thursday (21) and was taken to St. 
Peter’s Hospital in serious condi- 
tion. 

Rosen was on vacation at the 
time and had returned from a mo- 
tor trip to Atlantic City. 





An Earth Satellite? 


that of | 


increase the range of | 


more | 


five cri- 


Leo Rosen, general manager of | 
Schine-owned WPTR, was stricken | 
with a heart attack at his home| 








| Sarnoff's “open invitation” to all 
|to embrace new vistas as a natural 
| progression in the communications 
arena reaffirms a leadership to sug- 
industry such 


jan influenced by 


| prise. 

| Ten years ago Gen. Sarnoff put 
| it up to the affiliates this way: 

“I should like to impress upon 
| those of you engaged in radio, that 
| for the first time in its history, ra- 
dio itself has a stake in the present. 
It must be careful not to act like 
the cable company, the phonograph 
company and the silent motion pic- 
ture company, which looked upon 
the new children of science as 
ghosts of obsolescence that might 
adversely affect their established 
businesses. In their desire to per- 
petuate and to protect their exist- 


bornly resisted change and _pro- 
gress. Finally, they suffered the 
| penalty of extinction, or were ac- 
| quired by the progressive newcom- 
ers, 

“Let me assure you, my friends, 
after more than 40 years of experi- 
ence in this field of communica- 
tions and entertainment, I have nev- 
er seen any protection in merely 
Standing still. There is no protec- 
tion except through progress. Nor 
have I seen these new scientific 
developments affect older busi- 
nesses, except favorably, where 
those who were progressive, gave 
careful thought and study to the 
possibilities of new inventions and 
developments for use in their own 
business. 

“Despite the fact that the Victor 
| Talking Machine Co. passed into 
radio hands, more phonograph rec- 
| ords are made and sold today than 
'ever before. And so it is with the 





/entertainment industry. Talking 
pictures saved that industry at a 
time when it needed saving and 


has kept it prosperous ever since. 
Television in the theatre may be as 
much of a stimulant to an industry 
which at the moment, at 
|needs a new stimulant, as sound 
was to the silent movie. 
“Therefore, may | leave you with 
this final thought: I am not here to 
urge you to enter the field of tele- 
vision beyond the point where you 
yourselves think it is good business 





ing businesses, some of them stub- 


least, | 


| Ames, 








for you to do so; nor to propose 
that you plunge all at one time. 
| Rather I would suggest that you 
ireflect carefully and thoughtfully 


the hook for a show it’s not sure | gest that, Bricker or no Bricker,| upon the possible ultimate effects 


‘of television upon your established 


tration agonizing, the sponsor has crystal-balling can perhaps only be | business if you do nothing, and of 
never tried television before and |in the best interests of free enter- | great opportunities for your pres- 


/ent and future business if you do 
the right thing!” 

| 

| Here, certainly, was a credo 
/worth of inscription in the Senate 
| hearing records. 


Blacklist 


Continued from page 22 

















| 
opinion—the report did not ven- 
| ture into this area—the practice of 
-blacklisting has apparently eased 
somewhat over the past year. This 
'is due to many things, he said— 
an easing of the political atmos- 
| phere, some of the more outland- 
| ish practices, the fact that many 
; accused people have cleared them- 
| selves and consequently the list is 
reduced and the fact that the new 
/younger crop of talent has been 
extremely cautious about signing 
| anything or participating in po- 
| litical activities. 

The “big remaining problem,” 
| Cogley stated, is the fact that the 
blacklisting . practice continues to 
| be “institutionalized,” that agen- 





|cies and networks still have “se- 


| curity officers” and still maintain 
| checks, He said he couldn't predict 
|any outcome for the future on 
| whether or not this institutionali- 
| zation would disappear. 

Included in the appendix of the 
|report is a separate and independ- 
ent study, also backed by the 
| Fund, of the morale of people in 
|radio-tv as affected by the black- 
list practice. Study, undertaken by 
Marie Jahoda of the Research Cen- 
ter for Human Relations at New 
York U., undertakes to show that 
blacklisting has had a harmful ef- 
fect on morale among talent in the 
industry. 





Ames, Ia.—Richard V. Hull, di- 
rector of WOI radio and television 
stations for Iowa State College, 
has resigned, effective in 
mid-November, to accept a similar 
post at Ohio State U. 











Singing STAR of 















RADIO, TV 
and MUSICALS 


LOIS 
HUNT 


SCORES AGAIN in 
““ROSALINDA”’ 


Curran Theatre, 
San Francisco 



















“Lois Hunt, as Adele, 
rousing songs.” 





| 
| 








—San Francisco Call Bulletin. 
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WOOLWORTH HOUR-CBS Radio 


STARRING 


IROQUOIS AMPHITHEATRE 


OPENING week of July 2nd 
Louisville, Ky. 


Personal Management: JACK BERTELL 
527 Madison Avenue, New York 






scored solidly with two 
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Four Aces: “I only Know I Love 
You”-“Dreamer” (Decca). The Aces 
nave come up with another winner 
in “I Only Know I Love You.” 
Melody is an Italian import but it’s 

egged just right for the U. S. 
narket. It’s a driving ballad entry 
vacked with lots of vocal power. 
“Dreamer” is another solid ballad 
‘ob and should rack up lots of 

spins. 

vEedie Gorme: “Mama, Teach Me 
To Dance’’-""You Bring Out The 
Lover In Me” (ABC-Paramount). 
jydie Gorme will mové out fast 
vith ‘Mama, Teach Me To Dance.” 
t’s bright and _ infectious. beat 
makes it a natural for big play on 
ihe deejay tables and coin ma- 
chines. Thrush gives the side add- 
ed zest with a lively vocal work- 
over. “You Bring Out The Lover 
'n Me” is a_slow-paced ballad-~ 
which she takes for a warm ride. 


Jocks, Jukes and Disks 


By MIKE GROSS 





Don Cherry: “Ghost Town’-“I’ll 








verse side is built up for good re- 
sults. 


Nelson Riddle Orch: “The Love 
of Genevieve’-“Theme From ‘The 
Proud Ones’” (Capitol). The gay 
and buoyant quality of “The Love 
of Genevieve” should win this disk 
lots of play in the coinboxes and 
deejay tables. It could pile up a 
big commercial score. There’s also 
lots of spins due for the theme 
from the 20th-Fox pic, “The Proud 
Ones.” Riddle gives it an effective 
haunting quality with a _ strong 
whistling effect. 

Mary Small: “None of That 
Now”-“Dino” (Coral). Mary Small 
is due for plenty of action with 
her first Coral try, “None of That 
Now.” It’s a_ briskly-paced item 
which she belts in a rhythm-packed 
manner. “Dino,” however, is just 
a so-so slice. 

Mimi Warren: 
bali” (Kerry). 


“Lover”-“Zoom- 
Mimi Warren’s 





Best 


**eeeeeoeeeeeeeeee 


FOUR ACES .. 
(Decca) 


EYDIE GORME .....ccccccees 


eevee oeeeee ee ee * 


Bets 


..I ONLY KNOW I LOVE YOU 
Sinha ce Aeneas Dreamer 


..MAMA, TEACH ME TO DANCE 


(ABC-Paramount) ...ee+....You Bring Out the Lover in Me 


DON CHERRY .. 


Ee IS 640s 0000 s6eseeve 
(Decca) 


(Columbia ) eereeereeeere* * eens 


Peer Te Ter .... GHOST TOWN 
hon esses: bea I'll Be Around 
pbebceee NINETY-EIGHT CENTS 
F tee asseisiiig 37a echoes I’m the Guy 








Se Around” (Columbia). Although 
the “Ghost Town” beat is reminis- 
cent of last year’s ‘‘Learnin’ The 
Blues,” it’s still strong enough to 
carry Don Cherry into the hit 
yracket slotting. He gives the tune 
. powerful rhythmic punch and the 
side swings all the way through. 
“I'll Be Around” is a classy entry 
hat will appeal to plenty of pro- 
‘rammers, 
Mills Bros.: “Ninety - Eight 
‘ents’-“I'’m The Guy” (Decca). 
‘he Mills Bros, get their best 
rack at the hit lists in some time 
ith “‘Ninety-Eight Cents.” It’s a} 
riving side with a novel lyric idea | 
nd the boys belt it hard and ef-| 
ectively. The Sy Oliver orch back- | 
ng is an important plus. “I’m The 
uy” is a likeable slice that shows 
oft the group’s slick harmony styl- 


ng. 

Cyril Stapleton Orch: “The Ital- | 
in Theme’-“Tiger Tango” 
on), Cyril Stapleton, 
rch leader, has a good chance to 
rack into the U. S. hit lists with 
Che Italian Theme.” Spotlighting 
harpsichord effect against a rich | 
tring background, Stapleton has | 
hipped up a solid instrumental | 
ide good for strong play on all 
‘vels. The tango beat of the re- 





flashy fingerwork keeps the stand- 
ard ‘‘Lover” moving at a fresh 
and invigorating pace. It’s a to 
flight instrumental side that will 
make a good deejay programming 
bet. ‘“Zoombali’” shows off her 
kinetic keyboarding with a hot in- 
strumental backing. 


I Always Be Your Sweetheart” 
(Decea). Back in action after sev- 
eral months of battling a throat 
ailment, Kitty Kallen is in fine 
form on this ballad 
“True Love,” the C ole Porter tune | 





|from the Metro pic, “High Society,’ 
lis a class item which she delivers | 
|with a warm. style. Margaret 
| Whiting also has a standout slicing | 
| of “Love” on the Capitol label. 
“Will I Always Be Your 
|heart” has a pleasant melodic line 
|and the thrush takes it for an ear- 
appealing ride. 


(Lon- | 
London 


Richard Maltby Orch: “Raucus 
Maracas” - “Pagan Love Song” 
(Vik). “Raucus Maracas” is a 


|frisky item with a lively chile beat. 
Maltby’s orch lays down the solid | 
| rhythmic line in a flavorsome man- | 
iner. The oldie “Pagan Love Song” 
gets a hot uptempoed workover 


(Continued on page 46) 














LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 


(Exclusively on Coral) 
253d Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 
Dodge Dealers of America 














Longhair Reviews 








Mozart: Sonatas For Organ & 


Orchestra (MGM). Mozart’s 17 or- 
gan sonatas are played for the first 
time in complete form and” excel- 
lent style by organist Richard Ell- 
sasser and the Hamburg Chamber 
Orchestra batoned by Arthur Win- 
ograd. Another outstanding con- 
tribution to this year’s Mozart bi- 
centennial celebration. 


Sibelius: Symphonies No. 6 & 7 
(Angel). The Finnish composer’s 
final two symphonies performed in 
brilliant, flowing lines by the Phil- 





Kitty Kallen: “True Love"-“Will | 


coupling. | 


Sweet- | 





harmonia Orchestra conducted by | 


Herbert Von Karajan. Sound is 
superb, 
Stravinsky: Les Noces; Mass; | 


Pater Noster; Ave Maria (Colum- 
| bia). Varied, 
of choral works in the modern 
manner presented with dramatic 
|impact by the Netherlands Cham- 
ber Choir and outstanding soloists 
under Felix de Nobel's baton. 
Tchaikowsky: Symphony No. 6 
(Deeca). The “Pathetique” sym- 
| phony, a war horse of the classical 
;repertory, rides again with Igor 


interesting program | 


| Markevitch conducting the Berlin | 


Philharmonic Orchestra in a con- 
trolled, deeply moving perform- 
ance. Excellently recorded. 


Rudolph Ganz-Parthenia Vogel. | 


back: Two-Piano Concert (Tiffany). | 
| Pieces by Franck, Poulenc, Saint- | 
Saens and others in pleasing ren- 
ditions by a Chicago-based piano 
iduo. It marks this label’s bow into | 
the classical market. 
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+ | 

ee re re oe rere ee CT eS | rr z 

2. MOONGLOW-PICNIC THEME (9) .............. { Morris Stoloff ........... Decca Dé 

leeks yeaa ) George Cates .........--.Coral z 

3. STANDING ON THE CORNER (7) eee oe | Four Lads .seeee.. Columbia J 

St oy eee a oe ie GA ge oie a a eee | Dean Martin ........... Capitol 4 

» 4. IT ONLY HURTS FOR A LITTLE WHILE (4) ............. Mmes THOS. oo i acscwcas: Victor z 

> 5. I'M IN LOVE AGAIN (3) ..._.......... { Fats Domino ....... Imperial | 
, : , ee en. Coy eye Orne ee, Seeks reer oe | Fontane. Sisters .......... Dot 
> eg em nL eae Elvis 'Présley .......008.. Victor 
> TF. IT ALMOGT LOST MY MIND (2)) occ. oc ccccceececdocee'ecncct Pat ‘Boome .......ccecee: ...Dot 

S. APPT eerie OO) a saaiat oo 8 as Don Robertson ........ Capitol + 

9. ON THE STREET WHERE YOU LIVE (1) .......... } Vic Damone .......... Columbia : 
tas | Eddie Fisher ........ Victor 

* 10. HOW LITTLE WE KNOW (2) ...........ccccccccccccccece Frank Sinatra ........ Capitol 

Second Group ; 

, + 

, : ; 
; a _ | Cathy Carr ; Fraternity 

z ey WED: &:4.0: vp UAindc Vaeae aeee aw deed eee ckhawen : Gale Storm ............ Dot 3 

‘ | Otis Williams ..DeLuxe 3 

> I WANT YOU, I NEED YOU, I LOVE YOW ...........ccscccces Bits PrOsley 5. cccaeves Victor z 

, ee TO DE WET FOU icc vb deebbodvcenecaccc: Chordettes ............ Cadence ; 

$ I COULD HAVE DANCED ALL NIGHT .................0.05. } Sylvia Syms is ae 

; | Rosemary Clooney ....Columbia ¢ 

i ok ee ee ee ee ee rr ee Gene Vincent ......... Capitol ‘ 

, SE SE hb Stipe ab itah ods cine Gaede sade dake eck: Pe a Mercury pt 

> 

: UIE 65's £4 0:40.50 006404 6006506840 40440004 c bee eRabeee Perry. COMO> 6 sicieciass Victor z 

b Ce WD 5s 5. boRE Sh desea sie edacdiacs tid cate ehh uakice Platters ......sceeee. Mercury ; 
BLUE SUEDE SHOES .......... “ {Carl Perkins .......... Sun 

Ss 10 S TRC 69.H6.08 COO Oe 09 64. 8O 6649 6 GO 8 ) Elvis Presley 5 eal 5 Victor ¢ 

(Figures in parentheses indicate number of weeks song has been in the Top 10] i 
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Album Reviews 





Capitol Records has been mop- 
ping up this past couple of months 
with its soundtrack sets of the 
Rodgers & Hammerstein filmusi- 


cals, “Oklahoma” and “Carousel.” 
Label continues on its R&H kick 
with the soundtracker from 20th- 
Fox’s “The King and I” and for a 
change of pace takes on Cole 
Porter with the soundtrack set 
from Metro’s “High Society.” Both 
packages are shoe-ins for the best- 
seller lists. 

R&H have one of their most 
melodiz scores in “The King and 
I” and the soundtracker compares 
favorably with the original cast al- 
bum put out by Decca several years 
ago. Yul Brynner, in the part of 
the King, is the only carryover 
from the Broadway cast, and he 
handles his few vocal chores ex- 
pertly. Most of the melodies fall 
to unbilled Marni Nixon, Deborah 
Kerr’s singing voice in the pic. 
She brings a charm and a gaiety 
to such items as “I Whistle A 
Happy Tune,” “Hello, Young Lov- 
ers,” “Getting To Know You” and 
“Shall We Dance,” in which she 
duets with Brynner. The orch is 
conducted by Alfred Newman. 

In the “High Society” package 
Bing Crosby, Frank Sinatra and 
Louis Armstrong have a flock of 
topgrade Porter to work with. 
Among the gems are “True Love,” 
“I Love You, Samantha,” “Mind If 
I Make Love To You” and a frisky 
“Well, Did You Evah?” Crosby 
and Sinatra split the crooning 
chores on these tunes and both are 
in top form. Satchmo has a nifty 
“High Society Calypso” and a duet 
with Crosby on “Now You Has 
Jazz.” The femmes, in the pic, 


Grace Kelly and Celeste Holm, get , 


a small warbling chance. Johnny 





Green batons the MGM Studio 
rch. 

Percy Faith Orch: “Passport To 
Romance” (Columbia). The Eu- 
ropean melodies are getting a big- 
ger play in the U.S. than ever be- 
fore but seldom have they been 
showcased to better advantage. 
The melodies are varied and give 
Percy Faith an opportunity to 
highlight their values with color- 
ful arrangements. Among _ the 
memorable items are “The Little 
Lost Dog,” “Portuguese Washer- 
woman,” ‘‘Merry-Go-Round” and 
‘““Moritat.” 

Lawrence Welk Orch: “Say It 
With Music” (Coral), The Law- 
rence Welk vogue keeps growing 
and this package should ride along 
with the fad for good returns. It's 
straight from the shoulder instru- 
mentalizing with no fancy musical 
dressing to get in the way of the 
dancing beat. Set includes 36 ‘all- 
time favorites.” What else could 
a Welk fan want? 

Carmen Cavallaro: “Guys and 
Dolls” (Decca). Frank Loesser gave 
musicians plenty of room to move 
around with his score for “Guys 
and Dolls.” Taking the melodies 
from the legituner and the addi- 
tional songs from the pic version, 
Carmen Cavallaro has come up 
with a diversified and delightful 
package. His keyboarding gets to 
the heart of the melodies and gives 
them added values. Gros. 


RCA ADDS HILLBILLY 


David Houston has been added 
to RCA Victor’s hillbilly roster by 
country & western chief Steve 
Sholes. 

Houston is from Shreveport, La., 
where he appears on the “Louisi- 
ana Hayride” show. 
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JAM-UP ON JAZZ FESTIVALS 





Coast AFM Local 47 Defies Petrillo 
By Continuing Support to Rebel Group 


4 





i 


Hollywood, June 26. 


Spurred by a court order return- 
ing Cecil F. Read, the expelled in- 
surgent leader, to membership at 
least temporarily, American Feder- 
ation of Musicians’ Local 47 ranks 
delivered another overwhelming 
plow to administration forces at 
last night’s (Tues.) meeting at- 
tended by 1,500 tooters at Shrine 
Auditorium, mustering a three-to- 
one margin to elect five new mem- 
pers of board of directors and to 
institute bylaw changes. 

Balloting was a sharp decrease 
in strength previously shown by 
the administration group headed by 
prexy John te Groen which mem- 
bership regards as pro-Petrillo. It 
marked the 10th consecutive elec- 
tion victory for dissident forces. 

Read took battle to court yester- 
day, suing the Federation and Lo- 
cal 47, charging that his expulsion 


The Big Payoff 


Money-titled songs are an 
expensive proposition for mu- 
sic publishers. Last week two 
publishers dipped into their 
wallets to send out deejay pro- 
motion gimmicks in keeping 
with the title of their tunes. 

To plug “The President on 
the Dollar,’ Shapiro-Bernstein 
sent the platter spinners a 
crisp one-dollar bill, while 
Herb Reis went two cents 
overboard to promote his 
tune, “98 Cents,” by sending 
the deejays a silver dollar 
piece. “President on the Dol- 
lar” was cut by Mitch Miller 
for Columbia, while “98 
Cents” was put into the groove 
by the Mills Bros. 








was illegal, and the result of “bias, 
prejudice.” Superior Judge John 
J. Ford granted a temporary re- 
straining order staying the explu- 
sion, and set next Monday (2) for a 
hearing at which defense must 
show cause why the restraining or- 
der should not be extended until 
ease comes to trial.. A few hours 
later, Read appeared at the meet- 
ing to a standing ovation and de- 
livered his personal report on the 
AFM convention which expelled 
him a fortnight ago. 

He promised that the court ac- 
tion was first of the “lawsuits” 
which will press the Local 47 fight 
against the Music Performance 
Trust Fund and Petrillo. Read told 
the cheering membership he will, 
with aid of contributions apart 
from the union treasury, continue 
battle “as long as there’s the slight- 
est possibility of carrying it on.” 

Four-hour meeting was_high- 
lighted by speech by Ozzie Nelson, 
challenging te Groen to say he be- 
lieved Petrillo’s actions democra- 
tic, Prexy said he “respected” 

(Continued on page 44) 


DECCA PUSHES 110 
TOP CATALOG DISKS 


Decca is launching a major pro- 
motion in behalf of its alltime 
catalog hits. Drive is concentrated 
on 110 top favorites. Decca is of- 
fering the equivalent of a 10% ad- 
ditional discount on the kit and 
has .prepared a complete mer- 
chandising package in which is 
contained 45 rpm copies of each of 
the singles. The dealer also is get- 
ting a supply of consumer leaflets, 
posters and other selling aids. 

The kits are being pushed to the 


dealer with both 45 and 78 rpm 
disks, 


ABC-Par Sets Up Own 
Branch With Becker 


In a move to spark its Coast 
activity, the ABC-Paramount label 
has set up its own distribution 


branch in Seattle. Gene Becker, 
former branch manager for Capitol 
Records in that city, and more 
recently associated with the artists 
& repertoire division at Columbia 
Records, will head up the Seattle 
outlet. 

Sam Clark, diskery’s prez, recent- 
ly returned from an 0.0. of the 
Seattle situation with a view to 
building up the disk biz in the 
horthwest territory. He huddled 
With Becker on the possibility of 
the branch handling other record 


ines in addition to ABC-Para- 
mount, — 











Angel Builds Distrib 
Setup Via Texas Deal 


Angel Records has opened a new 
distribution outlet to cover the 
Southwest territory in Waco, Tex., 
via Word Records in that city. 

The Waco branch marks Angel’s 
fifth distrib outlet in the U. S., 
others being in New York, Boston, 
Chicago and San Francisco. 





Victor Up 20%, 
in Presley Boom 


Elvis Presley may not be the 
critics’ sweetheart, but he’s still 
smoking red hot on wax with sev- 
eral hits going simultaneously. It’s 
understood that Presley is doing 
about 20% of the total current 
single business at RCA Victor and 
is the chief reason at the present 
time that Victor is riding out the 
summer doldrums. 


The Presley boom, in addition to 
some other hits by Perry Comnio, 
Kay Starr and Eddie Fisher, has 
lifted Victor’s single biz thus far 
this year around 20% over last 
year. 

Presley, meantime, is still run- 
ning into raps over his perform- 
ance on the Milton Berle tv show 
a couple of weeks ago. On top of 
the criticisms by all the tv critics 
in the New York press, he has 
now become fair game for gags by 
the columnists and the _ video 
comics. Some of the disk jockeys 
have reacted by banning the 
Presley disks. 


RICHMOND TAKES OVER 
ROY TURK’S TLL GET BY’ 


With the first copyright term of 
28 years on the standard, “I’ll Get 
By,” by the late Roy Turk and 
Fred Ahlert, having expired a 
few days ago, Howie Richmond has 
begun publication of the song. 
Richmond acquired the renewal 
rights on one-half of the number 
from the Turk estate last year 
together with a flock of other 
Turk copyrights which are com- 
ing up for renewal. 

The Ahlert half of the song has 
reverted back to the sons of the 
late songwriter who are rgtaining 
the copyright for the time being. 
Bourne Music was the publisher 
on the first term of “I'll Get By.” 


French Jazz Saxist 
Bows at Cafe Bohemia 


Bobby Jaspar, French tenor sax- 
ist, makes his U. S. bow at the 
Cafe Bohemia, jazz club in New 
York’s Greenwich Village, Friday 
(29). He’s in for a two week stand. 

The engagement marks the third 
foreign jazzster to debut at the 
Bohemia in recent months. The 
others have been pianists Enrique 
Villegas from Argentina, and Joe 
Saye from Scotland. 


Polydor Pacts Geraldo 


London, June 26. 

The Polydor label, the British 
outlet of Deutsche Grammophon, 
which this month began to cut its 
own disks, has signed the Geraldo 
orch to a three-year deal. 

Geraldo, who had previously 
worked for Philips Records, will 
record about 12 disks a year for 
Polydor, using a 32-piece orches- 
tra. 

















JIVE FI AWERS ‘Aberbachs Ask for Accounting On 


UNDER oT ARa 


American jazz is getting festival- 
happy this summer, Cued by the 
click of the Newort Jazz Festival 
for the past couple of years, other 
promoters in diverse parts of the 
country have come up with similar 
marathon, top name, al fresco lay- 
outs, 

Latest in the flowering festival 
cycle is one booked into Randall’s 
Island, N. Y., Aug. 24 and 25. Pro- 
moted by a couple of youngsters, 
Don Friedman, 26, and Ken Joffe, 
24, this is scheduled to be one of 
the biggest of the year with vir- 
tually every top jazz name being 
lined up for the affair. The pro- 
moters have also added an artistic 
angle to this festival and are stag- 
ing a painting exhibit at the sta- 
dium in addition to booking spe- 
cial “twilight” concerts before the 
main evening jamming. 

The Newport Jazz Festival, 
which has been renamed _ the 
American Jazz Festival this year 
in preparation of its moving out 
of that hightoned center next 
year, will have its customary array 
of leading jazzmen in both the 
modern and traditional idioms 
blowing for three nights, July 5-7. 
George Wein, who operates the 
Boston jazz spot, Storyville, and 
Louis L. Lorillard, heads of this 
Festival’s operation, have also 
come up with cultural twists with 
seminars and lectures, etc., to sup- 
plement the music, 

The Stratford Shakespearean 


(Continued on page 44) 


Abe Olman 
Back in Biz 


Abe Olman, veteran publishing 
exec who exited as general man- 
ager of the Big Three combine 
(Robbins, Feist & Miller) early 
this year, is back in business for 
himself. He has formed an ASCAP 
firm called Abe Olman Music and 
has had his first number, “Dream- 
er,” already recorded by the Four 
Aces for Decca. Another ASCAP 
firm, Clman Music, was a company 
that he, together with Guy Lom- 
bardo who partnered in it, sold to 
Lou Levy many years ago. 

Olman originally planned to 
open his office in the fall, but the 
unexpectedly early release of the 
Four Aces platter speeded up his 
move. He’s currently dickering for 
office space on 57th Street. 


Cap Gets Soundtrack 
On Another Pic Due To 


Gordon MacRae Tieup 


‘Gardon MacRae is giving Capitol 
Records the inside track on hot 
film soundtrack properties. Cap’s 
latest soundtrack acquisition via 
the MacRae tieup is 20th-Fox’s 
“The Best Things in Life Are 
Free,” es 

In addition to MacRae, pic stars 
Sheree North, Ernest Borgnine 
and Dan Dailey. Eileen Wilson did 
the vocals for Miss North on the 
soundtrack, but both Dailey and 
Borgnine handled their own sing- 
ing chores. MacRae was the only 
one with a diskery commitment. 

In the past year, Cap was able 
to grab the soundtrack rights to 
“Oklahoma” and “Carousel” due 
to MacRae’s starring assignment in 
both pix. Both albums have been 
best-sellers for the company. 

With the MacRae starrers lead- 
ing the way, Cap has been hot with 
its pic sountrack sets. Hitting the 
market this week are the track al- 
bums from 20th’s “The King and I” 
and Metro’s “High Society.” 











BETTY WELLS ON ABC-PAR 

Thrush Betty Wells will make 
her disk debut on the ABC-Para- 
mount label. 

Kickoff release will be a coupling 
of “The Young Man” and “Good- 
by, So Long, I’m Gone.” 


+ 
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DeSylva Tunes From Other Publishers 





Lecuona’s 25th Set 


The release of Stanley 
Black’s new London Records’ 
album, “The Music of Lecu- 
ona,’ marks the 25th disk 
package devoted exclusively to 
the songs of the Cuban com- 
poser, Ernesto Lecuona. The 
first Lecuona set was cut by 
Harry Horlick for Decca rec- 
ords. 

Lecuona, who’s under exclu- 
sive contract to E. B. Marks, 
recently cut three albums for 
RCA Victor. They are “Lecu- 
ona Play Lecuona” and “Lecu- 
ona Plays For Two.” The third 
album is still untitled. 


Frank Walker 
New RIAA Prez 


Frank B. Walker, MGM Records 
topper and Loew’s v.p., takes over 
the prexy post at the Record In- 
dustry Assn. of America. Seat be- 
came vacant several weeks ago 
when James B. Conkling withdrew 
as president and director of the 
RIAA when he exited Columbia 
Records. 


Goddard Lieberson, Ccl’s new 
prexy, was elected a director of the 
org as successor to Conkling, who 
had served on the board since the 
association was first organized. 


Term of office for an RIAA prexy 
runs two years, but Walker has in- 
dicated that he does not want to 
continue as president beyond this 
year. He has been treasurer of the 
association since its inception, and 
will continue in that post during 
his term as president. Conkling 
took over the prexy post in 1954 
for the usual two-year term but 
‘continued in the office during the 
first half of ’56 due to the fact 
that no quorum of directors was 
available to elect a successor. Mil- 
ton Rackmil, Decca topper, was the 


(Continued on page 44) 


GOODMAN PLANS NEW 
CONCERT TOUR IN FALL 


Canton, O., June 26. 

Benny Goodman, who broke the 
10-year indoor ballroom record at 
Meyers Lake Park here Sunday 
(24), is now planning a concert 
schedule for the fall, although the 
present crew will disband after 
current tour winds up in mid-July. 
He’s only been playing weekends. 

Frank Kwett, president of the 
Canton Symphony, sounded out 
Goodman for a possible appear- 
ance with the local orch. Goodman 
already has nixed personal appear- 
ances with the Minneapolis and 
San Francisco symphonies but’ he 
might ‘consider bringing his whole 
troupe to Canton for a $5,000 a 
night guarantee. 


Col Picks Up Gallic 














Columbia Records has picked up 
the soundtrack theme music 
the French film, “The Proud and 
The Beautiful,’ for a single plat- 


ter release. The themes, which 
consist of two numbers, “Waltz” 
and ‘‘Manuelo’s Theme,” were 


written by Paul Misraki. 


Rayven Music, Ray Ventura’s 
firm, is publishing the tunes in the 
U. S. 





Aberbachs to Europe 


Jean and Julian Aberbach, head 
of the Hill & Range publishing op- 
eration, headed for Europe today 
(Wed.) to scout for material for 
their various BMI and ASCAP 
firms. 


They expect to be gone for about 





two months. 











‘Shad Cutting Jazz 


Following their recent victory 
in the U. S. Supreme Court in the 
B. G. (Buddy) DeSylva case which 
established the right of children, 
legitimate or not, to share with 
widows of songwriters in renewal 
assignments, publishers Jean and 
Julian Aberbach are moving to 
cash in on their share of the De- 
Sylva copyrights. Under their 
agreement with Marie Ballentine, 
mother and guardian of DeSylva’s 
illegitimate son, Stephen Ballen- 
tine, the Aberbachs have put 
their share of the late songwriter’s 
renewals in their Ross Jungnickel 
Music firm, an ASCAP. affiliate. 
(The Aberbachs had advanced 
Marie Ballentine $100,000 in an- 
tipation of this action.] 

The Aberbachs have begun to 
ask the other publishers, who own 
the major share of the DeSylva 
number copyrights, for an account- 
ing of all sums earned by the De- 
Sylva tunes since the latter’s death 
in 1950. Since that date, the song- 
writer’s son and his widow, Marie 
DeSylva, share equally in the re- 
newal rights. Since DeSylva wrote 
with various collaborators, notably 
Lew Brown and Ray Henderson, 
the son’s share amounts to one- 
half of DeSylva’s part in the tunes, 
Where three writers are involved, 
the son’s share would be only one- 
sixth. However, there’s a_ tre- 
mendous wealth of material in the 
DeSylva catalog and even one- 
sixth of all sheet music, mechani- 
cal and performance moneys since 


| 1950 is due to reach an impressive 


total. 
L. A. Court Move To Go 
However, before any coin is 
turned over to Aberbachs by the 
other publishers involved, mainly 
Chappell’s DeSylva-Brown & Hen- 
derson firm, the Music Publishers 
Holding Corp. and Shapiro-Bern- 
stein, there is one question still to 
(Continued on page 44) 


RCA PROMOTES PHONOS 
VIA GLENN MILLER SETS 


As a promotion for its new line 
of 45 rpm phonographs, RCA Vic- 
tor is offering a bargain on the 
Glenn Miller Limited Edition No. 1 
album, which was a top seller a 
couple of years ago. The set, or- 
iginally selling for $24.95, will be 
made available for $5 with the pur- 
chase of each Victor 45 phono. 

Phono promotion will be made 


in conjunction with a major ad 
campaign in the national mags. 
Prices for the sets range from 


$29.95 to $84.95. 


East, West & 0’Seas 


Bobby Shad, Mercury Records 
jazz album chief, is swinging in 
all directions to complete his hefty 
album release schedule. He’s 
winding up his New York cutting 


'sessions this week and heads for 
;.he Coast July 4 for 10 days of 


| 


Pic Theme for Single | 


recording. 

He then wings back to his New 
York base for a quickie stop be- 
fore heading overseas. During his 
two-week European stay, Shad ex- 


} pects to cut some disks as well as 





10.0. the overall disk situation. 
from } ‘ " 





Gershwin Foundation 
Launches 150G Drive 


The George Gershwin Memorial 
Foundation is attempting to raise 
$150,000 this year in order to carry 
out an enlarged program of activi- 
ties. New objectives for the 
Foundation are (1) building the 
scope of the annual Gershwin con- 
test; (2) assistance to the work of 
the Composers’ Forum; (3), en- 
couraging concerts featuring works 
by young American composers; 
and (4), establishing of scholar- 
ships in five of the principal mu- 
sic colleges in the U. S. 

Maestro Dimitri Mitropoulos is 
heading the Foundation’s current 
drive. 











" affiliations for the disk company 
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RKO—Unique Corrals Pic Cleffers, 
Artists for Pubbery, Disk Buildup 


RKO-Unique’s move into the 
publishing field via its Lamas Mu- 
sic subsid was strengthened last 
week with the inking of film com- 
posers Victor Young, Max Steiner 
and Dimitri Tiomkin. The ‘pact- 
ings are tied in with the diskery- 
pubbery affiliation with General 
Teleradio, which also owns RKO- 
Pictures. 

In line with the plan to get the 
pic scores into the Lamas opera- 
tion, RKO cancelled its music pub- 
lishing tieup with Mills Music. 
Latter firm had an agreement to 
publish background and theme mu- 
sic from RKO pix since 1951. 

Lamas is currently dickering for 
the score to the RKO filmusical, 
“Bundle of Joy,” which stars Eddie 
Fisher. The eight new songs in 
the pic were cleffed by Mack Gor- 
don and Joe Myrow. Already 
wrapped up are two songs by Matt 
Malneck for “Public Pigeon No. 1,” 
Herschel Gilbert’s title song for 
“Beyond a Possible Doubt”; and 
Tiomkin’s “Tension at Table 
Rock.” All are upcoming RKO pix. 

The disk division also hopes to 
move in on the: soundtrack album 
field by pacting the new artists 
scheduled for showcasing in up- 
coming RKO musicals. Studio now 
has 11 filmusicals on its agenda. 

Also in the soundtrack set field, 
label is mulling album releases of 
earlier RKO musical product. Mar- 
tin Machat, firm’s secretary and 
general counsel, is currently going 
through the old contracts to see 
if there are any hitches in the 
plans to release the artists under 
the RKO-Unique banner. Machat 
heads for the Coast July 14 to final- 
ize several more deals. Also Coast- 
ing in mid-July is Joe Leahy, disk- 
ery’s prez and artists & repertoire 
topper, who's been set to compose 
and conduct the background score 
for an upcoming RKO pic. 

Machat will head for Europe in 
early August to set up overseas 





and the publishing firm. 

In line with the publishing firm 
expansion, Mickey Garlock was 
brought in this week as _ profes- 
sional manager. He'll oversee the 
activities of the Lamas (ASCAP) 
and Britton (BMI) firms. Garlock 
will headquarter in the east. A 
Coast and a Chicago office will be 
set up in the near future. 

In line with its expansion pro- 
gram, the label last week added | 
three thrushes to its roster. Join- | 
ing the diskery were’ Frances 
Langford, Bunny Paul and Jean 
Martin, Latter cut her first session 
last week with the initial release | 
set for early July. 


SKED POP CONCERTS 
FOR N. Y. COLISEUM 


New York’s new Coliseum will be 
the site of a summer concert series. | 
The pops concert series is being 
sponsored by James A. Hinchliffe, 
Buffalo (N. Y.)  philan‘hropist. 
There'll be a $2.50 top for seats | 
at tables where refreshments will 
be served. 

The concerts have been skedded 
for three consecutive weekends in 
August. Teeoff bash has been set | 
for Aug. 10. A 60-piece symphony | 
orch, conducted by D’Artega, will | 
kickoff with the music by Rodgers | 
& Hammerstein and Cale Porter. 
Other concerts will include the 
music of George Gershwin, Je- 
rome Kern, Irving Berlin, Sig- 
mund Romberg and Victor Her- | 








bert There will also be a Viennese | 
Night, a Latin American Fiesta and | 
final gala concert featuring the 


music of current Broadway musi- 

cals. 
The concerts will be held at the 

Coliseum’s fourth floor exposition 

ly « 

iall 


Holtzman to Coast 
Marv Holtzman, Epic Records | 
pop artists & repertoire chief, | 
heads for the Coast over the week- | 
end for two weeks of recording | 
sessions. 
Lined up for wax dates are Tony | 
Perkins, Dolores Hawkins and Lil- | 
lian Briggs. 





BILLY WARD FORMS FIRM 
; Billy Nard is the latest per- 
former to step into the publishing 
field. Ward heads up the vocal | 
group, The Dominoes. 
Billy Ward Music will be affiliat- | 
ed with BMI. \ 


¢ 





Percy Faith Wraps Up 
Brit. Deal for Pub Firm 


London, June 26. 


Musical director Percy Faith ar- 
rived in London yesterday (25). 
He is wrapping up a deal with Es- 
sex Music here to undertake Brit- 
ish distribution for his publishing 
concern in the U. S., Marpet 
Music. 

While in Britain, Faith may do 
some tv and radio dates. 


JERRY SIMON, IN MUFTI, 
INTO DORIS DAY FIRM 


Jerry Simon is back in action 
after a two-year hitch in the U.S. 
Army. Simon will take over the 





protessional manager post at Artist | 


Col Ups Grady 


William Grady has been upped 
to the post of assistant to Herbert 
M. Greenspon, vice-president in 
charge of operations at Columbia 
Records. Grady has been assigned 
to the phonograph record manu- 
facturing activities and will assist 
Greenspon in the coordination of 
company’s manufacturing func- 
tions in all the factories. 





Alan Keenan, general traffic 
|Manager, and Robert McColgin, 
|process engineer, will report di- 
/rectly to Grady. He was formerly 
Col’s director of cost accounting. 


Bally Bows Packaged 
Line With Six Albums 


Chicago, June 26. 

Bally Records, indie Chicago 
firm, bows its first album offerings 
in August. Ranging from pops to 
progressive jazz, six albums will go 
'on the market the first month, 
| Thereafter, production will be two 
| per month. 

Bally albums will retail at $3.98. 








Music and Daywin Music starting | Decision to enter the package mar- 


July 2. Both firms are operated by 
Marty Melcher, Doris Day’s hus- 
band. 

A disk promotion man _ before 
entering the service, Simon will 
a'so handle exploitation of Doris 
Day’s Columbia platters. 


ket was dictated by steadily mount- 
ing album sales reported through- 
‘out the record industry, with a 
corresponding fall-off in singles 
| biz, Fact that, in the EP market, 
'fewer sales mean more dollar 


‘volume also prompted the move. 


Ocean City, Gets New 
Ballroom in Ex-Cafe 


Ocean City, Md., June 26. 

A new band showcase has opened 
in this Maryland ocean resort with 
Rick’s Raft, a former night club, 
converted into a huge ballroom. 
It’s called Danceland. Only soft 
drinks and snacks will be dispensed 
at the bar of the Danceland under 
the new policy. 

Vaughn Monroe played there last 
Friday (22) with the Richard Fay 
orch. Others signed so far include 
Woody Herman, starting July 6; 
Richard Maltby, July 20; and Duke 
Ellington, July 31. 

Ocean City, Maryland’s board- 
walk pier ballroom, was converted 
to a convention hall, thus eliminat- 
ing it from the name band field. 


CHAPPELL FINDS ONE 
‘BY HEX’ TUNE IN BMI 


In wrapping up the rights to the 
off-Broadway musical, “By Hex,” 
last week, Chappell had to settle 
for aH but one of the tunes. Show’s 
cleffer, Howard Blankman, had 
previously assigned one of the 
tunes, “It Takes Time,” to Larry 
Utall’s Monument Music firm. 

Monument is a BMI affiliate, 
while Chappell is an ASCAP firm. 
“It Takes Time” has already been 
cut by Jane Froman for Capitol 
Records. 








Columbia Pays — 
Artists to Get 
Jazz Fetes Tag 


Columbia Records will pay the 
performance fees for its artists ap. 
pearing at the American Juzz Fes. 
tical at Newport, R. I., next montli, 
In return Col is getting exclusive 
rights to cut an on-the-spot album 
using the American Jazz Festival 
tag. 

The label will also pay its artists 
their regular recording fees for ap- 
pearing in the set. However, one- 
third of the monies laid out on the 
performance fee rap will be de- 
ducted from the artist's royalties on 
the package. 

Only Coi artists appearing at the 
fest will be put into the groove, 
They include Louis Armstrong, 
Dave Brubeck, Jay & Kai, Eddie 
Condon, Buck Clayton, The Jazz 
Messengers, and Duke Ellington, 
who is now freelancing. Set will 
be cut by George Avakian, who 
heads up Col’s jazz division. 





Norm Weinstroer, Coral Records’ 
sales chief, trekking to the Coast 
this week to o.o. the distrib setups. 
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WALT MARTIN ART METZLER 
WBIR WROL 


EODIE PARKER REX RANEY 
WKGN WBIR 





CLAUDE TOMLINSON CARL WILLIAMS 
WIiVK WROL 


PHIL SUTTERFIELD UNCLE TOM 
WNOX WNOX 





... the hottest salesmen in this $250 million retail market*! 
Each day, folks in Knoxville look forward to hearing from these popular 
deejays! To thousands of loyal listeners, they mean top entertainment 
and the latest in product news. Why not let these key men, 


in this quarter-billion dollar market, help you move more merchandise? 


*Sales Management ‘Survey of Buying Power", 1956, 


RCA \V/ICTOR spotlights hometown broadcasting 
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RODGERS & HAMMERSTEIN — 
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“OKLAHOMA!” IN TODD A-O 





“CAROUSEL” IN CINEMASCOPE 55 


“THE KING AND |” IN CINEMASCOPE 55 


On Broadway 
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“SOUTH PACIFIC’ “THE KING AND I” 
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RODGERS & HAMMERSTEIN 


by leading symphony orchestras 
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Jazz Festivals 


fmm Continued from page 39 aaa 


Festival has added jazz to the dra- | 
ma this year and jazz names and | 
combos have been booked to play | 
in Ontario starting July 11 and 
running through Aug. 10. The Lew- 
isohn Stadium Concerts in N. Y. 
is also presented its first “Jazz | 
Night” this year July 14 with 





——-—— 





VARIETY Scoreboard 
TOP TALENT AND TUNES 











Louis Armstrong’s All-Stars and | 
the Dave Brubeck Quartet. 


The Berkshire Music Barn, in 
Lenox, Mass., home of the long- 
hair Tanglewood Festival, is stag- 
ing a full jazz program this year, | 
starting July 1 and _ running 
through to early September. Once. 
again, Armstrong and Brubeck’s | 
combos will play along with such 
names as Sarah Vaughan, the 


Coin Machines 








Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music | 


as Published in the Current Issue 


Retail Disks 


—~——- 














Modern Jazz Quartet, Duke Elling- 
ton, Chris Connor and Count Ba- 
sie. Gab sessions on the profundi- 
ties of jive will also be featured. 

Also in New England at Ipswich, 
Mass., Basie will play at Castle 
Hill concerts this weekend (29-30), | 
while Ellington is booked for a 
New Haven pop concert July 10 as 
well as one with the Cleveland 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder {s 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


Summer Orchestra July 25. At the [| POSITIONS 
North Shore Music Theatre in This Last 
Beverly, Mass., Brubeck and the Week Week ARTIST AND LABEL 


George Shearing combo are sked- 1 1 
ded for Aug. 26. In Connecticut, 
there is a jazz festival at the Fair- 
field U. stadium due at the end of D) D) 
July, weeks ago as a benefit for. 
the symphony orchestra. 

Another festival will take place | 3 3 
at Ellenville, N.Y. following the | 
longhair festival during July. Short- | 


hair gala will be held three days 4 4 
starting Aug. 2 starting off with 
the Ellington orch the first day; 5 5 


Erroll Garner and Gene Krupa, 
the second day, and the finale will 
be by Brubeck and Shearing. 

On the Coast, meantime, a Jazz | 6 6 
night as been pencilled in for the 
Hollywood Bowl, Aug. 10. 




















ELVIS PRESLEY (Victor) ...%......seeee- 


FOUR LADS (Columbia) intial 


FATS DOMINO (Imperial) Lseeeeesseneeed 


PERRY COMO (Victor) per hivansnsasaeanld 


GOGI GRANT (Era) ............s+0+2+-++. Wayward Wind 


(Heartbreak Hotel 
{I Want You, I Need You 
|My Baby Left Me 


MORRIS STOLOFF (Decca) .............. Moonglow-Picnic Theme 
Standing on the Corner 
My Little Angel 

I’m in Love Again 

My Blue Heaven 

{More 

Hot Diggity 

Glendora 


TUNE 


, Lou’ Butterman, 











Local 47 


— 
=———aaa= Continued from page 39 -——— 


| Petrillo, and believed the AFM to 
_be democratic, Nelson suggested 
_ te Groen, and all members “search 
their consciences” to decide 
whether the operation of the un. 


ion by Petrillo is “consistent with 
our American traditions.” Nelson 
said he found the union situation 
“revolting.” 


Membership elected five mem. 
bers to the board by better than 
three-to-one, and adopted bylaws 
, providing that business agents and 
trial board members must face 
general membership election rather 
than selection by local prexy. Un- 
_animous voice vote okayed assess- 
ment increase of one-half percent 
for six months, to meet needs of 
-union treasury which is now at 
| $15,000 mark and wouldn’t be able 
/to meet weekly payroll of $5,000 
by Aug. 1 if the assessment failed, 


It postponed to September a re- 
solution for dues increase after 
| hearing a report that annual save 
ings of around $40,000 could be ef- 
fected by converting the monthly 
_ publication, Overture, from present 
| slick magazine to tabloid format. 


Next election contest in the local 
will come at the July 30 member. 
ship meeting when the rank and 
file will ballot on a vice president 
and one more member of the board 
of directors. Max Herman and 
longtime Read 
supporters, are serving in the posts 
now, having been appointed on an 
interim basis after Read and John 
'Clyman were expelled at the At- 
lantic City convention. 








| Muzak on Rails 


Muzak is hitting the rails. Via its 
| Travel Muzak service, the recorded 
'music outfit has set its taped pro- 

grams on several railroad lines. 

Latest line to instal] the Muzak 

| operation is Union Pacific, which 
set the music programs in _ its 
“Domeliner” trains. Other rail- 
roads using Travel Muzak include 
Baltimore & Ohio, Santa Fe, Cana- 
dian Pacific and Atlantic Coast 
Lines. 





INDIE INTO PKGE, FIELD 
Hollywood, June 26. 

Maze Records, Coast indie label 
which has issued a few singles in 
the last few months, breaks into 
the package field this summer. Out- 
fit plans an album by vocalist Bill 
Norman for its debut. 

Norman will be backed by Hank 
Levine’s orchestra, featuring such 
| Sidemen as guitarist Barney Kessel, 
|String bassist Ray Leatherwood, 
pianist Tommy Todd und vibeist 
Lou Singer. 




















— —_--— 7 7 VIC DAMONE (Columbia) ............... On Street Where You Live 

Frank Walker 8 8 GEORGE CATES (Coral) .............+++ Moonglow-Picnic Theme 
=== Continued from page 39 aaa | 9 re PAT BOONE (Dot) .........+eeeeeeee+e+++ L Almost Lost My Mind 
org’s first prez, serving during || 10 10 AMES BROS. (Victor) ............ .s.+ee-. It Hurts for a Little While 
1952-53. | 

At a board of directors meet | 
scheduled for today (Wed.), a .-~ TUNES 
lution will be presented to the| POSITIONS * 
praising Conkling’s contribution to. This yo ( ASCAP. +BMI) 
the disk industry and expressing | Week Week TUNE PUBLISHER 
appreciation for the guidance and | : ; ; 
support he gave the RIAA seated 1 1 *MOONGLOW-PICNIC THEME ........... .+e+eee-Mills-Columbia Pics 
his term as prexy. . 

In addition to Lieberson, the | 2 Z +WAYWARD WIND ene cececccccecececececccesecscecocevocces Warman 
RIAA board of directors includes | * 
Sam Clark, Irving Green, Howard | 3 3 STANDING ON THE CORNE oe eevee eeeeeeveevpeseeeeeeeeeevereeeeres Fr ank 
L. Letts, Leonard W. Schneider, 4 5  *ON THE STREET WHERE YOU LIVE ..............++.+s..+. Chappell 
John Stevenson and Glenn E. Wal. | 
lichs. The other officers are Harry | 5 4 STVORY TOWEE 2... cc cccee Pre TOUPCTECCET CTCL TT TT CTT 
C. Kruze, Dario Soria, and Randy | . 
Wood, veepees, and John W. Grif- | 6 7 +’M IN LOVE AGAIN eoevsee eee eee evr eee e eee eee eeeeeeseeeeeese Reeve 
Se ee ee =f {2 ALMOST LOGE WE BIND 0655 sccccsscssccscccccesercesereess MMR 
ers continues as general counsel. | “8 ae . . 

For the next four weeks, the | 8 6 FHEARTBREAK HOTEL... .cccccccccccvccwoctscvvcsccvcccvccccess Tree 
RIAA’s New York headquarters | . 
will operate on a curtailed basis, | 9 7 ED 6608 650005404055 e8 PETPOTTTCTTTTTTEeT TT TTT TUT eee 
eee ce, ete 10° 8 PARE AIUD FE MAUD 5.05.52... 0000008 ee Pe Republic 
important RIAA matters during | 
that time. with the children splitting up the 








DeSylva 


<== Continued from page 39 jae 


'be determined in the Los Angeles 
|}courts where the case originated 
before it reached the Supreme 
| Court on successive appeals. Ques- 
‘tion involves how the widow and 
‘children shall share their “equal” 
| parts in the renewal. Since only 
| one child is involved in the De- 
'Sylva_ case, it’s assumed that 
'equality will mean a 50-50 split. 
'However, if more than one child 
'is involved in future cases of the 
lsame order, question remains 
|whether the widow will get 50% 
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— 17! 








0 


Another BMI "pin Up" Hit 
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rest, or will the widow and chil- 
dren share equally in the copy- 
rights. 

The DeSylva’s son’s interest in 
the renewals, of course, only ex- 
tends to the U. S. since the orig- 
inal publishers still retain the for- 
eign copyright ownership. Latter 
term runs for 50 years after the 
songwriter’s death. 
the foreign copyright term to the 
DeSylva tunes is seen as a crucial 
weapon in the hands of the orig- 
inal publishers since synchroniza- 
tion rights for both films and 


| video are virtually worthless with- 


out the assignment of the world 
rights. 

In the present status of the law, 
an ownership of only a part of a 
copyright permits one to license 
it for use without consent of the 
other owners. Coin collected from 
such a license, however, must be 
shared with the other owners pro- 
portionate to one’s own interest. 
That holds for everything except 
sheet music where each share own- 
er can publish on his own and 
keep the full proceeds. Usual prac- 
tice, however, calls for the various 
publishers involved to issue copies 
jointly and split the returns ac- 
cordingly, 





ABC-Par’s Pitt Outlet 


Record Distributor Co. has taken 
over the ABC-Paramount line for 
the Pittsburgh territory. 

The line was previously handled 
in the Pitt area by Forbes Dis- 
tributor Co, 


Ownership of | 


‘Prutting Takes Over 
New Victor Int’l Spot 


George H. Prutting has been ap- 
| pointed to the post of manager of 
|the sales-international market for 

RCA Victor. It’s a newly created 
| position in which Prutting will be 
responsible for the sale of the disk 
division’s product to the RCA In- 
ternational Division for resale in 
foreign countries. 

Prutting has been field rep in 
the eastern region for Victor since 
1950. 





Pasteurized Platters 


making its disks completely anti- 
septic. Several weeks ago the 
diskery’s engineers came up with a 


in cellophane wrappings, 

The diskery will start shipping 
the cellophane-wrapped packages 
July 5. 


MGM Records is on its way to} = 

















* “Saturday Night is the | 
loneliest night of the week” 


secret dust-proof process and now} =... 
all its 12-inch LPs will be issued | : 
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THE GLENN MILLER ORCHESTRA 


Under the direction of and featuring 


RAY McKINLEY 


STERN — 
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On The 


Upbeat 





New York 

Groove Records, RCA _ subsid, 
prepping a push on Ann Gilbert’s 
first album, “Many Moods,” via 
special extended play platters for 
disk jockeys ... Jackie Brooks, 
Decca pactee, inked to the Jolly 
Joyce Agency ... Don Elliott 
guests on CBS-Radio’s “Up Beat 
Saturday Night” une 30... Four 
Voices began a one-week stand at 
Blinstrub’s, Boston, Monday (25) 

. . Roosevelt Music took over 
“Where You Hang Your Heart” 
from Ward Publishing . Pianist 
Frank O’Brien held over another 
two months at Louis Petite . . 
Renee Touzet orch alternating with 
Paul Martell’s crew at the Rose- 
land Ballroom. 

Horace Diaz’s quartet began a 
summer engagement at Hotel Stat- 
ler’s Cocktail Lounge Monday 25) 
. . . Eddie Saphier joined Nick 
Therry’s record promotion outfit 
on the Coast... Tommy Mara, 
RKO-Unique crooner, set for 
Brooklyn’s Town & Country Club, 
July 3... The Colts return to Buf- 
falo’s Town Casino for a 10- day 
stand beginning Sept. 8 ... The 
Blockbusters inked to Dot Rec- 
ords. 

Jo-Ann Campbell, RKO-Unique 
thrush, on a deejay swing through 
Philly .. . Bob Eberly on Arthur 
Godfrey's CBS-TV show this week 
. .. The Gallahads switched from 
Capitol to Jubilee . . . Thrush Lee 
Kane repacted to personal man- 
ager Johnny Brown... The Jump- 
ing Jaguars cut their first sides for 
De ca last week. 

Dolores Hawkins out of the hos- 
pital after minor surgery ...A 
new tuner about the music busi- 
ness, “Don’t Call Me,” by Norm 
Wieland and Bill Baker, will be 
tried out in Huntington, L. I., July 


6... Russ Miller, now touring 
with the “American Dream Pag- 
eant,” cut the Bob Colby-Jack 


Wolf tune, ‘American Dream,” for 
Kapp Records ... Ian Bernard set 
to arrange and conduct Dick 


Haymes next Capitol album 


Victor Feldman, sideman with the | 


Woody Herman orch, returns to 
his native England in October for | 
a three-week visit. He'll sit in 
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JUST YOU, 
JUST ME 


Music by 
JESSE GREER 


Published by Robbins 
799 7th Ave., New York 19 
































America’s New Gilfrtend 


PERRY COMO 


RCA Victor 


JACK LEWIS 


Crest 


AMERICAN MUSIC, INC. 
9109 SUNSET BLVO.. HOLLYWOOD, CALIF 








with the Tubby Hayes orch during | 


| his stay. | 
| Gale Robbins opened at Holly- 
wood’s Mocambo last night (Tues.). | 


She’s set for a date at the Hacienda | 


Hotel, Fresno, beginning July 13 
. . MGM thrush Rosalind Paige 


representation ... 
cut four sides for RCA Victor be- 


Sands, Las Vegas, 
for four weeks... 
opened at the Canyon Club, Rapid 
City, S. D., Monday (25) for two | 
weeks . Enoch Light winding up | 


today 


signed by Famous Artists for pic | 
Tony Martin 


fore taking off for London on a, 
pic assignment for Allied Artists | 

. Nat (King) Cole opens at the | 
(Wed.) | 
Nellie Lutcher | 


| 


his five-week tour of the European 


disk market this week. 


Chicago 
Margaret Stanford 88ing at the 
|St. Clair Roof Garden, Chi. . 
Carmen Cavallaro set for Eddy’s, 


Kaycee, Sept. 7 for two frames .. .| 


Rita Raines pacted for the same | 


spot Nov. 2 for two . Helen For- 


rest inked for Palmer House, Chi, 
July 12 for four weeks . .. Ralph 
Flanagan plays the “Frontier Days” 
bash at Cheyenne, Wyo., 
for six days . Billy May orch, 
fronted by Sam Donohue, into 
Chicago’s Aragon Ballroom Aug. 
12-19 .. . Helen Scott currently at 
the Cork Club of the Shamrock 
Hilton, Houston . . . Tex Beneke 
one-niting through Texas till July 
3; he plays Elitch’s Gardens, Den- 
ver, July 4-16 . . . Chuck Foster 
into the Roosevelt Hotel, New Or- 
leans, July 19-Aug. 15. 


Pittsburgh 

Three Suns inked into Holiday 
House next week ... Bands of 
Bill Brant and Benny Benack and 
Johnny Costa, pianist, set for Vari- 
ety Club’s ‘“‘Gay Nineties Ball” Sat- 
urday night at Hotel Schenley. 
next day historic Oakland inn will 
be shuttered and turned over to 
| Pittsburgh U. ... Homer & Jethro 
set for a one-day stand at Kenny- 
{wood Park July 8... Morary AIl- 
len’s band now playing only three 
| nights a week at Vogue Terrace. 
|That’s all big theatre-restaurant 
| will run through the remainder of 
| the summer . Nitzie Cottle, local 
| girl singing with Benny Goodman’s 
| band, going to Camp Tamamint in 
[the Poconos for two months as a| 
member of that place’s resident | 
musical company. She'll 
Goodman in the fall. 





Scotland 


Johnny Dankworth orch to Play- 
house, Glasgow . . . Ray Ellington 
Quartet, with Marion Ryan as vo- 
‘calist, to Locarno, Glasgow, on 14- 
week Mecca tour... Nat Gonella, 
English trumpeter, on support lay- 
out of Eartha Kitt’s vaude week at 


July 23 | 
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rejoin | 
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| “Red, 


| 


| John 


Empire, Glasgow . Scot radio 
lining up airings by Jack Chap-| 
|man, Maurice Little and _ Billy 
|Mac Gregor dance orchs .. . Mel | 


|Torme set for August vaude week 


at Glasgow. 


Vik Inks 2 in N.O. 


|} Vik Records, RCA’s subsid label, 


has inked a couple of New Or- 
leans performers. Herman Diaz, 
| Vik’s artists & repertoire chief 
| who recently held a couple of | 


|}recording sessions in N. O., 
| LaVerne Smith, 
on House. 

George Gerard, dixieland trum- 
peter at the Famous Door, also 
joins the diskery. 


pacted 
songstress in the 
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ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New York 


735 5th Ave. PL. 9-4600 
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| Moonbeam” 
| (Big). 


| 


My Dreams” 


itime are Lonnie Donegan’s 
Island Line” 
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“6A 7 *Pienic (Coiumpbia , xz kK = a ae 3 7 9 6 7 6 4: 63 
“6B 6  +Walk Hand in Hand (Rep).. 3 .. 5 7 7 7 1 5 5 5 5 8 63 
8 9 *Could Have Danced (Chappell) .. 4 6 8 6 68 93 
9 10  *More (Shapiro-B)......... 1 8 10 - . ae 1 rreae.: 22 
10A 8 *Hot Diggity (Roncom)...... irg a? 9 8 6 9 10 9 @F 2 
10B . *Allegieny Moon (Oxford)... 5 7 7 4 2] 
12. 13 “Find It in Heart (Witmark) : . Sra Fae OR 
i311 {Graduation Day (Sheldon). . "oe 10 10 10 10 9 10 10 10 
14 12 *People of Paris (Connelly)... 10 8 oe 8 7 
15 +Almost Lost My Mind (H&R) 9 7 6 








SPIER’S LEGIT SIDELINE 





Publisher Lines Up Italian Films 
for Musicals 





Publisher Larry Spier is expand- 
ing into legit. He's tied up the 
Broadway production rights to 
three Italian-imade pix for legituner 
treatment. 

First on Spier’s agenda is a mu- 
sical version of “Frisky,” which he 
plans to produce in association 
with Jule Styne and Don Coleman. 
Lipio Minucci has been set for 
the music with Leo Robin on lyrics. 
The book is being prepped by John 
Secondari. ‘The other films which 
Spier has wrapped up are “Bread, 
Love and Dreams” and “Bread, 
Love and ?” Latter pic has not yet 
been released in the UV. S. 


Jocks, Jukes & Disks 


=a Continued from page 38 

















|with some neat piping by Franky 
|Crockett as an added fillip. 

Stan Freberg: “Rock Island 
Line’-““Heartbreak Hotel” . (Capi- 


tol). Freberg’s satire packs a wal- 
lop on this coupling. Targets this 
“Rock 
and Elvis Presley’s 
“Heartbreak Hotel.’’ Both sides are 
laugh-loaded and should rack up a 
good score. 

John Laurenz: “Little 
Red Hair” (Coral). 
Dog” is in the ballad-blues groove 
featuring a pounding piano back- 
ing and some moody vocaling by 
Laurenz. He changes 
on the reverse side giving it an 
extra zip with his lighthearted 


Dog”- 


| crooning. 


“Thanks Mr. 
“All My Dreams” 
The Jaxson gals are okay 
rock ’n’ rollers who’ve got the 
broken-note styling down pat. 


Jaxson' Sisters: 


r&r fans will be particularly 
| pleased with their slicing of 
“Thanks Mr. Moonbeam.” “All of 


is just an average bal- 
lad concoction that gets an only 


| fair harmony treatment. 


| 


jan original 
|mean merit, 
| above the over-gimmicky treatment 
| given it by 





British Pop Disks 


Teddy Johnson-Pearl Carr: 
“Down By the Sugar Cane’’-“‘Fla- 
imenco Love” (Polydor). “Cane” is 


British number of no 
and succeeds in rising 


this husband and wife 
| vocal duo, plus a horde of chorus 
singers, tympani et al. Johnson 
| solos on “Flamenco Love,” a Brit- 
ish cover of an American song. 

Bob Sharples Orch.: ‘“Concetta’’- 
“Hurricane Boogie.” (Decca). The 
Sharples strings and woodwind 
give a smooth treatment to ‘“Con- 
cetta,” a neo-Spanish instrumental 
currently being aired daily by all 
the top British light orchs., and 
scheduled to become a standard of 
its kind. Some _ nimble-fingered 
pianistics and a selection of novel 
string effects on echo make ‘Hur- 
ricane Boogie” a _ second-side of 
above-average merit. 

Dorothy Squires: ‘‘What is the 
Reason”’-‘‘Dear to Me” (Nixa). 
Reason sounds like every other 
waltz ever written and that other 
make it a commercial proposition. 
“Dear to Me” is a dreary torch 
blues, 














Writes Itself In 








Hollywood, June 26. 

Here’s one way to become a re- 
cording artist—write a song. 

Jim Simonin, a member of the 
group known as Tabby Calvin and 
the Rounders, cleffed ‘False 
Alarm” with Frank Wiley and the 
group cut a demonstration record 
which was taken to Jack Leonard 
of Bradshaw Music. Leonard 
played it for Carlos Gastel who 
promptly signed the group which 
had been playing at small spots 
around the beach. As the next 
step, Gastel got a Capitol Records 
contract for Calvin and the Round- 
ers. First release is—natch— 
“False Alarm.” 





BUSINESS MEN TOUR 





Doctors in on Tour of 


Army Bases 


Dentists, 





Quincy, Mass., June 26. 








“Little | 


pace | 


The | 


A non-professional band of mu- 
|sicians made up of local profes- 
| sional and business people here are 
going on a tour of Army camps 
west of the Mississippi for one 
|}week starting July 1. Outfit, 
|called the Probus Band, has put 
together a 40-minute show with 
Herb Montaine, WJDA disk jockey 


here, emceeing and doubling on 
sax and clarinet in the band. 
Crew, which plays strictly for 
charitable causes, was organized 
five years ago and its complement 
consists of two doctors, two den- 
tists, an optometrist, pharmacist, 


plastics and shoe manufacturers, a 
wholesale liquor dealer, a jeweler, 
music teacher, salesman and 
lawyer. 





| 


McCoy to Work for Disney 

Kansas City, June 26. 
| Bandleader Clyde McCoy has 
been signed for a series of three 
shorts by Walt Disney. McCoy cur- 
rently is playing a month-long en- | 
gagement in the Terrace Grill of | 
ltotel Muehlebach, winding here | 
July 18. | 
| 





Following this stand McCoy goes 
to Denver for a week at home, and 
then takes his crew to the Coast. 


LAINE, MARTINO DUE 
FOR BRITISH TOURS 


London, June 26. 

U. S. singers Frankie Laine and 
Al Martino are the next in line 
for British tours here. Martino 
has been booked by the Lew and 
Leslie Grade office for his fourth 
variety tour, and this will start at 
Glasgow Empire for the week come 
mencing July 23, followed by Man- 
chester, Liverpool, Finsbury Park, 
London, and Newcastle. 

Frankie Laine, who was last here 


in the autumn of 1954, has been 
approaehed by the Grade office to 
make a concert tour here in the 
fall. Provisional starting date is 
Sunday, Sept. 23 and it is antici- 
pated he will stay here about three 
weeks, undertaking only one-night- 


ers in big halls throughout the 
country. Vic Lewis orch would ac- 
company Laine for his British 
dates. 
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Rock ‘n’ Roll Becomes Big Beat (| /ANEPOWELL T0 OPEN Tay Sunnorted Arenas in Trouble 
' LUBBOCK’S COLISEUM 


For Wildwood-by-the-Sea Niteries sa. citar nasi = Via Management, Booking Problems 


variety show here which will open 
Lubbock’s new Coliseum on July 3. 
| Others to appear include the 
| Wiere Bros., Gil Lamb, Paul Na- 
| bors orch and the Sportsmen. 


Wildwood, N. J., June 26. ¢ 
Rock ‘n’ roll shows are dominat- | 


ing this island’s af er-dark spots | A. C. Amusement Ops 


this summer. John Caterini’s Rip: | 


tide has inked the Jodimars ane | Force Kayo of Cuffo 





the Nite Riders, with Doc Stark. modate 8,700. It is a companion to 
Tony DiLorenzo unveils a comedy | 
show layout in his Oak Club with | 
comie Jimmy Evans, singer Fran | 
Carroll and the Johnny Benson | 
band. Eddie Suez’s Club Avalon cel most cuffo weekend musical | 


opens with singer Dick Lee, Joe | events planned for city owned Gar- 


Atlantic City, June 26. Both are being managed by David 
ei ale ete :4,,.| Blackburn. Tickets for the opening 
Pressure of amusement inter night show will range from $4.40 
ests here has forced the city to can- | to $1.20. 





| 
at ae er ,y| den Pier, located on the astwon | Garri es Books 
Maize & his Cordsmen, Sammy tr Raat nal ig 
Paul’s orch and others. oardwalk. rogram schedule for ’ 
| the other days in the week remains | Leary Ss Icer Into 
aged by Joe Martin, kicks off with m4 
mayne ‘n’ roll show featuring Bud- | City Commission last week (21) | Wildwood, N. he Spot 


The new Mardi Gras Club, man- | 
unchanged. | 
dv & Claudia Griffin. Harry Roes-| #Pproved two contracts for orches- | Wildwood, N. J., June 29. 


che opens the Beachcomber with | 


The Coiiseum will seat 7,500 | 
persons, with facilities to accom- | 


Concerts en Weekends the new Lubbock Auditorium. | 


| 
} 


| 


| 


| 





+ The wedding of politics and shoy 
| business through the medium of 


Ruling That Barry Gray | taxpayer-constructed arenas anq 
I E : I : auditoriums isn’t the happy union 
many civic leaders originally he. 
$ ntertainment sn t |lieved. Elections and baby-kiss. 
9, ing are pipes compared with th 
So Funny to Chandler S difficulties encountered in trying 
Chandler’s Restaurant, N. Y., was | t© make the big buildings pay off. 
ruled liable for $28,707 alleged tax|, The politicos are finding that 
liability to the Bureau of Internal | they, have to learn the entertain. 
’ |ment industry from the ground up 
Revenue for the period when Bar-| and generally the hard way. The 
ry Gray conducted a disk jockey | boards running the tax-cons‘ructeq 
show at that restaurant, Judge John | edifices are learning that the tough. 


M. Cashi ee oo ae a est items to cope with are two 
. Cashin ruled — week in the | shortages—manpower expedienced 
N. Y. Federal Court. |in running the buildings and tour. 

Court declared that the Gray ing attractions that will pay off at 
show as conducted from that eatery , the boxoffice. 


was not by the “furthest stretch of | In the first, several auditoriums 





tral concerts and other musical; Fd & Wilma Leary and their the imagination a disk jockey | Have been looking for qualified 


;managers and dangling salaries as 


The Treniers in for a six-week stint | programs. One is with the Atlan- | “Adventures on Ice” troupe ,oPen show” but came within the mean- | high as $25,000 annually. One Ken. 
with Gene Gilbeaux’s band. The|tic City Festival Orchestra, con-| Friday (29) at Oscar Garrigues ling of the term entertainment and |tucky building, after an extensivey 


; new Manor Hotel supper ciub. The 

, Which) ; show is slated for ;: ll s 
ice show is slated for an all sum- 

will be paid $412 for each concert; mer run. However, a variety of 


Tyrones open at the same location | ducted by William Madden 
for the season. : : 

Club Esquire is offering such at- | 
tractions as the Ravens, Charley | 
fe i iny Grimes y Pry- svenings. The second contract 
Vouture, ray S — ag hel i” romana : pe bnasnes ad . | fresh format from week to week. 
sock, and many others. Bob Horn, | is with William McMahon, music | pye ice show appearance is an in- 
Philadelphia disk jockey, moves editor of the Atlantic Citiy Press, | novation in Jersey seaboard night 
into Starlight ballroom on _ the . : rae pl ts - a oe 

SR =P 3 : -|to produce and direct a series of cjubs. It will be the only ice show 
Wildwood boardwalk wi h nightly - . ‘throug he | aoe sal Peaseoo 

, . musical events throughout the) on display on the Jersey Coast un- 
bandstand dances all summer long.! |. : . he paid | +i —— a - er 
Horn opens June 30 week. McMahon is to be paid til July 25 when “Ice Capades” be- 

te, pone ‘ $225 weekly for the 10-week gins its usual summer run at At- 
_Wildwood’s Mocambo club has | period. lantie City convention hall. The 
ee Del Lucas band and the |  gcheduie now calls for the Fes- | Leary’s show is slated for 10 weeks 
Madriga inary tival orchestra to appear on Mon-|in the 1,300 seat supper club. 
Dot’s Spot Set day and Tuesday night; Boardwalk There will be a basic cast of 1 

Mario Mira and Len Galloway | Follies, program of local talent,| augmented by speciality acts en- 
have been signed as all summer) will be presented Wednesday gaged for one and two week 
features at Charlie Johnson’s West | nights; Thursday night will be | periods. 

Wildwood club, Dot’s Spot. Tony | open; and Friday night programs Since most Wildwood clubs pre- 
Stumpo and Sonny Sparano & his} will consists of musical groups and fer to stick to the tried boxoffice 
Sparrows opened the Wildwood | novelty nights. Omission of pro-' magnets of record stars and rock 
Rainbow lounge for owner Harry | grams weekends follows a policy ’y’ roll attractions, the ice show is 
Levy. Red Chavis is the first at-| last year when amusement inter-| regarded as a daring departure. 


'that the show will have a partial 





traction at Jones Bros. Triangle | ests protested the cuffo events | Garrigues has signed the 10-piece | 


Bar. Joe Wes'‘on is the opening; with a compromise settling the dis-| Michael Francis orch from Palum- 

feature at the Hotel Lincoln cock- | pute. bo’s in Philadelphia to back up the 

tail lounge, owned by former! owever there will be programs! ice show. In addition, Frankie 

Mayor W. Harry Steele Jr. Jimmy} on four Saturday weekend dates| Mayo and his New Yorkers have 

Mackell has opened his Elmira} when out-of-town musical organi-| been engaged for their second 

Club in Wildwood, bringing in the | zations will appear, starting June} straight summer season at the 
(Continued on page 50) 30 with the Air Force WAF band. ! Manor. 


with programs to be conducted on| rotating ice acts will be used so | 


| 
| 


| 


| 


| 


| 


therefore liable to the 20%) caba-| search, finally hired an inexperj- 
ret tax. enced localite with connections 

Decision came as a result of a; . Another factor comes with the 
claim for $400 by the eatery against | finding of suitable shows for the 
the Government which counter- | buildings, and fitting schedules that 
ciaimed the amount of taxes Chan-{¢2n make the s’ructures pay off. In 
dier’s allegedly owed. Crux of the the northern part of the country, 
case centered around the question | Particularly, the hockey and bas. 
of whether the Barry Gray show | ketball schedules sometimes pre. 
constituted entertainment. In 1951,|Clude the possibility of a full 
eatery ops had requested a ruling| Week’s run of a show during the 
from the Bureau of Internal Rev-| best part of the season. Trades 
enue as to its liabilities in regards | 4nd Playoffs of certain games some- 
to the cabaret tax. On the informa-| times make it possible to juggle 
tion filed, Government ruled that; the sports events to accommodate 
“the cabaret tax does not apply to something that may pay a big rental 
the amount paid by patrons when for an extended run. Experienced 
a radio broadcast conducted by a Management has frequen'ly been 
disk jockey is the only entertain- able to re-route some events for 
ment furnished.” the benefit of the arena. 

Chandler's engaged Gray until Too frequently, municipalities 
1952 when the ruling was revoked | find that they build the arenas for 
aud the assessment of $27,000 was | the convenience of a few promot- 
made against the restaurant. Chan- | @S-, The promoters, naturally, not 
dler’s had paid two installments of | having the kind of coin that can 
$200 each when it filed suit for the PUild and support the buildings, 
return of the $400, on the ground rent the auds for the periods that 
that he had not passed the tax onto they need them, frequently tie up 
the patrons due to the original rul-|the best time, and prevent others 
ing. Judge Cashin ruled the Gray from stepping in when the arena 
show to be a form of entertainment |¢an make a buck. This is one of 
ard not strictly a deejay show. (Continued on page 50) 























LONDON TO NEW YORK 





“Bonita Primrose, in the main comedy role, 


BONNIE (PRIMROSE) and VAN ATKINS 


Home July 9 After London Season in "Summer Song" 


"The humor comes mostly from an American 





has a winning style which she uses with telling 


effect. Van Atkins is standout in a featured 


VARIETY 


role," 


“Miss Bonita Primrose makes a charming char- 
acter of the girl who has given her heart to the 


travelling salesman Van Atkins." 


THE TIMES. 


“For comedy we have a bright American pair 


named Bonite Primrose and Van Atkins." 


DAILY MAIL. 











LEGIT TO NIGHT CLUBS” 


Personal Manager: PHIL FARRELL, 1697 Broadway, New York 


couple Bonita Primrose and Van Atkins. Miss 
Primrose has rich gifts as a comedienne and 
her saucy "Once a Year’ is an outstanding 
success." THE STAGE. 


~ * * 


“Bonita Primrose and Van Atkins are excellent 
as the comic couple." 


MANCHESTER GUARDIAN. 


x wr 


“Flashing comedy singing by Bonita Primrose 
and Van Atkins.” EVENING NEWS. 


x * * 


“Welcome newcomers from America are vi- 
vacious Bonita Primrose and slick and smart 
comedian Van Atkins. This dashing comedienne 
oozes fun and frolic. Her comedy vocal, "Once 
a Year,’ is a show stopper. Van Atkins plays 
up well to the antics of Primrose and the pair 


© Baron Studios are big favourites." RECORD MIRROR. 
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Massachusetts Beach Spot Accent- 


Palace Bills May Be Booked Longer ee & Deal Being Set for GAC Takeover 
5} Than One Wk. in Bid for Better Pix =: 22:3,%.2e,, Of Lew & Leslie Grade US. Office 


|seater, Salisbury Beach Frolics 








The Palace Theatre, N. Y., may? Hollywood, June 26. 





















































- ay , June 29 with Teresa Brewer fol- | 
of be going ong Pegg = | avor agner 5 a hg &. . © — ge u i t ot it | Preoccupation of the Lew & 
say longer than one week. Rea- N.Y, Mayor W Asks | through sept. 2. Jaycy Collier of Hub Night Spot H ‘tome Gente Agsaey teokell 
; son for the possible change lies in y en Boston is again booking the spot | 8 ° P ——. ent ne id ig “cog 
)e. the fact that the picture buying For Under-21 Liquor Ban | which has a $1.20 admission. In Liquor Crackdown “ ) television has caused a dras- 
55. habits of that house may change ' | Miss Brewer is in for two nights, ‘ : tic revamping of agency operation 
he radically, and it may be able to get! A bill to ban sale of liquor to| followed by week bookings of Boston, June 26. | with the result that the U. S. of- 
ng a better type of film that can only ;anyone under 21. years of age Johnnie Ray, July 1; Pat Boone, 8; Seven Hub might spots were hit fices are expected to be taken over 
be bought on the basis that it will; would have the support of New| Lillian Roth, 15; Patti Page, 22; With license board penalties this) | — fl 
at be around for more than one York’s Mayor Robert F. Wagner.| Four Aces, 29; Julius LaRosa, Aug. | week in the sharpest crackdown in | by General Artiste Corp. Mitton 
“ semester. Present N. Y. State law forbids the|5; Maguire Sisters, Aug. 12; several months. Ordered closed for | Krasny, GAC veepee, is currently 
“ Reason for the change lies in the | Sale of liquor to those under 18. | Frankie Laine, Aug. 19; The Vaga- | tWo days, starting July 9, for al-|on the Coast and has conferred 
4 fact that the across-the-s‘reet Globe| Authorities in New Jersey and bonds, Aug. 26-Sept. 2. beagle Fem — | ed his age as —_ = —— 
ed Theatre is going into a legit policy, Connecticut, where the 21 year| Spot will be the only one in the pata a O call - . st + ae ae ae mm eneeee oe ee “ 
rh. and distribs will be looking for a| minimum is in effect, have long| territory featuring big name policy | a a=. ok ee ¢ + there voast rant m or s Uv. S. op- 
v0 new outlet for the product that | petitioned New York's legislators | this summer. Customary policy of | eh th . ai —_ re —e ata | Gees oe se _o 
ed formerly played there. The Palace |to enact a similar law because of Supporting acts will be followed | Pa Wieay AlN | cdl Oiartie cain’ V0 gy BB tele na A tat el 
.. jooms as the house most likely to the fact that the out-of-state gain this season. ee ee foe CHENEENONS WOES RBHES Sov 
: 3 4 . = complaint that three sailors were eral weeks ago when Lew Grade 
at get them, but only if they will per-| youngsters using New York as a peer Bate ' “it, ooseiege "'c 
mit longer runs. Consequently, it’s | filling station, would get into dif-| pyg a ee ee) oe ae ee Se 
ms seen that booker Danny Friendly |fculties in their native heath es-| t The Decshes Club in the South One see rene. Carona Evert, 
ed may have to set bills lasting more | pecially while driving. Way aZZ po S Pe gn iad stank to aan have maintained a close liaison for 
as than one week. Passage of such a law would cut | | week starting July 5 for allegedly | oom owe oe The British of- 
‘nN As the vaude situation s‘ands to-| down a lot of revenue in the 52d ° ° | selling drinks after closing hours soe in ater Page iS aoe ae 
ey day at that house, the Palace may | St. spots, which have a heavy trade Swin: at B 0 to two customers, who the bar-| sphere of eh tho so that GAC 
ri- lose some of the oldtimers who see | among the younger set. A lot of : ing eVe tender later discovered were Alco- will represent all Grade acts in the 
the shows week in and week out. | jazz spots would similarly be hit holic Beverage Control Commission | yy gs Possibility is that Elkort 
he However, with the possibility of | put not as much as the strip em-| Even the jazz spots are getting | Inspectors. Longest suspension | pay - : = et niin 
he longruns, it’s likely that theatre poria. in on the general run of prosperity | went to the Star Restaurant in Rox- a Ac Se SS 
sat will be able to book a bill that will | | currently permeating New York ni-| bury, two weeks, due to the arrest |" 7°" : 
In appeal to the younger elements. | teries. The big coin in these cafes | of four drunks in the premises. In the past few years, the Grade 
ry, Friendly, on various occasions, has | ° ° is paced by Basin Street, where | office here has become a fairly 
as- attempted to set acts that would | Eddie Rio Sues | Louis Armstrong is headlining. | _valuable property because of the 
re. ge‘ more youngsters into the house. | Although he’s played this cafe | e ° fact that it has booked the Cana- 
ull With longer runs it would be easier | before on several occasions. he’s | ing ros cus ‘dian National Exhibition, Toronto, 
he to get that kind of talent into the | now heading for one of the biggest | . and has put in the bulk of novelty 
les house. | AGVA f 740G grosses in the history of that spot , acts on several video shows includ- 
“ — or i aay ae : uyeiilly rd e ‘inf “Super Circus,” and. is now 
ne- Palace management anticipates | | Invasion of youngsters over the} working on a deal for acts on the 
3le the usual summer upbeat. With a/| | weekend, gave this spot one of its | fan é in Onn. “Miokes thet Club ” “Th » aie 
ite stronger selection of pix because . ° 93 | biggest takes in a long time. 4 has or handled the ctl nag 
tal of the Globe blowout, it’s possible | - ver t alr a Birdland, which has longhair pi- | hemisphere tours for Badith Piaf 
‘ed that this summer may be heavier anist Friedrich Gulda, who has B Patachou and others : ' 
en than usual. |turned jazzster for the present | 0 e eser é ee eet 2 
for Los Angeles, June 26. | Birdland engagement, is drawing oe s et re 
S. Din ' | eet ; ae ; commercia ele operations in 
ot 2 Dallas Hotels Foldi Phan Ri ay Prey Saar] bee og Pe anor Poe Hartford, June 26. | Britain, some with Val Parnell, 
lor alias ote sre ing Variety Artists, filed a $750 st batch of customers that would | Phe rage — tg = a mere | managing director of the commer- 
ot- R f S Whil ‘damage suit against the vaude | never, under ordinary divdaty eee as . nae Baste af mearty | Moss Empires Theatres and 
not coms for summer He | union and its executives in Su-| Stances, be seen in this spot. De- | ssidieine Pcs ng its fate the Palladium, London. From 
‘an . . | perior Court here, charging he i spite heat, biz is good there also. Afte * some 37 vears of oO nor t vty present appearances, It seems that 
ae Hilton Keeps on Going. was placed on the “unfair” list. | the Proce the ‘second Asi cir- | vir A as beds te Es 
a i TIni antl - : ’ e \ : é 
: Dalla, June 26.” |nection with tne vansruptcy of tre |N. Y. HOTEL PIERRE’S S35 Staite "ott st vee" viro-| needs 
ers For the first time in more than; Royal Nevada Hotel. Las. Vegas en we Fy ee ee ee Other major agencies had been 
na 10 years, the Adolphus Hotel will | for whom Rio was entertainment EXTENSIVE FACELIFT Retype ore ae, ‘ scar py Oy interested in taking over the U. S. 
of shutter its Century Room Satur-/ director. Hotel folded . pai ( the sles to — yore oF eli’ branch of the Grade office. Music 
: ; j recto! 0 ed Owing per culties. Currently the U. S. refe-| , ; reine : 
ne Rg ies, ane weeks. ones | formers some $500,000. The Pierre Hotel, N. Y., will build | pee in bankruptcy in Macon, Ga i of ee oe a, 
otel’s Mura oom follows suit, | oe. ott dl ras. :. |a 22-storv additi be co tela e comcmed fraviadintianm nuew tha | eency and Jee Ginser's Associ- 
— with both rooms—across the street | PP nee 20 ona oo 8 in- | ed in 1959. Inn will pnp see nt | _ na onen d jurisdiction over the | seq Booking Corp. had sought to 
from each other—skedded for!) naieq Merge” sag hh ele "oF Shnieol |from its present Fifth Ave. loca-. ype _ eas. make the tie with the Grade outfit, 
Labor Day reopenings. | Nevada despite his peek ve iio. tion to Madison Ave. Seitdiaiens, Gheauis wan sak tt | reputedly one of the largest enter- 
Summer layoffs by both rooms |tainment director. Suit charges Meanwhile the hotel is spending | posters have left the show. Some| *#/mment offices in Europe. 
may stem from heavy competition | that although a $4,000 per month | #PProxmiately $250,000 in renova-|17 personnel, mostly rustabouts | 7 i 
by the new Statler-Hilton Hotel’s| earner in the past, he has been | “0S on the Cotillion Room, spot’s|anq trainers remain on_ the| 
Empire Room, which opened in) unable to earn anything since be- | major entertainment room. Blue-| grounds. Most of the equipment Hub Spots Shutter 
mid-January with name acts and | ing placed on the blacklist F veteesee om — aga call for|and animals were not owned di- 
Bob Cross’ orch, and will continue | bos. Sem fata ; as _| lowering the ceiling, raising the | rectly , > circus vere on| f . §S S 4 
through the summer with two-week PS dire ne _ querer banquettes and building an elevat- | — eit ar ak ane ie A ter 0-00 eason, 
dates for acts and the Cross crew | Hace n> Bt ty ad to him and he | eg stage for performers. New decor | arnold F. Maley. one of the show | F F B k N 
an indefinite holdover. With Gil AGVA seuueatiet tn Wlamcelsna will include a hanging birdcage in | partners and agent for the court | r0 iC BOO § ames 
Lamb closing tomorrow (Wed.), | ot te oe bee. & 1 eytand, the Oval Room, located outside the appointed trustee, said. Maley was | 3oston, June 26. 
comedian Dick Shawn is set for | ug - een elected a/ Cotillion Room entrance. Nitery | eo-partne ith Floyd King ii > | vo ae 
; al ee delegate, on the grounds that he | > > r tnt, | cO-partner with Floyd King in the Hub niteries ended a so-so sea- 
a fortnight starting Thursday, to|,... th fair li room reopens Sept. 25 with Cate-| chow. King, he said, is now with , ' 
be followed by Connie Towers and Pre on the unfair list. Action asks | rina Valente headlining. | Se ee oe ee _| son this week, with Blinstrub’s 
. wo . u“ |that the union be restrained from the Ringling Bros. and Barnum & z 
ventro Eddie Garson in a dual bill, | continuing its “unfair and mali- Bailey Circus. and Steuben’s shuttering. Blin- 
ouly 12-25. Charles R. Meeker Jr., | cious conduct” prior to the trial of ARREST STRIPPERS Circus in 1954, his first year as|strub’s will be closed for the 
: ore Fait a rt > di- ithe suit. 'a partner with King, grossed some | month of July while $65,000 worth 
apa is booking e mnpiee | Named defendants with the | Western Massachusetts Cafes Vis- $890,000. Prior to that, it een of renovations take place. Steu- 
ae : union were prexy Joe E. Lewis, ited By State Cops {= the King Bros. & ( hristiani ~1F-| ben’s reopens in the fall. Holding 
a ve ss ener Club owner Abe | administrative secretary Jackie —_— cus. In 1955, circus grossed $656.-| O4+ for the summer season is the 
' ene ge W a pee gee | Bright and several others, includ- Boston, June 26. bers Phis bere at was decided 41, | airconditioned Bradford Roof, cur- 
cOrmg, &  TeehEre with the Baker | ing Irvin Mazzei, who succeeded State police are clamping down | SPlit the operation in two units, with | 7ont with Rudy Vallee, where Al 
and Adolphus Hotels, is staying |Rio as Coast rep when the latter |0n strippers in niteries in the 3 hoped for gross of double that of Taxier will continue the same show 
in the field this year and has a top | resigned to become entertainment | Western part of the state. Second | 1995. Bad weather and internal | tormat as he presented during the 
lineup set, with “That Haller Girl” | peag of the Roval Nevada state police raid in a week was |; complications forced first one unit}. ee. and 
revue current; Anita O’Day due ; ‘ — | pulled at the Quoit Club in Ptine, | to be abandoned and later the sec-| “/™ter 5* as0n. 
July 9;"Johnnie Bachemin in July |pee when two exotics from here |94 to shut down in Middletown. Only a few miles away across 
30 for three frames; Rita Ray on | \were wlached aml the chided Maley told Variety that he was|the harbor, the Frolic at Revere 
Aug. 20 and Jeri Southern set LARRY STEELE RETURNS | SS ee ae > trying to raise sufficient funds to will run names in its 400-seater 
. | ager .booked on usual charge of | ‘ Oz and is opening a new rooftop spot 
for Oct. 26. ‘ | presenting immoral entertainment, | Bet the show back on the road to! é es ‘ a stad it os 
Temporary shuttering of the Cen- | T0 CLUB HARLEM IN A ¢ | Two plainclothes coppers and a | “Nish gut this season. Said he was ins a ee ee ee ee 
tury Room augurs the end of Doro-| gs *v* state policewoman suddenly aban- | Paying all current expenses out) Seats. aa 
thy Franey’s ice revues, which have Atlantic City, June 26. | qdoned their roles as paying cus- |of his pocket, in anticipation of At Salisbury Beach, Dennie 
played the Adolphus Hotel’s posh| Ben Alten and Cliff Williams,|/tomers and arrested Lee Anders |Teimbursement through the bank-| Mulcahy will open the Salisbury 
spot for 11 years, except for in-| operators of the two top Sepia|and Claire Mack, the dancers. and | 'UPtcy referee's office. ; Beach Frolic Friday (29) with 
terim dates for Joe E. Lewis, Hilde- | spots here, Club Harlem and Para- | Rene Archambault. club manager. | Maley said that the future of the Teresa Brewer for a two-nighter. 
garde. Frances Langford, etc. | dise, have brought Larry Steele | They were released in. $200 bail outdoor circus seems to be a very Johnnie Ray comes in July 1 for a 
There’s been no decision as to the | and his show back into Club Har- | each. ne | limited one. Partly to blame is; week, followed by Pat Boone on 
room’s new policy when it reopens. | lem, where Steele had played for| In another case, Hub dancer, | television and a change in public’ July 8; Lillian Roth, July 15; Pat- 
Baker Hotel’s Mural Room has had | nearly: a decade up until the 1954/ Anna Holland: Ralph Neistat, | ‘@S*€s- Most large cities, he said, ti Page, July 22; Four Aces, July 
a continuous top-act policy for! season. Williams, Harlem oper-|emcee; and Peter Pessolano, man- | 4ve either armories or auditor-| 29; Julius LaRosa, Aug. 5; Ma- 
many years. Constance Bennett is| ator, and Alten, who bossed Para-| ager of the Orange Lantern Clud |1U™S and the trend is to put the  guire Sisters, Aug. 12; Vagabonds, 
current; she was preceded by Pat! dise, joined forces in the early | in Monsen, also were arrested by | “S"S indoors into one or the} Aug. 26-Sept. 2. Frankie Laine, 
Boone and Lilo. | summer of 1954 in a move to cut | state troopers and a policewoman. other. who was signed for the Aug. 19 
It's reported that the room, due competition in the sepia field. | Miss Holland pleaded innocent to week, cancelled out because of tv 
& remodeling, may become a pri-| Steele was moved from the Har-| charges of presenting an immoral S M E it L y commitments and replacement has 
vate club-in the fall, with the | lem club, located centrally in mid-|show and failure to register her i enies ay Xl Ses not been set as yet. 
swank roof-top Terrace Room city, to Paradise and played there | true name with the Commissioner | ’ While there will be little work 
Opened to the public with name that year. |of Public fety, and was contin- To Expand H wood Spot for acts around the N. E. territory 
acts resumed, along with name; Spot got underway last week | ued in $200 bail. Neistat was fined Las Vegas. June 26. in the nitery field this summer, 
bands, ‘when “Smart Affairs of ’57” was | $60 and Pessolano $50 in district} Frank Sennes, Cleveland agent, Tesort hotels are signing more 
'presented with Steele doing the | court. | who has been booking shows at the| flesh than ever before. Emcees, 
Noel Sh ‘mn Mont’! directing and emceeing the show. | Desert Inn since its opening, may ne teams and chirps are in de- 
e erman in on Cast includes Dakota Staton, The Nat Abramson’s Inn vacate his Vegas role to devote mane. ; 
Noel Sherman is the new pro-| Leonard Bros., Peter Ray, Willie hs ; ‘full time to enlarging his Moulin; The fall season in Boston is ex- 
ducer for shows at the Bellevue | Lewis, Lon Bibeau Fontaine, Fou-| , Nat Abramson, head of WOR | Rouge in Hollywood. Popular film- pected to bring the reopening of 
Casino, Montreal. Acts will con-| chee Dancers, Sir Lionel Beckels, | ATtists Bureau, N.Y., has acquired |town night ‘spot, according to|the shuttered Latin Quarter, al- 
tinue to be booked by the Miles| Donald Fontaine, Jimmy ed ag Beem ee N-* | Sennes, has done so well during though no one is definite on just 
Ingalls Agency out of New York.| and Frank Hatchett, plus a line | Sc a epee 9 a operate | its first three years that he would who is to undertake the venture 
Sherman, a vet producer, had and Johnny Lynch’s band. Mean-|  Jnn is close to Camp Loyaltown 'now like to expand it into a hotel. | although several individuals and 
produced shows in Saratoga and | while, Clarence Robinson’s “Shake-|4 free camp for underpriveleged | Enlarging the Moulin Rouge,| combos have been mentioned. The 
all had several shows on tour in South | Rock and Roll Revue” will open |children, of which Abramson is Sennes adds, would mean giving Latin Quarter shuttered in the 





America recently. | June 29 at Club Paradise. spring of ’55. 


jup his activities at the Desert Inn. | 


i director. 
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Vaude, Cafe Dates 








New Yerk 

Al Bernie returns to the Copa- | 
cabana, N.Y., Aug. 16... Margaret 
Whiting down for the Fontaine- 
bleau, Miami Beach, Aug. 7.. . 
Roberta Sherwood returns to the 
Eden Roc, Miami Beach, Sept. 28. 
Also pac.ed for the Movamoo, 





Hollywood, Aug. 16... Taree 
Houcs tapped for the Paliner | 
House, Chicago, Jury 12... Albert | 


Sturm goes into the Radio City | 
Mus‘c hal!, N.Y., July 19... Lili| 
Sit. Cyr iollows her June 29 stard | 
at the Riverside Reno with a a4 
29 snot at El Rancho, Las Vegas. 

Albert Sturm goes into Radio| 
City Music Hall, N. Y., July 19. . | 
Gloria De Haven pacted for El) 
Rancho, Las Vegas, Aug. 28 . 
Joey Bishop moves into the An-| 
kara, Pittsburgh, July 30... Ted 
Shawn tapped for the Cal Neva 
Loge, Lake Tahoe, Nev., July 15) 
_.. Pezgy King goes into Harrah’s, 
Lake Tahoe, Sept. 10. 





Chicago 

Frank Parker inked for the Chez 
Paree, Chicago, opening Juiy 12 
... Christine Jorgensen opens at) 
the Blac’ Orchid, Chi, next Tues- | 
day (3)... florian Zabach current- | 
ly at Broidey’s, Indianapolis . . 
Johnny Puleo & His Harmonica 
Gang set for the Roosevelt Hotel, 
New Orleans, Ovtober 11 for four 
frames ... Harding & Moss revue 
plays the El Morocco, Montreal, 
July 2-15... Mary Kaye trio into 
Harrah's Club, Lake Tahoe, July 
30-Aug. 16... Don Cornell into 
the Charmont, Juarez, July 13 for 
two stanzas ... Ted Lewis plays 
the Riverside Hotel, Reno, Aug. 
30-Sept. 12. S 





San Francisco 
Mel Torme opens tonight (26) at 
a new Frisco entry, Fack’s II, an 
offshoot of George Andros’ spot on 
Market Street. New place is on 
Nob Hill, at site of old Balalaika, 


NICK 
LUCAS 


Appearing 


WORT HOTEL 


JACKSON HOLE, Wyoming 
(From July 2 thru July 14) 
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| take this occasion to express my 
gratitude for the continuing confi- 


| 


and is set to get attractions Mar- 
ket Street Fack’s used to have... 
Cal Tjader Quintet fotlows Red 
Nicho’s combo into Sheraton-Pal- 
ace Hotel’s Palace Corner Thurs- 
day (28) night. 


Hoilywood 


Virginia O’Brien ovens at Ciro’s 
Friday (29) . . . Eddie Oliver into 
Sportsmen’s Lodge Thursday (28) 
... Fvarkie Laine hops to Milwau- 
kee for appearance at annual Mu- 
sic Festivel Friday (29) ... Peggy 
Kinz begins siand at Hotel Fair- 
mont, Frisco, July 3... Gordon 
MacR2e set by Gus Lampe to tee 
off two-week eng:gement at Cocoa- 
nut Grove July 11. 


- STILE PYARTIN & LEWIS 


FOR FILM PLUS IN A.C. 


Atlantic Ci y, June 26. 
Dean Martin and Jerry Lewis, 


who staried here originally and 
;mnow are nearing the end of their | 
| profitable partnership, entertained 


the governors of 46 states and 
Puerto Rico last night (Mon.) at a 
preview ot Paramount's “‘Pardners,” 
in which they star, a’ the big board- 
walk Warner Theatre. M&L this 
morning (26) guested as NBC-TV’s 
“Today,” originated from the 500 
Club, where they started 10 years 
ago. Faye Emerson subbed for 
Dave Garroway. Martin & Lewis 
will return to New York after they 
entertain the governors, who are 
here incidentally, for the 48th an- 
nual Governors’ Conference, which 
started on Sunday (24). 


They will be back to play a 10-! 
day engagement at Pau! (Skinny) | 


D’Amato’s 500 Club starting on 
July 1, the day the season gets 
underway. For this period Mis- 
souri Ave., where club is located, 
again becomes Martin & Lewis 
S reet as it was three years ago 
when the boys came here to ap- 


,pear at the club and plug a pre- 


vious picture. 


Rock ’n’ Roil 


» Continued from page 8 eee 

















Playboys from Canada for 14 
weeks. 

The Grenoble Hotel cafe has 
augmented the Four Matys Bros. 


with singer Joe Hough and the} 
team of Eddie Thomas and Judy | 


Manners. 
Otto Beck has moved into the 


| Rio Grande cafe for the season. Pat 
|Kennedy has returned from his 


Hollywood, Fla., night club and re- 


opened his 1,000 seat Elmer’s Cafe. | 


On the opening bill are Harvey 


Chown, Al Marshall and Mickey | the padlock law to be invoked. All| as many weekends, police raided 


Brua. 


| Saranac Lake 


By Happy Benway 


Saranac Lake, June 26. 
| Thirty-seven years ago the day 


| nursery here was founded by the | 
| late William Morris and Col. Walter. 


| Scott, a friend of the Morris tam- 
/ily. William Morris was told that a 
|lady had to work to support her 
sick husband and two children and 
it was impossible for her to find 
any one to care for her children. 
Right then and there a fund was 
'started for a day nursery that 
' opened in 1919. Morris ran benefits 


here at the local Pontiac theatre. | 


Vaudeville artists donating their 
| services included such artists as Sir 
Harry Lauder, Paul Whiteman, Pat 
‘Rooney, Olga Petrova, Eddie Can- 
‘tor, Jack Pearl, Lou Holtz, J. C. 


| Flippen, Major Bowes, George Sid- 


iney, Sophie Tucker, Belle Baker 
‘and many oiher standard acts. 
| Tnese benefits were a yearly event 
jon July 4. The Day Nursery is now 
tre William Morris Memorial Park, 
and the care of the litt!e kiddies is 
under the supervision of the 
Shamus Club’ Benton (Benny) 
Ressler. 


| Will Rogers Jr. planed in for a) 


chat with his wife who is now en- 
joying the rest and o.o. routine 
period. If suitable living quarters 
can be found he will reside in our 
downtown actors colony for the 
summer and commute to Gotham 
for his video program. 

Summer Stock Theaire opens its 
fifth season July 2d with Garson 
Kanin’s “Born Yesterday.” Libby 
Lyman and Dolly Davis are the co- 
directors this season. Others in the 
company are Ann Antullo, Sheldon 
& Harriet Baron, Robert Scarpato, 
Judy Barker, Margaret Andrews, 
William Francisco, Richard Valen- 
tine, Engin Cezzar and Edward 
Swain. 

Tom Scotti, of MGM Gotham of- 
fice, received a quickie surprise 
visit from his family. They found 
him doing well. 

Write to those that are ill. 





Court Rules Montreal 
Clubs Must Obey City 


Montreal, June 26. 

Montreal came a step closer to 
| enforcing local closing hours for 
all the city’s night spots when the 
Appeal Court here upheld the 
right of the city to withhold oper- 
| ating permits from clubs not obey- 
ing the law. 

When the city refused a number 
of clubs their permits, Vic Cotroni, 
owner of Vic’s Cafe, sued the city. 
| Now Cotroni must go to the Su- 
| preme Court of Canada, his last 
|resort. In the meantime, all 57 
| clubs on the police blacklist con- 
tinue to operate until such time 
as a decision is made by the Su- 
preme Court. 








'then police director’ Pacifique 
| Plante will make application for 


Closing Laws or Else 











Arenas in Trouble 


| ee Continued from page 48 eee 








the problems that has hit virtually 
every taxpayer cons‘ructed unit to 
date. 

Another factor that has plagued 
some of the inexperienced manage- 
ments is the failure to fully com- 
prehend procedure in making 
deals. One northern New York 
State arena arranged one con ract 
| with the rental on a percentage 
basis and it didn’t even make a 
| good night’s rental, although gross 
|was over $20,000. For a meagre 
'return, it also enlisted the town in 
| selling ticke s. 

However, most of the municipali- 
| ties are learning the hard and ex- 
| pensive way, and fairly soon some 
|are certain to develop managers 
| that know the business. It has hap- 
/pened in some instances, and then, 
elections come up a new regime 
steps in. New appointments are 
made and .the process of learning 
show business starts all over again. 


MPLS. GETS CHOICE OF 
WATER OR ICE IN JULY 


Minneapolis, June 26. 


Vicki Draves, woman diver, has 
been inked to headline Al Shee- 
han’s locally produced “Aqua Fol- 
lies,” a feature of this city’s Aqua- 
tennial, yearly summer mardi gras, 
July 17-28. Attraction again will 
be booked into Seattle for an an- 
nual stmmer festival there after 
its engagement here. It’s scaled 
$3.50 top again this year. 

“Holiday on Ice,” produced by 
localite Morris Chalfin, will make 
its first Minneapolis appearance 
here July 10-15, having been 
booked for the new iocal $4,500,- 
000 baseball stadium July 10-15. 
Show will be topped by Hayes 
Alan- Jenkins, Olympic champion, 
just signed by Chalfin for his pro 
debut. 

“Holiday” will mark the first 
_time this city ever has had a big 
isummer ice show or one in the 
lopen air. The Minneapolis orig- 
inated Shipstad-Johnson “Ice Fol- 
'lies” plays here for three weeks 
|annually each spring. The Hotel 
| Nicollet formerly had a summer 
lice show for its floor entertain- 
ment, 

The “Holiday” unit that’ll play 
here is one of a number which 
Chalfin has on tour in this country 
{and South America and abroad. 

















‘Mass. Cops Continue 
Crackdown on Exotics 


Chicopee, Mass., June 26. 


| In the third successive nightclub 
' raid involving Boston exotics in 


Name Policy Back 
At Versailles, N.Y, 


The Versailles, N. Y., is set to 
go on a name policy following the 
“Fashions in Rhythm” unit which 
opens tomorrow (Thurs.)- at the 
Nick Prounis - Arnold _ Rossfield 
spot. Edith Piaf has been pacted 
for Sept. 12 for eight weeks, and 
Hildegarde is under negotiation 
for a later date. 

With only a few intervals when 
Miss Piaf played the nitery, the 
Versailles has been on a unit poli- 
cy for the past five years, with 
shows that have been produced by 
George White, Arthur Schwartz, 
Jack Yellen & Vie Mizzy, among 
others. 

If deal is completed for Hilde- 
garde, it will be her first nitery 
appearance in New York. Her 
prior dates have been at hotels. 
She played a single week at the 
Starlight Roof of the Waldorf-As- 
toria as a sub for Harry Belafonte 
who was ailing. Prior to that she 
was at the Pierre for several sea- 
sons and had been a perennial at 
the Plaza for some years. 





Flood Dampens Nitery 
Pittsburgh, June 26. 

Flash floods, which hit some of 
the outlying districts last weekend, 
poured into the White Elephant, 
Jack Feldman’s big nitery near Mc- 
Keesport, and caused damages of 
around $5,000. Place also suffered 
considerable loss of revenue when 
it had to shut down for five nights. 

White Elephant’s Lindy Lounge 
was able to reopen the following 
day but main room, which had been 
innundated, was a major operation. 


HARBERS 


ow Appearing 


N 
GAUMONT PALACE 
THEATRE 


PARIS, FRANCE 














| 
| 
| It this final appeal is rejected, 
| 


| Plante needs to close most of the | the Wigwam Cafe here and ar- 


Thomas Arces will offer a floor ! 


places on his blacklist are two or! rested Lois West, Hub dancer, and 


dence placed in me by my cus- 


$ shop policy for the first time is 
tomers and friends in show business. Pa F perl 


‘enlarged Lucky Club. The open- 
ing show features comic Cozy Mor- 


Registered Representative the Twin-Tunes and the Block Bust- 
ers. Mike Pedicin group open June 


iRA HAUPT & CO. 299 at the Bavshor ; one 
29 3a he Bayshores in nearby 
Investment Brokers Somers Point. Billy Duke and his 
501° 7th Ave., New York 18, N. Y. [| Dukes vacate Bayshores on that 
LOongacre 5-6262 |date to move into Eddie Suez’s 

{Club Avalon, Wildwood. 
Valentino Lanoce has kicked off 


y 7 . . a a 
COMEDY MATERIAL ne Hof Brau summer policy 


the Enerjets featuring i 
For All Branches of Theatricals ee 


| Dougherty. In addition, they offer 
FUN-MASTER ( 


| Louise Duncan, Penn Fay and sing- 

THE ORIGINAL SHOW-BIZ GAG FILE ing waiters Frankie Springman and 
(The Service of the STARS) Puggy OWeill 
First 13 Files $7.00—All 35 issues $25 | gnens her splachv seat Ch: 
Ganies Sas ee aaa pens her splashy 1,000-seat Cha- 














‘eau. Monterey with an opening 


3 Bks. PARO r floor show headlined by comedians 
» UDGET $25 @ . ‘. , ava fe \ 

© 4 BLACKOUT BKS. es. bk. $25 0 Haller and Haydon, singer Ruth 
e BLUE BOOK (Gags for Stags) $50 e Rogers and the O’C onner twins, 
HOW TO MASTER THE CEREMONIES , — . 


e@ 3 Bks. PARODIES, per book $10 e 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA [! Max Loew, operator of the 
OF GAGS, $309. Worth over a thousand Viennes Lantertr N.¥ planes to 
Lilt sal lt con. L sAdlliCs \ 


No C.0.D.‘s 
BILLY GLASON 


200 W 54th St., New York (9—Dept. V 
Circle 7-1130 


Europe Sunday (1) for talent gan- 
dering. First stop will be Spain 
and thence to various points on the 
| Continent 









































Latest ABC-PAR Record 
CHIGGER CHIGGER WA WA 
b/w REMEMBER WHEN 


CAB CALLOWAY 


Currently ZAMBOANGA, Los Angeles 
Mgt. BILL MITTLER, 1619 Broadway, New York 


























jley and = singer Gaye Dixon. 
At the Hotel _Biltmore Surf 
|Club the initial attractions are | 


Louisa Booth re-| 


more charges in one year against 
any club. Hundreds of such charges | 
are now pending in the courts. } 


‘WATER FOLLIES’ PULLS | 
256 IN THREE DAYS 


Lowell, Mass., June 26. 

Sam Snyder’s “Water Follies” | 
nabbed a $25,000 gross for a three- | 
day stand for the Merrimack Val- | 
iley Goodwill Industries Inc., at | 
lthe Football Stadium here over | 
|last weékend (22-24). It was the 
first time in five years that the 
| Boston-based outfit played a New 
| England date. Gate was pegged at | 
1 $1, $1.50 and $2. 
The 36-member company with | 
$100,000 worth of portable pools, | 
| lighting equipment and special ef- 
| fects, goes to Troy, for a three-day | 
|date over next weekend. Snyder 
|said the org was set for a return 
invasion of Australia in January 
following U. S. and Canadian dates. 





” 





Variety Artists Federation 
rer ‘ 5 . 
Gets Tribute on Brit. Video 
London, June 26. 
As part of its policy of attracting | 
big names for Sunday night tele- 
casts to compete with the com- 
mercial network, BBC-TV is to 
stage a special gala show to mark 
the Golden Jubilee of the Variety 
Artists Federation. They  pre- 
,sented a similar tribute last year 
to the Water Rats. 
The VAF tribute show will be 
, aired next Sunday (1) and the per- 
'formers already set include Joy 
| Nichols, Max Bygraves and Ann 
| Shelton, j 





'name, Maria Polizzoppo, with the 


|}over the “Dancing Waters” unit 


;also head of casino and nitery op- 


a club official on charges of im- 
moral entertainment Saturday 
nignt (23). 

Miss West was bailed in $200. 
Edward Lisbisyewski, of Ludlow, 
was freed in identical bail on 
charges of presenting an immoral 
act. Police charged that Miss West 
had failed to register her true 


State Dept. of Public Safety. 
Arrested on similiar charges in 
Monson at the Orange Lantern 
nitery, Anna Silva, known as Ann 
Holland, Hub exotic, appealed, but | 
later paid a $60 fine. 





‘Dancing Waters’ Unit 


To Desert Inn, Vegas 
Desert Inn, Las Vegas, has taken 


that has been at the Royal Nevada 
Hotel, in that town. Hotel has also 
made a commitment for the foun- | 
tain display to be at the Hotel 
Nacional, Havana, in December. 
Desert Inn op Wilbur Clark is 


erations at the Cuban inn. 





Tony Martin at Palladium 


London, June 26. 

Tony Martin who is to make his 
first British film, a musical called 
“Let’s Get Happy,” took star bill- 
ing in the last of a series of Sun- 
day night vaude shows from the 
Palladium (24), 

Martin is one of the few inter- 
national stars to have topped the 
bill there several times. His other 
appearances were in 1948, 1950 and 
1951. Programs throughout the 
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DIR: IRVIN ARTHUR ASSOCIATES 


RAY ROMAINE 
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18 Months 
Australia and 
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series were staged by Val Parnell. 


SUMMER SPECIAL 
BEST PROFESSIONAL 
PHOTOGRAPHS $ 
100 8x10 Gloss, 3 Poses 
MURRAY KORMAN 


37 W. 57th St. PL 8-1807 
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Chez Paree, Chi 
' Chicago, June 20. 
Julius La Rosa (with Joe Guer- 
cio), Rickie Layne, Elkins Sisters 
12), Chez Paree Adorables ‘6), 
Brian Farnon Orch; $1.50 cover, 
$3.75 minimum. 





With the furniture convention in 
town this week, the Chez Paree 
could have booked anyone and still 
come out ahead. As is, crooner 
Julius La Rosa brings in a plus 
with the prom trade; show, which 
opened Wednesday (20), is an eight- 
day stint. 

Most notable thing about La 
Rosa’s appearance here is the con- 
fidence he seems to have acquired 
jn the year since his last appear- 
ance at the Chicago Theatre. But 


he shouldn’t make his first cafe 
appearance in the Windy City a/' 
throwaway. And so it seemed at 


show caught. <A snappy opener, 
“Strike Up the Band,” gives way 
to a book which, though well} 
chosen, is characterized by lack- | 
lustre delivery. Only real audience 
enthusiasm evident is reserved for 
Le Rosa’s big disk clicks, ‘‘Mobile,” 
and “Lipstick and Candy.” Joe 
Guercio backs ably at the 88. And 
the enthusiasm is most vocally de- 
monstrasted. by the promsters. 
Playing a short show of 27 minutes, 
La Rosa gets only fair to middling 
returns with the standards in the 
rep. Crooner goes off to okay mit- 
ting. 

Vent Rickie Layne and dummy: 
“Oiving’ were playing to the 
wrong house here. Somehow the 
novelty of a Yiddish Charley Mc- 
Carthy was lost on this aud. Some 
remarks were missed by a major- 
ity of the house, robbing the turn 
ot considerable impact. Unfortun- 
ately limited by dialect to those 
familiar with its nuances, act did 
not get full reaction. 

The Elkins Sisters, a young and 
goodlooking pair of acro femmes, 
are the opening act in this layout. 
Gals impress with well synchron- 
ized and_- graceful cartwheels, 
bends, and lifts. They got big re- 
turns from this nitery crowd, as 
they must, perhaps even more so, 
at fairs. 


The Chez Paree Adorables intro 
this display with a holdover pro- 
duction number from the last 
show, “Heat Wave.” Jimmy Lee 
backs neatly with the pipes. 

Brian Farnon and orchestra do 
the usual pro job of showbacking. 

Gabe. 





Beverly Hills, Newport 
Newport, Ky., June 23. 

Pearl Bailey, Bill Bailey. Martin 

Bros. (2), Don Arden Dancers (10), 

Dean Campbell, Gardner Benedict 


Orch (10), Jimmy Wilber Trio, 
Larry Vincent; $3 minimum, $4 
Sat. 


Pearl Bailey, solid with Greater 
Cincinnati nightclubbers, brings 
her brother, dancing comic Bill 
Bailey, for good measure in this 
two-frame engagement. 


Along with the Martin Bros., 
back with their marionettes; the 
Don Arden Dancers in three 
Sprightly numbers’ with Dean 


Campbell, the singing emcee, and 
able’ backing by Gardner Bene- 
dict’s band, the Baileys present a 
great 75-minute floor show. 

Bill Bailey sets the proceedings 
in high gear with 17 minutes of 
tapology and chatter, some of it 
about a fling as a preacher, which 
he recessed for a return to show 
biz “and security.” His showman- 
Ship and personality are in the 
tradition of his famed sister. 

The, two Martins have freshened 
their offering with changes of sev- 
eral string manipulated figures. A 
Class presentation for 13 minutes. 

Miss Bailey, distinctive song- 
talk artist and comedienne, de- 
lights with old and new regular 
and special songs and character- 
izations, including tunes from the 
new film, “That Certain Feeling,” 
the Bob Hope starrer in which she 
appears. Her brother joins her in 
a 10-minute finale of gags, double 
stepping and byplay with ring- 
Siders. Koll. 


Riviera, Las Vegas 

Las Vegas, June 20. 
“Blackout of 1956,” starring Ken 
Murray & Marie Wilson, with Barry 
Gordon, Nancy Wynne, Gene Pel- 
licci, Ben Yost’s Guardsmen (4), 
Anthony, Allyn & Hodges (3), Mar- 
tin Bros. (2), The Shyrettos (3), 
Little Buck, Riviera Dancers (12), 
Ray Sinatra Orch (14); $2 mini- 

mum. 


Out here in the west, or any- 
Where for that matter, there’s no 
Stronger bill than one that basical- 
y features gags and gals. And 
that’s exactly the format steered 
into the Riviera’s Clover Room by 

en Murray and Marie Wilson 
who appear headed for another 
Solid run during their four weeks 
at the helm of “Blackouts of 1956.” 

Essentially, little has been al- 





| Orch. 


tered since the 10-week stand 
“Blackouts” enjoyed at the New 
Frontier up the Vegas Strip last 
October, or in that sense, since 
the eight-year spree the revusical 
went for at Hollywood’s El Capi- 
tan. Its curves and comedy are 
framed around a lineup of surefire 
variety acts that, of course, are 
geared to the racy pace set by 
Murray and La Wilson, 

Familiar opening at “Hollywood 
& Vine” touches off the chain re- 
action of salvos awarded the bar- 
ber shop harmonizing of Ben 
Yost’s Royal Guardsmen, the sa- 
tiric ballroom dancing of Anthony, 
Allyn & Hodges; the zippy jug- 
gling of the Martin Bros., the bi- 
cycle choreo of The Shyrettos, the 
acro terping of Little Buck, and 
the piano-drum gymnastics of 
teenagers Nancy Wynne and Gene 
Pellicci. Show, however, is stoppe 
cold when a seven-year-o'd lad by 
the name of Barry Gordon joins 
Miss Wynne and Pellicci to belt 
out a pair of rock 'n’ roll tunes. 
Tvke also scores yocks when he 
spars with Murray in a humorous 
repartee. 

Surrounding the abundance of 
talent is the w.k. “Blackout” pat- 
tern—Murray running the gamut 
of the show as emcee and top 
banana, coupling his banter to the 
curves of Miss Wilson during burly 
sketches. Stars seemingly can do 
no wrong, and roars are sponstane- 
ous from lightup to blackout. 

Riviera Dancers bounce through 
“Blackouts” ovening and_ finale, 
while Ray Sinatra and his tootlers 
are on their toes throughout the 
show’s multitude of cues. Alan. 


Bellevue Casino, Mont'l 
Montreal, June 22. 
Arren & Broderick. Noble Trio. 
Three Galanes, Trini & Manolo, Ed 
Darby, Casino Lovelies (11), Bix 
Belair Orch (11), Stan Sperber 
Trio; $1 admission. 





With an eye on the tourist sea- 
son which has already started to 
roll, boniface Harry Holmok has 
assembled a solid show package 
which should be a surefire draw. 

Headliners Arren & Broderick 
are a cinch in this room. Team 
start out in concert style. following 


a big intro by emcee Ed Darby and | 
raucous comedy | 


then segue into 
with the femme of duo taking most 
of the honors. Leading off with a 
semi-classic song the distaff side 
ranges through all the top notes 
as she works her piping overtime 
in several numbers broken by some 
hoked-up hoofing. Taking a _ sec- 
ond encore, a rarity in this saloon’s 
show format, they clinch with a 
straight version of Victor Herbert’s 
“Kiss Me” to salvos. 

The Noble trio provide’ the 
visual thrills, working from a high 
set of parallel bars. Routining is 
fast and precise with just enough 
comedy moments to boost overall 
impact of acrobatics. 


_ Trini & Manolo, in the lead spot, 
impress with the Spanish terps and 
later show to advantage in one of 
the production numbers. 


The Three Galanes (all males) 
tackle the Latin tempos with plen- 
ty of spirit, covering a so-so song- 
alog with flashy mannerism and 
dress. 

The Casino’s new producer Noel 
Sherman brings in a new pony line 
and three production numbers. 
Best on the list is the opening 
and closing sequences. A rather 
ponderous session at the halfway 
mark slows show considerably. Em- 
cee Ed Darby has a glib line of 
chatter as he intros various acts 
and registers solidly during his 
vocal moments. The Belair orch 
backs revue with the Sperber com- 
bo doing dance music for the cus- 
tomers. Newt. 


Hotel Radisson, Mpls. 

Minneapolis, June 23. 
Jimmy Carroll, Don McGrane 
(8); $2.50 minimum. 





Jimmy Carroll, a local fave, is 
back for his annual engagement at 


this: tony Flame Room and he| 


returns in his usual good tenor 
voice and spirits. Net result is a 
song recital which affords a high 
degree of listenability. Comprised 
of surefire numbers, his songalogy 
provides 40 minutes of entertain- 
ing melodies. 


Carroll, who has appeared here 
in Aquatennial shows as well as 
piaying these supper club engage- 
ments, is at his best with romantic 
ballads and Irish numbers. But, 
he handles every variety of song 
expertly. His routine includes a 
few dabs at showtunes and into 
the hit parade, but perennial favor- 
ites predominates. Verbal intros 
are properly brief, the performer 
wisely preferring to stick to his 
vocal lasts. 

Don McGrane orch backs up 
Carroll like big leaguers and their 
guest dancing tunes are an extra 
enjoyment dividend. Rees. 


Birdland, N. Y. 


$2.50 minimum. 








| ing the Friedrich Guida opening at 


Jeri Southern, Friedrich Gulda | Slick 
& Sextet, Johnny Smith Quartet; | Moore. 


A longhair critic, who was cover- | of a catalog which gets her over 


the Birdland last week, asked, as | 


jhe entered the club, “Where am 
TB 8 aa 
j|fused. Birdland looks nothing like 
|Carnegie Hall, 
|Gulda is a reputable longhair mu- 


He was understandably con- | 


the personality, svelte-looks and 
grooming of Constance 
With the physical appeal, 
she boasts a highly developed 
sense of showmanship that serves 
her in good stead in the workout 


the infrequent rough spots in her 
routining. 
The big, theatre-restaurant lay- 


|out offers a challenge to the chi- 


and even though | 


|sician, he’s eschewed the classical | 


{for the cool, at least for the next 
itwo weeks. 

Whatever the merits of Gulda 
|as a jazzman, there’s no question 
but that his Birdland booking is a 
|promotional chef d’oeuvre. Of 
| course, the type of audience that is 
‘coming to dig Gulda might be 
'slightly confusing to Birdland’s re- 
'gulars. On opening night at least, 
‘the joint was jumping with the 
‘longhair critics as well as a flock 
of Gulda’s Austrian compatriois 
| who were Coming down to learn the 
difference between a riff and a 
| wienerschnitzel. 

'  Gulda, who is the latest of a 
flock of overseas jazzmen to work 
ithe U.S. jazz circuit, is a rather 
'effacing musician. For his bow 
\in the jazz idiom, he has sur- 
‘rounded himself with six top pro- 
| fessional jazzmen. 

| Far from hogging the lim 
'Gulda, on opening night, stayed 
very much in 
| And while he showed that he knew 
| how to play-modern jazz, he didn't 


chi room types. Miss Moore meets 


Frolie, Revere, Mass. 
Revere, Mass., June 22. 
Jerri Adams, Teddy English & 
Lucky Lewis, Bor & Bori, Buddy 
Thomas Line (12), Cliff Natale 


/Orch (5); $2.50 minimum. 


it with a wily array of straight and | 


special lyric ideas, much 
material obviously tailored for the 


| sophisticates. 


elight, | 


the background. | 


‘reveal anything striking in the way | 


‘of ideas or technique in his solo) 


assignments. That may have been 
due to opening night jitters. The 
combo’s basic sound, however, had 
'a somewhat stereotyped format. 
The remainder of the layout 1s 
standard regular fare. 
Jeri Southern, who has the top 
spot over Gulda in the billing, is a 
fave canary here. Miss Southern s 
warm and simple vocal style builds 
impressively through her songalog. 
Johnny Smith’s excellent guitar 
sparks his quartet through some in- 
teresting jazz patterns. Herm. 





New Frontier, Las Vegas 
Las Vegas, June 18. 
Patrice Munsel, Henny Young- 
man, Blackburn Twins (2), Venus 
Room Starlets (16), Garwood Van 
'Orch (14); $2 minimum. 





reflected in Metopera 
'Patrice Munsel’s return to the 
| Venus Room, where all indications 
| point to sock b.o, during the four 
/ weeks she holds forth. Miss Mun- 
/sel is showcased, once again, in 
the same superbly fashioned cafe 
act that saw her click in this room 
| during her initial nitery bow last 
| October. While the very presence 
'of an opera singer in a saloon is 
/no longer a switch there is diver- 


er vein in a manner that earns her 
solid salvos. 

| Big mitt is drawn from her hu- 
morous “I Love Night Clubs” rou- 
tine, during which she_ sharply 
| contrasts opera and bop with ‘‘Mu- 
setta Waltz’ and “It’s All Right 
| With Me.” Followup “Embrace- 
lable You” also is good. But essen- 
tially, the folks come to hear Miss 


| 
| 
| 


Songstress | 





That diversity can pay off hand- | 
'somely in a night club is clearly | 
chanter | 


| sity within Miss Munsel’s act as_ 
she trills Puccini and belts out | 
| Gershwin, vocally decorating eith- | 


Munsel sing the classics. And, she | 


obliges by lending her soprano 
|pipes to “Chiquitita la Novia,” 
“Sing To Me Guitar,” “Italian 


Street Song,” “El Relicario,” cap- 
| ping it with the poignant aria, “Un 
| Bel Di.” 

Henny Youngman belts his sure- 
|fire one-liners and song stories 
| with a proficiency that insures him 
|a steady run of yocks. Samples of 
| the ribaldry that has established 
him a favorite here for many sea- 
sons include his “Glee Club” bit 
|}and nudist colony monolog. 
| Also no strangers to this circuit, 
the Blackburn Twins are always 
| good performers, and their hoof and 
|song routines, like their initial 
|number suggests, “Put The Show 
{On The Road.” ‘Mirror number, 
| signalling their identity, is still a 
sock windup. 

Venus Room Starlets toe ‘‘Heat 
Wave” and “Undersea Ballet” and 
both are eye catchers worthy of 
repeating from the previous show. 
Garwood Van and orch supply the 
show a.firm musical bracer, with 
Van turning over the podium to 
Urey Krasnopolsky during Miss 
Munsel’s turn. Julio Prol nimbly 
strings the guitar to support the 
star during her sortie with the 
Latin music. Alan. 





Eden Roe, Miami Beach 
Miami Beach, June 24. 
Constance Moore, Bob Hamilton 
Trio, Mal Malkin Orch; $3.50-$5 
minimum. 


The plush confines of the Cafe 
Pompeii make a perfect setting for 





| Naturally, 
| stage savvy but with a kind emcee | 





She handles her original linage 
with aplomb, extracting the comic 
and the spicy for strong impact. 
Best of the lot is a saucy 
amusing “Observe The Niceties” 
and an “ode” to her adopted state, 
Texas, The personality and show- 
manship is also applied to the old- 
ie “Do It Again,” arranged to ex- 
tract sex-angled nuances from the 
lyric. She scores with “From This 
Moment On” “On The _ Street 
Where You Live” and “Come Rain 
or Come Shine.” Application of a 
driving rock ‘n’ roll beat 
Cups Of Coffee” is a solid topper. 


theme, is a prime piece for 
smart set. For the summertimers 
here it proved an in-and-outer and 
was replaced. 
proved a top act 
ery’s reauirements. 


for this smart- 


The Bob Hamilton Trio come up | 
with a carefully devised group of | 


dance-stories, but end-effect is | 
mild. Hamilton has two femmes | 
with looks and capability. What | 


negates stronger reaction-raising 
is the tv-camera routining which 
calls for long explanatory talks by 
Hamilton on the story-pattern to 
be followed in the upcoming seg- 
|ments. It makes for lulls that are 
overcome too late in the workout 
of the theme. Lack of flash finish 
points up that, what might look 
good on the small parlor-screen 
doesn’t always contain the zing 
needed to rouse a_ supper-club 
audience. Restaging for the live 
medium would mark the act a bet 
‘for the big spots. Lary, 


Bimbo's 365. Friseo 
San Francisco, June 21. 
Dick Contino, The Maxwells (2), 
| Dorothy Dorben Dancers (10), 
| Deryl Knox Orch with Johnny Mar- 

tin; $1 cover. 





| wholesome, family-type entertain- 
;}ment in a show should give Bim- 
'bo’s 365 Club good crowds for the 
| three-week run. 

Contino starts slowly, but after 
a couple of showy tunes on the 
| Squeeze box, he settles down to pi- 
ano and accompanies himself as he 
sings, “If You Can Dream.” 
doesn’t sing very well—he’s offkey 
|and hasn’t much style—but some- 
| how he communicates to his listen- 
ers and warms ’em up. 





| good hands with Italian-slanted | 
| stuff like “Bella Maria,” ‘“Sor- 
rento” and “Domani.” He leaves 
;them smiling with “Peg o’ My 


| Heart” and “Lady of Spain,” the 
|latter done in _ virtuoso style. 
Through all of this Contino offers 


|a wide grin on his handsome face | 
apparently 
| goes over big with many women. 


‘and a cuteness that 
The two Maxwells are excellent 
acrobats who do a_slow-motion, 
poker-faced comedy act. They are 
crowd-pleasers, and one of the best 
secondary acts Bimbo has hired in 
months, Stef. 


Fairmount, Ottawa 
Ottawa, June 22. 
Coolidge & Shaw, Jimmy King, 
Suzanne Pepin, Dalton Grace, Jerry 
Burgess Orch (6); 75¢c admission. 


From its weekly Tuesday talent 
night the Fairmount Club is draw- 
ing at least one new act each week 
since winners get a week’s pact in 
the club show. Current bill uses 
two talent night winners: singers 
Suzanne Pepin, and Dalton Grace. 
they have almost no 


and okay backing by Jerry Burgess’ 
house band, plus local interest, 
they get good returns. Miss Pepin 
exhibits nice pipes and might work 
into an act after some band train- 
ing. Dalton Grace has Crosby-like 
tones with good potentiality. 

Billtoppers are Coolidge & Shaw, 
working a smooth session with 
puppets. Using no _ stage, with 
dolls, strings and operators open 
tv view on a raised platform, duo 
has a rube character, an Arthur 
Godfrey, old-time vaude song-and- 
dance act, plus others that add up 
to an okay stint. 

Jimmy King would fare better 
in a circus or carny with his bal- 
ancing chores. In a club he’s too 
close to the customers who lose 
sight of the over-all impact of the 
thrill numbers. King balances on 
tables, stands, chairs, bottles, to 
Gorm. 


good impact. 


of her | addition, complete with bar. stage, 


and | 


in “40 | 


A special on a Charles Addams4 “ 
the | 


i*You 
Overall, Miss Moore | 


Accordionist Dick Contino offers | 


He | 


He returns to the accordion for | 


| but 


| 


} 


| 





reading 





Jimmy Cella and Mike Della 
Russo have been pulling’ the 
crowds across the harbor from Bos- 
ton all season to their beachfront 
400-seater and this frame finds 
them opening a 500-seat roof top 


dance floor and mambo band at 
which the downstairs show will 
double. 


Jerri Adams, tall, comely bru- 
neite thrush, with a number of Co- 
lumbia platters behind her, opened 
last Sunday (17) for a week stand 
and packed them in all week. 

Miss Adams shows nice versatil- 
|ity handling everything from bal- 
|lads and blues to rock ’n’ roll, 
| She makes the most of a soft caress- 
ing voice with an odd little treble, 
| which could have been the mike, 
'but effect was okay. She takes 
“Moonlight in Vermont” for a nice 
|}ride and switches to “Take My 
Hand.” She does a_ dramatic 
Love For Sale” opening and for a 
iclincher she gets off a cheery 
Make Me Feel So Young.” 
Encore is “If I Forget You,” and 
|crowd sends her off with rousing 
palm whacking. 

Rest of the show is enhanced by 
the Buddy Thomas line, now 
grown from 10 to 12, with the ad- 
dition of two lads to do production 
;numbers with the 10 lookers, Fro- 
lic is the only nitery in the entire 
Boston area to feature a line and 
it’s a popular item here. 

Teddy English & Lucky Lewis 
are a combo of two separate acts 
who get together for finale. Lewis 
is on first with some good tapping. 
English takes a turn as a standup 
comic and gags around in typical 
nitery style. Best of his offering 
is a carbon of Jimmy Durante. The 
two join for dance routines which 
are slick including buck and wing, 
soft shoe, tricky routines around 
the stage. 

Bor & Bori, novelty act in which 
the male dances on his’ hands 
manipulating two costumes, giving 
the appearance of two mannekins 
dancing, is a repeater for Frolic. 
Cliff Natale cuts a nice show and 
pleases in the dance sets. Guy. 


Hotel Roosevelt, N. 0. 
New Orleans, June 21. 

Rudy Orch (12), Lucille 
Roberts, Midwesterners 
minimum. 


Ernie 
& Eddie 
(8); $2.50 





Ernie Rudy orch and the mental 
wizards, Lucille & Eddie Roberts, 
topline new bill in hostelry’s plush 
Blue Room and both repeat the fa- 
vorable impressions made in pre- 
vious engagements. 

Rudy, Sammy Kaye's’ former 
;drummer man, has’ surrounded 
himself with a versatile musical 
crew whose dance stylings and 
other wares drew palm pounding. 
Just about the whole aggregation 
gives out with mixed instrumen- 
tals, solo piping and choral work- 
overs that keep it lively and en- 
| tertaining for the tableholders. 

Strong appeal is present in 
everything the band does. And 
| W hen they sandwich in a bunch of 
{oldies with modern pops and zingy 
| Latinos the customers make a bee- 





line for some ankle bending on 
|the dance floor. Rudy keeps the 
music well mixed to satisfy all 


| tastes, and the rhythms are dished 
out with unmistakable clarity. 

| Every nitery has its own special 
| vitamin act to dispell business fa- 
tigue. In this case it’s the Roberts, 
| who have one of the most effective 
|mental bits in the biz. They've 
| played the spot a number of*times, 
they’re. still a potent mind- 
(or thought transference) 
team. Couple have an unbreakable 
code—or whatever it is—that still 
dazzles the payees. Lucille, blind- 
folded, identifies various items 
that he picks up from the ring- 
siders. 

The team has added some clever 
patter this time around which em- 
bellishes socko turn. 

Also spotlighted in show are the 
Midwesterners, group of four boys 
and four girls, who perform some 
strenuous and precision square 
dances. They are brightly cos- 
tumed in western outfits. The mu- 
sic is catchy but their routines are 
too repetitious. Liuz. 


Thunderbird, Las Vegas 
Las Vegas, June 14. 
Arthur Lee Simpkins, Billy Kelly, 
Lois Ray, Thunderbird Dancers 
(8), Al Jahns Orch (11); $2 mini- 
mum. 





What with a strong local follow- 
ing, plus the fact that there’s abun- 
dant coin around now that the sum- 
mer tourist migration here is un- 


(Continued on page 53) 
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‘a flair for zany antics and move- 


also a visual switch from the usual 
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| from the frenetic vocal groups that | 
‘have been frequenting the Apollo! 
lately. They’ve got a good sound | 
ew cts and make a nice appearance. The, 
unit has three colored lads har-| 
|monizing, with an ofay as lead) WEEK OF JUNE 27 
| singer. 
P Numerals in connection with bills below indicate opening day of show 
The foursome is youthful and 
MISS LONI SALLY BLAIR | ; ; , - whether full or split week 
Foot Juggling Songs | ee beg sem A a Letter in parentheses indicates circuit: (1) Independent; (L) Loew; (M) Moss; 
6 Mins. 10 Mins. | short-sleeved Spo , in (P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 


Palace, N. Y. 

A very attractive silver blonde 
who works like anything but» a) 
New Act has not been covered in | 
the Variety files gets the 0.0. | 
here. She performs with precision 
and deftness as the risleyer of 
beach ball, tube, three-foot play- | 
ing card, dumbbell, table and so on. | 

In her six Palace minutes, she | 
neatly integrates feats of balance | 
with some highly satisfying twirl- 
ing. The beach ball bit is for easy 
Openers, not meaning to say that 
it doesn’t please. Thereafter, the 
tube—some four feet in length and 
seven or eight-inches in diameter 
—gives her a chance to show a 
different kind of footwork. Per- 
haps best stunt of her many is 
spinning a large box-like cross as 
though she she were upside-down 
on a treadmill. With one foot or 
two, she keeps the pews happy. 

vt. 


ALEX DON 
Comedy 
9 Mins. 
Pavilion, Largs, Scot. 
Here's a comedy performer with 


ments of eyes, mouth and legs. His 
fairly original style of fun-making 
ought to click with stubholders. 

Main fault is that his initial 
patter is weak. He should cut the 
gabbing to a minimum, and con- 
centrate on fooling via his fiddling 
and expression, making a gimmick 
out of being really crazy with his 
violin-playing. 

Garbed in tartan jacket, he opens 
with comedy bits, impersonating 
Jerry Colonna in “Ebb Tide,” the 
Ink Spots, and even a man with a 
stretcher. Impression of the 





Scotch bagpipes is deserving of 
more time. 

His fast bits with the violin| 
bring loudest yocks, particularly | 
when he follows the bow with his 
eyes, or wipes his nose with it. | 
Feet-flcpping shuffle also garners | 
top quota of laffs. Once act is! 
Sharpened, and given an_ even! 
stronger goon-style siant, it should | 
be okay for most vaude and tv dat- | 
ings. For record, act, newly turned | 
solo, was formerly named artiste | 
of the musical Alex Don Trio. 

, Gord. 
GORDON MACKENZIE 
Songs , 
8 Mins. 


| ers. 
| offbeat slant, and aimed specially 





Pavilion, Largs, Scot. 

New 
promise as brand-new act for the 
concert, tv and vaude market. He's 


renamed in Auld Lang Syne tradi- | 


tenor is shaping up with} 


| 


tion, having been formerly heard | 


under 


his own name as Michael | 
Lynch, of D'’Oyly Carte Opera | female 


group. | 


Singer is colorfully garbed in 
Highland kilt and = sporran, 
gives out in pleasing vocals, con- 


Apollo, N.Y. 
Negro songstress Sally Blair has 
the essentials for a bigtime break- 


in. She’s a sexy dish, with a deliv-| 


ery that runs the gamut from low- 
brow to high-tone. It's the s.a. 
aspect, though, that’s her major 
drawback at present. She’s over- 
selling that angle as if she were 
playing a Minsky date. A little 
restraint in her physical manipula- 
tions would probably improve her 
chances for an up-the-ladder climb. 


Chirp, who works with her druin- | 


mer, has a neat chassis that gels 
broad outlining in a_ skin-tight, 
off-the-shoulder gown. Her Apollo 
stint is confiined to two tunes, “It’s 
Alright With Me” and “Black Ma- 
gic.” Femme leads into the for- 
mer with a sultry intro, while the 
latter number segues into “Hold 
an Joe” and is used a spring- 


board for some sizzling gyrations. | 


It’s during this segment that she 
withdraws from the mike to join 
her drummer accompanist for some 
cymbal-pounding and _  derriere- 
shaking. 

There are, however, elements of 


sophistication in Miss Blair’s de-| 


livery. Her piping is good, as is 
her styling when playing it 
straight. There’s nothing wrong 
with utilizing body movements to 
accentuate the positive, but it 
doesn’t have to ge poyred on. It’s 
okay for the Apollo and kindred 
locations, but could be detrimental 
in classier surroundings. She has 
good nitery potentials as = 
ess. 





WILL STARR 
Accordion 

8 Mins. 

Pavilion, Largs, Scot. 


Breezy Scot tunes played on ac-' 


cordion by a kilted maestro are 


ly when there’s some genuine Scot 
blood around among the outfront- 
This is an okay act with an 


at exiled Scot audiences. 

Will Starr is a youngish, stern- 
faced male with smart kilt outfit 
and a musical flair. He shows him- 
self adept with the accordion, 
swinging out such catchy tunes as 
“Bluebell Polka,” “Cuckoo Waltz,” 
etc., and winding with a tribute to 
war veterans in a stirring “Last 


Post,” in which he’s aided by light- | 


ing effects. 

Okay act for Commonwealth 
vaude and concert spots, and for 
heather flavoring in revue. 

Gord. 


SKIP ARNOLD 
Comic Female impersonator 
20 Mins. 
Ann’s 440 Club, San Francisco 
If there was some demand for 


would probably do the job. 
Arnold has excellent 


lightning-quick. Basic idea is to 


centrating at show caught on Scot |run through seven generations of 


tunes, first a tender 
and then into the oldie 
Lass 0’ Ballochmyle.” Needs more 
confidence and showmanship, but 
this will come with vaude and con- 
cert experience, Gord. 
THE SONGSMITHS (2) 

Songs 

10 Mins. 

Palace, N. Y. 


Dave Smith and Rov 


“Bonnie | 


} 
} 
} 
| 
| 


| 


“Glenisla” | the femme side of a Texas family— 


the Calhouns—and in his ‘“Mag- 


2 ~ ” “ b 4 } 
nolia Calhoun” and “Bessie May | 


Calhoun” he draws laughs. 

He starts out talking offbeat 
songs, such as “Something Cool,” 
or Tom Lerer’s “My Home Town,” 
in a wispy, drawly voice, then in- 
terpolates strings of gags. The 
whole middle section of his “Some- 
thing Cool” 


Streetcar Named Desire.” Obvi- 


; : Ballard | ously, this is not for the kiddies, 
(The Songsmiths) are both tenors,| and it 


may offend adults too, 


and while ‘each has a voice of a| but for those of strong stomach this 


standard acceptable for the weak 
demands of their routine, the two 
voices don’t blend with any dis- 
tinction. 


The Songsmiths try to over- 


} 


| 
} 
} 


| 
' 


whelm and dazzle the vaude-goers | 


with the fact that the songs are 
special Smith-Ballard ¢ompositions 
(integrated, of course, with fa- 
miliar tunes). Less of the hyper- 
clever verses, which lay a bomb, 
and some melodic, romantic bits 
instead would go better with their 
youthful good looks. Art. 
MR. BLUES 

Songs 

5 Mins, 

Apollo, N. Y. 

George Terry, who's billed as 
Mr. Blues, is a Negro rock 'n’ roll- 
er. During his brief five-minute 
Apollo turn, he manages to whip 
up enough steam to open his tie, 
take off his jacket and pull out his 
shirt from inside his trousers. He 
bounces about the stage, swings 
around the mike and sings two 
tunes, “Shake Me Baby” and 
“Tuittie Fruittie.” 

The act may have some appeal 
for those that go in for frantic 
song-selling, but that’s about all. 

Jess. 





act has its moments. 


Stef. 





PATTY BETZ 
Songs 
15 Mins. 
Monsignore, N.Y. 
Patty Betz, a sister of Betty Betz 


who has conducted teenage teevee | 


programs, is 


This Miss Betz is a. singer with a 


highly dramatic mien who has 
previously practiced in Paris at 
Ciro’s. Miss Betz is at her best in | 


an intime room. 
deep dramatic voice with flamboy- 
ant gestures and an assortment of 
songs that torches its way through 
to the audience. 

Miss Betz works in the manner 
of the European diseuses. Even 
when doing such purely Yank 


items as ‘“S’Wonderful” and “St. | 


Continental 
predominate. The 
in this room took to her 
Jose. 


Louis’ Blues,” the 
mannerisms 
crowd 
nicely. 





THE HEARTBREAKERS (4) 
Songs 
15 Mins. 
Apolle; N.Y. 

The Heartbreakers, a male quar- 
tet, provide a nice change of pace 


impersonators, this one) 


timing, | 
and | fair material and can do a change 


is a takeoff on “A! 


attacking show biz /j 
from a completely different angle. | 


She sings in a| 


,run of sharply-garbed singing 
'eombos. The ofay member of the 
‘group does a solid piping job, with 
the other three also registering 
strongly. Numbers offered include 


Baby Now” and “My Love.” 
The boys look like a gocd bet 
for widespread showcasing. Jess. 


PAWEL PROKOPIENI1 
Songs 

/10 Mins. 

Moasignore, N.Y. 

The Monsignore, a haven for 

‘Continentals, has an unusual act 
in Pawel Prokopieni, a former 
Polish Army Corpsman who prac- 
tices in the basso register with a 
string of medals strewn across his 
‘dinner jacket. 
The low-keyed singer has a voice 
| that commands respect through its 
‘volume and authority. 
dialect, he announces immediately 
'that being a basso he doesn’t need 
the microphone. His big numbers 
are. the Russki stalwarts, 
'Eyes” and “Volga Boatman.” He 
| bows in a classical manmer to ac- 
‘knowledge the plaudits of the 
multitude. No doubt he misses the 
/concert halls which he seemingly 
| is accustomed to. Jose. 


| 


_ Metro’s TV Credo 


Continued from page 3 aaa 


Bounty,” “The Three Musketeers,” 
“A Tale of Two Cities” and others. 
| Metro’s position vis-a-vis televi- 
sion has been weighed carefully 
for the last several months since 











' 


. , . Charles C. Barry, former network | 
enough to set feet a-tapping, maln- | 


exec joined the firm and began a 
study of television policy. Richard 


ment, was assigned to assist Bar- 
ry and as a result of their efforts 
a new television distribution or- 
ganization will be _ functioning 
within the next few months. 

This organization will deal di- 
rectly with the. video stations. 
Board felt that despite the hefty 


the Metro backlog, the firm could 
realize greater revenue by enter- 


| 





| 


| 
} 


| 











Music Hall (R) 29 
Rockettes 

William Weslow 
Martha Rich 

George Sawtelle 


**“Let’s Fall in Love,” “She's My! Will Mahoney 


Richard Hayman 
Istevan Marta 


Palace (P) 29 
Virginians 
Nicholas & Rene 
Baron Buika 
Dolores Perry 
Girls 
Wally Brown 
Shooting Mansfields 


AUSTRALIA 
MELBOURNE Joe Whitehouse 
Tivoli (T) 2 Wim De Jong 

K Dunham Col Geotf Thorne 
SYONEY Dorothy Hickey 
Tivoli (T) 2 NEW ZEALAND 


Rayes & Faye 
Jack Powell 
B Banks & Part 
Barbour Bros & 
Jean 
Rih-Aruso 
Bill Finch 
Lawman & Joy 
Romano & Maureen 
Barry Rugless 
Robert O’Donnell 
Alwyn Leckie 
Adele inge 
Lamb & Rahlen 
Barbara Howe 


In a rich | Res Park 





HAMILTON 

Embassy (T) 2 
Hite & Stanley 
Howell & Radcliffe 
Ross & La Pierre 
Trio Gipsys 
Salici Puppets 
Neal & Newton 
Laycock & Maureen 
Stuffy Bryant 
Jenny Howard 
Alain Diagora 
Leon Cortez 
Frank Ward 
J McCormack 
Daniel Davey 


BRITAIN 


BIRMINGHAM 


Gillian & June 


Hippodrome (M) 25 | Gaston Palmer 


“Dark | Billy Cotton Ore 


Renee Dymott 
Duo Russmar 
Joan Mann 
Bobbie Kimber 
Valento & Dorothy 
Lionel King 
Archie Glen 
BLACKPOOL 
Opera House (!) 25 
G & B Bernard 
Eve Boswell 
Freddie Frinton 
Melody Makers 
Patricia Dahl 
Lane Bros 
Norman & Ladd 
Ghezzi Bros 
Palace (1!) 25 
Albert Modley 
Edna Savage 
M & B Winters 


| Fr’ne’s Langford Co 
|4 Najarros 


Hollander & Hart 
Paulette & Renee 
Pip Rintin 


| Matt Leamore 


Harper, of the MGM sales depart- | 


Arthur Sumner 

W. Gardens (1) 25 
Dave King 

Jill Day 

“Mrs Shufflewick” 
Jones & Arnold 
Devine & Sparks 


| Sonny Roy 


Margaret West 

4 King Pins 
BRIGHTON 

Hippodrome (M) 25 

Billy Daniels 

Shane & Lamar 

Winters & Fielding 


“ e | K =| Ss 
_offers from various syndicates for | Sjan 


Alan Clive 


| White & Ann 


ing the field itself, assessing each | 


situation and determine the rev- 
| enue potential as well as the video 


of production and distribution of 
feature films for theatres. 


relationship to the regular business | 


Metro's special productions for | 


tv, it was disclosed, will get under- 
way during the 
There was no elaboration on the 
disclosure that the firm would seek 
an interest in tv stations. Loew’s 
;has long had radio ties, having 
| operated a station in 
many years, 














Borge Netting 


Continued from page 1 








gross personally well over 
000 from his week at the ozoner. 


More B.O. Records in West 

Portland, Ore., June 26. 
Victor Borge in his one-man 
show “Comedy in Music” racked 
fup a record-breaking $22,000 in a 
one niter at the Civic Auditorium 
| last’ Wednesday (20). The 4,500 
| seater was sold out quickly and 500 
| additional seats were set on the 
| stage for the concert. Scale had a 
| 
| 
} 
| 


$5.50 top which is a higher tariff 


Previous night (19), Borge 
grossed a scorching $30,000 in 


| new high for an indoor attraction 
|of this type in Seattle. 








| Tel-Hotel 


= Continued from page | jaa 


| clude Jewish Memorial, Roosevelt 
,and Patterson. They are among 


the 225 hotels, motels and hos- 
| pitals on the books of Tel-Hotel. 

' Keeping up with the times, the 
Krams expect to install 1,500 color 
tv sets this year. And in an effort 
to meet the problems of space 
squeezed hotel rooms, the company 
has come out with a ‘‘Tel-chest,” 
a compact unit which combines a 
large-screen tv set, a writing desk 
and a chest of drawers. 


| 
' 
' 





Seattle, at the Civic Ice Arena. The | Siew’ Mowe 
house was scaled at $5 and set a! 


1957-58 season. | 


NYC for) 


| 
| 





' 
| 
' 
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Bashful Boys 

Pat Rosa 
CHISWICK 
Empire 25 

Ink Spots 

Golding & Stuart 

Joe Rankin 

Scotts Co 

Mickey Ung 

2 Serences 

McAndrews & Mills 


COVENTRY 
Hippodrome (1) 25 
Jimmy Young 
Stan Stennett 
Jon Pertwee 
Joan Turner 
Schaller Bros 
Devine & King 
Darmora Co 
Valerie Tandy 
George Mitchell Co 

EDINBURGH 

Empire (M) 25 
Carroll Levis Co 
Galantas 
James & Cornell 
Eddie Goffron 
Benitas 
Richman & Jackson 

FINSBURY PARK 

Empire (M) 25 

Syd Seymour Co 


$60,- | Revel & Fields 


Treble Tones 
Constance Evans 
DeYong & Delysia 
GLASGOW 
Empire 25 
artha Kitt 


Nelson Bros 

Nat Gonella 

Billy Stutt 

Pharos & Marina 

Fred Atkins 

Dorothy Reid 
HANLEY 

Royal (M) 25 

Jimmy Gay 

Iris Poliakova 

Prince Sisters 

Ron Dillon 

White & Simone 

E & J Romano 

Eve Williams 

Honey Duprez 

Edna Tinsley 

Cooper Twins 
LFED 


Empire (M) 25 
Billy Eckstine 
La Rochelle 3 
Bamberger & Pam 
Dernos 
Dickie Dawson 
Allen Bros & June 
Devel & Partner 
LIVERPOOL 
Empire (M) 25 
Eric Delaney Ore 
Sylvia & Audrey 
Senor Carlos 
Will Carr & Ptnr 
Roger Carne 
B & M Harris 
LONDON 
Metropolitan 25 
Davis & Lee 
Joe Baldwin 
Margie Castle 
2 Peters 
Joy Marlow 
John Castle 
James Davie 
MANCHESTER 
Hippodrome (M) 25 
Ronnie Hilton 
Dulay & Coy 
Eddie Arnold 
Clifford Stanten 
Carilleri 
Jack Anton 
Gold & Cordell 
Walthon & Dorraine 
Kazan & Katz 
PORTSMOUTH 
Royal (M) 25 
Diana Decker 
Grainger Bros 
Murray & Maidie 
Dash’s Co 
Ossie Morris 
Skylons 
Bob Andrews 
Shan 
SHEFFIELD 
Empire (M) 25 
Smith Bros 
Jimmy Paige 
Buster Fiddess 
Brazilianos 
Les Mallini 
Freddie Harrison 
Arthur Tolcher 
Girl Friends 
SUNDERLAND 
Empire (M) 25 
Bobby Thompson 
Michael Hibbert 
Gene Patton 
Edna Dean 
Terry Moor 
June Balmer 
Michael Hill 
Ted Alex 





Colleen Peacock 
Johnny Daw 





| Cabaret Bills 





NEW YORK CITY 


Bive Angel 


: | Enid Mosier 
than most legit shows for this aréa. | te ae 


Steel Band 


{| Bart Howard 


Jimmy Lyons 
Bon Soir 
Phil Leeds 


Bibi Osterwald 
Tony & Eddie 
Hazel Webster 


| Jimmie Daniels 





Cameo 
Morgana King 
Buddy Greco 

Chateau Madrid 
Helen Aimee 
Nacional Ders. 
Carlos Valadez Ore 
Candi Cortez 
Ralph Font 

Copacabana 
Roberta Sherwood 
Lenny Kent 
Four Guys 
Bob Travis 
Dorothy Malone 
Douglas’ Clarke 
Michazel Durso Ore 
Frank Marti Ore 

Downstairs 
Julius Monk 
June Erickson 
Jack Fletcher 
Dody Goodman 
Gerry Matthews 

Duplex 
Dick Gautier 
Sam Anderson 
Mimi Kelly 


Ada Moore 
No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Hot’l H’nry Hudson 
Jan Arden 
Naomi Stevens 
Angie Bond 3 
Nocturnes 
Joan Bishop 
Hotel Roosevelt 
Eddie Lane Orc 
Hotel Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Milt Shaw Orc 
Ray Bari Orc 
Latin Quarter 
Harold & Lola 
Hazel Scott 
Harmonica Rascals 
Szony & Patti 
Trio Bassi 
Princess Yasmina 
Jo Lombardi Ore 
B Harlowe Orc 
Le Cupidon 
Bernice Parks 
Living Room 
Patricia Mathews 
Nancy Steele 
Stephanie Stewart 
Park Sheraton 





Peterson Dancers 
Johnny Morris Orc 





Johnny Gilbert 

Vivian Swanson 

Larry McMahon 

Piute Pete 

Harry Ferdel Ore 

Irving Harris 
Waldorf-Astoria 


B B Butier Orc 
RSVP 
Josephine Premice 
Versailties 
Fasions in Rhythm 
Jerome Courtland 

Harry Harris 


Viennese Lantern | Ted Lewis 
Helene Darcet Billy Regis*Ore 
Rosaria Merieles Charlita 


Ernest Schoen Ore 
Harold Sandler 


Paul Mann 
Village Barn 
Frank Matthews 


Mischa Borr Ore 
Village Vanguard 
C Williams Trio 
Maxine Sullivan 
Joey Carter 
Johnny Mathes 


CHICAGO 


Black Orchid Pat Moran 4 
Don Adams Dick Marx 
Helen Boice Johnny Frigo 
Hadda Brooks Conrad Hilton 
Biuve Angel “Wonderful Time” 
“Calypso Stars’ Shirley Linde 
Luis Torrens Michael Meehan 





Calypso Eddie Neff & Voss 
Calypso Nassau dan Tors 

Princess Kalura The Torianis 

Lady Sheba D Arnold & Mariji 


Al D’Laey Ore 


Virgnia Sellers 
Bive Note 


John Keston 

Stan Kenton Boulevar-Dears & 

Oscar Peterson 3 Boulevar-Dons 

M Roach-C Brown5)|F. Masters Orc 
Chez Paree London House 

Ritz Bros. Barbara Carroll 3 

Micki Marlo Palmer House 


Julius LaRosa Crew Cuts 
Rickie Layne Trio Capricho 
Chez Paree Ad’bls Espanol 


Jean Wetzel 
Dancing Dolls 
Charhe Fisk Ore 


LOS ANGELES 


Ambassador Hotel 
Janis Paige 
Dassie & Partner 
F. Martin Ore 
Bar of Music 
Pat Moreno 
Eva Stachino 
Carlos Noble 
Ruben Moreno Ore 
Biltmore Hotei 
Romo Vincent 
Maria Neglia 
Augre & Margo 
Hal Derwin Orc 
Ciro-ette Room 
Jimmie Komack 
Betty Reilly 


Brian Farnon Orc 
Cloister inn 
Donna Brooks 





Mischa Novy Ore 
Bobby Ramos Ore 
Crescendo 
June Christy 
Dick Hazard Ore 
Mocambo 
Gale Robbins 
Reno Rene Trio 
Paul Hebert Orc 
Moulin Rouge 
Spike Jones Troupe 
Ffolliott Chariton 
Eddie O’Neal Ore 
Statler Hotel 
Moore & Lessy 
Chandra Kaly 
Eddy Bergman Ore 


LAS VEGAS 





Desert Inn Riviera 
McGuire Sisters Dinah Shore 
Bobby Sargent Skylarks 


Harry Zimmerman 
Dorben Dncrs 
Ray Sinatra Ore 

Sahara 
Dennis Day Show 
Saharem Dancers 
Cee Davidson Ore 

Sands 
Danny Thomas 
Roberta Linn 
Copa Girls 


Margie Lee 
Donn Arden Dners 
Carlton Hayes Orc 
El Cortez 
Dream Weavers 
Don Corey 
Donna Ka‘ve 
Sherman Hayes Orc 
Ei Rancho Vegas 
Joe E. Lewis 
Gloria De Haven 
Carter De Haven A. Morelli Ore 
Renee Molnar Dncrs Showboat 
Ted Fio Rito Ore Billy Faltbo 
Flamingo Dorian Dennis 

Duke Ellington Ore | Garr Nelson 
Hazel Scott Showboat Girls 
Archie Robbins Mike Werner Ores 
Ron Fletcher Dners Silver Slipper 
L. Basil Orc Fawzia Amir 
Golden Nugget Appletons 
Johnny Seat Davis Hank Henry 
Tony Papa Sparky Kaye 
Daryl Harpa Mac Dennison 
Sons o’ Purple Sage | Cliff Ferre 

New Frontier J. Cavanaugh 


Janis Paige Slipperettes 
Johnny Puleo G, Redman Ore 
Harmonica Rascals Thunderbird 


China Doll Rev 
Thunderbird Dnecrs 
Al Jahns Ore 


MIAMI-MIAMI BEACH 


Algiers Hotel 
Dick Sterling 
Nina & Renea 
Arne Barnett Ore 

Bar of Music 
Bill Jordan Peter Brady 
Gina Valente Murray Franklin 
Ha) Fisher Van Smith 
Beth Challis Paper Doil 
hHarvey Bell Sally Rand 
Fred Thompson Rock ’n’ Roll Girls 

Ciro’s San San 
Frank Parker Vampire Lady 
Fletcher Peck Trio San Souci Hotel 

Eden Roc Rolly Rolls 

| Constance Moore Judy Talbot 
Bob Hamilton Trio | Sammy Walsh 
Mal Malkin Orc Freddy Calo Ore 
Chuey Reyes Orc ‘ Seville 

‘ George Dewitt 

Fontainebleau Tommy Ryan 
Toni Arden Johnny Silvers Ore 
Harvey Stone Se ie 


Mario & Sheila Vanity Fair 
Sacasas Orc Peggy Lloyd 
Leon & Eddie’s Rodriguez Ore 
Can-Can Girls Frank Mann 
Flash O’Farrell 5 O'Clock 
Marian Wilkens Brandy Martin 
Denise Al Golden 
Atoma Jimmy Day 
Lucerne Hotel Parisian Rev 
Betty George Vagabonds Club 
Frank Marlowe The Vagabonds 
Rosina Aston Helen Forrest 
Jacques Donnet Orc | Babe Pier 
Nautilus Del Ray 
Frank Scott Frank Linale Ore 


Darvas & Julia 
Dorben Dners 
Garwood Van Ore 





Antone & Ina 

Syd Stanley Ore 
Murray Franklin‘’s 
Don Rickles 
Bobby Sherwood 





Betty Ford Woody Woodbury 
HAVANA 
Tropicana Montmartre 


Gloria & Rolande 
S Suarez Orq 

A Romeu Orq 
Manolo Mera 
Estelita Santulo 
Xiomara Alfaro 
D’Aida Q 

Carlos Faxa 

Lago Sisters Mile Nicole 
Ramon Velaz Ray Carson 
Celina & Reutile W. Reyes Orc 


RENO 


Mardi Gras Lounge 
Four Kaights 


Carlos Ramirez 

Casino Playa Org 

Fajarde Org 
Sans Souci 

Olga Guillot 

Sonia Calero 

R Ortega Ore 
Nacional 





Mapes Skyroom 
China Doll Rev 
Ming & Ling 





Skylets Riverside 
Kay Martin Jimmy Durante 
Body Guards 

Eddie Fitzpatrick 


Starlets (8 
Bill Clifford Ore 
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Aquashow 
(FLUSHING MEADOWS 
AMPHITHEATRE, N. Y.) 

Elliott Murphy production 
staged and choreographed by Dol- 
ores Pallet; sets, Albert Johnson; 
music, Gilbert Stevens; executive 
director, Arthur Murphy; cos- 
tumes, Mme. Berthe; With Morey 
Amsterdam, Wells & Four Fays, 
The Evans (4), Fortseitz-Mendez 
Troupe (3), Bobby Knapp, June 
Earing, Grisha & Brona; Diving 
Champions (Whitey Hart, John 
Edwards, Stan Dudek, Frank Cam- 
pisi, Harold Coates, Walt Cleaver, 
Ruth Lund, Kuni Schultz), Ade- 
line Quinn & Ann Richardson, 
Aquazanies (Lou Varone, Frank 
Campisi, Pete Prevete, Whitey 
Hart, John Edwards, Harold 
Coates), Aquabelles (30), Aqua- 
beaus (8). Opened June 19, $2.20 
top. 


Elliott Murphy, in partnership 
with the City of New York, has a 
pretty good aquatic proposition go- 
ing out in Flushing Meadows Park 
jn the Amphitheatre where Billy 
Rose operated the Aquacade during 
World Fair Days. The venture has 
been a summertime mint for many 
years, and with the help of the 
weather it can repeat its money- 
making ways this season. 

Murphy isn’t gambling too much 
with the format of this show. It’s 
virtually a floating stock company, 
with only changes in the land- 
based acts. 


There’s little neea to gamble, 
apparently. Aided by a low-price 
policy, and easy accessibility from 
virtually any point in New York 
City, most of the 8,200 seats in 
this amphitheatre gets an occupant 
during weekends and many mid- 
week nights when the weather is 
right. 

There are some changes this sea- 
son, as there are during any year, 
but the net result is just about the 
same as when Murphy first went 
into business. For example, the 
ice-show portion in operation for 
several years, has been eliminated. 
However, a high wire act which 
traverses the entire length of the 
pool is a new addition that rates 





attention. 


The..aguatie turns are again the | 


siaple June Earing, Bobby Knapp, 


the Aquazanies, the diving champs, | 


and the swim line. With this 
nucleus and a dressing of land- 
based acts, Murphy has a peren- | 
nial summertime boxoffice incre- 
ment. 

The routining is similar to that 
of any other year, but the produc- 
tion routines have a_e different 
touch imparted by Dolores Pallet 
and the sets by Albert Johnson are 
decorative as well as serviceable. 

The name value of this session 
Is by Morey Amsterdam, who has 
cased the spot correctly. With the 
family trade predominant and a 
wide expanse of water separating 
him from the customers, he has 
realized that this is not the place 
nor time for subtlety. The lines 
with the widest range are em- 
ployed, even if they have to be 
familiar, and the result is that he 
walks off a hit. 

The act innovation is the Fort- 
seitz-Mendez Troupe, three lads 
atop a highwire, who elicit a hounty 
of applause with hand-to-hand 
work on the strand. Billy Wells & 
The Four Fays appear early in the 


bill and provide a fast bit of acro | 


and novelty work for handsome 
returns. 


Another novelty on the show is 


| 
| 


! 


| tet 
| strict] 





The Evans, a family tap act rep- 
resenting two generations. The 
oldsters make their entrance in an 
antique car and the youngsters in 
a snazzy convertible. An _ extra- 
curricular laugh, at show caught, 
Came with the new ¢ar’s difficulty 
in getting started, while the an- 
Client tallyho got off without a 





hitch. Production dressing is by 
Grisha & Brona, who terp around 
In gold-painted bodies. 

. The 


| phitheatre 


up well. Orchestral backing by 
Gilbert Stevens was pee 
ose, 





Apollo, N. Y. 

Dizzy Gillespie Band (16), with 
Austin Cromer; Mr. Blues, Heart- 
breakers (4), Sally Blair, Freddie 
& Flo, Lonnie Sattin, Moonglows 
(5); “Racing Blood” (20th). 


It’s “everybody sings” week at 
the Apollo. All the acts, including 
a lone comedy turn, make with the 
vocaling. The heavy barrage of 
songstering takes up more than 
three-quarters of an unusually long 
hour-and-45-minute session, with 
two groups and four soloists, in- 
cluding a band crooner, dishing 
out the tunes. 

Despite its lack of variety, the 
bill adds up to generally pleasant 
fare. That’s due to the effective- 


iness of several of the acts, plus 


the personable and lively contri- 
bution of Dizzy Gillespie, whose 
band also punches across_ with 
some bouncy musicalizing. Top- 
ping the vocal lineup are Lonnie 
Sattin, Sally Blair and the Heart- 
breakers quartet. The latter two 
are reviewed under New Acts, 
along with Mr. Blues, another 
singer. 

The Gillespie aggregation, com- 
prising five reed, three rhythm 
and eight brass ‘(with the band- 
leader on horn), opens the show 
with a breezy offering, moves in a 
little later for another click item 
and then takes the windup slot for 
a slick 40-minute tune sesh. The 
closing stint could probably be 
tightened, considering the show’s 
lengthy running time; but on that 
count only. 


Orch sails through a number of 
tunes, with various instrumental- 
ists taking the solo spotlight, in- 
cluding a femme trombonist. Band 
vocalist Austin Cromer is also 
brought on to handle a couple of 
tunes, which he does in okay fash- 
ion. 

Sattin, who records on the Capi- 
tol label, gives a class showing via 
his piping of three numbers, 
“Trapped in the Web of Love,” 
“Ebbtide” and “Call of the Wild.” 
The young Negro gives a savvy 
performance, exhibiting some of 
the mannerisms of Harry Bela- 
fonte and Billy Daniels. 

The Moonglows, a colored quar- 
with a guitar accomp, are 
y in the rock ’n’ roll groove. 
The boys spike up their vocal at- 
tack with some frantic movements. 
Lyrics rendered are generally in- 
audible, but that’s apparently sec- 
ondary to the sounds and gyrations 
offered. The comedy team of 
Freddie & Flo succeed in pulling 
yocks with their familiar brand of 
Apollo humor. Jess. 





Musie Hall, N. Y. 
Will Mahoney, Richard Hayman, 
Music Hall Glee Club, Corps de 
Ballet, William Weslow, Martha 
Rich, George Sawtelle, Music Hall 
Rockettes (36); “Canadian Moun- 
ties,” dances staged by Russell 
Markert; “Hi, Neighbor,” produced 
by Leon Leonidoff, sets by James 
Stewart Morcom; lighting effects 
Eugene Braun; special lyrics, Al- 
bert Stillman; Symphony Orchestra 
(50), directed by Raymond Paige; 
“Eddy Duchin Story” (Col), re- 

viewed in VARIETY May 30, ’56. 


The Hall has one of those light, 
summery shows designed with an 
eve on what appeals to N.Y. visitors 
crowding into the metropolis this 
season of the year. It takes in 
Niagara Falls, and then traces a 
junket into Canada which obvious- 
ly won’t hurt the trade from across 
the northern border. In fact, the 
finale has the Rockettes garbed as 
Canadian mounties to do their 
precision stuff. To top it off, the 
Hall has brought back its marvel- 
ous, electrically-created fireworks 
display, an obvious salute to July 
4. In toto, a slick show to go with 
“The Eddy Duchin Story.” 


Producer Leon Leonidoff has 
created “Hi, Neighbor!” a fantasy 
to get his audience off on an imagi- 
nary journey to Niagara Fall and 
then across to the Canadian side, 
with the Glee Club plus Martha 
Rich and George Sawtelle chipping 
in with a “Just Married” medley. 
William Weslow, a stalwart ballet 
dancer, is featured in the ‘Maple 
Leaves” ballet (a reference to 
Canada’s maple leaf), with the 
superb Music Hall Corps de Ballet 
staging a highly colorful number. 

“At the Trading Post” scene 
gives Richard Hayman, harmonica 
virtuoso, a fine spot for his nimble 
manipulations on this instrument, 
with strong backing of the Glee 
Club. It scores heavily. 

Will Mahoney, always a 
charge performer, takes 
in this Hall presentation 
uncanny ease. Whether _ taps- 
tering a musical fistic bout with 
his femme partner or relating a 
joke, this vet is surefire. With his 
familiar dance routines, Mahoney 
as usual winds up by terpsing on 
a large xylophone to tremendous 
returns. 

The Rockettes march through 
the gates to the Canadian National 
Exhibition to provide a sprightly 
presentation as they parade as 
Mounties. Their drilling and 
marching lines will make many a 
West Pointer envious. Finale, of 
course, is the inspired terping in 
leng lines. Electrically operated 
fireworks displays, climaxing the 
show, cause as much astonishment 


take- 
charge 
with 





Unit Review 





Danny Kave Show 
(CARTER BARRON AMPHI- 
THEATRE) 

Washington, June 21. 
“Danny Kaye & His All-Star In- 
ternational .Show,”’ with Senor 
Wences, Darvas & Julia, The Dun- 


hills (3), Three Houcs, Sandra & | low. Then 


Sonia Warner; Jo Lombardi Orch, 


| Sammy Prager; $3.85 top. 





_ When the temporary 
in, the open-air Carter Barron Am- 
seats 4,400. 


Situations as New York’s Palace 
Theatre, could reach up the long 
stretches of the concrete bowl and 
fill it witht entertainment. 


When Kaye, himself, is on stage, | 


ithe answer is a resounding “Yes.” 
|He does an amazing job of shrink- 


major production effort is 
an Alice in Waterland” tableau | 
f h utilizes the stage and water 


ities for good overall effect. 
ne various Carroll characters sail 

about the lagoon in electrified 

boats. On stage there’s a little con- 

lusion about the number that needs 

4 bit of firmer direction. 

Items such as the Aquazanies, a 


Sextet of comedy divers, are an 
‘nnual attraction there. Their 
fomedy on the high boards is 


€asily communicated to the crowd 
for excellent results throughout. 
he divers make quite a splash 
With their graceful work. A new- 
Comer, Kuni Schultz, looks like a 
Promising addition to the ranks. 
_ Other accoutrements to keep the 
ae interested are the fireworks 
bay, the unchanging comedy blt 
- Bobby Knapp, the Superman 
: eh, and the June Earing water 
os. Adeline Quinn & Ann Rich- 
'dson give the water principals 
Some good assists. 
rae night caught, regular John 
Ed night was incapacitated and 
: Herlihy took over the announc- 
an chores creditably with only one 
‘Tor in timing which he covered 


|don’t.. Butythis doesn’t 


| well 





ing the amphitheatre to little thea- | 


tre size and turning the audience 
into’an intimate part of his act. So 
far as the remainder of the 
pany concerned, the answer 
“Yes and No.” Some project; some 
seem 
portant. The people came to see 
Kaye, not the supporting cast. 
And, on opening night, they were 
rewarded. 

The entertainer is onstage, with- 
out a break, for one hour and 3: 
minutes. He tries to quit sooner 
but they won’t let him. And he 
could do another half hour without 
losing his audience. 

Kaye gives ’em the works... 
the best of his routines from the 
old borsht belt days on up to the 
present, woven together with a 
friendly run of patter. At one time 
he sprawls on the apron of the 
Stage in front of a low mike, ex 
plaining that“he is resting up from 
his exertions of a comic dance rou- 
tine with two of the Dunhills. The 
prone figure on the huge stage, 
backed by the orchestra, is not 
lost to those 40 to 45 rows away. 
He managed to get to them, with 
the sound system projecting his 


is 


im- | 


| 


seats are | Over even 
Among other numbers are “‘Bal- | 


Question | lin . 7 are 
|here was whether a unit, such as| Hans Christian Andersen, “Tchai- 
the one Danny Kaye used in such | 


} 
| 


voice sharply to all parts of the 
auditorium. 

He opens smartly with his Gyp- 
Sy audience participation number. 
This warmup, which tends to 
bring the whole house together 
and on his side. leaves ’em ready 
and anxious for what was to fol- 

about half-way through 
the act, she shoots his second au- 
dience’ participation number, 
“Minnie the Moocher,” 
better. 
the Jack,’ selections from 
kovsky,” “Control,” 
kidding of concert singers, ete. 
Windup number is “Candy 
Kisses,” a hillbilly takeoff, with 
part of the orchestra playing as a 
country music combo. It is solidly 
received, aS was just about every- 


“Dinah,” the 


| Kaye does. 


come } 
is | 


| 


Of the five vaude acts which 
comprise the first half of the bill, 
the one which caused the most 
advance concern was Seno} 
Wences. he ventro’s abilities are 
unquestioned in a hardtop theatre. 
Worry was whether he would pro- 


ject equally well under the stars 
|and whether his little boy puppet 
and face in the box would be ef 


| 


| 
| 





which goes | 
| sonalities 





| 


fective in the rear of the amphi- | 


theatre. Wences takes all 
stride. He is by far the best 
ceived of the preliminary bill. 

Not one of the other acts gets 
a comparable hand and it was sig- 
nificant that most of the applause 
for the others comes from the 
front half of the amphitheatre. 
Darvas & Julia, while good, def- 
initely lacks the impact they 
create indoors in a theatre or nit- 
ery. The Dunhills make the grade 
nicely; and the Three Houcs, jug- 
glers of hoops and Indian clubs, 
are okay openers. 

Least effective is the singing 
pair, Sandra & Sonia Warner. This 
is a fine nightclub act, but seems 
completely out of place under the 
stars, with its slick song routines 
and skin tight, low-cut evening 
gowns, Lowe. 


it in 


re- 





as when first produced by the Hall 
staff more than five years ago. 
The Hall’s Symphony orch (50 
pieces) does “Second Hungarian 
Rhapsody.” It is one of the better 
Raymond Paige efforis. Some 
soloing by cymbalom artist Liszt 


| 


| 
| 


Palace, N. Y. 
Billy & Ann, Miss Loni, Jimmy 
Caesar, The Songsmiths (2), Milt 
Douglas with Priscilla, Gypsy 


deft | Markoff, Johnny Morgan, The Del- 


mars (2); “The First Texan” (A-A), 


Paige-directed orchestra does this 
familiar number. 
Biz capacity at show caught. 
Wear. 


Paramount. N. Y¥. 


Bellson Orch (13), Dave Garroway, 
Hy Gardner, Faye Emerson, Ed- 


Best acts of the latest Palace 
show are the two acrobatic turns. 
And short of occasional dazzle 
from Gypsy Markoff, the other five 
turns are without satisfactory ma- 


. _ | terial, though a couple demonstrate 
Bob Hope, Pearl Bailey, Louis |, degree of personal ability. 


Negro tapsters Billy & Ann open 
with three routines, all cut out of 


ward R. Murrow; “That Certain |the same uneventful, though rapid, 


feeling” (Par) reviewed in 


VARIETY June 6, ’56. 


It’s getting to be that the only 
time a customer can see a top 
name performer at a pop price 
is during the one-day stands that 
fiimsters are making in connection 
with the pictures that they have 
an interest in. Otherwise, there’s 
the matter of minimums and cover 
charges if they are to see top en- 
tertainment. And that’s how the 
Paramount had one of its biggest 
days Wednesday (20) when it 
opened “That Certain Feeling (Par) 
with Bob Hope and Pearl! Bailey 
appearing in person on the now 
infrequently used Paramount 
stage. 

Hope and Miss Bailey, assisted 
by one of the more flattering takes 
for the picture, pulled a sharp 
$17,500 for his one-day stand here. 
That’s nearly twice aS much as 
was scored by another filmster 
making a personal at this house, 
and who registered the highest up 
to that point. Until Hope came in, 
it was a dismal experience seeing 
seme of the top names floppola at 
the boxoffice. 

However, Hope had the benefit 
ot plugging his film on television 
via an NBC program the previous 


Sunday (17). There’s no doubt 
that this additional _ shilling 
brought in a great influx of cus- 
tomers. 


The greatest shill for the picture, 
however, remained the excelient 
performing know-how by Hope and 
Miss Bailey, both top performers 
and both of whom earn the respect 
and acclaim of audiences on the 
basis of talent alone. When to- 
gether, on the stage, they impart 
the sense of adlib and seem to 
derive a lift from each other’s 
efforts. When soloing, there’s the 
tremendous economy of words and 
gestures so that everything is 
done with smoothness, precisioi, 
and with a sense of direction. 

Hope gives the impression of 
having an inexhaustible supply of 
lines — that is until he repeated 
some of the gags used on Sunday’s 
telesession. But this didn’t mar 
his overall effectiveness. He also 
introed his family, four kids from 
the stage and Mrs. Hope from the 
audience. 

Miss Bailey reprised the songs 
she did in the film and got hot 
mitts for her lazy styled deliveries, 





| 
| 


her seemingly formless chatter and 


a style that hasn't been successfull 
imitated. With Hope, there was the 
song and dance duet that hit a 
maximum response. 

The band that Bellson picked up 
was a readymade outfit headed by 
Don Redmond who presided at the 
piano, while Bel!son worked fever- 
ishly at the drums during the band 
solo sessions. 

It seemed that a lot of 
were willing to do the 
intro chores for Hope on that da} 
At the morning show, Dave 
roway of NBC-TV did the 
ing; then came Hy Gardner, Herald 
Tribune syndicated columnist 
the afternoon show; Faye Emerson 


for the evening show. Edward R. 
Murrow, the “Person to Person 


Gar- | 


material. They need sharpening. 

Miss Loni is a bright spot (see 
New Acts). 

Impressionist Jimmy Caesar 
doesn’t convey any particularly ex- 
citement to stubholders. His 
various takeoffs of Arthur God- 


frey, Don Cornell, Stan Laurel, 
Ezio Pinza, Gabby Hayes, et al. 
rarely hit close to home, though 


he gets by on Roy Hamilton and 
Robert Cummings. The long cata- 
log could use the spice of a few 
good jokes. The Songsmiths, a 
collegiate-type male duo, are also 
reviewed in New Acts. 

Vet Milt Douglas and partner 
Priscilla engage in a skit of do- 
mestie strife, consisting solely of 
her passing along straight lines to 
which he gives’ pat punches. 
Douglas’ technique is okay, but 
gambits are weak, losing much of 
the audience interest. 

Gypsy Markoff, looking a knock- 
out in a sequined bell-bottom 
£own, somehow doesn’t hit her 
stride until she does the more 
obscure ethnie song stylings — a 
flamenco ditty, a Turkish song, etc., 
and in her straight accordioniste 
“Flight of the Bumble Bee.” Her 
style doesn’t blend well with “I 
Love Paris,” “C’est Magnific.” 

Johnny Morgan, who follows in 
next-to-closing, is a clean-looking 
youngster, with a better singing 
voice than a joke agenda. His 
warmth is his chief asset in pre- 
venting his laugh material from 
being a total loss. 

The Delmars, finale 


the turn, 


|close the sesh on a satisfying note, 


Balancing act comprised of male 
and female are in top form with 
Twirls, headstands and lifts done 
graceful in slow motion. Art. 





— | 





Night Club Reviews 


Continued from page 51 = 


Thunderbird, Las Vegas 
derway, there’s no reason why Ar- 
thur Lee Simpkins’ concerting 
shouldn’t lure sufficient action to 
the Navajo Room to keep the 
barons in the adjacent casino hap- 
py during the month at hand. 
Simpkins plies a unique vocal 
range and an acute sense of audi- 
ence reaction, the latter enabling 
him to deftly pace his repertoire, 


thus maintaining a merry clip 
while onstage He relies on a 
| boundless repertoire, from folk 


} 


| 


tunes to pops to opera, neatly mix- 


|ing them up and inserting the 
right song at the precise moment 
|when the change up will insure 
him best response. A good exam- 
ple is switeh from “Autumn 
Leaves” to the aria from “Rigo- 


| 


| 


emcee- | 
| cerned. 
for | 


(CBS-TV) host who is a factor in| 


did the Jate show 


the picture, 
P Jose. 


Reds Flood European 


| Each 
top per-| 


comic, 


letto” to “Home On The Range.” 
number is enhanced his 
delicate phrasing and stirring 
vocal gymnastics 

Unfortunately, Simpkins more 
or less is forced to go it alone as 
far as the show as a whole is con- 
This he does, salvaging 
left of an otherwise trite 
As far as delivery is con- 
Billy Kelly is a sharp 
However, the same can 
not be said for his material. Sorely 
in need of fresh stuff throughout, 


what 1s 
package. 
cerned, 


}especially if he hopes to please the 


tblase Vegas patron, 


Capitals With Shows | 


Paris, June 26 
Russia and its satellites have 
been literally flooding other Euro- 
pean capitals with cultural gam- 
bits, usually taking the form of 
show biz entries. This year alone 


has seen the Russo folklore ballet, 
Zallets Moisseiev, the Moscow 
State Circus, David Oistrakh and 
Leonide Kogan plus the Ballets 
Stanislavski out doing extensive 
playdates. Many satellite shows out 
“on the road” include the Chinese 
Opera of Peking, Hungarian, Po- 
lish, Czech, Bulgarian and Rou- 
manian folk dance groups. 

Now Russia is set to send forth a 
real jazz orch which preems first 
in Finland before heading west to 
take up where such U. S. stalwarts 
as Louis Armstrong, Lionel Hamp- 
ton and Dizzy Gillespie left off. 
Russo citizens are now beginning 
to travel more, and the bars are 
reputedly down on entrance into 
Russia itself. 


finds it 
atten- 
to the 


Kelly 
audience’s 
first trip 


hold 


his 


difficult to 
tion in this, 
gambling belt 
Lois Ray is a 
ssed looker with a fair 


sensuous, raven 


tre judge of 


rhythm which she applies to a ses- 


|}a teenager’s juke box medley, 





sion of terping, but once again she, 
too in need of an act. Promise, 
though, is shown as she unveils 
her “Hollywood Story the sole 
piece of choreo that has any mean- 
ing. 

Thunderbird Dancers s ki p 
through eyepleasing opener, set to 
and 
the finale, ‘‘Unusual Day.” Barney 


is 


| Rawlings strongly pronounces the 
ly 
1 40 


rics in both production numbers 
and is usually proficient during 
emcee chores. Al Jahns tempos his 
orch excellently throughout, while 
Charlie Prince takes over the key- 
hoards to smartly back up Simp- 
kin’. Alan. 


Pinky Lee Into Cafes 

Pinky Lee will play some nitery 
dates during his summer hiatus 
television kid shows. 

He’s set for the Mapes Hotel, 
Reno, where they have gambling. 
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Shows Out of Town 


Heary V 
Stratford, Ont., June 18. 


Stratford Shakespearean Festival reviv- 
al of drama in two acts, by William 
Shakespeare. Stars Christopher Plummer. 
Staged by Michael Langham; decor, Tanya 
Moiseiwitsch; music, Louis Applebaum; 
conductor, John Cook. At Shakespearean 
Festival Theatre, Stratford, Ont., June 


18, *56; $5 top. 

Chorus a William Needles 
Archbishop of Canterbury William Hutt 
Bishop of Ely ...... . Robert Christie 
King Henry V . Christopher Plummer 
Duke of Exeter : .. Robert Goodier 
Earl of Westmoreland... Donald Davis 


Duke of Gloucester..... William Shatner 
Duke of Orleans.......-. Jean Louis Roux 
Bretag@me ......cccccecece: Aime Major 
Corp. Nym ......cccosss-: Bruno Gerussi 
Lt. Bardolph.........-- Tony van Bridge 
BE. x cue crs oensessse Douglas Campbell 
Mistress Quickly......... Helene Winston 
Duke of Bedford.........- Grant Reddick 
Lord Masham .......- Richard Easton 
Earl of Cambridge..... Bruce Swerdfager 
Sir Thomas Grey.......- Max Helpmann 
King of France......... Gratien Gelinas 
Dau ...Roger Garceau 







... Jean Gascon 
...-..Erie House 
.. David Gardner 


Constable of France. 
Capt. Fluellen...... 


Capt. Gower........ ° e 
eset: Ss. creaeae ... Roland Hewgill 
Capt. MacMorris...........- Ted Follows 
Governor of Harfleur.......Guy Hoffman 
Princess Katherine...... Ginette Letondal 
BN cs Abb ve ap keatetked Germaine Giroux 
DE. ... .cccosdenegonee Gabriel Gascon 
Biountioy .......cccccece: Jacques Godin 
Sir Thos. Erpingham..... Robert Christie 
Alexander Court........ Richard Easton 
John Bates ..eea+. Bruce Swerdfager 
Michael Williams....... . Douglas Rain 
Duke of York .......+. Tony van Bridge 
Mousier Le Fer........-.. Guy Hoffman 
Queen of France.......-- Eleanor Stuart 


Duke of Burgundy........Lloyd Bochner 

Ladies-in-waiting, Nobles, Monks, Sol- 
diers, Secretaries, Attendants: Amelia 
Halil, Sharon Acker, Gisele Mauricet, Bill 
Cole, Robin Gammell, John Gardiner, 
Bruno Gerussi, Max Helpmann, Roland 
Hewgill, Edward Holmes, Louis Negin, 
Kenneth Pauli, Peter Perehinczuk, Edwin 
Stephenson, John Vernon and Peter 
Wylde. 





For vivid staging and a sterling 
performance by Christopher Plum- 
mer in the title-role of “Henry V,” 
the Stratford Shakespearean Fes- 
tival has a hit on its hands. Most 
important, it brings English-speak- 
ing and French-speaking actors to- 

ether for the first time in Canada 
or marked contrast of national 
cultures. 

The French-Canadians score on 
mannered and graceful finesse, the 
others on their blunt and aggres- 
sive approach to Shakespearean 
English and action. Where the 
Paris-trained actors are more de- 
licately sophisticated in delivery 
and mannerisms, the clash of cul- 
tures is pointed up in comparison 
with the more dogged ambitions 


and outlooks of the British players | 


doing the generals and members of 
the troops, 

Shakespeare, of course, was writ- 
ing for an English-speaking audi- 
ence and made the French court- 
iers more effete than was perhaps 
historically accurate, but these 
Montreal players display the uni- 
versal truth that manners may be 
superior to morals. When this pro- 
duction goes to the Edinburgh Fes- 
tival some 10 weeks hence, “Henry 
V” will present facets that will un- 
doubtedly surprise audiences and 
place new values and understand- 
ing of not only a war-play, but the 
feelings of invaded countrymen 
prepared to defend their land 
against “‘barbarians.” 

The decision of director Michael 
Langham to use French-Canadian 
players of both sexes to portray 
the court and soldiery of France 
was a daring directorial innovation 
that has paid off in b.o, reception 
and, through association in the 
theatre, has probably done more 
for mutual understanding between 
Canada’s two major races than all 





| 
| 
| 
| 
| 
| 
! 





| 
| 


the intervening newspaper editor- | 


ials. 

“Henry V,” of course, is a pro- 
fessional break for Canadian-born, 
Broadway-bred Christopher Plum- 
mer. That accents the fact that 
this all-Canadian production has 


or British names as in the previous 
three seasons of the _ Festival. 
Plummer makes the best of this 
opportunity and deserves the ova- 
tion he gets during curtain calls. 





} 


|a delayed entrance through some 


Bringing a blend of arrogant rude- | 


ness and religious humility to the 
role of a politically, pushed-around 
monarch, who grows from a youth 
to a brave and battle-tested man, 


the young actor gives an impres-| 


sive performance. 


jacter, a law-abiding, 


He is not only increasingly noble | 


in the war’s testing, but an en- 
gaging lover in the proposal scene 
which unites the two countries and 
ends the play. He gives a remark- 
able insight to this Shakespearean 
chronicle of a king-conqueror and 
projects the maturing growth of 
responsibilities that send followers 
to their deaths. Plummer is a 
promising actor of rich intensity 
and professional distinction. 
Langham’s initial directing stint 
at the Festival is vivid and intel- 
ligent, whether in the field of ac- 
tion or rhetorical soliloquy. There 
are armor and archers, bugles and 
banners, with all the pageantry of 
mediaeval times, as brilliantly de- 





Langham has presented a proud 
and fast-moving spectacle on this 
semi-circular platform stage of va- 
rious levels. 

This is also a distinguished cast, 
too lengthy for individual mention, 
with all principals presenting vig- 
orous and varied interpretations. 
All do fine jobs, particularly the 
exquisite performance of the lovely 
Ginette Letondal as Princess Kath- 
arine; Gratien Gelinas, enfeebled 
but gifted king of France; Jean 
Gascon, suave and _ confidently- 
smiling top general of the French 
troops and Lloyd Bochner, clarion- 
voiced Duke of Burgundy. 

“Henry V” is an exciting presen- 
tation of diversified stage-stylings. 

McStay. 





Merry Wives of Windsor 
Stratford, Ont., June 19. 


Stratford Shakespeare Festival revival 
of comedy in two acts, by William 
Shakespeare. Stars Douglas Campbell. 
Staged by Michael Langham; decor, Tan- 
ya Moiseiwitsch; masque designed by 
Martha Jamieson, staged by Tom 
Brown; music composed and conducted 
by John Cook. At Shakespeare Festival 
Theatre, Stratford, Ontario; June 19, 56; 


$5 top. 

Justice Shallow ......... Robert Christie 
Sir Hugh Evans....... ..... Erie House 
2a Douglas Campbell 
EE 5 650 bance EES we ee Donald Davis 
eer hin bekenrekee se Ted Follows 
Mistress Ford........+.. Helene Burns 
Mistress Page..........- Pauline Jameson 
RED ous caneeeeeeetesce Douglas Rain 
Aes POOR... .-ccccccevess Sharon Acker 
Mistress Quickly.........- Amelia Hall 
BURT 2... «+ ccctsaceesee Lloyd Bochner 
Doctor Caius.......-+.-- Gratien Gelinas 
WEE 4. p20 ont Get entbers William Shatner 
Mine Most......ccccccces: Robert Goodier 
SEE or nics co aabe ks wriberd ahha William Hunt 


Farmhands, Schoolboys, etc.: Bill Cole, 
Roland Hewgill, Max Helpmann, Edwin 
Stephenson, John Vernon, Richard Easton, 
Tony van Bridge, Bruno Gerussi, Robin 
Gammell, Bruce Swerdfager, Kenneth 
Boyes, Gordon Conroy, Richard Fuhrman, 
Don McPherson, Hugh McCaul, Lloyd 
Monteith, David Quirt, Paul Wilker, David 
Gardner, Hayward Morse. 


Why Michael Langham has res- 
urrected a potboiler like “Merry 


Wives of Windsor” for the Strat- 
ford Shakespeare Festival is a 
puzzler. It is a boring comedy, 
based on the original bedroom 
farces of the earlest sight theatre 
up to early-century burlesque. The 
characters are dull clowns who 
make an evening last longer than 
it should. 
Douglas Campbell, padded with | 
12 pounds of Falstaffian rubber, 
mineces and dodders about the 
stage, but brings little humor to 
his philanthropic, money-grubbing 
lecher of middleage who, despite 
the advance diaiogue, lacks even 
the graces of a one-time matinee 
idol. Tanya Moiseiwitsch has 
dressed the charade with profes- 


| sional color, this the only sop to the 
beholder. 
Michael Langham has directed 


an empty piece of theatre for the 
so-called masque that may have 
some eye-appeal, but is lacking in 
play or audience appeal. Gratien 
Gelinas, as Dr. Caius, does what 
he can in the part of a part-time 
successful lover; William Hutt 
lends some conviction as a jealous | 
husband, and Helen Burns and | 
Pauline Jameson are the flirtatious 
wifely teasers. The cast works hard | 
on absurdity and bedroom complica- | 
tions, but it’s not tunny now, re-| 
gardless of what it may have been | 
300 years ago. Characterization | 
loses out to caricature, with make- | 
up primarily a matter of putty | 
noses and florid greasepaint. 

McStay. | 











Prodigal’s Return 











As an_ incurable 





Diagnosis 
San Francisco, June 26. 

It was a tough week for 
press agents in Frisco. 

First, E.-O. (Bondy) Bonde- 
son, p.a. for “Anniversary 
Waltz” at the Alcazar, was 
stricken and underwent a pair 
of major operations. He’s slow- 
ly recovering. 

Then, Tony Buttitta, han- 
dling the Civic Light Opera's 
“Rosalinda” at the Curran, 
discovered his back bothering 
him, and checked in at U. of 
California Hospital, where his 
pain was diagnosed as disc 
trouble. He’s in traction. 

. Finally, Joe Flynn, who's 
beating the drums for “Inherit 
the Wind” at the Geary, was 
warned by his doctor to take 
care of his high blood pres- 
sure. “That sawbones must 
also be a mind-reader,” the 
p.a. reported. ‘“ ‘You'll be all 
right, Joe,’ he told me. ‘Just 
stop lying about-your show’s 


’? 


receipts’. 





Lombardo’s ‘Show Boat’ 
Afloat at Jones Beach 


For Summer Sailing 


After all these years, “Show 
Boat” is afloat. Guy Lomardo’s pro- 
duction of the durable musical hit 
at the Marine Theatre at Jones 
Beach, N.Y., uses a real boat, which 
churns into Zachs Bay and ties up 
at a levee directly in front of the 
spectators. 


Most of the key scenes are played 
on the levee and the boat, the side 
of which lifts up to show the in- 
terior, with its period stage. The 
reality of the boat and the extra 
dimension it adds, are a great boost 
for the show. However, the Chi- 
cago sequences, always the weakest 
portion of the story, are played on 
the old permanent stage across the 
lagoon (except the boarding house 











Show Boat 


Guy Lombardo revival of musical drama 
in two acts (13 scenes), with book and 
lyrics by Oscar Hammerstein 2d (lyric 
for “Bill” written by P. G. Wodehouse), 
music by Jerome Kern, based on the 
novel by Edna Ferber. Staged by Reg- 
inald Hammerstein; dances and musical 
numbers staged by Lee Sherman; produc- 
tion supervision, John Kennedy; settings 
and lighting, Albert Johnson; costumes, 
Michael Travers; musical direction, Fred- 
erick Dvonch; orchestrations, Robert Kus- 
sell Bennett. Features Paul Hartman, 
Hal LeRoy, Helena Bliss, David Atkinson, 
Gloria Hamilton, Helen Raymond, Marie 
Foster, William C. Smith, Helen Dowdy, 


Old Lady ‘on. Levee. ree ... Sara Floyd 
Singers: Adrienne Angel, Anita Alpert, 


| Elaine Baker, Joanne Birks, Doris Co- 


denizen of | 


Broadway, character actor Horace | 


not had to make ‘use of Hollywood | McMahon always manages to get | 
< back to legit but usually by making | 


other field of show biz. When he 
returned several seasons ago for 
featured roles in “Detective Story” 


veney. Doris Galiber, Joyce Gladmond, 
Katie Hall, Ida Johnson, Juanita King, 
Stradella Lawrence, Sheila Mathews, 
Ethel Madsen, Jeannine Masterson, Betty 
McGuire, Dolores Murden, Judy Rawlings, 
Barbara »Saxby, Barbara Webb, Gilbert 
Adkins, Charles Aschmann, Walter 
Brown, John Campbell, Thomas Carey, 
Ray Cook, James Fox, Andrew Frierson, 


| Theodore Hines, Irving Hunter, Hugh 


Hurd, Johnathon Kinsler, Wanza King, 


| Henry Lawrence, Herbert Mazzini, Wil- 
|} liam McDaniel, Julian Patrick, George 


and “Red Gloves,” it was on the | 


strength of umpteen gangster parts 


in Hollywood. jm : 
| Cynthia Henderson, Marcia Hewitt, Chris- 


The “Detective Story” took him 
to the Coast to play the same char- 
sympathetic 


lieutenant of detectives, in the 


|film edition of the Sidney Kings- 
Seemingly unable | 


ley melodrama. 
to get back into the theatre after 
that, McMahon took an acting as- 
signment a couple of weeks ago in 
a dramatic sketch in vaudeville, 
“Three Times Loser,” by James 
Davis, at the Palace, N. Y. 


He was “seen” there by talent 
agent Steve Yates, who placed him 
in a featured spot in a revival of 
“Hit the Deck,” opening July 2 at 
the St. Louis Muny Opera. The 
actor regards this as a sort of 
trade. “After all,” he explains, 
“I’m going to St. Louis and Red 
Schoendienst has switched to the 


signed by Tanya Moiseiwitsch, but; N. Y. Giants.” 


‘dell, Pearl 


| 


Ritner, Howard Roberts. Casper Roos, 


David Smith, James Stevenson, Ray 
Thompson, Laurence Watson. 
Dancers: Beverly Barsantti, Lucette 


Bowers, Shirley Cook, Maria Costoso, Wil- 
ma Curley, Lillian D’Honau, Sally Gura, 


tine Lawson, Audrey Mason, Marilyn Pen- 
Reynolds, Mona__—i*‘Tritsch, 
Jacqueline Walcott, Nikki Willis, Eddy 
Clay, LaVerne French, John Hines, 
Thomas Johnson, Donald McKayle, George 
Mills, Charles Moore, Ernest Parham, 


| Harold Pierson, Felix White, Clinton 





Williams. 





scene and the cabaret audition,) 
and they’re painfully remote and 
unsatisfying. 

Everything considered, “Show 
Boat” is probably far the best 
entertainment yet offered for the 
Jones Beach trade. The show it- 
self is a powerhouse, of course, 
and seems not only peculiarly ap- 
propriate for waterside presenta- 
tion, but the use of the boat brings 
most of the performance much 
nearer the audience and thereby 


(Continued on page 58) 
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Inside Stuff—Legit 


Things are getting so busy around the drama department of the 
N. Y. Daily News that the boys no longer have time to open thei; 
mail, unless it contains “money, gift’ certificates and like expressions 


of simple admiration.” 
office. 


Or maybe 


it was just a slow Sunday in the 


Anyway, for the lead of his legit news column in Monday's 


(25) issue, Charles McHarry wrote, “Warning to pressagents: Beginning 
Wednesday, June 27, all releases arriving at this desk in sealed ey. 
velopes will be trun (sic) unopened in a special wastebasket. The 
contents of this basket will be saved for one week and then disposed 


of with the other trash. 


If any p.a. doesn’t believe this is going to 


happen he’s welcome to come up here and make a personal inspection. 


“How come? 


It’s likg this: in my 20 uneventful years in this busi- 


ness I have ripped open, torn asunder, sliced into and snipped apart 


an estimated 100,000 envelopes containing publicity notices. 


I can re- 


call less than dozen worth the mucilage and effort it cost to secrete 


them in eyes other than mine. 


“Money, gift certificates and like expressions of simple admiration 


are another matter. These may be 
serious about this thing. DO NOT 
news and gossip. 
No bother. No licking. No mess. 
Clear?” 


sealed, as usual. But I’m actually 
seal the envelopes containing your 


Simply tuck in the envelope’s flap and mail, 
Nobody gets mad, like I am today, 


“The Kabuki Theatre” by Earl Ernst (Oxford; $7.50) is the latest 


addition to the season’s books on Oriental theatre. 


Prof. Ernst, who 


co-directs U. of Hawaii Theatre, and who is instructor in drama and 
theatre at that institution, researched his subject as GHQ officer iy 


Tokyo, in charge of censorship for 


the Nipponese legit theatre. 


Ernst treats aesthetic, political and philosophical gambits in Kabuki 
playing, attempting to compare Eastern and Western techniques. He 
offers a sound history of the physical development of Kabuki, also 


supplying a gallery of excellent photo-illustrations. 


Citing the Kabuki 


idiom as “one of the most highly developed forms of theatre that the 
world has produced,” Ernst expresses fear that this type of staging may 
not survive without a fresh infusion of playwriting. 

“Central and Flexible Staging” by Walden P. Boyle (U. of Calif.; 
$3), is a handbook on various forms of stagecraft in which the audience, 


at least in part, surrounds the performers. 
is traced, and various outstanding examples of its application are cited 


History of the medium 


Performances in several celebrated arenas are illustrated in photos, 
and there ure helpful drawings by John H. Jones, U. of Calif. col- 


league of the author. 
types of stage design. 


Tome hopes 


to encourage development of new 


Boyle was co-author with the late Robert Ed- 


mond Jones of earlier work on free-staging, “Continental Stagecratt.” 





Sanders Theatre at Harvard, opening July 5 with a revival of “Henry 
V,” has an impressive legit background, although the fact is relatively 


little known. 


The house, from 1890 to 1916, played Maude Adams, 


Johnston Forbes-Robertson and Beerbohm Tree, among other stars, 
and the Harvard Theatre Collection has a series of photos showing 
*Forbes-Robertson’s farewell presentation of “Hamlet” in the U. S. in 
1916, with Harvard students as supernumeries. 

In recent years, the theatre has been used for chamber music con- 
certs, the Boston Symphony and occasional plays by the Harvard Dra- 
matic Club. In its great days, it was not a proscenium arch house, and 


was never designed as such. 


It was an octagonal shaped theatre with 


a platform in the style of London’s Globe Theatre, and there were 


boxes and balconies to the rear and on the sides. 


The Cambridge 


Drama Festival has revised the interior of the theatre, with the plays 
to be presented on a platform surrounded on three sides by the aud, 


much as it was in the old days. 


ee 


* Mary Chase, author of “Harvey” and “Mrs. McThing,” went to Boston 
last week for the annual Harvard commencement even though she fig- 


ured her son, Colin, had only an 





Geoffrey Holder. At Marine Theatre, 
Jones Beach, N. Y., June 21, °56; $4.40 
top. 
ME “Sie cnsbesudeesseed Scott Moore 
ME Aagewe ss coves beeu Evans Thornton 
A rer eer Michael Dominico 
P<. cue b chews ames . Helen Dowdy 
Parthy Ann Hawks...... Helen Raymond 
a OS. ee ..Paul Hartman 
SE. sienna cane t6o0b cade (a0 6 <u: ae 
Frank . te ee ree Hal LeRoy 
MUMNOP FOCO. oc cecsevace Henry Lawrence 
Julie + Phe hesne be Helena Bliss 
Gaylord Ravenal....... David Atkinson | 
Vallon sseeeeeeeeee-Charles Massinger 
DEE. nk 004d 000004 Gloria Hamilton 
Joe .. PE eT William C. Smith 
Backwoodsmen ......cee+.: Walt Calhoun 
David Kurlan | 
Fatima ea ..++..+. Lillian D’Honau 
Barkers ...Herbert Mazzini, Casper Roos 
4 hiesleckcatannes David Smith 
Strong Woman... .cicceose. Lucette Bowers 
Dahomey King........... Geoffrey Holder | 
DT 5,2 8eseteeneunr Sara Floyd 
SE ggepdssavinbideears Dolores Murden 
REE bis on'abbcard scar eke eae Buddy Brennan 
Jim . re er David Kurlan 
Man with Guitar.......James Stevenson | 
Trocadero Doorman...... Theodore Hines 
Qo eh Seer eae Judy Rawlings 
Dolly ...+-Adrienne Angel 








outside chante of passing. She 


had an especially bad moment on meeting the lad and being informed, 


“I: have terrible news, mother.” 


It turned out, however, that he'd 


merely neglected to obtain tickets for the commencement exercises. 


She kept telling herself that it 


didn’t really matter if the youth 


flunked out, for she was sure he’d worked hard and at least had gotten 
an education and had the benefit of four years of college. The authoress 
| was careful not to mention her fears to her son, so the subject didn't 
come up until she met an old acquaintance on the street in Cambridge 
and learned that Colin was graduating magna cum laude. 

Then she burst out crying, but managed to inform her companion, 
“This is the happiest day of my life.” 





F ree-Loaders Need Chairs 





Perhaps Guy Lombardo, as pro- | 
ducer, and/or New York State as 
sponsor, should hereafter have two 
“opening nights” for the summer 
show at the Marine Theatre, Jones 
Beach, N. Y. One premiere could 
be for the public and working press 
and the other for free-loading 
“guests.” As it worked out at the 
opening last Thursday night (21) 
of “Show Boat,” the facilities sup- 
posedly for the press were taken | 
over by a civilian army with “con- 
nections.” 

Lombardo had, as in the past, 
thoughtfully provided limousine | 
service for newspaper: reviewers. | 
There was also a sumptuous and 
delicious buffet dinner in the hand- 
some Marine Dining Room, over- | 
looking the beach and ocean. But | 
when the newspaper men arrived | 
on schedule, no tables were avail- | 
able. Nearly all were occupied, | 
but about a dozen or so at the far 
end of the room were reserved— 
and very specifically not for the 
press. 


The newspaper ladies and gents, 
ever ready to cite inadequate press 
arrangements, were  understand- 
ably irked at the sight of a long 
row of tables covered with platters 
of appetizing grub—but no place 
to eat it. One scribe proposed to 
stage a sitdown strike in the lobby 
until the arrival of the “Show 
Boat” pressagent, Saul Richman. 
However, Harriett Johnson, of the 
N. Y. Post, finaily found a sym- 











pathetic hostess and, by mentioning 
the magic words, N. Y. Times, ar- 


ranged to have a special table set 
up in the lobby. 

Attendants around the grouii<s 
and employees in the Marine Din- 
ing Room referred to the buffet 
dinner as “the Moses party” and 
to the diners as ‘Moses’ guests.” 
Moreover, even to a_ political 
square, there were a number of 


| recognizable political faces among 


the “guests.” The 
seemed obvious. 


explanation 


Among the newspaper reviewer's , 


present, it was agreed that the free- 
feed aspect of the Jones Beach 
show opening has gotten worse 
each year, as the army of “guests” 
has grown. Although the press is 
not by nature notoriously opposed 
to free-loading, the consensus of 
the scribes seemed to be that some 
special facilities should be avail- 
able for the reviewers—the work- 
ing press. This is, if Lombardo of 
Commissioner’ Moses cares about 
press goodwill. 


Wet Summer in Germany 


“The Rainmaker,” which re- 
cently opened sucessfully in Lon- 
don with Geraldine Page repeating 
her original Broadway role, has 
just been booked for its 50th en- 
gagement in Germany, Austria and 
German Switzerland, according (0 
Alice Katz, of the William Morris 
agency. 

‘The N. Richard Nash comedy has 
also been produced in Holland, 
Brussels, Stockholm, Oslo and Te! 
Aviv. 
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Paris Season: The Old Complaints 
With 140 Shows in 50 Theatres 


Paris, June 26. + 





Too many theatres, too few play- 
wrights; unavailability of stars and 
the competition of the road were 
among the perennial managerial 
complaints about the just-finished 
Paris legit season. 

The over fifty theatres had more 
than 140 new shows during the 
season, not counting many reprises 
and rep companies. The main hits 
can be easily spotted, for they are 
still running. Biggest were Jean 
Anouilh’s “Ornifie,” Andre Rous- 
sin’s “L’Amour Fou” (Made Love), 
Marcel Ayme’s “Les Oiseaux De 
Lune” (The Birds of the Moon), 
Michel Duran’s “Jose,” Diego Fab- 
bri’s ‘‘Le Seducteur” and a recent 
comer that looks to build to hit 
heights, Louis Velle’s ““A La Mon- 
naie De Pape.” 

Revival hits were “La Famille 
Harlequin,” of Claude, Santelli; 
Armand Salacrou’s “Histoire De 
Rire,”’ Jacques Audiberti’s “Le 
Mal Court” (Emil Runs), a dashing 
new “Cyrano De Bergerac” and a 
Pirandello play, “The Man, The 
Beast and Virtue.” 

Super-hits in second and third 
seasons were Marc Gilbert Suava- 
jon’s “Adorable Creature,” G. B. 
Shaw’s “Pygmalion” and Peter 
Ustinov’s “The Love of Four Colo- 
nels.” 

Recently returning were Graham 
Greene’s “Living Room” and the 
perennial ‘‘La Cuisine Des Anges” 
of Albert Husson. A new comedy, 
“Monsieur Masure,” by Claude 
Magnier, seems to be shaping into 
a hit that will show again next 
season, as will Colette Audry’s 
“Soledad.” In the offbeat category 
fre the Eugene [onesco’s ‘Les 
Chaises” and a revival of “Waiting 
for Godot,” by Samuel Beckett. 

A couple of longrun plays that 
appealed to the provincial crowds 
were “Isabel Et Le Pelican,” by 
Marcel Franck, and Georges Simi- 
non’s “Liberty Bar,” adapted by 
Frederic Valmain, Several early 
starters faded off, such as Emlyn 
William’s “Someone Waiting,” 
Marcel Pagnol’s “Judas” and Mar- 
cel Achard’s “Le PlusBel Amour.” 

In all, the French penchant for 
accepting foreign as well as local 
plays, plus the low overhead al- 
lowing for experiment, made this 
a season with enough comfortable 
hits, revivals and misses to chalk 
up an okay theatrical average. The 
heavyweight rep companies, Com- 
edie-Francaise, Theatre National 
Populaire and The Jean-Louis 
Barrault-Madeleine Renaud Co., 
also -helped to give the season an 
overall sparkle, 





Final Scene in ‘Caine’ 
Draws Tynan Torpedo 
. After London Premiere 


The final scene of “Caine Mu- 
tiny Court Martial,” which drew 
some unfavorable comment in 
otherwise rave reviews when the 
Herman Wouk melodrama played 
Broadway two seasons ago, has re- 
ceived violent objection in London, 
where the play opened two weeks 
ago. Notable is a stinging attack 
by Kenneth Tynan, critic of the 
London Observer. “We have just 
left the courtroom where the ac- 
tion takes place,’ the aisle-sitter 
writes. ‘‘We have seen Capt. Queeg 
exposed as paranoiac and Lt. 
Maryk acquitted of the charge Bf 
having improperly deposed him 
at the height of a typhoon. 

“Now, at a party given to cele- 
brate the verdict, the author’s un- 
derlying message, a complete volte 
face, is delivered by Barney Green- 
wald, counsel for the defense. 
Greenwald’s view is that the real 
Villain was not Queeg but Maryk’s 
best friend, an enlisted intellectual 
in whose mind the first hint of 
mutiny took root. Where, asks 
Greenwald, was this seditious egg- 
head until war broke out? In col- 
lege, reading Proust and Joyce. 

“And where was Queeg? Patrol- 
ling the high seas, and thereby dis- 
couraging Hitler from liquidating 
Greenwald’s Jewish mother. Green- 

(Continued on page 59) 


Birth of a Plutocrat 


Ann Arbor, Mich., June 26. 

Playwright Arthur Miller, 
here last week to receive an 
honorary degree as Doctor of 
Humane Letters from the U. of 
Michigan, recalled that his first 
play, “The Grass Still Grows,” 
was produced before the play- 
writing class in 1935. He was 
a graduate in the class of 1938. 

The author of the Pulitzer 
Prize-winning “Death of a 
Salesman” reminisced about 
his student days at college. “I 
became affluent here,” he 
said. “I arrived as a dish- 
washer, with nothing—and I 
had $20 when I left.” 


‘Cat’ Has Earned 
$475,000 Profit 


“Cat on a Hot Tin Roof” has 
earned about $425,000 profit thus 


far. That’S figured on the play’s 
net as of a June 2 accounting, plus 
estimated profit for the ensuing 
three weeks. Although the Play- 
wrights Co. production has fallen 
below capacity in recent weeks, 
it’s still piling up a healthy operat- 
ing profit. 

On the basis of the standard 50- 
50 split between the management 
and the backers, the profit divvy 
to the latter totals $188,000, or 
184% to date. The Tennessee Wil- 
liams drama, currently in its 67th 
week at the Morosco Theatre, N-Y., 
costars Thomas Gomez and Mar- 
jorie Steele, the latter having re- 
placed Barbara Bel Geddes this 
week. 


Highlights from the accounting 
on the show include the following: 

Original investment (including 
20% overcall), $102,000. 

Net profit (including income 
from the sale of film rights to 
Metro), $412,544. 


Distributed profit, $376,000. 


NEW FIRM PRODUCING 
MUSICALS FOR H’ WOOD 


Hollywood, June 26. 


Martin Melcher and Pierre Cos- 
ette have formed a subsidiary to 
Melcher’s Arwin Productions to 
present legit shows locally, pos- 
sibly as pre-Broadway tryouts. The 
firm starts with a musical fan- 
tasy, “Happy Dollar” (tried out 
Texas last year), opening at the 
Las Palmas Theatre here in July. 


It has also acquired a musical, 
“Fair Haired Boy,” with book by 
Ira Wallach, music by David Bank- 
er, lyrics by Sheldon Harnick. It 
has optioned Robert Carson’s “Yan- 
kee Doodle Girl,” is dickering with 
Columbia for the stage rights to 
Philip Barry’s “Holiday,” for adap- 
tation as a musicomedy with score 
by Max Rubincheck. 
| Some of properties might serve 
as starring vehicles for Melcher’s 
wife, singer-actress Doris Day. 














‘Fleurie’ Folds in Paris 
As Stars Leave Cast 


Paris, June 23. 

The longrun Gallic musical, “La 
Route Fleurie’” (The Flowered 
Way), at the ABC Theatre, was 
finally closed after its 1,300th per- 
formance, in its fourth year. Show, 
by Raymond Vincy and Francis 
Lopez apparently could have run 
on, judging from its hefty box- 
office, but stars Bourvil and 
Georges Guetary withdrew for 
other commitments. The tuner 
now goes on the road with a new 
company. 

ABC next gets another musical, 
Albert Willemetz’s “La Quincail- 
liere De Chicago” (The Hardware 
Shop in Chicago), with U. S. singer 





Marie Powers. 


AIG PROBLEM (S: 
GUFFO TICKETS 


By WOLFE KAUFMAN 


Paris, June 26. 

Drama criticism became an in- 
ternational business a couple of 
days ago when the International 
Assn, of Drama Critics was formed, 
with a polite pat on the head by 
French officials, and with 124 
“critics” from 34 nations arguing 
for five days about what their pur- 
pose is. And about how to get 
tickets to see shows, 


It was a convention, here called 
“Congress,” and America was of- 
ficially represented by Rosamund 
Gilder, honorary member of the 
New York Drama Critics Circle. 
Also present for most of the ses- 
sions were two Paris correspond- 
ents for American papers, includ- 
ing this writer and a half dozen 
guys named Joe who never wore 
a toga officially, but would like to. 
Miss Gilder was asked at one point 
whether all the American drama 
critics, or any of them, were likely 
to join and she answered in a wist- 
ful note, “I hope se.” 


All this is not a gag, or a mad 
dream I thought up by a Holly- 
wood pressagent. There actually 
were more than a hundred critics 
present, they actually came many 
miles and from many lands to at- 


(Continued on page 59) 


Off-B way's Gotta 





Off-Broadway will finally have 
to lift the curtain on its grosses. 
Such info has thus far generally 
been a hush-hush matter, but 
that’s being changed by Actors 
Equity, which will require weekly 
b.o. statements. 

That’s in line with the union’s 
new off-Broadway pact, which calls 
for a sliding scale minimum based 
on weekly grosses. The contract 
has separate rates for dramatic and 
musical productions. The scale in 
the former category is $40 on a 
weekly take up to $3,000, with $50 
on a $3,000-$3,500 gross, $60 in the 
$3,500-$4,500 spread and $70 over 
$4,500. 

A similar graduation in salary 
applies to the tuners, but at a 
higher gross rate. It’s $40 under 
$4,500, with $50 between $4,500- 
$5,500, then $60 between $5,500- 
$6,500 and $70 over $6,500. The 
previous off-Broadway salary mini- 
mum was a straight $30 a week for 
both plays and musicals. Re- 
hearsal pay has also been upped 
from $5 weekly to $10 in both di- 
visions, 


Wellesley’s Group 20 
'~ Opens Alfresco ‘Moon’ 


Wellesley, Mass., June 26. 
Group 20 Players opened its 





lege Greek amphitheatre last night 
(Mon.) with Christopher’ Fry’s 
“Ring Round the Moon.” The 
group hopes to recover this sea- 
son from last year’s disastrous 
rain, heat, floods, hurricanes and 
polio epidemic, which cut down 
grosses. 

The Players grossed $50,000 
each on their first and second sea- 
sons, 1954 and 1955, in the 1,000- 
seat ozoner. They lost almost half 
their usual gross because of the 
chain of disaster events last straw- 
hat season. This year, with fair 
weather, they look to gross $60,000 
to $65,000. Group 20, organized in 
1948 by 20 people, each of whom 
participated in almost every phase 
of production, now has 20 Equity 
actors and some 25 designers, tech- 
nicians and business personnel. 

House is scaled at a $3 top, with 
rush seats at 90c. Subscription 
rate is $16.20 top. Arthur Miller’s 
“View From the Bridge” is set for 
the Player’s second offering, July 
3-14 with Miller in to looksee the 
revised and expanded version. 











Level on Its B.0. 


fourth season in the Wellesley Col- | 


Accent Is on 


Bway Facing Worst Booking Tieup: 


Musicals, as Usual 





Not Today 


Buffalo, June 26. 

The latest recurrence of the 
perennial pastime of ‘“‘critics 
rating the critics” and compar- 
ing contemporaries with old- 
sters recalls a remark on the 
subject more than two decades 
ago by the late Alexander 
Woollcott. 

Asked about the _ relative 
merits of past and then-active 
critics, Woollcott observed, 
“The chief difference is that 
a lot of the old boys could be 
had. That’s not true today.” 


Mors. Ask Equity 
To Cut TV Rate 


The League of N. Y. Theatres is 
trying to get Actors Equity to re- 
duce the tab on Broadway per- 
formers doubling into tv. The 
managerial group figures’ the 
union’s blanket salary demand 


should be modified to cover differ- 
ent types of television employ- 
ment. They’re primarily concerned 
with guest shots for cast members, 
since such slotting almost auto- 
matically involves a plug for their 
shows. 











rant the same payoff as a role in a 
| regular half-hour or hour-long 
|show. It’s claimed that because 
;of the present salary requirement 
itv shows are shying away from 
|booking working Broadway per- 
|formers for brief shots. 

Under the existing Equity rul- 
jing, actors, appearing on Broad- 
| way, must be paid the following 
l\for a tv stint: The equivalent of 
their full week’s legit salary, or 





|the minimum required by the) 
| American Federation of Television | 


'& Radio Artists, whichever is 
|greater. That, incidentally, is for 
each day of either rehearsal or 


BRITISH TOUGHEN LAW 
ON ACTOR INCOME TAX 


London, June 26. 

Entertainers were charged last 
| week with adopting an income tax 
system of “pay as you like” instead 
of the statutory method of “pay as 
you earn,” 
during a House of Commons de- 
bate on the Finance Bill. 

Henry Brooke, financial secretary 
to the Treasury, admitted that act- 
ing “is a precarious profession in 
which earnings may be high for a 
period and then low or non-exis- 
tent.” He made this explanation 








clause in the Bill to minimize the 


|chances of individuals leaving the | 


|country and owing large amounts 
| of unpaid tax, 


| The clause, which was accepted, | 
| enables British tax authorities to| 
|get information about fees and} 


commission paid to entertainers. 





‘Local Insurance Exec 


St. Louis, June 26. 


William T,. Jones Jr., an insur- 
ance executive, has been elected 
prez of the Playgoers of St. Louis 
at the annual meeting of the or- 
ganization. He will serve a one- 
year term. The Playgoers is a non- 
profit group which provides a 
guaranteed subscription audience 
to bring New York legit shews to 
St. Louis, 

Other new officers are Robert 
E. Burns and Mrs. T. M. Sayman, 
vice-presidents; A. D. Buckland, 
treasurer, and Mrs. Madge Coyle, 





secretary. 


The producers argue that a | 
guest appearance shouldn’t war-| 


The assertions came | 


to justify the Government’s new} 


Heads St. L. Playgoers 


+ Broadway is in for the worste- 


ever booking jam this season. Mue 
sicals will be particularly hard hit. 
Practically every theatre, except 
those with smash entries, already 
has a show lined up for fall or 
early winter preem. Moves are al- 
ready being made to get “interim 
hockings.” 

The situation is expected to be 

eased slightly by the return-to- 
legit of four houses currently being 
used for tv and films. The Globe 
Theatre, now a Broadway picture 
house, is slated to make the switch 
in the fall, while it’s understood 
the Ritz, Adelphi and Ambassador, 
all being used for television shows, 
will also be back in the legit line- 
up. 
All of the eight key tuner show- 
cases, currently in operation, are 
already tagged with either estab- 
lished hits or incoming shows. 
There are, however, approximately 
30 more song-and-dance offerings 
announced as prospects for this 
season. Even if some of the al- 
ready-booked tuners fold that still 
doesn’t provide much of an open- 
ing for the flock of projected en- 
tries. 

The various theatres, with their 
respective bookings, or entrenched 
incumbent tenants (and house 
ownership indicated in parenthe- 
sis), are as follows: 

Alvin (CBS)—“No Time _ for 
| Sergeants,” continuing indefinitely. 
| ANTA Playhouse (ANTA)—~ 
i ‘*‘Middle of the Night” begins sume 
|mer layoff next Saturday (30), ree 
(Continued on page 59) 





| 





‘Hint Contempt Action 
Against Arthur Miller 
For Not Naming Names 


Washington, June 26. 
Possibility that playwright Ar- 
thur Miller may still be cited for 
iecontempt of Congress remained 
after his testimony here last Fri- 
day (22) before the House Une 
|American Activities Committee. 
Miller, who admitted formerly co- 
operating with Communist fronts, 
| flatly refused to name any of those 
|associated with him. He said he 
would not work with front groups 
the same way today and that it was 
“not only unfortunate but a great 
|mistake” that he had never raised 
his voice against Communism. 





| 


A highlight of the hearings was 
ithe disclosure by Rep. Francis E. 
Walter (D., Pa.) that six hereto- 
ifore ‘‘unfriendly’” show biz wite 
nesses have expressed a desire to 
return and talk freely to the com- 
mittee. Walter said they were 


“performers” and that some were 
“top figures.” He did not ind} 
cate whether they were in motion 
| pictures, stage or television. 

Only that morning, Walter said, 
a “prominent lawyer” had phoned 
and offered new appearances by 
ithe six, because they now believe 
{that “the greatest informer of all 
|was the spokesman for the Com- 
|munist Party, Krushchev himself.” 
Previously, the six had refused to 
name others because they didn’t 
|} want to be “informers.” That is 
the same position Miller took in 
his testimony last week. 

Walter commented, two days 
after the hearing, that he felt Mil- 
ler should be cited for contempt 
for refusing to answer some quese 
tions. “I don’t see how we can 
consistently not cite him, because 
he very obviously is in contempt,” 
said the committee chairman. 

In view of Krushchev’s “telling 
all about Stalin, I just don’t see 
why people in these lesser eche- 
lons should be hesitant about telle 
ing everything they know,’ was 
the way the Congressman ex- 
plained it. Miller balked at nam- 
ing writers who attended a Com- 
munist group meeting. 

Much, of the questioning cen- 
tered around the playwright’s un- 
successful efforts to do the script 
for a film on juvenile delinquency 
with the cooperation of New York 
City officials. Town’s Youth 





(Continued on page 59) 
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Show Train Promoters Fight Licensing 


They're Not Ticket Brokers and Will Fight New York 
- City on Issue 

+ 

New York City’s investigation of | JOHN KENLEY CANCELS 


the legit ticket distribution setup. | oaatens 
particularly regarding disposal of Calls Off Plans for 2d Stock 
seats for benefit theatre parties, 1s) Season at Bristol, Pa. 
continuing. Latest angle is re- ——. 
portedly a move to require agents | Philadelphia, June 26. 
for show trains and planes to take John Kenley has abandoned 
out ticket broker licenses. _ {plans to run a second summer sea- 
There’s expected to be opposi- son at the Grand Theatre, Bristol, 
tion to the latter. | Pa. 
The handful of show train and) schedule, claiming he was unable 
plane agents are opposing any at-|to get a satisfactory go-ahead sig- 
tempt to classify them “ai agg nal from the owners K.. the the- 
and license them accordingly, on atre. The spot, a former a 
the ground that they do not charge house, is leased by Melvin Fox, 
a regular premium for ae | wae operates a string of theatres 
tickets. Also, it's argued : 
the show train and plane field is New Jersey. 
too limited to warrant the ex 4 June 11 opening with Farley 
pense of taking out a broker’s li- Granger and Julie 
cense. “Seven Year Itech” 
Meanwhile, the N. Y. License Com- | skedded. 
missioner’s office has issued sub- | 
poenas for Jack Small, booker of | 


~ — > in N y rk, and! 6 ’ . 
Virginia Burkhardt, who hanes Kate’ Captures Basle; 
‘atve party booki or Shubert | . . 
theatre Pare understood they're to; First American Tuner 
Offered in Switzerlan 


be asked for information on the | 

names of organizations =| 

heatre parties, with the dates, | 

: v Basle, June 19. 
After decades of Viennese 
}schmaltz and Hungarian csardas 


shows and amounts of money in- 

volved. 
princes, a more up-to-date form of 
light musical entertainment has 


Success $30 (00 | finally found its way into the dusty 
+ | Su iss operetta repertoire. 

Encouraged by recent clicks in 

‘ 9| Germany and Austria, the Basle 

Off For Hunter Stadttheatre has pioneered with 

the first Swiss production of a con- 

temporary U.S. musical, the Cole 

“Will Success Spoil Reck Hunt-| Porter-Sam and Bella Spewack 


er.” currently in its 38th week on | “Kiss Me, Kate.” In the skillful 
Broadway, has thus far recouped | adaptation of German cabarettist 











had been 








The producer called off his} 


that | and drive-ins in Pennsylvania and | 


Gibson in) 


over 70% of its $100,000 capitaliza- 
tien. That's figured on a $31,601 
deficit as of a May 26 accounting, | 
less es‘imated profit for the ensu- | 
ing four weeks. | 

The Jule Styne production | 
picked up $8,763 in the four weeks | 
covered by the audit. That in- 
cluded $4,890 in operating profit, 
$3,600 in royalties on a current} 





Guenter Neumann —little of the! 
original zest and wit is lost. 
Direction by Willy Duvoisin, ar- 
tislic manager of the Munich | 
Gaertnerplatz Theatre, is fine, con- 
sidering what little experience 
middle-European’ directors have 


| With such shows, Most of the fa- | 


miliar hit numbers are put over 
with verve, and only a few fail to 


More Scot Dramatists 
Glasgow, June 26. 

Current tashien among Seot 

| Newspaper scribes is to write 

| a play. 

Crop includes Alastair Mac- 

Tavish Dunnett, editor of The 

| Scoisman, whe authored “The 

Original! Jock Mackay,” 

| preemed at Citizens’ Theatre, 

| Glasgow; Albert Mackie, Edin- 
| 


' 


burgh scribe, whose three- 

acter “Hame” was produced at 

Gateway Theatre, Edinburgh; 

T. M. Watson, whose comedies 

are frequently performed in 

Edinburgh, Glasgow and Aber- 
| deen; and Donald Mackenzie, 
govt. press officer, whose new 
| comedy, “Rabbie Burns Slept 
Here,” was staged in the Henry 
| Sherek season. 


“Ponder Package 











Sans Packager 


A package production will tour 
| the strawhat circuit this summer 
| without a packager. This situation 
applies to “Ponder Heart,” which 
folded on Broadway last Saturday 
(23). Seven members of the com- 
pany, including the star, David 
Wayne, will remain with the come- 
dy for a four-week citronella hike. 
| It'll be the only barn production 
of “Heart” permitted this summer 
by the Playwrights Co., which pre- 
_sented the Broadway edition of the 
| Joseph Fields-Jerome Chodorov 
_adaptation of Eudora Welty’s story. 
|The Playwrights, however, are not 
| involved in the s rawhat tour, 
‘which begins next Tuesday (3) at 
| Harold Kennedy's Grist Mill Play- 
| house, Andover, N. J. 
| Kennedy had originally made a 
|deal to get Wayne and other mem- 
| bers of the Broadway cast for an 
lexclusive booking of the play at 

his barn. Other silo operators then 
| put in bids for the production, how- 
ever, and Kennedy served as in- 
termediary, without sharing finan- 
cially. In other words, Kennedy 
provided guidance in booking the 
show, but each barn management 
made its own contract with the 
touring performers. 

James Carr, assistant stage man- 
ager for the Broadway presenta- 
tion, is going out as advance direc- 





| 
} 
| 
| 


Stock Reviews 


The Lesser Comores 


New Hope, Pa., June 20. 

Michael Ellis production of comedy by 
Albert ‘.usson, adapted by Sue David- 
son. Stirs Jerome Cowan, Herbert Berg- , 
hof, Howard da Silva; features Zohra | 
Alton. Staged by Berghoi; setting, Bal | 
Shafer; lightiny., Elliott Krancer. At 
Bucks County Playheuse, New Hepe, Pa.., | 
June 18-23, °56. 


' 


re ae ery William Hickey | 
Jean-Jacques Cavelier... Herbert Berghot | 
Oe TEs Ga0 ess cen Douglas Maguire | 
Marie-Amge ......ccree- . Zehra Alten | 
Pt, Mh ck ateneoaces Katherine Moore 
Henri Cavelier......... Howard da Silva | 
Charles Cavelier. ........ Cowan 


This is basically a tight and 
gripping little comedy about a 
French scientist who asks his use- 
less brother to ‘amuse his young 
and beantiful wife while he con- 
centrates on developing a death 
ray. However, the production here 
is so smothered in words and over- 
acting that only major surgery 
could salvage it for Broadway. 

The setting is a tropical isle (one 
of the Lesser Comores) in the In- 
dian Ocean—and designer Hal 
Shafer, abetted by Elliott Krancer’s 
lighting effects, give the show a 
stunning background. But the ac- 
tors roam about so aimlessly that 
they never give the illusion of | 
people on an island. 

Of the four leads, only Jerome 
Cowan, as the priest-brother of 
the scientist, seems to have any 
idea what he’s doing on stage. 
Howard da Silva appears bewil- 
dered as the dedicated scientist, 
Herbert Berghof is far too seduc- | 
tive and unctuous as the ne’er-do- | 
well brother and Zohra Alton, al- | 
though a stunning looker, plays, 
the scientist’s wife as positively | 
dim-witted. 

However, crisp direction might | 
have provided motivation for a lot | 
of otherwise incomprehensible ac- 
tivity and a lot of blue-pencilling | 
would have stepped up the pace. | 
It’s basically a pretty good story; | 
it’s too bad it emerges in such a) 
heap. Ward, | 


The Real Me 











Madrid. Auntie persuades the pair 
to affect marital bliss to encourage 
the wedding of a younger niece, 


, Sister of the parted wife, who's also 


to visit with her male traveling 
companion for the past five years, 

Affairs amount to little. The es- 
tranged pair simulate love poses, 
but the senorita rebels against her 
longtime suitor, and departs. He 
follows to Madrid and they're 
hitehed. Word of this causes a re- 
union of the older pair. 

The two-acter is stretched into 
four “episodes,” and throughout 


| there’s little laughter (if comedy 


was intended), some philosophy 
from the kindly aunt, and much 
incidental dialog. 
_ It's Martha Bumpas, as the solo- 
ing senorita, who sparks the pro- 
ceedings, after a late entry, with 
a fiery outburst against her suitor. 
Joan Delehaunty is a nervous wife 
with a fluttering fan, but capabiy 
holds her role and her husband. 
As the husband, Joe Nash is 
calm and likeable as he smoothly 
placates both wife and aunt. Ar- 
thur Nations ably fills the suitor 
role, while pretty Ronnie Claire 
Edwards, a protegee award winner 
here, loudly but adequately por- 


| trays a small servant girl role. 


John Denney, new associate di- 
rector, utilizes the few script as- 
sets for a commendable staging. 
Per usual, James Pringle’s solo set 
and lighting provide the necessary 
atmosphere. Bark. © 


Off-B’ way Show 











Call of Duty 
; TSR Theatre Co. presentation of drama 
in three acts, by Douglas S. Cramer. 
Staged by Bob Murphy: setting, Dick 


| Nelson; lighting, Ed Peterson. At Prov- 


incetown Playhouse, N. Y., June 19, °36; 
3 top 


Cast: Christopher Drake, John Main, 
John Fostino, David De Haven, Martin 
Kosleck, Bill Whiting, Joab Rebin, Lloyd 
Carter, Rogelio Gareia, Edmund Reiter. 





A play about brain-washing 


Shouldn't brainwash its audi 
Sharon, Conn, June 21._ | Douslas S. Cramer’ vce, 
A ae: : _-\-,, | Douglas S. Cramer’s melodrama 
Judson Philips presentation of comedy } t tl a . 
in three acts (six scenes), by Hamilton | 490ut the varying degrees of break- 
Wright. Staged by Atwood Levensaler; |down in four U.S. soldiers impris- 
settings, Leon Munier. 





(Conn.) Playhouse, June gh ane sabe toe ae a gana Ro iron curtain on 
Mr. Gordon ..... Peenmcnatons Hilmar Sallee | (Tumped-up charges, and subjected 
Iris Gambling..........-. ..-Doris Belack | to psychological and physical tor- 
NR, oc. saci cin. weird artic a Jane White 


Rep. Tom Marshall......... Henry Crane | ture, 38 Sers0us _ intent, but repeti- 
Hank Anderson So Robert Jordan | tious in execution. It’s the pro- 
Judge Eldridge J. Parsons duction quality, however, that has 

William Harahan stubholders, : who've held out 


} | 
Coast production and $273 in other | make the grade, notably “Wunder- | 


income. Company crew and stage- | bar,’ “So In Love” and “Why Can't 

hand expenses were reduced $3,000 | You Behave.” 

during the four-week period. | Best response was given to “Too 
Backers of the George Axelrod | Darn Hot.” “I Hate Men,” “Brush 


company have thus far been repaid | Up Your Shakespeare” and “Where | 


$25,000. | 


Now You'll Be Getting 


Lots of Happy Fellas | 
In Crossword Puzzles. 


As an indirect promotional gim- | 
mick, various crossword puzzle edi-| 
tors have been invited to attend | 
“My Happy Fella” as guests of the | 
management. The idea, of course, 
is that they'll work mentions of | 
the Frank Loesser musical into the | 
puzzles in the New York dailies | 
and feature mags. 

The idea was suggested to press- | 
agent Arthur Cantor by David Mer- 
rick, who got considerable exploi- | 
tation milage out of it for “Fanny,” | 
which he co-produced with Jeshua 
Logan. ; 











Sue Hal March, Revlon | 
For Breach of Contract 


Hal March, emcee of tv's “$64,- | 
000 Question,” and the show’s | 
sponsor, Revlon, Inc., have been | 
hit with a double-barreled legal 
attack by Broadway _ producers | 
Alexander H. Cohen and Ralph 
Alswang. The dual action involves | 
an arbitration proceeding against ! 
March and a $250,000 damage suit 
against the cosmetic firm, alleging | 
breach of contract. March yester- | 
day (Tues.) denied breaching the 
contract. | 

The hassle stems from March's 
withdrawal as star of Cohen and | 
Alswan’s projected Broadway pro- | 
duction of Max Wilk’s “Brass Sec- | 
tion.” The arbitration is scheduled 
for hearing soon by the American 
Arbitration Assn. 

The eourt action charges Revlon | 
with inducing March to break his | 
contract with the producers, in or- | 
der that he might undertake an | 
additional tv program for the firm. | 
The producers estimate the coin, 
being asked for damages reflects 


| 
| 


prived of March’s services. 


} around, 


Is the Life That Late I Led.” Per- 
haps significantly, the more success 


number stress lyrics rather than | 


melody. 


A big asset of the Basle per- | 


formance are the scenery and cos- 


;}tumes by Max Bignens. Sets are 
mostly simple, but highly imagina- | 
tive, colorful and tasteful. Chore- | 
ography by Wazlaw Orlikowsky is | 


another important asset. 

There is considerably more 
dancing in this than in the average 
Viennese operetta, where ballets 
usually are nothing 
spectacular show pieces aimed at 
giving lustre to the middle act. 
Dances in the Basle ‘‘Kate” are in 
their righttul place as vital story 
elements and are admirably han- 
dled by the theatre’s regular ballet 
group 

Outstanding in the cast are 
Richard Alexander as _ Fred-Pet- 


,rucchio, Eva Daehne as Lilli-Kate, | 


Ruth Schneider and Hanns Bastian 
as Bianca and Lucentio, and Max 
Knapp and Kurd E. Heyne Shake- 
speare-conscious mobsters. 

Press reaction was 
favorable, though not rave. The 
public, however, seems to enjoy 
the taste of this new dish, and 


|/more of the same is beund to pop 


up when the new season comes 
Mezo. 


2 MacDowell Residents 


Peterborough, N.H., June 26. 
A Turkish playwright and an 





Hawaiian composer are among the | 
eight writers, five painters and six | 


composers who are spending the 


early part of the summer season | 


at the MacDowell Colony here. 
The establishment offers gratis 
residence for selected creative 


-artists to work on new projects. 
| 


Tune Yalman, of Istanbul, wrote 
“The Myrmidons” and “A Ball for 
the Imaginative,” which have been 
produced by U. S. university the- 
atres and at off-Broadway houses 
in New York. 

The Hawaiian, George Barati, is 
the composer of a number of 


generally | 


| or on the barn hop. The number 
|of characters is being cut down 
|for the rustic bookings. Following 
/a one-week run at the Grist Mill, 
the production will play successive 


(N. Y.) Country Playhouse, Ivory- 
ton (Conn.) Playhouse and the 
|Somerset (Mass.) Playhouse. 


‘AFFAIR’ LOST $87,407 
DESPITE SCREEN SALE 


“Affair of Honor,” which had a 
27-performance run on Broadway 
last spring, lost $87,407 on _ its 
$90,000 investment. That includes 





on the pre-production sale of the 
film rights. The property was pur- 
chased by Gregory Peck and writ- 
er-producer Sy Bartlett, in associa- 
tion with United Artists. 


The Theatre Guild (in associa- | 
|tion with Theatre 200) production | 


gets $27,000 (after deduction of 
commissions) as its 40° share of 
| the pic sale. Half of that amount 
has already been received, with 
the balance to be paid next Janu- 
ary 


| payment of $75,000, with the addi- 
tional revenue to be paid out at 
the rate of $2,500 for each week 
the Bill Hoffman comedy earned 
a profit, to a maximum of $200,000. 
The show, however, dropped coin 
on each stanza played, so there 
were no additional film payments. 

The deficit on the production 


|) at the windup of its Broadway run | 


was $100,907. Of the forthcoming 
film income, $10,907 will go to re- 
imburse the management for coin 


cess of the capitalization. That'll 
|leave a $2,593 balance, reducing 
the loss on the Dennis King star- 
rer. 

The production, which cost $58,- 
| 082 to mount, lost $26,527 on a 
| five-and-a-half week tryout tour. 
_Pre-Broadway opening expenses 
/ accounted for $5,547, while an- 
‘other $24,251 was dropped on the 
‘New York run and closing ex- 
| penses. 
| Weekly gross reports by the 
| Theatre Guild were overquoted as 


| high as $1,100 for most of the | 
the amount they lost by being de- works which have been performed show's hinterland trek and its en- who guests 
‘in concert and on radio in the U.S.! tire Broadway stand. 


weekly stands at the Fayetteville | 


| $13,500 still due to the company | 
more than | 


The deal, called for a minimum | 


laid out to cover the deficit in ex- | 


| Jim Brothers..............Norman Davey 
BO en Joe O’Brien 
| Gaige Connolly.............-. Lee Henry 


Peeeeeh: POMEL... ser eceseces Ann Pancer 


Melody Carpenter........ Marie Andrews | 
Bete WPORER . « ~~. ccccecde. Norma Burton 
| Sen. Freed Butler......... Leonard Hicks 
PE cnctec.achetnbabenesds one Figaro 


| aiiniin 
| As the season’s opener for the 
'Sharon Playhouse, “The Real Me” 
{has jolly, hilarious moments, but 
generally suffers from inept writ- 





forts of stager Atwoed Levansaler 
| are too broad. 

| Herculean rewrite, especially in 
| the first and third acts, plus tight- 
|ening of the acting and direction 
| might salvage the three-acter as 
| Broadway material, but otherwise 
‘its potential seems limited to ex- 
tensive adaptation for films. 


| who encounters race prejudice and 
| segregation near Washington, D.C., 
|as a theatre manager tries to dis- 
| suade her from using dark-skinned 
dresser. She balks. 


man from her home state inveigles 
j}her into making a nomination 
speech for a broken down politi- 
cian. She later becomes a Con- 
gressional candidate and the yarn 
|lapses into a mixture of political 
|Satire, topical dramatics and _ tri- 
|}angle romance. 

Leon Munier’s settings, particu- 
| larly a tent at a county fair, are 
attractive and eye catching. As 
the actress and Congressional can- 
didate, Doris Belack, fails to rise 
above her bad material, but Norma 
Burton gives a polished perform- 
ance as a scheming actress trving 
to get the top role. Eck. 


| 
| . . 

| Love Gees te Sehool 
Dallas, June 23. 

| Ramsey Burch production of comedy in 
| two acts, by Jacinto Benavente, adapted 
| ney; technical direction, James Pringle. 
Features Joe Nash, Joan Delehaunty. At 
Margo Jones Theatre ’56, Dallas, June 
18, *56; $3 top. 


se Ronnie Claire Edwards 
Rae ee Joan Delehaunty 
Se SS eee Ethel Woodruff 
PEED Sao 69.0466 8086600557 0080 Joe Nash 
DME 2 0.6 040-446 86 cess Martha Bumpas 


See eee Arthur Nations 


This weak entry, in for two 
weeks, is the second tryout of the 





Jones Theatre '56. It’s Arthur Na- 
oo adaptation of “Theme and 
Variations” on love, marriage and 
| Spiritualism by Jacinto Benavente, 
| Spanish Nobel Prize winner. 

Piece concerns a Spanish aunt 
her niece and es- 
| tranged husband in a villa near 


ing, acting and direction. The ef- | 


Comedy deals with an actress | 


Presently a gun-toting Congress- | 


by Arthur Nations. Staged by John Den- | 
n 


new summer season at the Margo | 


| through nine scenes, ready to sign 
| anything in order to get back to 
| home. 
TSR’s second attempt in a month 
/at the Provincetown (“The Ivory 
Branch” was the May opening) is a 
| setback for the rapidly improving 
off-Broadway production level. 
Opening night curtain was more 
than 30 minutes late, and in the 
interim, actors amused themselves 
| by separating the draw curtain and 
scrutinizing the thin house. - 
Eventually, a distaff customer be- 
gan to complain, and then the 
house lights dimmed immediately. 
| She'd have been an A-l bet for 
| Stage manager, too, for although 
| the show is a one-setter, the waits 
| hetween the nine scenes were in- 
|terminable. In fact, a playgoer 
| arriving in normal time would find 
i himself back on the sidewalk three 
| and a half hours later. 
| All of which scarcely gives 
| scripter Cramer a break. Despite 
some overwrought playing, how- 
ever, the author. has created occa- 
} Sional tension about what has been 
|a serious situation to a number of 
young Americans. Unfortunately 
his soldiers tend toward the stero- 
type, as do the unidentified enemy. 
David De Haven (Gloria's 
brother), as a victimized private, 
gives a performance of some sen- 
sitivity, and Bill Whiting’s brief 
scene as a spurious U.N. man has 
tension. As the enemy colonel 
with an addiction for applied psy- 
chology, preferably abnormal, Mar- 
tin Kosleck tiptoes slyly about to 
the accompaniment of soft sibil- 
| ances. 
TSR is the soubriquet for pro- 
|ducers Dick Nelson, Bill Whiting 
| and Bob Murphy. Geor. 


24-Millionth Customer 
At St. Louis Muny Opera 


St. Louis, June 26. 

When Joyce Bramley, 12, of Aff- 
‘ton, Mo., attended the June 13 
, performance of “Annie Get Your 
;Gun” at the Municipal Theatre 
in Forest Park she became the 
| 24-millionth cash customer since 
_the enterprise was opened 38 years 
ago. 
Manager Paul Beisman was wait- 
‘ing and handed the astounded girl 
-a $50 savings bond to commemo- 
rate the occasion. In addition, she 
‘and three members of her family 
were seated in an official box in- 
‘stead of the seats they had pur- 
chased, 


| 
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Seed’ Bad $13,900, 
Ride’ $15,100, Chi 


Chicago, June 26. 
Chi’s about to go dark. “Joy 
Ride” folded Saturday (23), and 
“Bad Seed” dittos next Saturday 
(20). Next scheduled opening is 
“Silk Stockings.” July 25 at the 
Shubert, followed by 
ter’s edition of “Bus Stop,” 
13 at the Harris. 
Despite the closing 
both shows, and despite the town 
being packed with conventioneers, 
legit attendance “Vas sparse. 
Estimates for Last Week 
Bad Seed, Harris ‘D) (8th wk) 
($5; 1,000; $29.837) (‘Nancy Kelly). 


Aug. 


Cver $13.900; previous week, $12,- | 


400; folds Saturday (30). 


Joy Ride, Shubert (R) (3d wk) 


($4.95; 2.100: $51.000). Over $15.- 
100 on the finale; previous week, 
$13,800; folded Saturday (23) with 
a three-week gross total of under 
$45,300. 


‘SERGEANTS’ OK $51,400 





FOR 2D WEEK, DALLAS 


Dallas, June 26. 
“No Time for Sergeants” ended 
a fortnight’s stand at State Fair | 
Auditorium with a healthy $51,400) 
for the final seven performances 
through last Sunday's (24) matinee. 


New touring company of the com- | 
edy had a good $45.000 in its first | 


week here. Production, with same 
cast, now lays off, but will open 
Sept. 13 in Chicago. 

The Maurice Evans-Emmett 
Rogers staging here 
time the State Fair Musicals, now 
in its 15th season, has opened with 
a non-musical, 

Touring company of “Boy 
Friend” opened last night (Mon.) 
for a two-week run. 


‘Silk’ Shining $62,400, 
‘Anastasia’ $16,500, L.A. 


Los Angeles, June 26. 
Two newcomers this frame lifts 
local activity to a new high, with 
total of four legits operating. 
“Flowering Peach” opened last 
night (Mon.) at Carthay Circle and 
Happy Dollar” bows Friday (29) 
xt Las Palmas. 
Estimates for Last Week 


Anastasia, Huntington Hartford 
D) (4th wk) ($4.95; 1,032; $28,500) 





a 


(‘Viveca Lindtors, Eugenie Leon- 
tovich). Skidded slightly to $16,- 
500; previous week, $20,000, not 


$22,000 as quoted: exits July 14. 


Silk Stockings, Philharmonic Aud 
$63.- | 


(MC) (4th wk) ($4.95; 2.670; 


000) (Don Ameche). Down slightly 


to $62,400 but still in standing 
room; previous week, $63,500; 
Winds Saturday (30). 


Will Suecess Speil Rock Hunter, 


Carthay Circle (C) (5th wk) ($3.85; | 


1.518; $35,000). 
to $18,500: 
replaced last night 
“Flowering Peach.” 


Up tor final frame 


(Mon.) by 








‘Teahouse’ Okay $33,700 
On 5th Week in Wash. 


Washington, June 26. 

Fifth week of ‘““Teahouse of the 
\ugust Moon” at the National 
:heatre slipped to $33,700, almost 
$7,000 under the previous stanza 
ald first 
that bi had fallen below $40,000. 

Absolute capacity for the 1,677- 
seat house is $42.400, as it is scaled 
tc a $4.95 weekend top for ‘“‘Tea- 
house.” The gross was still highly 
profitable for a non-musical, and 
business is currently on the re- 
bound, 





Stock Tryouts 


(June 25-July 7) 


Adam, 
Epstein 
Conn, 

Ain’t It a Scream, musical comedy by 

Albert Dickason and Sam Anderson— 
Groten (Conn.) Playhouse (3-8). 

Beasop’s Fables, revue (Beatrice Lillie) 

Grist Mill Playhouse, Andover, N. J, 
(25-30); Falmouth Playhouse, Coonames- 
seit, Mass, (2-7). 

From Under the Sea, Arthur 
revised version of his play, 
the Bridge’’—Theatre - on - 
Wellesley, Mass. (3-7). 

Indoor Sport, 
Playhouse, Spring Lake, N. J. (2-7). (Pre- 
err eut reviewed in VARIETY, July 

) 

Lentil, by Rose Cavlor (Fay Bainter, 
Glenda Farrell, Joan Tetzell)\—New Eng- 
land Mutual Hall, Boston, Mass. (2-7). 

Love Out Of Town, by 
Cleery—Peterborough (N. H.) Players (27- 


30), 
Dr. 


by Mark 
Westport, 


adapted from French 
White Barn Theatre, 
(f). 


Miller’s 
“View From 
the - Green, 


Paradise Gate, by 

Sharon (Conn.) Playhouse (3-7). 

Sticks and Stones, revue (Hermione 
Gingold)—John Drew Theatre, East Hamp- | 


ton, L. I. (30-7). 

Welcome Darlings, revue (Tallulah | 
Bankhead)—Camden Hills (Me.) Summer 
Theatre (2-7). 

What‘s the Rush, revue (Robert Q. 
Lewis\—Triple Cities Playhouse, Bing- 
hamton, N, Y. (25-30) 


Jules Pfeif- | 


notices on) 


is the first! 


previous week $17,500; | 


time in the engagement | 


by Jack Perry—Ivy Tower | 


William Me- | 


Daniel Scneider | 





Legit Bits 


Betty Field planed Monday 
night (25) to the Coast. immediately 
following her appearance in the 
“Producers Showcase” telecast of 
“Happy Birthday.” She’s taken a 








house at Malibu Beach, and _ in- 
jtends summering there with her 
three children. 
| . ‘ , 

David Shearer, formerly  as- 


sociated with legit pressagent Phil- | 


lip Bleom, has opened his own pub- 
licity office. 

| Edward A. Blatt has been ap- 
‘pointed general manager for the 
| producing firm of Charles Bewden, 


| Richard Barr & H. Ridgley Bullock | 


Jr. Nat Parnes succeeded him as 
;company manager of the firm’s 
“Fallen Angels.” 

“It’s a Funny World,” an Amer- 
ican-Yiddish musical  costarring 
| Diana Geldberg and Mae Schoen- 

feld, is slated for an October 
pon at the Downtown National 

Theatre, N.Y. 


Robert Aborn Hut, grandson of 
| the late Sargeant Aborn, founder of 
the Tams-Witmark Music Library, | 
{has joined that firm in an execu- | 
tive capacity. 


Choreographer Alex Romer e| 


| day 


|coming Broadway musical, “Happy 


Hunting.” 


| “Man With the Golden Arm” has_ 


extended its run at the Cherry 
Lane Theatre, N.Y., through July 
/29. The theatre will be taken over 
‘Oct. 1 by Theatre 12, 
ated off-Broadway last summer 
‘the Provincetown Playhouse. 

Morten DaCosta will direct the 
forthcoming Broadway production 
of “Auntie Mame.” 

Henri Caubisens, stage manager 
for “Happy Fella.” has branched 
out into the playwrighting field 
with a new comedy, “French We 
, Are.” 

Edwin Lester, 
Los Angeles and San 
Civic Light Opera, has acquired 
the legit rights to Paramount film, 
“Roman Holiday.” and is planning 
a musical version to be presented 
first on the Coast and later on 
Broadway. 

Turnover of 
“Desk Set” last 
cluded Audrie Christie, 
Shirley Booth as star 
Briggs ‘Miss Christie’s 


al 


operator of the 


cast assignments in 
Monday (25) in- 
succeeding 
and Don 


ceeding Frank Milan, Byron Sand- 
ers and Clarice Blackburn, re- 
spectively. 
| Sanders will repeat their original 
roles in a Coast edition of the com- 
edv. 

Herb Whittaker, of the Toronto 
Globe & Mail, is covering the open- 
ing this week of the American 
Shakespeare Festival season at 
Stratford, Conn.. thereby pulling a 
| switch on the swarm of U.S. scribes 
going to Canada to review the 
Stratford (Ont.) Shakespeare Fes- 
| tival. 

In moving their office last week 
from the 10th to the 5th floor of 
ithe Sardi building, N.Y., producers 
Robert Fryer & Lawrence Carr 
lost 300 well-wisher telegrams re- 
ceived opening night of 


planed back to the Coast last Sun-, 
(24) aiter conducting prelimi- | 
nary dance auditions for the forth- | 


which oper- | 


Francisco | 


husband), | 
James Lee and Grace Raynor suc- 


Miss Booth. Milan and | 


“Shangri- | 


‘Peter Pan’ 45G, Kaycee; 
Parking Hubbub Ended | 


Kansas City, June 26. | 
The annual season of al fresco! 
musicals got under way here last | 
week as “Peter Pan” opened the | 
Starlight Theatre schedule of 10) 
productions. Bolstered by some 
family trade as the kiddies were 
brought to the opus, the week | 
wound up at $45,000 (from about | 
33.000 patrons), shading the 1955 | 
opening week slightly. Je 
had the title role and the cast in- 
cluded Kathy Nolan, Eric Broth- 
erson and Lulu Belle Clarke. 
Furor raised by a pre-season an- 
nouncement that a tee would be 
charged for the big parking lot in 
| Swope Park died before it could 
spread, as pressure from press and 
public forced Starlight officials to 
abandon the plan before the thea- 
, tre opened. 
“Kismet” 
(Mon.), 
with a 
Veigh, 


opened last night 
to run through Sunday (1), 
cast including Earle Mac- 
Dorothy Coulter, Marilvn 
Ross, Michael Kermoyan, James 
Eiler. Glenn Burris, Joseph Macau- 
lay and Ethel Martin. 


Teahouse’ $15,030, 
Pajama 286, Hub 


Boston, June 26. 
Hub’s extended legit season con- 
tinues three more weeks with the 
}touring “Pajama Game” holding 
for a five-week run at the Shubert. 
“Teahouse of the August Moon” 
folded Saturday night (23) at the 





Colonial. 
' Meanwhile. the local strawhat 
season is beginning to roll in 
earnest. 


Estimates for Last Week 
Teaheuse of the August Moon, 
‘Colonial (C) (5th wk) ($4.40; 1.500; 
$36,000) ‘Eddie Bracken, Hugh 
Reilly. Perked, only a trifle on 
the finale for just over $15,000; 
previous week, $14.800; touring 

company tolded Saturday (23), 
Pajama Game, Shubert (MC) (2d 


wk) ($5.50; 1.717; $43,000) ‘Larry 
Douglas, Betty O'Neil, Buster 
West). Eased to just over $28,000; 


previous week. $29,000; continues 


through July 14. then heads for 
Washington for the balance of the 


Summer. 


FRIEND’ PRIM’ $14,100 
FOR 7 SHOWS, DENVER 


26. 


Denver, June 
the first of the 
booked by Fox 


“Boy Friend,” 
legit shows being 
Inter-Mountain Theatres, took over 
the Denver Theatre for five nights 
and two matinees, ending Saiur- 
|day night (23). The musical did 
poor business, apparently hurt by 
the competition. Elitch stock was in 
its first week of a 10-week run and 
the dog races staried and drew 
more than 19,000 on the. opening 
night. 

Estimate for Last Week 

Boy Friend, Denver (MC) ‘$4.40; 
2.525; $14.000). Slim $14,100 for 
seven performances, 


Teahouse’ $33,800, Det. 





La,’ so now they can’t send ace | M | d ’ ‘Mi ? 256 
knowledgements. eid y N adam 
| ms | 
There was a small fire, caused Detroit. June 26. 
by a tossed cigaret butt, in the Second round of ‘‘Teahouse of 
gents’ room at the Imperial Thea- the August Moon.” starring Larry 
tre, N.Y., last Wednesday (20) dur-/| parks. grossed almost $33,800, 
ing the matinee of “Most Happy | okay, last week at the 2.050-seat 
Fella,” but an incipient panic Was| Shubert. First week’s take was 
| averted when stage manager Henri |$33,200. Potential capacity gross 
| Caubisens stepped in front of the | jc $46,000 under Guild subscription | 
| curtain to reassure the audience. | top scale of $4. Plav stavs two 
| Despite a fractured foot, ‘sus-| more weeks. : . 
tained during a_ softball game! «Caj] Me Madam” grossed a weak 
several : weeks ago, Harold | $95 900 in two weeks at Melody 
Gary hasn’t missed a perform-!| Circus, a tent seating 1,500 and 
ance as the film producer in “Willi sealed to a $3.75 top on week 
Success Spoil Rock Hunter.” He's nights, $4 on weekend eves. Po- 
wearing a smal] steel plate to sup-| tential capacity was $83,964 for a 
port the foot. fortnight. Current is “High But- 
Inherit the Wind” management ton Shoes.” in for five ‘days. 
tape-recorded lobby comments of EE SEN PEEP Ske 
show ..at’ the Geary, Frisco, during | . 
intermission, mailed the tape east | Touring Shows 
for producer Herman Shumlin’s 
58th birthday (June 25-July 8) 
; “ez eae . . F Anastasia ‘(Viveca Lindiors Eugenie 
Shirley Beoth is being sought to | Leontovich)—Huntington Hartford, L. A 
star in “Desk Set” for two weeks , (5-7). | 
at the Carthay Circle, Los Angeles, | Aeviversery Welt: icherg Eeonen 
and would presumably skim_ off | © Bad Seed (Nancy Kelly)—Harris, Chi 


some of the’ cream from the GOP 
convention. 

The Reilly sisters, Helen, Marien 
and Marge, owners of the Reilly 
| Theatrical Transfer Co.. sailed last 
week on the Cristoforo Cclumbo 
ifor southern European’ vacation. 
They're due back Aug. 7 on the 
| Queen Mary. 

Veteran Broadway = stagehand 
Jake Myers is summering at his 
{country home at Acra, near Cat- 
| Skill, N.Y. 

Aaron Frankel, assistant professor 
for theatre arts at Brandeis U., has 
| taken over directorship of the) 


' ductions. 


Warwick (R.I.) Tent Theatre Pro- | 


(25-30) (closing). 

Bey Friend—State Fair. Dallas (25-8). 

Damn Yankees (2d Co.) (Bobby Clark) 
—Aud., Portland (25-28); Philharmonic 
Aud., L. A. (2-7) 

© + teas Peach—Carthay Circle. L. 


Tents the Wind (2d Co.) 
Douglas)—Geary, S. F. (25-7). 

Pajama Game (2d Co.) (Larry Douglas, 
Buster West, Betty O'Neil)\—Shubert, 


A. 


(Melvyn 


| Boston (25-7). (36th wk; 284: $5.75-$4.60; 1.331; 
; Silk Stockings ‘Don Ameche)—Philhar- | $38.500). Previous week. over $39.- 
| monic Aud., L. A. (25-30). 000: lz st we k . 
| Teahouse of the August Moon (ist Co.) | » tas ex, same. - 
fli Wallach, Gene Blakely)—National, Pajama Game, St. James (MC) 
| Wash. (25-7). (111th wk; 884; $6.90; 1,615; $52,- 
} ( J , P as id i 
| cate Parke —inekent nee eee Co) 118) (John Raitt, Eddie Foy Jr., 


| Will Suceess Spoil Rock Hunter (Gene 
Raymond, Jesse White, Merry Anders)— 
Curran, S. F. (25-7). 

Prosecution— Biltmore. 


Witness tor the 
-7). 


"LL. & @ 


anne Bal} 


t.e., 


Gomez). Marjorie Steele replaced 
Miss Bel Geddes last Monday (25). , 
Previous week, $28,700; last week, 
over $27,400 

Damn Yankees, 46th St. (MC) 
1(€0th wk; 476; $8.05; 1,297: $50.- 
573) (Gwen Verdon). Previous 
|}week, $50,800; last week, over 
$50.700. 

Desk Set, Broadhurst (C) (35th 
wk; 280; $5.75-$4.60; 1.182; $31,- 
500) (Shirley Booth). Audrey Chris- 
tie replaced Miss Booth last Mon- 
| day (25). Previous week, over- 
quoted, was around $13.800 on 


June B.O. Sag Thinning Out B’way; 
Faces $37,000, Shangri-La’ $23,300, 
‘Cat $27,400, Muni 256, ‘Match’ 1716 


Broadway biz continued its sea- 
sonal downbeat last week. Drop in 
receipts has spurred the usual 
summer rash of closings, with six 
shows scheduled to exit next 
urday (30). Of those. two are lay- 
ing off for the summer, while an- 
other will tour. 

The capacity lineup last week in- 
cluded “Damn Yankees.’ ‘Most 
Happy Fella.” “My Fair Lady.” and 
“No Time tor Sergeants.” There 
was one closing, “Ponder Heart.” 

Estimates for Last Week 

Keus: C (Comedy), D (Drama), 
CD (Comedy-Drama, R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O° (Opera), OP (Op- 
ere ta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10°¢ Federal and 
5°%o City tax, but grosses are ne 
exclusive of tax. 

Cat on a Hoi Tin Roof, Morosco 
(D} (66th wk; 524: $6.90; 946: $31.- 
000) (Barbara Bel Geddes, Thomas 


twofers: last week. almost $12,700 


on twoters. 


Diary of Anne Frank, Cort (D) 
(38th wk; 301; $5.75: 1.036; $28.- 
854) (Joseph Schildkraut, Susan 
Strasberg). Previous week, $29.- 
500; last week, almost £29,600 

Fallen Angels, Playhouse (C) 
Ry wk: 183; $5.75-$4.60; 994: 

27.251) (Nancy Walker, Margaret 
Phillips). Previous week, $16,000 
on twofers; last week. nearly $15.- 
700 on twofers. 

Fanny, Majestic (MD) (86th wk; 
684; $7.50; 1,625; $62,968) ‘(Law- 
rence Tibbett, Billy Gilbert). Pre- 
vious week, $28,000; last week, over 


$25.000. 

Hatful of Rain, Lyceum (D) (33d 
wk; 261; $5.75-$4.60; 995: $23.339) 
(‘Shelley Winters, Ben Gazzara) 


; Vivian Blaine and Steven McQueen 
{replace Miss Winters and Gazzara 


' vious 


1wk; 


next Monday (2). 
$18,500: last 
has been 
weeks. 
Inherit the Wind, National (D) 
(60th wk: 477; $5.75-$4.60: 1.162: 
$31.300) (Paul Muni). Lays off un- 
til Sept. 14 following next Satur- 
day (30) night’s performance. Pre- 
week, $26,500: last week. 
nearly $25,000. 
Janus, Plymouth 
242; $5.75-$4.60; 
(Imogene Coca, 


Previous week, 
week, almost $14.400: 
overquoted in recent 


(C) (31st wk: 
1,062; $32,700) 
Robert Preston, 
Claude Dauphin). Previous week, 
overq uoted, Was around ah eat 
last week, nearly $8,500 on twofers: 
closes next Saturday (30 
Matchmaker, Royale (C) (29th 
wk; 232; $5.75; 1,050: $31.000) 
‘Ruth Gordon, Eileen Herlie, Lor- 
ing Smith). Previous week, $21.- 
400; last week, over $17.500. 
Middle of the Night, ANTA The- 
atre (B) (20th wk; 157; $5.75; 1,185; 


$39,116) (Edward G. Robinson). 
Lays off until Aug. 27 following 
next Saturday (30) night’s  per- 
formance. Previous week. $29.- 
000; last week, over $26,600 

Mr. Wonderful, Broadway (MC 
(14th wk; 108; $7.50-$6.90: 1.900: 


$71,000). Previous week, 
last week, over $53,400. 

Most Happy Fella, Imperial (MD) 
8th wk: 60: $7.50: 1.427: $57.875) 
Previous week. almost $58.500: last 
week, same. 

My Fair Lady, Hellinger (MC 
(15th wk; 116; $7.50; 1.551: $64,240 
(Rex Harrison, Julie Andrews) 
Previous week, nearly $65,200; last 
week, same. 

New Faces of 1956, Barrymore | 
(R) (2d wk: 12, $7.50-$6.90; 
$39.600). Previous week, $22.508 
for first four performances and. one 
preview; last week, almost $37,000 

No Time for Sergeants, Alvin ‘C) 


$58.600 


Julie Wilson). Previous week, $41,- | 
_300; last week, over $36,800: 

Pipe Dream, Shubert (MD) (30th 
237; $7.50; 1,453; $55,039) 


Andrews, William Johnson). 
next Saturday (30). Pre- 
week, $25,600; last week, 


(Nancy 
Closes 
vious 


| nearly $20,000. 


Sat- | 


through | 


999; | 


, ($4.40; 


‘moderate $36,000 for 
| ances 


Shangri-La, Winter Garden (MD) 
‘2d wk; 13; $7.50; 1,404; $60,000) 
(‘Dennis King, Shirley Yamaguchi, 
Martyn Green, Harold Lang). Pre- 
vious week $31,300 for first five 
performances and a partial pre- 
view; last week, almost $23,300; 
may close next Saturday (30). 

Will Success Spoil Rock Hunter, 
Belasco (C) (37th wk; 292; $5.75; 
1.037; $31,582). Previous week, 
$18.200; last week, over $14,700; 
moves July 9 to the Shubert. 

Witness for the Prosecution, Mil- 


ler (80th wk; 636; $5.75-$4.60; 946; 
$23,248). Closes next Saturday (30), 
to tour. Previous week, $16,200; 


last week, nearly $16,200. 
Closed Last Week 


Ponder Heart, Music Box ‘(C) 
(19th wk; 148; $5.75; 1,010; $30,000) 


(‘David Wayne). Previous’ week, 
$14 300; last week, almost $12,600: 
closed last Saturday (23) at an ap- 
proximate $100,000 deficit on a 
'$104,040 investment, with § addi- 
tional income due from royalties 
on a scheduled four-week straw- 
‘hat tour. 
OFF -BROADW AY 

By Hex, Tempo (6-18-56). 

Doll's House, Greenwich Mews 
(5-7-56); closes next Sunday (1). 


Iceman Cometh, Circle in Square 
(5-8-56). 
Maids, Tempo (5-18-56). 


Man of Destiny, Downtown (5- 
21-56). 
Man With Golden Arm, Cherry 


Lane (5-21-56). 

Mrs. Warren’s Profession, Daven- 
port (6-6-56). 

Threepenny Opera, de Lys (9-20- 
55). 

Une le Vanya, 4th St. 


Rosalinda’ Hot $51. 100, 
‘Inherit’ Strong $30,000, 
‘Waltz’ Mild 1136, Frisco 


San Francisco, June 26 

All three local legit houses got a 
boost from the Kiwanis convention 
here last week, and “Rosalinda” at 
the Curran was close to a sellout 
in its fourth and final round 

“Inherit the Wind” at the Geary 
built in its third frame, and the 
32d week of “Anniversary Waltz” 
at the Alcazar was very good, with 
no sign of shutdown yet. 

“Will Suecess Spoil Rock Hunt- 
ev?” failed to open at the Curran 
as scheduled last night (Mon.) due 
to breakdown of truck = carting 
scenery from Los Angeles. 

Estimates for Last Week 

Rosalinda, Curran (4th wk) 
($5.40: 1.752; $52,000) (Cyril Ritch- 
ard, Jean Fenn). Smash $51,100; 
previous week, $49,000. 

Inherit the Wind, Geary 
1,550; $37,000) 
Douglas). Over $30,000; 
week, $28,000. 


(1-3] 


-56) 


(3d wk) 
(Melvyn 
previous 


Anniversary Waltz, Alcazar (32d 
wk) ($3.85; 1.147; $27,341) (Richard 
Eastham, Marjorie’ Lord). Fair 


$11,500; previous week, $10,900. 





‘Yankees’ Skimpy $32,200 
For Final 8 in Seattle 


Seattle, June 26. 
“Damn Yankees,” starring Bobby 


Clark, grossed a meagre $32,200 
at the 1,760-seat Moore last* week 
bringing the total] take for 11 pe 
formances here to $43,500. The 
1.760-seat house” was scaled io 
$5.75 weekends and $5. other 
nights 

Musical winds up a four-day 
tand Thursday (29) at the Audito- 
rium, Portland, and opem in Los 
Angeles next Monday (2) at tle 


Philharmonic Auditorium. — 


‘Wagon’ 366 for 6, St. L. 


St. Louis, 


“Paint Your Wagon” with Chris- 
tine Mathews, Edwin Steffe and 
Tony Bavaar featured, grossed a 
six perform- 
in the 10,000 seat alfresco 


June 26. 


‘theatre in Forest Park. The piece 


was scaled to $3. The scheduled 


‘Sunday night (24) show was rained 


out 

“Student 
Jim Hawthorne, 
‘and Paula Stewart in lead 
opened last night ‘Mon.). 
price scale remains the same. 


with Steffe, 
McFarland 
roles, 
The 


Prince” 
Nan 
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Gishes- Garden’ $16,400 at Westport, 
‘Camera’ $12,000, Philly; Other Barns 


Westport, Conn., June 26. 

Lillian and Dorothy Gish grossed 
a plush $16,400 in “Chalk Garden” 
ast week at the Westport Country 

layhouse, It was their first stage 
appearance together in 50 years. 
The production is playing this 
week at the Lakewood Theatre, 
Skowhegan, Me.,, and has been 
booked for 12 weeks on the cit- 
ronella circuit, with the likelihood 
of a regular subscription tour in 
the fall under Theatre Guild man- 
agement. 

Ballet Theatre’s summer terp 
package costarring Nora Kaye and 
John Kriza is current at the Play- 
house this week. 





‘Camera’ Click 12G, Philly 
Philadelphia, June 26. 

After a fair but somewhat dis- 
appointing first week with “Seven 
Year Itch,” the Playhouse in the 
Park bounced right back last week 
with a sturdy $12,000 for “I Am a 
Camera,” with Lee Grant and Wil- 
liam Prince. Business built all 
week, with virtual capacity from 
Wednesday night on. Weakest per- 
formances were Monday night and 
Wednesday matinee, the latter al- 
ways a toughie for this tent-thea- 
tre in Fairmount Park. 

“Itch,” the season opener, failed 
to achieve the $10,000 mark. Cur- 
rent offering is Edith Sommer’s 
“Roomful of Roses,’”’ never previ- 
ously seen in Philly, Louise All- 
britton is starred. 

Barney Abrahams and Charlie 
Suggs are the treasurers at the 
Playhouse this year, with Ethelyn 
Thrasher now programmed as 
manager, Tommy LaBrum again 
handling the press and S, M. Han- 
delsman continuing as the manag- 
ing director for the third year. 





Hub Fest Draws 700,000 
Boston, June 26. 

Hub’s cuffo Arts Festival, which 
presented ‘Saint of Bleeker 
Street” and “Abe Lincoln in Il- 
linois” in the Public Garden, end- 
ed its 16-night run last Sunday (24) 
with a record attendance of 700,- 
000. That was 200,000 more than 
last year for the outdoor exhibits 
and night performances. 

Col. Phillip Sherwood, of West- 
wood, brother of the late Robert 
E. Sherwood, accepted the post- 
humous Festival medal from Nel- 
son W. Aldrich, Festival chairman, 
Wednesday night (20) on the stage 
preceding the final performance 
of “Abe Lincoln in _ Illinois.” 
Crowds of more than 12,000 at- 
tended the Sherwood play at each 
of four performances, 





2 Milwaukee Spots 
Milwaukee, June 26. 
Looks like a busy summer for 
strawhat theatres in this area. The 
Port Players, Equity group active 
for 18 years, unveils tomorrow 
(Wed.) with Edward Chodorov’s 


“Oh Men, Oh Women.” As usual, 
pone 
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this group operates in the Ocono- 
mowoc (Wis.) Highschool Audito- 
rium. 

Kingsley Hull, proaucer, has 
Jack Bostwick as stager, Maury Mc- 
Gee as stage manager, and May- 
nard Samsen as designer and tech- 
nical director. 

About seven miles north of Mil- 
waukee, Melody Circus Theatre 
bowed June 15 in a new tent on 
Highway 141 in Ozaukee County. 
Simon Asen will direct the orches- 
tra and act as musical director. 





New Atlanta Group 
Atlanta, June 26. 

New group, the Atlanta Summer 
Playhouse, has scheduled three 
plays, starting June 20-23 with Os- 
car Wilde’s “Importance of Being 
Earnest.”’ Shows will be presented 
at Strickland Movie Studios, in 
suburban Buckhead. 

Frank Wittow will direct, Matt 
Bond is designing sets and Carroll 
Conroy will design costumes, 





Carol Bruce to Open Spa 
Saratoga, June 26. 

Carol Bruce in “Anniversary 
Waltz” opened John Huntington's 
10th season last night (Mon.) at the 
Spa Summer Theatre. Lillian and 
Dorothy Gish will close it in “Chalk 
Garden” the week of Aug. 27. 

Also on the schedule is a tryout 
of “All On a Summer’s Day,” a 
new comedy by Robert Saffron. 





Reopening at Culver, Ind. 
Culver, Ind., June 26. 

The Maxinkuckee Playhouse 
opened its season here June 19 
with “Tender Trap.” Paul Rut- 
ledge returns as manager and di- 
rector. 

David Hager will again be co- 
manager. 





Avondale Moving Again 
Indianapolis, June 26. 

Avondale Playhouse moves op- 
erations this summer to a new lo- 
cation about 17 miles from down- 
town Indianapolis. It will open a 
10-week season tonight (Tues.) 
with Vicki Cummings in “Personal 
Appearance.” The group has been 
in a new location every year so far. 

Jo Rosner is general manager 
of the outfit. 





‘Champagne’ at Chagrin Falls 
Cleveland, June 26. 

Ten week strawhat season at the 
Valley Playhouse, whose _ well- 
heeled Cleveland Angels leased the 
Chagrin Falls community theatre, 
started June 19 with Leslie Ste- 
vens’ “Champagne Complex.” 

Mrs. Jean Weinberger is man- 
aging director and Harvey Epstein 
is producer. It’s a non-Equity ven- 
ture. 





‘Desert’ Opening Hyannis 
Hyannis, Mass., June 26. 

Cape Cod Melody Tent, New 
England’s oldest theatre in the 
round, opens its seventh season of 
musicals July 2 with ‘Desert 
Song.”’ David Marshall Holtzman 
is managing director and counsel, 
with Ernest Sarracino as director 
and Julius Rudel musical director. 

Skedded are “Plain and Fancy, 
“Wish You Were Here,” “King and 
I,” “Paint Your Wagon,” “Finian’s 
Rainbow” and “Kismet.” 





Lucille Lortel Lists Preems 
Westport, June 26. 
As usual, Lucille Lortel has set 
ar array of tryouts for her summer 
season at the White Barn Theatre 
here, opening July 8 and again 
(Continued on page 59) 
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LEO FUCHS 


INTERNATIONAL COMEDIAN 


Just Completed Tour 


“FIFTH SEASON” 


“Master comedian ... delightful ... pathetic... human.” 
ARIZONA REPUBLIC, Phoenix 


“Ideally cast, whimsical warmth.” 
SAN FRANCISCO CHRONICLE 


MITCHELL GERTZ AGENCY 
338 North Rodeo Drive, Beverly Hills, Calif, 


in Starring Role 
By SYLVIA REAGAN 


CHICAGO TRIBUNE 


CR. 4-5491 











Alley, in Houston, Only 
52-Week Stock House? 


Houston, Tex. 
Editor, VARIETY? 

You reported recently that only 
13 Equity resident stock companies 
operated in the U. S. last winter 
and, of these, at least four were 
in resort areas. Such a sad state of 
a once-flourishing phase of the the- 
atre deserves some editorial com- 
ment. 

I wonder how many Equity the- 
atres at present maintain resident 


companies 52 weeks a year, as we 


do. As a matter of fact, if you in- 
clude actors “jobbed” (hired for 
a single show), we average 10 
Equity players on our payroll at 
all times. 

Is it possible that we are the 
only such theatre now operating in 
the U. S.? Nina Vance, 
Managing Director, Alley Theatre. 


‘Show Boat’ 


Continued from page 54 














corrects one of the basic, exasper- 
ating limitations of such previous 
summer shows as “Night in Venice” 
and “Arabian Nights.” 


The production of “Show Boat” 
is a real triumph. Whether it will 
recoup what must have been a huge 
investment may be quite a question, 
with the weather a vital consider- 
ation. But from the moment when 
Lombardo, having led the over- 
ture, turns the baton over to Fred- 
erick Dvonch, and the long, color- 
ful, brightly lighted theatrical 
barge swings into view, with the 
stern-paddle “tug” properly busy 
aft, the excitement of a riverfront 
arrival is contagious. 


The performance itself is excel- 
lent, with a number of welcome 
extra ingredients, such as Paul 
Hartman’s (as Cap’n Andy) laugh- 
able acrobatic narration of a show- 
boat melodrama, and a rather ex- 
traneous but beautifully staged and 
executed African native ritual 
dance routine by Geoffrey Holder 
and the chorus, the playing of one 
romantic scene on the top of the 
showboat, and the fact that the 
vessel sails away at the finale, with 
passengers and levee crowd ex- 
changing waves, and fireworks 
bursting overhead. 


Hartman is a superb Andy 
Hawks, with Helena Bliss a lovely 
Julie, Hal LeRoy admirable as the 
hoofer, Frank, and Gloria Hamil- 
ton and David Atkinson pleasent 
as the romantic leads, Magnolia 
and Gaylord Ravenal. Also ac- 
ceptable are Helen Raymond as 
the suitably broad-playing Parthy 
Ann, Marie Foster as the soub- 
rette, William C. Smith as the 
large-totin’, bale-liftin’ bass, and 
Helen Dowdy as the Negro servant 
Queenie. 


Albert Johnson’s scenery, with 
the real showboat the obvious 
centerpiece, is brilliant, even to 
the ornate nightlife locales of the 
Chicago sequences on the concrete 
main stage. Although nothing can 
overcome the remoteness of these 
latter scenes, they will probably 
be considerably better when the 
bugs have been worked out of the 
sound system. 


The Lombardo band, greatly en- 
larged for this engagement, plays 
the show effectively, the staging 
has surprising pace and flexibility 
for such a huge, spread-out pro- 
duction, and the lighting is a valu- 
able asset. And running through 
the evening are those ageless Jer- 
ome Kern-Oscar Hammerstein 2d 
songs, “Only Make Believe,” “Ole 
Man River,” “Can’t Help Lovin’ 
Dat Man,” “Why Do I Love You?” 
and “Bill” (latter lyric by P. G 
Wodehouse). 

Probably because of its official 
sponsorship at the State-owned 
Jones Beach Park, the opening 
night had one of those deadly cere- 
monies, with the inevitable few 
words by Parks Commissioner 
Robert Moses and telecaster Jinx 
Falkenberg. Since that little stage- 
wait was being broadcast, the 
sound system was turned way down 
so much of the palaver was agree- 
ably inaudible to the on-the-scene 
audience, Hobe, 





Edwin Lester, boss of Frisco-Los 
Angeles Civic Light Opera, has 
purchased siage rights of the film, 
“Roman Holiday,” from  Para- 
mount, plans to turn it into a 
musical for 1957 Coast season, then 
take it to Broadway. 

Satevepost’s Frank Chase story 
on Frisco angel Louis R. Lurie is 
scheduled to break in July 7 issue, 
is entitled “Angel with a Midas 
Touch,” 





Shows 


Man Alive 


London, June 18. 

H. M. Tennent and Linnit & Dunfee 
yoooomiatiee of a farce in three acts, by 
ohn Dighton. Stars Robertson Hare, 
Brian Reece, Joan Sims, Joan Benham. 
Staged by William Chappell; _ decor, 
Hutchinson Scott. At Aldwych Theatre, 
London, June 14, °56; $2.25 top. 


Waldorf ....cccccccccccceee- Brian Reece 


Belgravia ......ccssscceces Joan Benham 
George Ingle......+..++-+++- David Evans 
Daphne Jameson.......--+--- Wendy Craig 
Miss Yates.....cceee- Elizabeth Addyman 
Oakshott ....ccccsccseseess Joan Hickson 
SEE ccc cccrecoesesececesse Joan Sims 
Mr. Wembley....seseee:: Geoffrey Dunn 
Mr. Hathaway...escsece: Robertson Hare 
Doorman ....scscceseseees Wilfred Boyle 
Pec re Peter Retey 
Miss Butterworth........-+.-:- Anna Barry 
Miss Adshead.........-. Marjorie Dunkels 
Police Commissioner...... Deering Wells 





The Aldwych farce is something 
of a West End tradition as well as 
phenomenon. Over several dec- 
ades these shows attracted audi- 
ences from all over the country, 
only too eager to laugh at the 
antics on stage. The passing of 
time appears to make little differ- 
ence in appreciation, provided the 
standard is right. “Man Alive 
looks somewhat below par, but 
should attract a modest segment 
of provincial visitors for a moder- 
ate run, 

However absurd the situations 
are, farce usually demands that 
the basic idea should have some 
credibility. That’s certainly not 
the case in the new John Dighton 
piece, which is built on a com- 
pletely impossible premise. As a 
compensating factor there is some 
originality, but the dialog lacks the 
necessary racy humor, and much 
of the incident is either obvious or 
repetitious. 

Robertson Hare, a veteran of 
Aldwych farces, is cast as the. pro- 
prietor of an Oxford Street store 
and the action takes place on the 
first day of the New Year sale. Be- 
fore the blind is drawn the assist- 
ants are putting the finishing 
touches to the window display 
when one of the dummies is 
brought to life by ultra-violet rays. 

Brian Reece, as the ex-wax 
model turned human, enjoys his 
new experience by courting all the 
femme staff, whether young and 
pretty or middle-aged and dowdy. 
The farce becomes even more 
ridiculous when a zealous assist- 
ant thinks the can restore the dum- 
my to its natural state by subject- 
ing it to infra-red rays. Instead, 
the proprietor is turned to wax 
and is dressed in a school boy’s 
outfit for the window display. 


William Chappell’s vigorous 
staging helps the production con- 
siderably, but he is unable to gloss 
over the basic story weaknesses. 
For the cast it is quite a romp, 
with Joan Benham and Joan Sims 
as two wax models able to con- 
verse with each other but not be 
heard by humans. At times their 
roles present something of an en- 
durance test, demanding that they 
remain motionless for minutes on 
end. Hare, as top star, is type cast, 
which is all his fans ever demand. 
Reece also copes adequately with 
a demanding part, and reliable 
support comes from Wendy Craig, 


Geoffrey Dunn, David Evans and | 


Anna Barry. Myro. 


Malice Domestic 


London, June 21. 


_ Frederick Piffard presentation of drama 
in three acts, by Derek Twist. Staged by 
Vida Hope. At New Lindsey Theatre 
Club, London, June 20, ’56; $1 top. 


Florence Ricardo......... Anne Ridler 
Mrs. Cox.........cccoss.+- Margaret Ward 
Dr. James Gulley ....... John le Mesurier 
Charlies BEAV@...cecseces ... Robin Hunter 
ee er rrTee Anthony Viccars 
eS era Gillian Owen 
De. Roves Bell..cceseces: Frank Forsyth 
Mr. Willoughby......... Michael Atkinson 
ere ee Michael Balfour 





A strong melodrama has been 
made out of this unsolved Victor- 
ian murder mystery. Although 


slow to get started, it builds to | 


a sinister and gripping climax. 
Despite the handicap of a small 
club stage, the show is well cast 


and its entertaining powers are | 
auspicious 


manifest, Given an 
opening, it could make the grade 


for transfer to the West End, or | 


provide a good subject for screen- 
ing. 
The yarn involves a wealthy, 


self-willed girl, a budding dipso, | 


who, since her husband’s death has 
had an affair with his elderly doc- 
tor. A brief trip to the coast 
brings romance and marriage with 
a young lawyer who, with an eye 
on her fortune, cuts down on her 
spending and threatens the evic- 
tion of her housekeeper-confidante. 
He dies of antimony poisoning, 
leaving the wife, housekeeper and 
discarded lover all equal suspects, 
each roe equal motives for 
murder and suspicious of the 
others. 

As the wife, Anne Ridler builds 
up in strength from butterfly irre- 
sponsibility to a woman matured 


Abroad 


through suffering and guilt, and 
her performance is more than 
matched by the perfect balance 
shown by Margaret Ward as the 
housekeeper. Robin Hunter is good 
as the fortunehunter and John le 
Mesurier contrasts well as the el. 
derly lover. Play is decisively di. 
rected by Vida Hope. Clem, 





Tullyeairn 
Edinburgh, June 16. 


Henry Sherek presentation of comedy 
by Joe Corrie. Stars Duncan Macrae, 
Andrew Keir. Staged by Brian Carey; 


decor, Joy Stanley. At Lyceum The 

Edinburgh, June 16, ’56; $1.20 top. me 
Grace Marshall........... Nell Ballan 

Tibby Marshall............. Pamela me 
Dien Tes... ...ccse $n0ses Laidlaw Dalling 
Janet Marshall.............. Anne ton 
Leezie Brown......... Mary Helen Donald 
Andrew Marshall........... Andrew Keir 
Ser COUR... 5 5606000808083 James Gibson 
Wullie Speedie........... Duncan Macrae 
Peter McCulloch............ Alex McAvoy 





Simple, homely Scot comedy, set 
in the early 1920’s, features the 
clash between old and new ways, 
and makes characterization its 
strongest point. Its primary appeal 
is to natives, 


Andrew Keir is neatly cast as a 
dour but essentially warm-hearted 
wagon driver whose younger 
daughter becomes affianced to a 
modern young man who sets up 
business with an auto truck. Nell 
Ballantyne plays the  villager's 
wife, kindly and human, but wor- 
ried as her older daughter pro- 
longs her 10 years’ engagement to 
the local mortician. 

Laidlaw Dalling scores as the 
lively wooer with the automobile. 
Pamela Bain and Anne Eaton are 
contrasted as the two daughters, 
Duncan Macrae has a made-to. 
measure role as the solemn under- 
taker. 

Play, by Joe Corrie is the ninth 
in current Sherek Players’ legit 
season at Edinburgh and Glasgow, 
Title is the name of the village 
where action takes place. Gord. 





Jeanne Davis Doubling 


Burlington, Vt., June 26. 

Jeanne Davis, of the Players In- 
corporated, to be featured again 
this summer at St. Michael’s Play- 
house, will also stage two of the 
season’s productions. The actress, 
who recently toured Europe with 
the Players, has directed shows at 
Catholic U., taught highschool 
laboratory class at the university, 
and is the author of several chil- 
dren’s stories, as weil as feature 
articles in women’s magazine. 

She has both her bachelor’s and 
master’s degrees in drama from 
Catholic U. 





Paul Beisman, manager of the 
American Theatre, St. Louis, and 
of the Municipal Theatre Assn., 
which presents outdoor + musical 
shows in the Forest Park Playhouse 
there, will receive $5,000 under the 
will of Albert M. Keller, stock 
broker and MTA president, who 
died June 15, leaving an estate 
valued at $500,000. 


FAIRFAX 
BURGHER 


Now Playing 10 Week’s Engagement 
“THE KING AND I" 
In Lambertville, N. J.; Neptune, N_ J.) 
Camden, N. J.; Louisville, Ky. 
and 


“ONE TOUCH OF VENUS" 
in Louisville, Ky. 
AVAILABLE AUG, 15 


103 East 75th St., New York 21, N. Y. 
MUrray Hill 8-6600 


MALE SINGER 
WANTED 


if you are a genuine low bass singer, 
not over 35, with sound musical train- 
ing and some theatrical experience, 
there ig an immediate opening for 4 
full-time, year-round job in New York 
with a distinguished musical organ- 
ization. For audition, write stating 
qualfications and experience. 


BOX VV 6591, VARIETY 
154 West 46th Street, New York 









































Secretary-Production 


Steno, Typing, Admin. Ass’t to Legit 
Theatre Owner, Off-B’way production- 
direction exp. Radio production N.Y. 
TV producer-director, Ohio. Radio-TV 
publicity contacts. Male, 28, B.B.A. 


Box V-621-56, VARIETY, 


154 W. 46th St., New York 36, N.Y. 
Or Call FAr Rockaway 7-9507 
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Critics Hold Convention 


Continued fron ak 


tend, they actually sat through five | tary; plus the following vice-presi- 
days of gab sessions, They met) dents; Rosamond Gilder (U. S.); 
premier Guy Mollet at a special! Paul Elmar (Germany); Robert 
party; they met the Minister of Chesselet (Belgium); A. La Guardia 
Education at another party; they (Argentina); M. Kott (Poland); 
were officially toured through the | Ossia Trilling (Great Britain), and 
Archives of Franze building, rid-'| one to be named from Italy. 
den up the Seine in a boat, dined 
in an ancient abbey, and so forth 
and so on. All with champagne 
and all with official governmental | Isolde Farrell, N. Y. Times Paris 
plessing and aid. drama reviewer, has been dropped 
What is to be gained by forming from the lists of Parisians owning 
an international organization? That a “red card,” which entitled the 
ic not too clear to your muddle- bearer to cover plays here. The 
headed correspondent. There were | cards are issued by the Syndicate 
a dozen or more speeches on vari-| of Drama Critics which explained 
ous aspects of criticism. One gent that, in their opinion, Miss Far- 
thought critics should be granted | rell’s articles are not printed fre- 
more space by their editors; an-| quently enough to entitie her to 
other felt that hurry-up reviewing, | the card. She has been averaging 
immediately after “performances, , four or five articles a year in the 
was dangerous because it tended | Sunday Times drama section for 
to turn criticism into reporting; | the past few years. The Times’ 
still another felt that all drama _| local office interceded for her, but 
critics should have a background | to no avail. 
knowledge of all practical aspects | 
of theatre before they were per- | 
mitted to pontificate. And so on 
and so forth. But most of these 
were just speeches to be applauded | 
and not especially listened to. . 
Howya Get In? ‘opening Aug. 27 and continuing in- 


a ' definitely. 
neanexplosion occurred. during |, Bartymore (Shuberts) — “New 
the first session when a Paris cor- Faces” continuing indefinitely. 
respondent for a German news-| Beck ‘Beck estate) — “Candide” 
paper complained that he found booked for Nov. 22. 
it almost impossible to get thea-,| Belasco (Shubert)—“Will Suc- 
tre tickets in Paris, that theatre cess Spoil Rock Hunter” current, 
managers in Paris “insult” foreign | but expected to move to the Shu- 
correspondents and ignore them bert in two weeks; “Very Special 
and how, he asked, can foreign Baby” booked for Nov. 14, but may 
d‘ama correspondents do their | he postponed. 








Isolde Farrell Dropped 
Paris, June 26. 














Booking Jam 
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work without tickets? This, it turns | * Bijou (City Playhouses)—Avail- 
out, is a serious problem for quite | able p , 7 

a few men and women who reside ‘ ae 

in Paris and who are “official” | «Booth (Shubert) — “Under the 
correspondents of various newspa- | S¥camore Tree” booked for fall 


either here or at the Lyceum. 
Broadhurst (Shubert) — “Desk 


pers, but can't get a “carte rouge” 
(official. French critie’s card). A 
Britisher explained that the same Set” current on twofers; “Auntie 
situation exists in London and a;}Mame” booked for Oct. 31, 

Yank explained that it is true in) pByoadway (Shubert)—“Mr. Won- 
New York, too, and it was finally | geyfy)” continuing indefinitely, de- 
agreed that this is a serious inter- | pendent en the Shuberts’ arrange- 
national problem and that some-| ments with Sol Hurok, who has 
thing should be done, Just What | ceveral imports lined up for the 
can be done is not clear, but A. M. fall and winter 

Julian, managing director of the | s . 

Sarah Bernhardt Theatre, offered | Coronet (Producers Theatre)— 
io arrange a series of meetings | Sleeping Prince” booked for Oct. 
between representatives of theatre | 31 or Nov. 1. : 
management and representatives Cort (Shubert)—“Diary of Anne 
of the press group to kick it | Frank continues indefinitely. 
around. 46th Street (City Playhouses)— 


After The Grape a See continuing in- 
After all the speeches and all| Gjobe (F & M and oT em 


the champagne the scribes got) noel vant ; ; a 
down to serious business and “4 Beret Opening in January; 
up the skeleton of the organiza- can sé , a 

tion. It is to be truly international nea ame te ‘ 
and anyone actually functioning as | 4 yaijable santas 1eatre)— 
a drama critic anywhere in the|~ ae 
world will be eligible, regardless | at ty : : 
of political affiliations. It is hoped | a yaa are. é 
that drama critics associations or | able ay (Michael Rose)—Avail- 
groups can be established individu- | Imperial (Shubert)—"“Most H 
ally in every nation. These would |py Fella” continuing ind rs aP 
be autonomous and would be com- |") 0 oo. ic & indefinitely. 
pletely independent. In that case, | c veers e (Shubert) — “Girls of 
eventually, the international group | * eae booked for fall. 

would be a Federation, functioning | Salk” compete "thee hag of 
for intra-national aid, advice and | ““ cent, 1e Syca- 
information. A temporary office ety free” booked for fall, either 
will be established in Paris. In-|%@T@ OF at the Booth. 

ternational drama press cards will| MaJestic (Shubert) — “Fanny” 
be issued. which, it is hoped, will |U!Tent; “Happy Hunting” booked 
eventually’ be recognized by the- | 1° first week in December. 

atres all over the world. In this|_ Miller (Miller)—“Witness for the 
connection, it is recognized care- | Prosecution” closes next Satur- 
ful serutiny of the right to such a | day (30); “Reluctant Debutante” 
card will have to function via in- | »0oked for Oct. 10. 

tra-national co-operation and check! , Morosco (Producers Theatre)— 
of accreditation. There is a tem-| “Cat. on a Hot Tin Roof’ continu- 
porary charter, with a legal set-up. | 8 indefinitely. 

There will have to be dues of some| Music Box (Shubert. Irving Ber- 


sort, but this was left open for the | lin) — -“Separate Tables” booked 
time being. (Just who will assume | for Oct. 22. 


the temporary costs was never | National (Shubert) — “Inherit 
made clear, but presumably it will|the Wind” begins summer layoff 
be the French Syndicate of Crit-| next Saturday (30), reopening 


ites.) | Sept. 14 and continuing indefi- 
It is all a very loose arrange- | MYC)y- ; 
ment, with the clear realization | layhouse (Fromkes) — “Fallen 


at it will have to be fixed, |48els” continuing indefinitely on 
changed and altered as time and | ‘Wofers. 

experience indicate. Insofar as| Plymouth (Shubert) — “Janus” 
the United States is concerned it is |CUrrent on twofers, closing Satur- 
clear that the members of the N. Y. | 4@Y (30); “Apple Cart” booked for 
Critics Circle would be eligible, | Oct. 18. 

all 24 of them, Also, probably a| Royale (Shubert) — “Matchmak- 
goodly portion of the members of | er" continuing indefinitely. 


the Drama Desk and most of the| St. James (Shubert) — “Pajama 


members of the Foreign Drama|Game” current, “Li’l Abner” 
Critics Association, Or any such | booked for Oct. 13. 
groups as may exist. Plus, of| Shubert (Shubert) — “Pipe 


course, the drama critics of Chi-| Dream” current, closes next Sat- 

cago, Boston, ete. |urday (30); “Bells Are Ringing” 
Officers for the first year were | booked for Nov. 29. 

elected. They are, Robert Kemp|, Winter Garden (Shubert)— 

‘critie of “Le Monde”) president; | “Shangri-La” current, may close 

Andre Frank (indie Paris drama next Saturday (30); “Ziegfeld Fol- 

Journalist and radio critic) secre- lies” tentatively set for the fall. 


Hellinger (Farrell) — “My Fair | 


British Shows 
(Figures denote opening dates) 
LONDON 


Author Protests ‘Road Pan 





Boy Friend, Wyndham’s (12-1-53). 

Caine Mutiny, Lon. Hipp. (6-13-56), 

Chalk Garden, Haymarket (4-11-56). 

Cranks, Duchess (3-1-56). 

Dry Rot, Whitehall (6-31-54). 

Family Reunion, Phoenix (6-7-56). 

For Amusement Only, Apollo (€-5-56). 

Gigi, New (5-23-56). 

Hotel Paradiso, Wint. Gard. (5-2-56), 

House by Lake, York’s (5-9-56). 

Kismet, Stoll (4-20-55). 

Likely Tale, Globe (3-22-56). 

Love Affair, Lyric Hamm. (6-1-56), 

Malice Domestic, New Lind (6-20-56). 

Man Alive, Aldwych (6-14-56). 

Mousetrap, Ambassadors (11-25-52). 

Off Mainiand, Arts (5-30-56). 

Pajama Game, Coliseum (10-13-55). 

Paris by Night, Prince Wales (4-9-55), 

Plain & Fancy, Drury Lane (1-25-56). 

Piume de ma Tante, Garrick (11-3-55). 

Rainmaker, St. Mart. (5-31-56). 

Reluctant Deb, Cambridge (5-24-55). 

Repertory, Old Vic (9-7-55). 

Rivals, Saville (2-23-56). 

Romanoff & Juliet, Piccadilly (5-17-56). 

Sailor Beware, Strand (2-16-55). 

Salad Days, Vaudeville (8-5-54). 

Separate Tabies, St. James’s (9-22-54). 

South Sea Bubble, Lyric (4-25-56). 

Spider's Web. Savoy (12-1454) 

Such Is Life, Adelphi (12-14-55). 

Teahouse Aug. Moon, Her Maj. (4-22-54) 

“3 Penny Opera, Comedy (6-19-56). 

To My Love, Fortune (6-6-56). 

Waltz of Toreadors, Criterion (3-27-56). 

“Interrupted Run. , 
SCHEDULED OPENINGS 

Night of 4th, Westminster (6-29-56). 

Ruth Draper, St. James’s (7-2-56). 

Trip to Bountiful, Arts (7-4-56), 


' 
CLOSED LAST WEEK | 
| 





On Its $40,000 Stake 


“Goodbye Again,” which had a 
one-week Broadway revival last 
on a $40,000 investment. The 
deficit on the Shepard Traube- 
| J. H. Del Bondio presentation in- 
cluded $28,186 for 
costs, a $4,132 operating loss and 
$6.463 closing expenses. 

The Allen Scott-George Haight 
| farce, starring Donald Cook 
opened at the Helen Hayes Thea- 


tre. N. Y., without an out-of-town 
tryout, 





> 














Arthur Miller 
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Summer Song, Princes (2-16-56). 
TOURING 








Bad Girt 

Call Girt 

Can-Can 

Charley’s Aunt 
Daughter of Desire 
Dead on Nine 


Board, a semi-official agency, re- 
jected the cooperation plans after 


Kinloch Players 
Lady Be Good 
Long Echo a ‘ ‘been shelved. 

° h ever Never | / : 
Keates Ont ° , | Miller told the committee he had 


Sight Unseen “categorically denied any affili- 

A t Phen ae ‘ : “Ms ae 

Tanke ae ee lation with the Communist Party, 

Tee gen Gates ‘in dealing with the Youth Board. 

Wild Grows the Heather |}He admitted, however, that he 

Women of the Streets 'gave the Board incorrect informa- 
Zip Goes @ Million e. 

ition about a loyalty statement he 

‘had made. “I made the error in 

| all good faith because I was a very 


SCHEDULED N. Y. OPENINGS 
(Theatres indicated if set) : Lay - 
Reluctant Debutante, Miller (10-10). stupid man,” he added. a 
Several times the author said, “I 
} am here to tell the truth.” He 


Li‘i Abner, St. James (10-13). 
Apple Cart, Plymouth (10-18). 
Separate Tables, Music Box (10-22). i! 
Old Vic (10-23). claimed no particular recollection 
Separate Rooms (10-25). | claime d | : : > front 
Auntie Marie, Broadhurst (10-31). lof backing the many Commy fron 
Sleeping Prince, Coronet (Wk. 10-28). leauses named by the Committee 
Very Special Baby, Belasco (11-14). icounsel, Richard Arens. However, 
Candide, Beck (11-22). he didn’t deny that he had done 
Bells Are Ringing, Shubert (11-29). i 
Happy Hunting, Majestic (Wk. 12-2). | SO. 
| Miller repeatedly took the po- 
Chekev One-Acters, Contemporary (7-5). | hound by the same restrictions as 
{other people. He defended “an 
jauthor’s right to advocate.” At 
jone point, when asked whether he 
| felt authors could even advocate 


| 5% of the gross. Project has since 


Best House in Naples (11-18). 
OFF-BROADWAY sition that artists must not be 








Strawhat News 





| playing a weekend-only schedule. | answered, “This would be a de- 
The lineup includes a dual-bill | sirable state of affairs, but added 
of Mark Epstein’s “Adam,” adapted |that he had never given anyone 
from the French, and “Apollo and | such advice. 
Persephone,” a one-act opera; 
Clarence Derwent in “No Rest for 
the Weary,” by Adrian Gordon; 
Mildred Dunnock in “Noon Wine,” 
adapted from Katherine Anne ; Piet 
Porter’s story, “Dona Rosita,” by | Years ago before the Un-American 
Frederico Garcia Lorca; Arnold | Activities Committee. Miller de- 
Perl’s adaptation of Sean O’Casey’s | nied this, claiming he had broken 
“I Knock at the Door,” and “Sound | with the film-legit director for 


hadn't criticized Elia Kazan as a 











Include Tryout at Olney, Md. 
Washington, June 26. 





The 1956 season of Olney Thea- 


j tre, straw lat about half Ww ay be a | 


|tween Washington and Baltinor, === Continued from page 55 Same 


of the Goose,” by Nicholas Biel. a reasons.” 
} 





jopens today (Tues.). A_ five-play | wald clinches his case and bring: 
seasen is planned for the barn, down the curtain by throwing a 
}operated by Players, Inc., the 


} ¢ ~° ; she ag « 2 . era) 
| alumni off-spring of Father Gilbert F ener en at the college 
|V. Hartke’s course in speech andj|~~" ~ °°": ee 

drama at Catholic. U. “The inferences from this tirade 

As usual, the company will fea- | are extremely nasty: that the egg- 
iture name jobbers brought in for | head ought to have run away from 
| specific plays. with the Players, | school and joined the Navy, that a 

Inc. youpe filling the other roles.|truculent paranoiac is a_ better 
| Among the scheduled five shows is | civilian than a pacific intellectual, 
{a tryout of “The Old Boy” former- | and that a wartime commander 
iy titled “Tolka Row,” an Irish play |! must be blindly obeyed even when 
by Maura Laverty. | he is demonstrably gaga and a 
| danger to the lives of his own men. 

Princeton, June 26. “I should be relieved to learn 

The University Players, under- | that Herman Wouk, who adapted 
‘graduate group, started an eight-|the play from his own novel, in- 
|week summer season at Murray |troduced this scene purely for 
Theatre on campus last Saturday | cheap effect. For we find, if we 
(23) with Georgine Hall in Shaw’s|take it seriously, that 
| “Saint Joan.” = standards of human conduct differ 
Succeeding | plays, to run Tues-|¢rom those of the Nazi Party only 
day-through-Saturday, include | in that Wouk is not anti-Semitic. 


“Charley’s Aunt,” F. Garcia Lorca’s : : : 
“Blood W ino? , ‘| One wonders, neither idly nor for 
ree eee: , cree oe the first time, just how many think- 


he Grane Peary, AS Tee lee ers of his stamp would have op- 


t.’ a group of one-acters by - reset ; 
'Thornton Wilder, William Saroyan | posed Hitler if Hitler had not in- 
dulged in racial persecution. 


and Tennessee Williams and at 
J. W. Lambert, subbing for the 


least one show to be announced. 

vacationing Harold Hobson, gives 
the show a rave in the Sunday 
Times of London, also raps the 
final scene, though much more 
moderately, and not on ideological 
grounds. He notes that the author 


Princeton Stude Group 


Bressoud at Malden Bridge 

Malden Bridge, N.Y., June 26. 

The Malden Bridge Playhouse 
will open its fourth season tonight 
(Tues.) under the <a yg =gto 
Paul Bressoud. It will be the vl 4 oS 
year for the barn. The kickoff | makes “good use” of the ready- 
\show will be “Tender Trap.” made dramatic fireworks” of court- 
Bressoud will offer a 12-week | room procedure, but adds merely, 
i schedule. i“his epilog is clumsy.” 








spring, represented a $38,781 loss | 


production 


D’oviy Carte Opera ‘protests from veterans’ organiza- | 
resh Airs : . Ban a te vas 
Gay Deceiver , tions. Combined Artists, Inc., v 1 
co Canes Sacto \to produce, with the city getting | 
King and 1! 


aaa Continued from page 58 Game | the overthrow of government, he | 


The playwright was asked if he | 


“renegade intellectual” and ‘‘an in- | 
former” for his testimony several | 


Wouk’s | 


Says Reviewer Should Have Considered ‘Conditions’ 
—Cites Audience Laughter 


‘Godbye’ Dropped $38,781 = VARIETY: _ 


| Your correspondent, in review- 
ing my new play, “The Rocky 
Road,” at the Hilltop Theatre in 
Baltimore recently, cannot be ac- 
{cused of exercising either fairness 
, or objectivity. Reviewing plays 
on Broadway is one thing; review- 
jing plays in summer theatres is 
‘something else. The same yard- 
| stick cannot be used. 
' The only reason | wanted to try- 
out “The Rocky Road” at the Hill- 
| top was to ascertain whether or not 
;the play had sufficient potential 
for a firstelass presentation later, 
to detect flaws or weaknesses and 
try to correct them. In fact, it 
vaS my understanding that there 
would be no coverage of the play 
jat the Hilltop. I wanted no cover- 
age, since | realized that at best, 
conditions being far from ideal, 
the play could not possibly receive 
| the kind of production to come up 
to the standards expected by pro- 
fessional drama critics. 
| The evening your correspondent 
| Was present we gave the worst per- 
| formance of the week. Actors not 
only forgot lines, but whole 
sequences (there was only a week’s 
rehearsal for a three-act comedy 
with five characters and compli- 
cated sound effects), the sound ef- 
fects were off-cue, the curtain 
| snagged and wouldn't close after 
one scene, and an entire bank of 
light went out, ieaving the stage 
without enough lighting. Just 
about everything went wrong. 

I don’t blame your correspondent 
_for finding that perforinance pretty 
horrible. Certainly he could not 
find anything good to report on it. 
But since he could not or would 
not be objective and try to under- 
stand the conditions under which 
ithe play was being presented, he 
;could have stayed away or, having 
|; come, at least qualified some of his 
observations, which were cruel 
and unnecessary and almost sadis- 
tic. 





When your correspondent wrote 
|that the play was “an audience 
ordeal” he was as far from the 
truth as anyone can go without 
being hanged. All the audiences 
|came and stayed, and in spite of 
the wobbly performances, they 
laughed loud and long and thor- 
oughly enjoyed themselves, even 
applauding individual scenes dur- 
ing the performance your corre- 
| spondent saw. 


The result of Variery’s review, 
a review not based on fairness and 
awareness of the difficult condi- 
tions, is that a touring package 
for the play that we planned with 
top name this summer most likely 
will not materialize. And any pos- 
| sibility the show may have had for 
a firstclass production has gone 
aglimmering. 


I am not saving the play had suf- 
ficient merit for this. The reason 
[ had it done at the Hilltop was to 
try and find out But, with the 
help of your Baltimore corre- 
| spondent, the issue has been pretty 
| well settled. The play never real- 
ily had a ehance. 

Joseph Curole. 


(It is unfortunate that the author 
|was under the impression that 
“The Rocky Road” was not to be 
|reviewed by Variety. But neither 
| VARIETY nor its eorrespondent 
gave any such assurance, or was 
|}even aware that such an impres- 
|sion existed. It is VARIETY’s stand- 
ard policy to review all tryouts of 


new shows, if possible, and that 
has consistently applied to the 
Hilltop. 

(As for making allowances for 


the limited rehearsals of stock, 
with the resultant performance 
roughness, VARIETY correspondents 
always are expected to do so, to 
some extent. However, the pub- 
lic is entitled to some standard of 
professionalism when admission is 
charged. Significantly, it is not 
customary for managements to 
make allowances in the form of re- 
funds when actors muff lines, tech- 
nical gimmicks go wrong and per- 
formances are sloppy. As for 
audience laughter, every profes- 
sional knows what an unreliable 





test that is, and a VARIETY review- 
er would be just as foolish as an 
j author to be misled by it. —Ed.) 
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Defrere-Cuneo Touring Opera 
Selling at $3,000 Per Performance; 
Bread-and-Butter Works Only 





A new touring opera company + 


will hit the road during the 1957- 
58 season. The company, as yet not 
named, will have Desire Defrere, 
vet opera stager as its artistic di- 
rector, and Fred Cuneo as its busi- 
ness manager. 


Both Defrere and Cuneo were 
associated for a number of years 
with the late Charles L. Wagner, 
in his opera productions, which 
toured for 15 seasons. Recently, 
the rights to the Wagner company 
were acquired by the Salmaggi in- 
terests who have lofg promoted 
pop-price opera in Brooklyn and 
on the road. 

Defrere and Cuneo, however, will 
not be part of the revived Wagner 
project (under Salmaggi) and in- 
stead will have their own troupe. 
They have taken an,important step 
to prove they mean business by 
engaging David Libidins, top indie 
booker, to handle the coast-to-coast 
hejiras of the fledgling troupe. 
Libidins is to start booking in Oc- 
tober and thinks he will get a min- 
imum route of 15 weeks. 


Unlike the new NBC-TV-Opera 
troupe, which plans to do its shows 
in English, the Defrere-Cuneo-Li- 
bidins trio will concentrate on the 
standard Italian repertoire, sung 
in Italian. There will be no effort 
in “arty” directions and the troupe, 
admittedly, is out to perform the 
staples of the repertoire, the bread- 
and-butter” operas that are in de- 
mand by audiences throughout the 
world, 

The company will carry its own 
orchestra of close to 30 sidemen. 
Chorus, ballet and principals all 
will hit the read as an integrated 
unit. Libidins plans to sell the 
opera for about $3,000 a perform- 
ance, though this figure is a tenta- 
tive estimate, as production costs 
may force an increase. However, he 
thinks the company can be toured 
profitably at that figure. (It’s un- 
derstood the NBC Opera, skedded 
for its preem tour next fall, sells 
for almost twice that.) 


Defrere sails for Europe shortly, 
to scout young singers for the new 
venture. He’s a vet in opera, was 
a stager at the Met for many years 
and also did guest stints through- 
out the world. Earlier, he was a 
baritone with the old Chicago Civic 
Opera. Booker Libidins handles 
the Ballet Russe terp tours and 
formerly touted legit shows and 
musicals. 


Favor Status Quo For 


London’s Royal Opera Co; 
Deficit Is $2,000,000 


London, June 26. 

The Government has_ turned 
down a proposal that the annual 
grant to the Royal Opera House, 
Covent Garden, which is admin- 
istered by the Arts Council, should 
be substituted for a direct grant- 
in-aid on condition that an inde- 
pendent board be set up to manage 
its artistic and administrative 
policy. 

The Opera House needs an ad- 
ditional $2,000,000 to keep it out 
of debt, and the proposal to re- 
organize its ‘administration was 
made on grounds of waste of pub- 
lic funds. Favoring the existing 
arrangement, the Chancellor of 
Exchequer, Harold Macmillan, said 
in Parliament that he found the 
interposition of the Arts Council 
a “convenient arrangement.” 








JANSSEN THE TOURIST 





Europe-N. Y.-Toronto-And Back 
To Europe Route 





Warner Janssen in from Euro- 
pean guest conducting left N. Y. 
pronto for Toronto Philharmonic. 
His chores there have been dou- 
bled from a fortnight to a month. 

He'll be Toronto-to-Manhattan 
during this time in order to han- 
dle soundtracking of his score 
written for the Franchot Tone co- 
operatively-produced film version 
of “Uncle Vanya.” 

After the Canadian and film 
gigs, Janssen returns in early Au- 
gust for dates in Berlin, Munich 


London’s Italian Songs 


Festival a la San Remo 


London, June 26. 

The Festival of Italian Song, 
modelled on the San Remo light 
music festival, was presented at 
the Royal Albert Hall for the sec- 
ond successive year by impresario 
S. A. Gbrlinsky last week. 

Jul2 de Palma, Rino Salviati, 
Nicla di Bruno, Christina De- 
nise, Alda Sileni, Luciano Virgili 
and Arturo Testa, recording stars 
in their own country, appeared un- 
der the baton of festival organizer 
Nello Segurini and the George 
Melachrino Orchestra, 


Expanded Roman 


(Caracalla Baths) 
Opera Al Fresco 


Rome, June 26. 

Traditional alfresco opera sea- 
son at the Roman Baths of Cara- 
calla is being given a big play this 
season, with a special budget just 
approved for the summer project. 
Season opens today (26) with 
Gioacchino Rossini’s “Moses,” di- 
rected by Gabriele Santini, and 
ends Sept. with a staging of Pon- 
chielli’s ‘‘Gioconda.” 

In between, opera lovers and 
tourists have been prepared a ful- 
some program of favorites, includ- 
ing “La Traviata,” “Rigoletto,” 
“Othello,” Puccini's “Turandot,” 
“Pagliacci” and “Cavalleria Rus- 
ticana.”” The giant staging of 
“Aida,” one of the biggest suc- 
cesses of last year’s season, will 
be brought back with some addi- 
tional scenic effects to be added. 

Since its first season in 1937, 
Caracalla has grown steadily in 
size and scope. This year, it will 
seat 10,000 people under the stars, 
on a giant temporary orchestra 
erected on 130 miles of steel tub- 
ing and 2,400 square feet of wooden 
boards. Price range is as wide as 
its 175 foot stage, ranging from a 
40c minimum tab to a nightly top 
per ducat of $3—except for first 
nights, which will run as high as 
$5.50. 

Tie-in gimmick added this year 
at the Caracalla open-airer is a 
special post office at which letters 
and postcards will be _ specially 
postmarked with date and name of 
evening’s operatic fare—for phil- 
atelic and/or souvenir value. 


WILLIAM TELL CHOIR 
TO SCOTLAND, 1957 


Glasgow, June 26. 

William Tell Choir from Berne, 
Switzerland, will play a series of 
concert dates in Scotland in May 
of 1957. 

James Kerr & Co., local song 
publishers and concert promoters, 
will present this song-and-yodelling 
outfit in leading Scot cities. Rob- 
ert Wilson, Kerr topper, planed to 











Berne to clinch the deal. 
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eviews 














Netherlands Opera 


Amsterdam, June i3. 

Netherlands Opera production of 
Beethoven's “Fidelio” made clear 
why the Amsterdam City Board, 
when voting money for the- festi- 
val, complained about foreign in- 
filtration. Of seven singers, four 
were foreign. Director, designer 
and conductor were foreigners, 
too, though they have been asso- 
ciated with the Netherlands Opera 
before. 

Dutch singer Gre Brouwenstijn 
as Leonore-Fidelio gave a sensi- 
tive and moving performance, and 
was equally convincing in singing 
and acting. Musical director Al- 
exander Krannhals split the first 
act in two parts, using the march 
as an interplay, left out several 
dialogs, and expunged the Leonore 
Overture before the third act, by 
which the musical drama gained in 
dramatic strength. 

Jean Vilar’s Theatre National 
Populaire contributed Marivaux’ 
“Le Triomphe De L’Amour,” a 
delightful rococo comedy that in 
this sparkling performance 
achieved a wonderful synthesis be- 
tween word and gesiure. 

Moliere’s “L’Avare” was drawn 
towards the comedy, Vilar playing 
Harpagon as a ridiculous, laugh- 
ble creature. Expecting to see a 
tragedy, the public showed itself 
rapt about this farce. Saaltink. 





Serge Lifar 


Amsterdam, June 19. 

In connection with the current 
30-day Festival of music, opera and 
ballet there was a gala night in 
homage to the Franco-Russian 
Serge Lifar. As choreographer, 
Lifar shined with ‘Suite en Blanc” 
and ‘“‘De Pas D’Acier.” It was 
also experimentally of interest to 
the Dutch audience to see Fran- 
coise Adret’s “Phedre” danced to 
Racine’s prose, sans music. 

Embarrassment of the evening 
was Lifar himself. He had “sug- 
gested” that he dance “L’Apres- 
Midi D’Un Faun” and the manage- 
ment of the Netherlands Festival 
didn’t have the courage to say no. 
Once famous, later notorious, Li- 
far’s Faun has now become an ab- 
surdity by a 5l-year old dancer. It 
was characterized locally as an 
exhibition of artistic impotence 
and will presumably be entombed 
with his other memories by the 
artist. _ Saaltink, 





BALLETS JEAN BABILEE 


Paris, June 26. 

Paris has “needed” a new young 
ballet company, but Ballets Jean 
Babilee, does not measure up. 
Babilee, rated a talented but er- 
ratic dancer on the scene here, has 
not adequately demonstrated his 
attitude in his new pieces, and 
perhaps has taken on too much in 
being star, choreographer and 
head. 

Based on _ classic molds _ his 
dances mix acrobatics, mime and 
choreography for as yet uneven 
results. There is some fine individ- 
ual dancing in his young troupe 
but the dance itself is rarely co- 
hesive enough to make his point, 
whatever it may be. 

Cost of ballet and the limited 
appeal of his company make this 
a chancey item for the U.S. Besides 
Babilee terpers include Claire 
Sombert, Dick Sanders, Iovanka 
Biegovich, Jane Mason and Alex- 
andre Kalioujny. 

Most successful entry is an ex- 
ultant hymn to plastics and the 
body in “Balance A Trois.” 

Mosk. 





Little Orchestra All-Out for Novelty 


“Peer Gynt” with a new score 
(by Harald Saverud of Norway) 
will be one of the novelties mark- 
ing the 10th anniversary year of the 
Little Orchestra Society at Town 
Hall, Manhattan. Actress Peggy 
Wood will narrate that one. 


Pilar Lorengar, 23-year-old 
Spanish soprano will appear in “an 
opera based on pictures by Goya.” 

Pierre Monteaux, daddy of the 
presentday conductors, at 81, wiil 
guest-conduct in order to astonish 
the current generation of musical 
cognoscenti with “lost music” 
which has been undeservediy 





and Vienna. 


neglected. 


‘Peer Gynt’ With Fresh Music and Peggy Wood— 
Spanish Opera Based on Goya Pictures Scheduled 


Under conductor Thomas Scher- 
man, the Little Orchestra is all-out 
for novelty and innovation and of 
295 compositions played in a 
decade asserts “practically every 
one was new to the ears of mod- 
ern audiences, 





Red Buttons from television will 
de Bottom in “Midsummer Night’s 
Dream” at Empire State Music 
Festival at Ellenville, N.Y. July 
19 to 21. Basil Rathbone does 
Oberon and Leopold Stokowski 
conducts. Others in cast include 
Joan Wetmore, Alvin’ Epstein, 
William Harrington, William Pod- 





more, Ray Boyle, Lloyd Harris, 


30-Day Dutch Music-Ballet Festival — 





Gabbe, Lutz & Heller 
Move Into Concert Field 


Holiywood, June 26. 

In the first expansion of the per- 
sonal management firm since it was 
founded nine years ago, Jack Rich- 
ardson has joined Gabbe, Lutz & 
Heller as an associate in charge 
of developing talent and packages 
for the concert and television fields. 
Organization plans to move heavily 
into concerts, having had a success 
in the promotion of its two hottest 
clients, Liberace and Lawrence 
Welk, 

Richardson, former West Coast 
head of Standard Radio transcrip- 
tions and more recently veepee of 
Broadcast Libraries Inc., takes over 
immediately and will concentrate 
on building the new department. 

In addition to Liberace and Welk, 
GL&H handles Lillian Roth, Helen 
O'Connell, Johnny Desmond, Tex 
Beneke, Connie Haines, Nellie Lut- 
cher, The Treniers and Matt Den- 
nis, among others. 


Only $1,054 Red 
For Philadelphia 
Orch Season 


Philadelphia, June 26. 


Philadelphia Orchestra wound 
up its 56th season in the red for 
$1,054—the smallest deficit in the 
last five years, per President C. 
Wanton Balis Jr. Orchestra played 
147 concerts, 85 in Philadelphia, 
to a total audience of 444,051. Rev- 
enue from ticket sales, recording 
royalties, plus a grant of $50,000 
from the city, added up to $1,214,- 
048. Expenses for the season to- 
taled $1,402,745. 


The operating deficit of $188,697, 
plus an accumulated deficit of 
$20,684 was offset almost entirely 
by $78,462 from the Endowment 
Fund and $129,864 raised in the 
annual Orchestra Fund campaign. 

Balis said next season the or- 
chestra, in addition to its regular 
series of concerts in the Academy 
of Music, will play the. annual 
musie festivals in Worcester, 
Mass., and Ann Arbor, Mich. A 
post-season transcontinental tour 
of four weeks covering 22 cities in 
America and Canada is _ also 
planned, 

For his 21st season as conduc- 
tor of the Philadelphia Orchestra, 
Eugene Ormandy will share the 
podium with four other maestros 
—Charles Munch, Ernest Anser- 
met, Pierre Monteux and William 
Steinberg, By a reciprocal ar- 
rangement, Munch will appear at 
weekend concerts here while Or- 
mandy conducts the Boston Sym- 
phony. 


A-NOTE CUTS RIBBON 
TO OPEN PHILLY DELL 


Philadelphia, June 26. 

Unusual gimmick was arranged 
to launch the 27th season of Robin 
Hood Dell, al fresco summer con- 
cert spot in Fairmount Park, A 
perfectly sounded “A” from the 
violin of Concertmaster Jacob 
Krachmalnick disintegrated a rib- 
bon. 

Stunt arranged by Sy Shaltz’s 
Adelphia Associates (Dell publicity 
reps) was worked out by Dr. I. M. 
Levitt of the Fels Planetarium. 
Tubular ribbon contained magne- 
sium pellets. The ribbon was rig- 
ged to an electronic device which 
responded to the 442.6 vibrations 
of the exact “A” tone. 

Krachmalnick tuned his Guar- 
nerius, hit the “A” and there was 
a blast and a puff of smoke. “From 
here on in,” said Fredric R. Mann, 
president of the Dell, ‘‘We’re de- 
dicated to good music.” Opening 
program featured Pianist Rudolf 
Serkin, with Eugene Ormandy con- 
ducting, 











Leopold LaFosse, concert master 
of the San Antonio Symphony Or- 
chestra serves ditto for Aspen 
(Colo.) Music Festival’s Summer 





series (June 27 to Sept. 2). 





Operates With But $8,000 of Subsidy 


By HANS SAALTINK 


Amsterdam, June 19. 


Despite minor rumbles of dis. 
sent, the current Holland Festiva] 
is generally looked upon as a top 
tourist draw which has put the 
spotlight on the Netherlands. With 
a comparative small subsidy of 
$8,000, festival presents some 48 
performances of music, ballet and 
opera in the 30-day period from 
June 15 through July 15. 


Moreover, the festival isn’t con- 
fined to one city but also takes 
place in Rotterdam, The Hague 
and Amsterdam as well as in 10 
smaller towns. Total of 2,500 art- 
ists are employed by the various 
participating companies. Among 
these units are Jean Vilar’s Thea- 
tre National Populaire, which will 
do “Triumph of Love” and 
“L’Avare.”” 


Others include the Staatsschau- 
spiel from Stuttgart in a produc- 
tion of “Maria Stuart,” the Hol- 
land Festival Opera with soloists 
and conductors from Milan’s La 
Seala, the Slovenian National Op- 
era with Prokoviev's “The Love of 
Three Oranges,” and the London 
Festival Ballet, which will present 
six ballets. Among the latter igs 
“Homage to a Princess,” with mu- 
sic by Stan Kenton. It was devised 
for the recent Monaco marriage of 
Grace Kelly and Prince Rainier, 


Members of the Amsterdam city 
council, in a recent meeting to 
vote a $3,000 subsidy for the Hol- 
land fest, made it plain that 
they’re not too happy to grant 
funds to an event that each year 
becomes more of a presentation of 
foreign artists for a foreign au- 
dience and lacks a “true Nether- 
lands character.” But at the same 
time it’s conceded that the fest 
also brings Dutch audiences the 
best foreign performers. 


Dutch theatre companies have 
refused to participate in the cul- 
tural celebration on the conten- 
tion that the financial risk is too 
great. As a result of their balk, 
two Dutch ballet groups will pre- 
sent themselves within the Hol- 
land Festival for the first time. 
Outfits are the Netherlands Opera 
Ballet and the Nederlands Ballet. 


Admish scales vary from a $5 
top for a gala opening, $5 for the 
London Festival Ballet, $4 for 
other opera performances, $3 for 
Jean Vilar down to 50c. 





Engineers’ Choral Group 
Heads Overseas With 
Pro Soloists Added 


Massachusetts Institute of Tech- 
nology Choral Group planes to 
Europe July 7th for concert tour of 
several weeks. Group numbers 65 
and is batoned by Claus Liepmann. 

Honegger’s “King David,” Stra- 
vinsky Mass, Mozart Requiem and 
Haydn “Therese” Mass are main 
items of choral repertoire. Com- 
pany will appear with German 
orchestras and also do own choral 
programs. 

Making the trip as guest artists 
with the choristers are Helen 
Boatwright, soprano; Margaret To- 
bias, contralto; Donald Sullivan, 
tenor and Paul Matthen, bass, 


Jazz (Count Basie) Leads 
Castle Hill Season 


Ipswich, Mass., June 26. 

Castle Hill Summer Concert sea- 
son opens Friday and Saturday 
nights (29-30) with Count Basie, 
marks the second year for a jazz 
attraction instead of classical of- 
fering at kickoff. 

Eight week-ends of concerts will 
be presented this year, instead of 
seven. Concerts will be held in 
the new Gloucester High School in 
event of rain. , 

Samuel L. M. Barlow is director. 








Skitch Henderson’s Date 


Minneapolis, June 26. 

Skitch Henderson has been set 
as one of the guest soloists for the 
Minneapolis Symphony orchestra's 
first summer series of concerts, 
five of which’ll be offered “under 
the stars” at the city’s new $4,500,- 
000 baseball stadium. He’! conduct 
and perform at the keyboard. 
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|joints go in for AC-DC entertain- | 
Stri ers Uber Alles ment, and it is assumed, for ex- | e e 
ample, that the customers out front | L [ f 
pp know that “Ruby, Sophia und. U era l 
— Continued from page 2 == Claude, vom der Carrousel de | 
. lavfully «? i -ran, | Paris” are shims who never di- 
themselves and playfully (?) at the, and this, too, appears also-ran vulge their “drag’’—they do their | 28 Yvars After |sistent with an intention, as al- 


ringside customers. 
Parisian Accent 

The Reeperbahn reminds of an 
extensive Surf Ave. in Coney Island, 
with rows upon rows of cabarets, 
all with a strangely nostalgic yen 
for the “Pariser” motif. Anything 
Parisian is considered both chic 
and boxoffice, so the billings are 
all the same virtually, with slight- 


jy variations on “Nachts vom 
Paris.” 
The uniform billing is “sex- 


nackt-revue ” The middle word ac- 
cents the nakedness of the s.a. 
fioorshows, 

It soon becomes evident that 
Germany, always an historic bul- 
wark of the international music 
hall, must look back on this with 
the same nostalgia as we do on 
the Palace. However, vaudeville is 
by no means extinct. There are 
continuing generations of mono- 
logists (with topical cracks, includ- 
ing references to having lost the 
war, Eisenhower. the Soviets, etc.; 
about which more anon), gymnasts, 
and the like. 


Amateur Striptease 


Contests a Come-On 


Much overrated is the Thursday 
night amateur striptease “contest” 
at the Robinson Moulin Rouge, 
Paris, next door to the No. 1 MR, 
and concerning which there is now 
competitive commercial dispute. 
Alleged stenogs and waitresses of 
wierd shapes, sizes and color 
‘ofay and Africaine) just take off 
their clothes in ungainly manner. 
It’s become a real tourist trap 
with “vin obligatoire” at the ring- 
side tables at $18 a bottle in a 
country where they grow the stuff. 
Main show is a road company Lido. 
(Goes without saying that the 
Louis-Pierre Guerin & Rene Fra- 
day show at the Lido is still the 
best on the Continent, and also the 
best buy. It’s to the credit of the 
impresarios that they pitch for the 
European clientele first, as_ wit- 
ness the “never less than 75°% 
capacity since we opened last De- 
cember.” Heretofore the shows 
premiered in May, keyed to the 
Yank tourist trade but the Lido 
revue—doing some amazing things 
that outZiegfeld the “Follies” im- 
presario in his heyday—has been 
running since pre-Xmas ’55). 

The Crazy Horse Saloon is an- 
other which is good value but is 
defeated by its small capacity 
faround 100) since the wow click 
of the strippers. Alain Bernardin’s 
bistro is more. bra-and-boudoir 
than boots ‘'n’ saddles, as was the 
original motif of this Ave. George 


V spot when it opened several 
years ago. English legends, “At 


400 francs a refill you needn't die 
of thirst at The Crazy,” tells the 
story—that’s under $1.20. The 
strippers’ names are phoney, keyed 
to international appeal (French, 
Italian, Irish, British, American) 
but their French-style undress is 
mest arresting. What’s more they 
each have a “script” to their nu- 
dity—muech imagination has gone 
Into the pantomimes, such as the 
lonely girl, the “romance” with a 
hemp rope (very rough), the femme 
awaiting her lover, the prude and 
the proud, the widow-in-black un- 
peeling, along with the conven- 
tional “retiring for the night.” The 
babes are all lookers, clean, -trim 
and mostly easy on the good 
tastes of the mixed audiences. 
Boniface Bernardin should do 
something about “reserving” tables 
ior the VIPs although that may 
hot be feasible. 

$18 for Domestic Champagne 

rhe stripperies are a paradox in 
this nation where nudity has been 
_ Show biz staple for 50 years. 
However, it has already made it- 





felf felt on the other bistros from | 


the Champs to Montmartre in that 
the nudes look “cleaner.” and the 
costuming is more imaginative. 
es Naturistes and Nouvelle Eve 
©! show and costuming. Prices are 
Standard all over — 6,000 francs 
4nd up for a bottle of fairly good 
champagne if you insist on a 
marque’’), i.e. around $18 to $20. 
©ver which a party of four could 
linger conceivably but doesn’t es- 


pecially as they hustle you in the | 
Russian joints. Most disappointing | 


Was Monseigneur’s which, like 
—_ Franco-Russo_ boites, have 


ne rep of being clipjoints and 


‘ourist traps, but at least had the | 


Erace of class. This year it’s shed- 
dy; the fiddlers have been cut down 


to a dozen; the show is nondescript | esel u. kamelreiten” 
and endless, Maestre Bardy last | key and camel rides). 
year shifted to the Sheherazade; 


The Dinerzade still maintains some | ***5* : ; . 
/mincing little tired dances straight 


character. 

Big boff was Edith Piaf’s turn- 
away at the Olympia, with the Ber- 
nard Bros. a strong assist. 

At La Calavados, fave windup- 
pery near the Hotel George V, 
Maria Velasco is a worthy suc- 
cessor to longtime  pianologist 
Charlie Beal ‘now back in the 
States). Said to be of Filipino 
extraction, her Dixie-Harlem per- 
sonality blends well with the end- 
less marathon of pop standards 
from musicomedy and the alltime 
hitparaders. Los Latinos continue 
with their Latin trio interludes, 
while ustairs Anne Moore plays 
for the “dinners by candlelight.” 


Vaude Went Video in U.S., 
Into Cabarets in Germany 


Where vaude went on the radio | 
(and tv) in America, in Germany | 
it’s gone into the kabaretts ‘cab- | 
arets), The famed Scala and inter-| No, 2 only to the “Marseillaise” | USN,” 
national Wintergarten music halls | as a national anthem and you hear | 


in Berlin are no more, and so it 
goes throughout Hamburg, Dus- 
seldorf, Frankfort/Main, Munich, 
Hannover, etc. 

Acts go on perennially in these 
cabarets, most of them nondescript 


but sing in a curiously unfeminine 


| raucous voice in the main, 


London and Berlin 


Bandleaders must do a big busi- 
ness in the spring with airline 


| pilots et al. bootlegging the new 
| top tunes over. London is the most 


advanced, playing “Fair Lady” and 
“Happy Fella” as fast as at the 
Stork Club, but Paris isn’t bad 
either. France has high taxes on 
spots with dancing, but the Max- 
im.’s band has ’em all. It’s notable 
that Berlin’s “Annie” (called here 
“Annie du Far West,” when pre- 
miered three or four years ago; it 
was only a “nervous hit” at best 





but frequently you see an air of | 


professionalism and an attempt to 
staging. The Allotria in Hamburg 
is one of these better spots, as is 


Erich Carow’s roadhouse in Ber- | 


lin. The Allotria cLanges its bills 
monthly and part of the show 
caught saw Erich Nickel as a pret- 
ty suave emcee. 


He is typical of many regisseurs | 
who, when occasion warrants, spiels | 


with the French, despite their pen- 
chant for anything with a cowboy 
flavor) gets a terrific plug. Some- 
how all of Berlin is favored by the 
Maxim’s maestro. 


Cole Porter's “I Love Paris” is 


iit all over Germany and England. 
Le Bra-less Boudoir 

In the Hopalong flavor, the best 
striptease joint in Paris is the 
Crazy Horse Saloon which has giv- 
en up its boots-and-saddles aura 
for straight boudoir-and-no-bra 
motif. 

“Pariser Nachte”’ and “Nachte 
vom Paris” are the Germanic 
manifestations for the Gallic mood 
and even the strolling fiddler-ac- 
cordion combos in the winestubes 
accent these tunes. Incidentally, 
one peripetatic accordionist in 
Hamburg has a good gimmick—a 
camera-type tripod permanently 





in German, English, French and | attached to his windjammer, which 


Scandinavian. 

great tourists and they are im- 

portant to hotels, niteries, etc.) 
In Hamburg 


(The Svenskas are | 


_is certainly easier cn the arms. 

Among the continuing contradic- 
| tions in Germany, besides “I Love 
| Paris’ (sung in Deutsche), is the 


Eloi & Fify, a French acrobatic | predilection by the oompah-oom- 


combo making their German bow | 


| pah bands in the beerhalls to break 


in Hamburg, for example, would! out with “Stars and Stripes For- 


be good at New York’s Radio City 
Music Hall. But the ensuing at- 
tempt at a e@an-can, on a rising 
platform from the pit ‘a la Paris’ 
famed Bal Tabarin, incidentally 
now no more), was pathetic, 


were, ‘The Germans can always 
spot an auslander by their trim 
ankles, and in reverse there’s no 
mistaking the local product, with 
rare exceptions, of course.) 
International Bill 

Of the 27 items on this two- 
part marathon show, acts are billed 
as from France, Egypt, Hungary, 
Czechoslovakia, England, Austria, 
Germany, and kindred national- 
istic origins. Seemingly the audi- 
ence is interested in these pro- 
fessional tidbits. 

At the kKabaretts there are com- 
pulsory “wine tables” (choicer lo- 
cations) but Americans can insist 
on “whisky” (Scotch) which _ is 
even costlier; the mass beer trade 
is shunted to the back bars or 
rear locations. In most spots there 
is also a 1D and 2D 
admission in addition to the bar 
tbs. Unlike France’s 15%, the 
German bedienungszuschlag (com- 
pulsory service) charge is 10°%, but 


a “supplement” is always expected. | 


The Allotria’s impresario is Har- 
ald Furstenau; the choreographer, 
Fred Helgaer. This spot has a 1.50 
DM admish (35c). Wine card is 


reasonable according to U. S. rates | 


but in the main the customers 
must cOmpromise on brands and 
quality of service. Mostly the 
drinks are never cold enovgh ac- 


cording to Yank standards but the | 


Germans insist that “beer served 
too cold spoils” and ad libs like 
that there. 

The Reeperbahn has an oppor- 
tunity for an unusual showman- 
ship attraction as a near-bastion 
of exotic atmosphere but appar- 
ently .(1) the Hamburgers are not 
too proud of this al fresco spot on 
the local map, or (2), catering to 


; | the sailors and the provincials ap- 
ere particularly good in the quality | 


parently it is good enough for the 


| purpose thereof. The deluxe slum- 





mers (whom they seemingly favor 
and welcome) still are a minority. 

One of the most sordid “crib 
streets” extant in any part of the 
world is “off limits’ to Army per- 


be- 
cause the burly Hamburg broads | 


(25 or 50c) | 


| ever.” Best answer is that it has 
the proper bounce for the natives, 
most of whom probably don’t dig 
ithe decidedly American tag of the 
| famed Sousa march. 

Berlin’s Main Drag Jumps 


|tion in the manner that the Kur- 
|furstendamm has been rebuilt al- 
though, not unlike the Stalinallee, 
| back of the facade is much rubbie. 
However, the Main Drag jumps; 
| biz is good; the spirits are high; 
the economy strong; the DM at 
14.2 to the $ pegs it at around 25c. 


The hotels get the same 15°% sur- | 


”? 


charge for “service” as the luxury 
| French and Italian hotels which 
| doesn't forfend 
pourboire to the maid, valet, etc. 
Riesi’s ‘Dancing Waters’ 

The Riesi dancehall pars Paris’ 
| Lido as the No. 1 tourist attraction. 
| The telephones at the tables, with 


| pneumatic tubes for messages to | 


| lakely prospects sounds more dar- 


|ing than it is, and the joint bills | 


itself as “the home of the original 
Dancing Waters.” It is still a great 


flash and comes on twice nightly | 


on schedule. Here, too, there are 
“wine tables” for the choice 
perches and, despite the Riesi 
dancehall’s location in the socalled 
“poor” section of the town (near 
the Tempelhof airport) it’s no 
giveaway. There is a 25c gate ad- 
mission and compulsory “garde- 
robe” (cloakroom) at 50 pf. (12c); 
in some places it’s only 30 pf., and 
in the top spots it’s the same two- 
'bits_as in the U. S. 

| The table-to-table phone bit is 
screened by an elaborate Siemens- 
Halske electronic-telephonic mas- 


-_ 


‘ter switchboard room where a 
savvy femme, who reads multi- 
lingually, separates the naughty 


words from the conventional ‘‘I’d- 


like-to-dance-with-you,” ‘do you 
speak English?,” and_ kindred 
“scripts.” (In Hamburg’s St. Pauli 
district the phones are more un- 


subtle in their purpose; the house 
“hostesses” peg you pronto if 
alone, or even if not.) 
Hamburg’s Haus Vaterland 

Hamburg’s Haus Vaterland is a 
counterpart of yesteryear’s HV of 
ithe same name, which had a series 
'of niteries on four floors, running 
|gamut from Viennese and gypsy 


sonnel and a shock example of | boites te a Wild West Room, along 
human degradation. It’s anybody's | with the conventional internation- 


for the ogling—men only. 
Nondescript Menageries 


Many of the Reeperbahn joints | table-to-table 


have a “hippodrom” (‘no final “e”’) 
attached, in the rear or alongside 
the main entrance, for these non- 
descript menageries of “pferde, 
(horse, don- 
with 


Along the nudity 


|al musichall shows. The HV (Ber- 
\lin) was the pioneer also in the 
phone flirtation 


j}hookup. The Hamburg counter- 


part is a substantial operation un- 
der Rolf Merz’s direction. 
Bills change monthly and the 
house is distinguished by a Froh- 
jlicher Weinberg — wine dancehall 
most '’—for the windup as they emerge 


Berlin, per se, is another revela- | 


supplementary | 


Bernard Sobel, longtime Boswell 
‘to Florenz Ziegfeld Jr. and one- 
time drama critic of the N.Y. Daily 
Mirror, waited for a lifetime of an 
original copyright—the basic 28- 
year term—to expire before tack- 
ling “A Pictorial History of Bur- 
lesque,” 
ing this fall. Until now, Sobel’s 
“Burleycue,” first published in the 
1920s by Farrar & Rinehart, was 





|the only authoritative work on the | 


| subject. 
‘tre’ (Crown) has been a steady 
|seller for the past 16 years. 


‘Where To Sin In N.Y.’ 

Stuart Ramsay and Lloyd Hoff 
(illustrations) have authored 
“Where To Sin in New York” for 
|Gilbert Press (affiliate of Julian 
| Messner Inc.) for November pub- 
| lication. 
| Military analyst George Fielding 


|Eliot’s novel, “Caleb  Pettengill, | 
will be published by 
Messner this fall but it’s not a 


‘first novel; he published his first 
fiction back in 19530. ; 

Messner also publishing ‘“Fa- 
(Pamela) Masons. 


Summer Blossom a V.P. 


Sumner’ Blossom, editor of 
American Magazine, elected a V.p. 
of Crowell-Collier Publishing Co., 
it was announced today by Paul C. 


Smith, president and_ editor-in- 
chief. ; 
Blossom will assume _ broader 


duties and responsibilities ‘‘in the 


velopment of a confidential na- 
ture.” For the present, he will 
continue as editor of American. 

Blossom has been editor of the 





ae he was a reporter, war cor- 
respondent, an editor for the As- 
sociated Press, the Kansas City 
Star and the N. Y. Daily News and 


Time Inc. Wins Over Macfadden 
No “unfair competition” exists 


between Macfadden Publications’ | 
Sports mag and Time Inc.’s Sports | 


| Illustrated, Special Referee Isidor 
| Wasservogel ruled in N.Y. Supreme 
Court last week. Macfadden 
sought an injunction restraining 
|the Time outfit’s practice of obli- 
|terating part or most of the word, 
|‘I}iustrated,”’ on its cover. It was 
| charged, the court noted, that this 
| makes the names of both magazines 
practically identical to all intents 
and purposes. 

In tossing out the suit. Referee 
Wasservogel held that the 
is “barren of any proof of intent 
|on the part of the defendant to 
capitalize on the plaintiff's repu- 
tation or the earlier publication ‘of 
the plaintiff's magazine.” Jurist 
also noted that since launching 
Sports Illustrated in August, 1954, 


Time Inc. has spent more than 
$6,000,000 in promoting its new 
publication .. . “‘a sum hardly con- 


|from the cabaret. The Kachel is 
a cocktailery and the Bodega is a 
beerhall so that, all under one 
roof, there are dine-dance-wine- 
beer-cabaret appurtenances for all 


tastes. This show was emceed by 
{Fred Custor and starred Latin 
singer Marioani Eduardo’ who, 
|however, wouldn’t make Tony 


Martin nervous. There is an above- 
average ballet by Grete Jung and 
i'John Schaper including Maria 
| Krause; : Giesela Risse, Dorothea 


| Rothe, Helga Fuhrmann and Edith | 


Horrman. Jo Fellner plays in the 
| Weinberg (winery) but of the ca- 
barét the outstanders are the dead- 
pan Waldor & Wigor, “idiot’-type 
panto-acrobats who can play any- 
where in the world, large 
small-capacity musichall, nitery 
video. 


or 


They, too, indulge in the cur- 
rent vogue of singsong doggerels 
of the genre projected in yester- 
vear’s American vaudeville by 
DDH (Dave Hall), Henry (‘‘Squid- 
gulum”), Lewis, and the like. The 
verses touch on “we lost the war,” 
the Russians, the British, Eisen- 


hower, ete. (The emcee in Berlin’s 
Haus Carow, a seaside suburban 
roadhouse. was even more pointed 
in his political gags although he 
went in for earthy s.a. verses 
as well) 

The Casino at Travemunde, 30 
miles outside of Hamburg, is the 
class nitery at this spa on the 
Ostsee. Henri Neid is the im- 
presario and acts such as these 
have played here: Yvonne Lex, 
Casamatta orch, Nati Mistral, Lit- 
tle John, Distefano Twins & Nelly 
Jane, Sid Krofft, Carlo Pagani 
orch, Yonal, Antonio Puttini orch, 
Jean Sablon, the 5 Peres, Lidia 





| 
| 
' 


which Putnam is publish- | 


Sobel’s “Handbook of the Thea- | 


vorite Cat Stories” by the James | 


area of editorial planning and de- | 


monthly magazine since 1929. Ear- | 


editor of Popular Science Monthly. | 


Nas | 


record | 


or | 





| leged, to benefit from any popular- 


|ity Macfadden’s Sport might 


joy.” 


en- 


Furthermore, the court pointed 


‘out in a lengthy opinion, the 
|word, “sport,” when used to de- 
scribe the contents of a publica- 
tion “is not capable of exclusive 
‘appropriation in the absence of a 
‘secondary meaning.” In addition, 
| the referee remarked that the like- 
lihood of confusion between the 
‘two publications is “fairly remote” 
' since Sports Illustrated is a weekly 
sold primarily by subscription. In 
contrast Sports is a monthly with 
a sale principally through news- 
| stands. 


Pocket Books’ Ukase 
Pocket Books, Inc., of New York 
'City, has agreed to a stipulation 
laid down by the Federal Trade 
Commission that it will not sell 
labbreviated versions of books 
without revealing they are abbre- 
| viated. 

FTC announced that the pub- 
lishing house will show the fact of 
abbreviation on the front cover 
and title page. The company also 
agreed “not to represent directly 
/or by implication that a paper- 
bound edition is identical to some 
other edition when this is not so.” 


————— 


CHATTER 

William Ziff Jr. named assistant 
to president B. G. Davis of Ziff- 
Davis. 

Playboy declares itself the first 
/50c mag to print 1,000,000 copies 
| of a single issue (in June). 
Theodore Strauss upped to edi- 
|torship of Woman's Home Com- 
panion replacing Woodrow Wirsig, 
| resigned, 

Fawcett Publishers has latched 
ionto the Bridey Murphy train with 





|publication of Joan  Brandon’s 
\“Art of Hypnotism.” She's a 
‘magico and hypnotist. 

' Marianne Moore giving four 


talks on poetry during first session 
(July 1-20) of the N. Y. City Writ- 
‘ers Conference at Staten Isiand 
under auspices of Wagner College. 

Robert F. Navin named western 


manager of Good Housekeeping 
mag, with headquarters in Chi- 
cago. Coan H. Adams continues as 


| the publication’s Chicago manager. 
| Meg Munro ‘Saiiy_ Russell), 
|femme page scribe of Glasgow 
|; Evening Times, filing “So This Is 
|New York” series while temporari- 
lly attached to reporting desk of 
N.Y. Daily News 
Dick Fehr, publicity director at 
Doherty, Clifford, Steers & Shen- 
field agency, authored a yarn in 
ithe July issue of Family Circle 
mag on how to budget and plan a 
five-day vacation in New York. 
| Beth Brown, author of “Hotel 
For Pets,” NBC show, is being 
given a dog cocktail party by Gim- 
| bels in conjunction with her new 
| book, ‘“SBlinkie.”” Pooches, not 
|; people, will do all the eating and 
| “autographing.” 


‘Scotti, Nicholas Bros., Gamucci & 
|Kelly, Sid Plummer, Danielle Du- 
pre, Jean Marc, Ralph & Lorraine, 
| Johnny Mack, Senor Carlos, Ra- 
_fael & His Model, Lili Berde, Getz 
Seydl & His Soloists, Lucie Dolene, 
Pepita & Montijano, Angelo Pici- 
nelli, Romanos Bros., Gerard Abel, 
Charly Schwedler, the Liccardos, 
Yvonne Carre, Les Mathurins, 
Boyd Bachman—acts from Amer- 
ica, France, Britain, Austria, Italy, 
|Spain, Germany and elsewhere. 











The Flitter-Arounders | 











Paris 

Stork Club-Romanoff-Lindy lam- 
misters encountered abroad: the 
Eddie Smalis casing tv in between 
his ‘‘Witness for the Prosecution” 
Marlene Dietrich) indie to be 
made abroad: Bob (‘Confidential 
publisher) Harrison braving the 
sritish barrage; the Big Three’s 
Mickey Scopp with Paddy Crook- 
shank, the  Robbins-Feist-Miller 
rep in England, covering the Con- 
tinent; the MPPA’s Harry Fox on 
British-telemusic deals; J. P. (Read- 
er’s Digest roving editor) McEvoy 
badly in need of his favorite liba- 
tion, Bourbon (saved by a VARIETY 
man who sent over a St. Bernard 
with a keg of the Kentucky brew); 
Jack Hylton commuting from Lon- 


idon to Paris, talent-scouting; Abe 
| Saperstein, bossman of the Harlem 
|Globetrotters, and J. Walter Ken- 
|nedy, his general factotum, host- 


ing a big celebration at the 
Sheherazade, including Ella Logan; 


(Continued on page 62) 
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Broadway 


Mrs. Sean Dillon, wife of the 
w.k. Lambs Clubber, in the travel 
business with Synnott Travel 
Agency. 

Arthur Jacobs and Jerry Juroe, 
of the Arthur Jacobs Co., left for 
Europe yesterday (Tues.) to set up 
offices in London, Paris and Rome 
for the Coast publicity firm. 

Elizabeth Mears, casting direc- 
tor for Pyramid Productions, 
planes to Hollywood for vacation 
and to visit her father, former 
legit producer John Henry Mears. 

Canine-fancier and _  authoress 
Beth Brown signs all her pooch 
mail, “Dogvotedly yours.” Eddie 
Cantor had ‘your cardiac-tor 
friend” as his signoff, while con- 
valescing from the heart attack. 

Nola Luxford, fashion director 
at the Hotel Pierre, California, en 
route to New Zealand, returning in 
September via her native Aus- 
tralia. She will be back in N.Y. 
for the reopening of the redecor- 
ated Cotillion Room. 

Mrs. William P. Lear, who with 
her husband are the first to fly 
through the Iron Curtain in a pri- 
vate plane, is Moya Olsen, daugh- 
ter of comedian Ole Olsen (& Chic 
Johnson). They were slated to take 
off from Berlin to Moscow yester- 
day (Tues.). 





Rome 


By Robert F. Hawkins 
(Archimede 145; 800211) 

Robert Aldrich and Ann Sher- 
idan in town. Ezio Pinza slated to 
arrive in July. 

Charlie Faweett, local pix colony 
regular, back from film work in 
South and Central America. ; 

Rossano Brazzi to Munich with 
wife Lidia to begin work in his 
first for U-I, “Interlude,” opposite 
June Allyson. 

Joseph Attles, of the recent tour- 
ing “Porgy and Bess” troupe, 
signed to appear nightly at Brick- 
tops Via Veneto nitery. 

Leonardo Bercovici also Madrid- 
to-Rome, for final editing on pic he 
made in Spain with his wife, Marta 
Toren. It’s titled, “A Letter to 
Sara.” ; 

Marisa de Leza, Spanish star, 
here from Madrid to appear with 
Alberto Sordi and Aldo Fabrizi in 
“Mi Permette Babbo,” now shoot- 
ing in Rome. 

Alfresco niteries and cinemas 
opening this week in Rome, with 
the coming of the warm season. 
Two drive-ins, first in Italy, are 
also planned for Roman outskirts. 

Kate Cameron touristing the 
Eternal City with her sister, Mrs. 
Joseph Patterson. From here they 
go to Naples, then on Mediter- 
ranean cruise taking them to the 
Near East. ; 

Ava Gardner slated to arrive in 
Rome about July 23 for work on 
“The Little Hut.” Mark Robson 
plans to shoot some of pic in 
Rome’s Cinecitta studios. David 
Niven and Stewart Granger are co- 
starred. 


Chicago 
Jan Aaron joined Aaron Cush- 
man public relations outfit. 





Ina Ray Hutton hosted by NBC} 
at a luncheon Monday (25). 

Agent Barron Polan in town last | 
week setting future dates for hia | 
acts. 


form, did a two-day personal at 
Polk Bros. over the weekend. 

Sportscaster Harry Wismer toast-| 
masters National Assn. of Racing 
Commissioners tonight (Tues.) at 
the Sheraton-Blackstone. 

Mr. and Mrs. Sam Gerson cele- | 
brated their 50th wedding anni last | 
week. He was a Shubert Theatres | 
exec for 40 years before retiring 
two years ago. 


Berlin 


By Hans Hoehn 
(760264) 

United Artists will reissue its 
“High Noon” here at Astor. 

Arthur Brauner’s CCC will soon 
celebrate its 10th anni. 

Susanne Cramer signed an ex- 
clusive contract with Arion Film. 

Xavier Cugat Orch may appear 
in the forthcoming Caterina Val- 
ente musical to be filmed in Berlin. 

CCC started shooting “My Fa- 
ther, the Actor.” O. W. Fischer 
plays the lead, Robert Siodmak is 
directing. 

Metro’s first Berlin cinema is 
being built on Kurfuerstendamm. 
1000-seater will be inaugurated 
this November. 

RKO has released “Viele Kamen 
Vorbei” (Many Passed By) here. 
It is a German Occident produc- 
tion dealing with actual highway 
killings. 

New U. S. pix preems here in- 
clude “Interrupted Melody” (M-G), 
“Never Too Young” (Par), “Good 
Morning, Miss Dove” (20th) and 
“Timberjack” (Rep). 





Alfu, Corona and Hansa will! 


complete their coproduction, “Ana- 
stasia, The Last Czar’s Daughter,” 
within 36 days. Pic is currently 
being shot at the local CCC studios. 

Wolfgang Neuss and Wolfgang 
Mueller, two wk local cabaretists, 
will lecture on ‘‘Humor of the Na- 
tions in the Movies” during the 
forthcoming Berlin Film Festival. 

A publicity campaign to increase 
cinema-going in this country will 
tee off shortly. SPIO, top organiza- 
tion of the West German film in- 
dustry, authorized the completed 
program at its last meeting. 

“The White Victory” (Vertigine 
Blanca), Italian full-length docu- 
mentary about the Winter Olym- 
piad of Cortina d'Ampezzo, de- 
clared valuable by West German 
film classification board. 

Lilli Palmer, currently filming 
here in “Anastasia” (Alfu/Cor- 
ona/Hansa), will have the lead in 
CCC's ‘‘Like A Storm,” to be made 
in forthcoming season. It'll be 
Miss Palmer’s fourth German post- 
war pic. 


Paris 


By Gene Moskowitz 

(28 Rue Huchette; Odeon 4944) 

Duke Ellington will bring his 
orch to the Olympia Musichall next 
October. 

Roger Pierre and Jean-Marc 
Thibault will do a 56 vidpix series 
for Gallic video next season. 

Lionel Hampton in to play for 
dancing here for first time at 
Renoir Gala, Moulin De La Gal- 
ette. 

Gene Kelly producing and di- 
recting plus starring in an indie 
pic, “Happy Journey,” for Metro 
release. 

“Eddy Duchin Story” (Col) al- 
ready out here to make time via 
fine press and attention Kim Novak 
got recently in Paris. 

Jean Martinelli replacing Pierre 
Brasseur in Jean Anouilh’s hit 
legiter, ‘“Ornifle.” Brasseur takes 
time out for a pic chore. 

French-American author Julien 
Green’s third play, ‘“L’Ombre” 
(The Shadow), will be mounted at 
the Theatre Antoine next season. 

Zsa Zsa Gabor in for a vacation 
before going into indie film pro- 
duction in the U.S. with Zsa Zsa 
Gabor Motion Pictures Inc. which 
hubby John Salt will run. 

Roland Petit will stage a revue 
at the Theatre De Paris next sea- 
son without his regular ballet com- 
pany. He and Jeanmaire will star 
in a series of intime sketches and 
dances. 

Francoise Sagan, who backed a 
play by her old French teacher 
Colette Audry out of sympathetic 
friendship, looks like she has an- 
other hit on her hands with “Sol- 
eded,” registering as an offbeat 
theatre success. 

Strip fad here now getting its 
full pic consecration with Pierre 
Foucauld’s “La Reine De Strip 
Tease,” which starts soon. It will 
have almost all the professional. 
strippers now around appearing in 
some part of the pic. 

Eddie Constantine using his own 
daughter, Tania, in his new pic, 
“L’'Homme Et L’Enfant.” Title 
comes from the _ recordbreaking 
disk he made with her this year. 


Another femme was used at the} handle the press for summer opera 
beginning of the film, but the pro- | COMPany. 





| ducer and disker felt that it would | 


be more commercial if Tania were | 


used. 


moppet, Annie Brustoloni, are 


by this switch. 


Philadelphia 


By Jerry Gaghan 

Tickets now on sale for the 
Royal Danish Ballet, four months 
before opening (Oct. 18). 

Barney Abrahams, boxoffice man 
for Shuberts and the Playhouse in 
the Park, to Graduate Hospital. 

Composer Roy Harris received 


London 


(Temple Bar 5041/9952) 

Kathy Barr opened a cabaret 
date at the Colony this week. 

Spyros Skouras in last week for 
confabs with 20th-Fox execs. 

Anita Loos here to take a look 
at the London production of “Gigi” 
in which Leslie Caron stars. 

Jack Benny tossed a_ surprise 
birthday party for his wife (Mary 
Livingstone) at the Dorchester last 
Friday (22). 

Paul Adorian named first man- 
aging director of Associated-Redif- 
fusion, the London commercial tv 
programmers. 

Deborah Kerr, here for a vaca- 
tion, has joined her husband, An- 
thony Bartley, who is producing a 
CBS telepix series. 

Vera-Ellen arrived over’ the 
weekend for her starring role in 
Marcel Hellman’s “Let’s Be Hap- 
py,” in which she'll play opposite 
Tony Martin. 

Jerome Whyte sailed for New 
York on the Queen Elizabeth last 
Thursday (21). Diana Dors and 
her husband, Dennis Hamilton 
were on the same boat. 

Sir Laurence Olivier and Sir 
Carol Reed acted as joint hosts at 
last night’s (Tues.) charity preem 
of “Trapeze” at the Odeon, Marble 
Arch, sponsored by the London 
Tent of the Variety Club. 

Bob Hope stopping over here be- 
fore going on to the Berlin Film 
Festival to appear in “Night of 100 
Stars,” the midnight gala at the 
London Palladium to aid the Ac- 
tors Orphanage. Jack Benny will 
also have a top spot on the bill. 


” Scotland 


By Gordon Irving 
(Glasgow: Kelvin 1590) 

Brisk advance for Eartha Kitt 
vaude week at Empire, Glasgow. 

Bertram Mills Circus set for 
Scotland tour opening this week. 

“Hulot’s Holiday” did top biz on 
repeat visit to Cosmo, Glasgow. 

‘Marilyn Monroe nixed invite to 
open Isle of Arran’s holiday wel- 
come week. 

“Reach for Sky,” Rank pic about 
flying ace Douglas Bader, set as 
Edinburgh Film Festival entry 
Aug. 26. 

Dunoon Cosy Corner theatre, on 
Firth of Clyde, to have summer 
revue operated by Eddie Williams 
Promotions. 

Dorothy Tutin, vacationing in 
Scotland, set for new comedy, 
“Gales of Summer,” opposite 
James Donald. 

Summer show with singer Rob- 
ert Wilson topping it, teed off at 
Barrfields Pavilion, Largs, popular 
Clyde holiday spot. 

Jacqueline Mackenzie, tv person- 
ality, pacted for Bernard Shaw's 
“Fanny’s First Play” at Edinburgh 
International Festival. 


Pittsburgh 


By Hal V. Cohen 
Shirley Jones set for Vie Da- 
mone’s first summer tv show 
July 2. 
Ted Goldsmith arrived here to 








Phil Katz, SW pub-ad chief, and 
his wife celebrated their 17th wed- | 


Parents of the discarded | 4/Mg anni. 


Edward Speeter, head of Thea- | 


over new plays. 
Lindsay Crosby, Bing’s young- | 


| est, in for couple of days to see his | 


{ 
| 
| 
| 


| 


old dad’s Pirates. 

Bess Kimberly, of the Carnegie | 
Tech drama school faculty, to Eu- | 
rope for 10 weeks. 

Michael Pollock named press- | 
agent for William Penn Play- | 
house’s strawhat season. | 

Milt Hamerman back to old'| 


legend about Danish Prince Am- 
led (Hamlet) at open air theatre, 
directed by Per Buckhoj. 

Danish State television now has 
three transmitters covering 75% 
of Denmark. There are currently 
over 25,000 viewers, each paying 
equivalent of $7 (a lot more here) 
in yearly license for one hour of 
program each evening. 








Flitter-Arounders 


=—__ Continued from page 61 =a 


agent-film packager Charles K. 
Feldman clubby with Darryl F. 
Zanuck and propagating his new 
diet; Cy Howard and N. Y. Herald 
Tribune (Paris edition) columnist 
Art Buchwald having script trou- 
ble because the Grace Kelly-Prince 
Rainier III marriage made their 
preconceived “royal wedding”’ fic- 
tion story too realistic, hence 
fraught with legal complications— 
this is one which Feldman put to- 
gether. 

Si (ex-Decca, now RCA Victor) 
Rady still trying to find suitable 
recording ha in Paris for his new 
three-year stint as Victor’s Conti- 
nental a&r chief, complicated also 
by lack of suitable apartment; Jack 
Buchanan, belieing his years; John 
Ireland playing the Caprice-Ziegi's- 
Stork Room circuit in between his 
indie film chore; George Shupert, 
general aide to Leonard H. Golden- 
son, setting up European tv syndi- 
cation potentials; Frankie Spitz, 
Leo’s widow, with a Hollywood 
girl friend on her annual UNESCO 
chores; Bobbie and Bill Perlberg 
making like a “jeweler” (his pri- 
vate joke with George Seaton), in 
advance of latter’s advent. 

NBC’s Dick Schneider in Berlin, 
casing Germany for a “Wide Wide 
World” setup for Pat Weaver; 
NBC’s Gerhard (Gerry) Stindt, 
longtime Berlin resident, getting 
his Moscow visa, where he will 
powwow with NBC’s Irving R. Le- 
vine (who is also VARIETY corre- 
spondent there); Lt. Syd Silver- 
man (VaRIETY), grandson of this 
paper’s founder, Sime Silverman, 
knocking off 100 miles from his 
Berchtesgaden base, in his new 
Mercedes-Benz, with the bride, the 
former Jan McNally, to visit in 
Munich. (Syd gets “sprung” in 
September and becomes activ: on 
VaRIETY, following a brief vaca- 
tion in Italy). 

More faces and places in the 
passing show biz scene: Australia’s 
top showman, Norman Rydge, in 
Paris and London; Stuart Schul- 
berg off to N. Y. on an indie pack- 
age deal with brother Budd, set up 
by their agent-mother, Ad Schul- 
berg; vet film exec B. P. (Ben) 
Schulberg, onetime head of Para- 
mount production in Hollywood, 
still ailing in Miami Beach “but 
he’s the biggest tv expert alive” 
says Stu Schulberg, who has been 
resident in France and Germany 
on pix production with Gilbert de 
Goldschmidt (related to the Roths- 
childs) and N. Peter Rathvon (since 
split with the latter). 

It may be Au Franc Pinot to the 
Ile St. Louis residents and the 
Parisians, but it’s ““Borrah’s bistro” 
to show biz, and Lucille Minevitch, 








Phil Silvers, in “Sgt. Bilko” uni-| suing for the hurt given their child | tre 200, off for London to look |his widow of three weeks, after 


their marriage exactly a year ago, 
is doing a tiptop job running it. 
It’s one of the top Paris boites now, 
with its tnree subterranean caves 
a terrific natural attraction. Mrs. 
Minevitch, formerly Mrs. Deems 
Taylor (as Lucille Little she’s an 
artist in her own right) may be- 
come Mrs. Artie Shaw No. 8 al- 
though she says “Artie’s just one 


| home town to act Menasha Skulnik | Of our best customers.” Bandlead- 
|role in “Fifth Season” at White | 


honorary Doctor of Music degree | 
from the Phila. Musical Academy. | 


Vet comedy team Lou Black and 
Pat Dundee splitting, with local 
danseuse J’Aimee 
femme partner. 


Black’s new 


ie 4 : | 
Wilbur Evans, baritone and local 


|drama school coach, will sing the 


leads in “South Pacific’ and the 
“Merry Widow,” in Vancouver, 
B. C. 


Bermuda 
By Al Wagstaff 

Peter Donald in for quick week- 
end at Elbow Beach Surf Club. 

Russell Swann closed at Smug- 
gler’s Lair, with Wally Griffin 
topping new show. 

E. R. (Roddy) Williams, Mayor 
of Hamilton, sailed his new boat 
“Undina” to Newport as first Ber- 
muda entry for international yacht 
race from U.S. to Bermuda. 

Eddie Sutherland back from 
London where he edited first Ber- 
muda-made film, ‘‘Bermuda Affair.” 
Will direct the tele series, “The 
Seahawk,” at Darrells Island start- 
ing late this month, 





Barn. 

Gus Van will head the show at | 
Variety Club’s “Gay Nineties Ball,” | 
which closes Hotel Schenley Sat- 
urday night. 


Copenhagen 


_. By Victor Skaarup 
ee Holden in town for short 
VISIL. 

Ditto: James A. Johnson from 
Walt Disney Music Co. 

Danish comic Kjeld Petersen 
gets big role in Andre de Toth’s 
production at Palladium Studios, 
“Hidden Fear” with John Payne. 

New Scala, where “Orpheus in 
the Underworld” played for nine 
months, preemed “Call Me 
Madam” on June 23 with Lily 
Broberg in Ethel Merman role. 

Tivoli Gardens longtime concert 
hall, Glassalen, turned into thea- 
tre with Max Hansen as actor- 
manager. Has smacked ’em with 
Benatzsky’s musical play, “En 
yndig pige” (A lovely girl). 

The Viking Players at Freder- 
ikssund, a bearded amateur-group, 





this summer plays the original 


er-writer is building a house at 


| Costa Brava, Spain. 


Bennett Cerf bragging of the 


“top”? money he got as guester on/| 
| BBC’s “What’s My Line?” counter- | 


part of the basic Goodson-Todman 
show; the 30 guineas ($90) is thrice 
the usual par for the course. In- 
cidentally, Cerf’s Random House 
has a contract with B. P. Schulberg 
for his memoirs, “My 30 Odd 
Years in Hollywood”; RH also pub- 
lishes Budd Schulberg. It was 
Phyllis Cerf’s first time over and 
she raided the Italian, French and 
English art galleries. 

NBC’s Ted Mills readying ‘“‘Mau- 
rice Chevalier’s Paris,” personal- 
ized travelog with songs and 
guesters, which may be followed 
by Beatrice Lillie’s or Noel Cow- 
ard’s “London.” We_= suggested 
“Marlene Dietrich’s Berlin” as an- 
other in the cycle. And _ while 
Gina or Sophia or even Rossano 
Brazzi's Rome would be_ good 
marquee billing, there’s a very hip 
American journalist in the Italian 
capital, Mike Stern, who could 
probably do that capital best. 

Abel. 





—— 


Hollywood 


Hal Swoverland to Honolulu jg 
set _up a light opera season. 

Curtis Roberts joined the Mi; 
Rosner Agency as an associate. 

Smiley Burnette set to spark 
July 4 celebration in Odessa, Tex 

Leon Roth planed to Europe fo; 
a five-week biz and vacation tre, 

Max Youngstein here to work 
out of Coast office during the sum. 
mer. 

Gregory Peck planed out to at- 
tend the world preem of “Moby 
Dick” in New Bedford, Mass. ‘ 

Henry King took off in his own 
plane to scout the strawhat and 
— theatre circuits for new tal. 
ent. 

Harriet Williams, eastern coordi. 
nator of National Audience Board, 
in town for interviews with ty 
toppers. 


Havana 


By Jay Mallin 

(Calle G No. 159; Vedado F-6579) 

Manolo Alvarez Mera at Tropi- 
cana. 
Olga Guillot starring at Sans 
Souci. 

Sans Souci to remain open for 
summer season. 

Constance Towers at Nacional’'s 
Casino Parisien. 

Errol Flynn here for filming of 
“The Big Boodle.” 

“Meet Me at Las Vegas” (M-G) 
at Rodi and America. 

De Marco Sisters at Hotel Na- 
cional’s Casino Parisien. 

Liberace to appear on tele and 
at theatre here in August. 

United Artists completing “Big 
Boodle,” with Errol Flynn. 

Carl Dudley here to make final 
preparations for filming “The 


Alicia Alonso and Igor Youske- 
vitch starring in “Romeo and 
Juliet” ballet at Auditorium. 

Gran Casino, once center of 
Havana night life, being torn down 
to make way for golf course. 


Washington 
By Florence S. Lowe 

MGM disk star Connie Francis 
weekend star on Wilson Line boat. 

Odette, Gallic chantoosey, cur- 
rent topper at Windsor Park Hotel, 

“Tiger at Gates” muttered Olney 
strawhat. It stars Geraldine 
Brooks and Laurence Hugo. 

Ralph Black, manager of Na- 
tional Symphony Orch, elected 
first veepee of American Symphony 
Orchestra League. 

Amang capital celebs who have 
partied Danny Kaye during cur- 
rent stint at Carter Barron Amphi- 
theatre, are Sen. Alexander Wylie, 
(R., Wis.); consultant to Senate 
Foreign Relations Committee Ju- 
lius Cahn; Israel Ambassador 
Eban; and Secretary to the Cabinet 
Maxwell Rabb. 


Boston 


By Guy Livingston 

Gene Krupa current at Story- 
ville. : 

Four Esquires current at Blin- 
strub’s. . 

Jerri Adams in for week at Re- 
vere Frolic. 

Rudy Vallee current at Al 
Taxier’s Bradford Roof. 

Bob Hope planed in for the 
Mayor’s Field Day Monday (25). 

Sam Snyder’s Water’ Follies 
played its first New England date 
at Lowell Stadium June 22-24. 

Otto Ebert, formerly in charge 
of Michigan area for RKO, named 
new northern New England man- 
ager for RKO, succeeding H. F. 
Taylor, new district manager in 
midwest. 

Maria Tallchief and Andre Eg- 
levsky with a corps de ballet of 
eight from New York City Ballet 
in for four ballet programs for 
Boston Arts Festival in the Pub- 
lic Garden. 

Caldwell Titcomb, Cambridge 
composer, completing his original 
score for Cambridge Drama Festi- 
val production of Shakespeare's 
“Henry V,”" which opens_ at 
Harvard's Sanders Theatre July 5. 


Minneapolis 
By Les Rees 
Four Coins into Prom Ballroom 
for one-nighter. 
Old Log “strawhatter” present- 
ing “Papa Is All.” 
Minnesota U. Theatre offering 
“The Four Poster.” 
Lakeshore Players have “Guest 
in the House” on tap. 
“Ozark Jubilee” Bill Walker 
topping Flame nitery floorshow. 
Hotel Radisson Flame Room has 
singer Jimmy Carroll for annual 
engagement. 


St. Paul Auditorium’s annual 


season of 25 evening pop concer\s 
tees off July 7. , 
Carl J. Sedlinger, Royal Ameri- 
can Shows owner, in town con- 
ferring with officials of Minnesota 
State Fair 
raidway. 


where he _ provides 
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sionally as Keith Lawrence, died |im a new revue, “Beasop’s Fables.” em ~ 
. ‘June 23 in Chicago. He sang in | She's reportedly getting between | ‘ 
r France for 10 years, returning to | $6,000 and $7,000 for the package, | Sales to Video 
OBI ru R the U. S. in 1954: in Paris he at-| which is also solidly booked | 

‘tracted the attention of Mistingu-| throughout July and August. == Conticued from page 1 em 
ette, and while abroad learned to Among the contingent who'll do ; 

‘sing in several languages. their sweltering in the sun instead tunes will be evolved on a gen- 


MICHAEL ARLEN 
Michael Arlen, 60, novelist- 
dramatist-scenarist, died June 23 
in New York. He was the author 
of “The Green Hat,” a bestselling 
novel published in 1924 and later 


adapted for legit and film show- | 


casing. 

Arien, who was born in Bul- 
garia and christened Dikran Kou- 
yvoumdjian, turned out a flock of 
other books, but none as successful 
as “Hat.” The payoff on that entry 
provided the author with financial 
independence before he wes 30. 

The novelist did his own drama- 
tization of “Hat,” which had a 
Jengthy Broadway and road run 
with Katherine Cornell in the lead- 
ing role. There were two film ver- 
sions of the book, a silent in 1929 
and another in 1934. The former, 
“Woman of Affairs,” starred Greta 
Garbo, while the latter, “Outcast 
Lady,” starred Constance Bennett. 

Arlen also collaborated with 
Walter Hackett on a dramatization 
of short stories tagged “These 
Charming People.” It had a mod- 
erate Broadway run. He was also 
involved in two other legit offer- 
ings, “The Zoo,” with Winchell 


|*‘Dreamer With a Penny” and “The 
Sabre Dance.” 
His wife and two sons survive. 


SERGE FLASH 

Serge Flash, 51, veteran juggler 
who was a vaude headliner for 
|vears before switching to niteries, 
died of cancer June 19 in Holly- 
wood after a several months’ ill- 
ness. A native of Russia, he was 
raised by members of a Japanese 
acrobatic troupe and toured with 
them for several years. 

Flash, who was one of the few 
occidental experts on Japanese 
juggling, came to the U. S. some 
30 years ago. He was the first jug- 
gler to perform on ice, spending 
five years with John Harris’ “Ice 
Capades” troupe. In addition, he 
was featured with the Ziegfeld 
Follies and George White’s “Scan- 
dals.” 

His wife survives. 


RAY BAILEY 
Ray Bailey, 29, arranger and 
founder of the vocal quintet known 
as the Cheerleaders, died in Hol- 
lywood June 18 of multiple mye- 
Joma, an ailment which. hos- 





BORRAH MINEVITCH 


We Will Always Remember You 


JO ANNE and JOHNNY PULEO 





Smith, and “Good Losers.” Both 
fiopped. 

His picture credits include work 
on “The Heavenly Body,” a 1944 
release, as well as “Ace of Cads,” 
“A Cavalier on the Streets” and 
“What Fun Frenchmen Have,’ 
again with Hackett. 

Wife, son and a daughter sur- 
vive. 


BILLY SHAW 

Billy Shaw, 52, president of 
Shaw Artists Corp., died of a heart 
attack June 23 in New York. A vet 
band and talent booker, he opened 
his own office about seven years 
ago, after being partnered in the 
Gale Agency for several years. 

At various times, Shaw had been 
with the William Morris Agency 
and Consolidated Radio Artists. 
One of the top bookers of acts and 
bands, he was instrumental in de- 
veloping the careers of many lead- 
ing Negro artists. 

Survived by his wife, and son 
Milton, a veepee at Shaw Artists. 
ROBERT W. SHACKLETON 

Robert W. Shackleton, 42, for- 
mer actor who was best known for 
his role as the juvenile lead in 
both the stage and film versions 
of ‘“Where’s Charley?,” died of 
leukemia June 21 in Jacksonville, 
Fla. A native of Lawrence, Mass., 
he was also seen in such Broadway 





IN LOVING MEMORY OF 


_ LYNN RIGGS 


Stephen, Lucy and Nathan Kroll 





musicals as “Set to Music,” with 
Noel Coward and Beatrice Lillie. 

Prior to joining the public rela- 
tions office of Emory U. in Atlanta 
In 1953, Shackleton had ‘appeared 
in “Very Warm for May” and 
“Keep Off the Grass.” Last April 
he was named assistant director of 
cevelopment and public relations 
at Emory. 

Surviving are his wife, two chil- 
cren, his parents and a brother. 


LESTER LEE 
; Lester Lee, 51, composer of 
‘Pennsylvania Polka” as well as 
other songs and special material 
numbers, died of a heart attack 
June 19 in Los Angeles. 

A native of New York, Lee be- 
fan tunesmithing at the age of 19, 
contributing numbers to many 
Eroadway shows including “Del- 
mar’s Revels,” “Star and Garter” 
and the “Ziegfeld Follies of 1942.” 
He also was under contract to sev- 
eral film studios, winning an Aca- 
demy Award nomination in 1954 
for “The Sadie Thompson Song” 
t Blue Pacific Blues”) written with 
‘ed Washington. Other tunes in- 


cluded “No Room for the Groom,” | night club singer known profes- 


pitalized him periodically for the 
last eight months. 

An native of Indianapolis, Bailey 
entered radio while a student at 
the U. of Indiana. He formed the 


had since appeared on many top 
radio and tv shows as well as in 
| leading niteries. 

His mother survives. 


MAY LESLIE-STUART 

May Leslie-Stuart, 62, onetime 
vaude performer who more re- 
cently was associated with her 
husband, J. Mayhew, in theatrical 
production, died June 20 in Rich- 
mond, Eng. Daughter of the com- 
poser of “Lily of Laguna,’ she 


ther and sang his numbers. 
Her husband survives. 


JEANNE MacKENNA 

Jeanne Kenna, 28, who sang and 
acted in radio and television under 
the name of Jeanne MacKenna, 
died June 23 in Chicago. She start- 
ed in radio on KMOX, St. Louis, 
later sang on both CBS and NBC, 
and until last week emceed a chil- 
dren’s program on WGN-TV, Chi- 
cago. 
| Mother, father, two sisters and a 
brother survive. 


LAURENT NOVIKOFF 
Laurent Novikoff, 68, former bal- 
let director gf the Chicago Civic 
Opera company and of the N.Y. 
Metropolitan Opera, died June 18 
in New Buffalo, Mich. He was a 
onetime dancing partner of Anna 
Pavlova. 

Since retiring, Novikoff had been 
active in the Michiana Summer 
| Theatre near Michigan City, Ind. 


ANNA REE 
Anna Ree, 72, former ‘German 
+} Musical comedy star, died June 14 





|}in Newark, N.J. She was among | 
ithe first performers to sing the 


|lead in Franz Lehar’s “The Merry 
Widow” in Berlin and other Ger- 
|.Man cities. 

Surviving are her husband, two 
sons and a brother. 


E. EDWARD LONG 

E. Edward Long, 72, who for 30 
| years was a theatre and legit com- 
pany manager, died June 23 in New 
| York after a brief illness. He had 
managed many theatres in the 
Times Square area and also tours 
of numerous legit productions. 

His wife, three sons, daughter, 
brother and sister survive. 


JACK PALMER 
Jack Palmer, 58, film projection- 
ist since 1936 and former vaude 


Great, died June 24 in Hollywood 
of a heart attack. 

Surviving are his wife and two 
sons. 





KEITH LAWRENCE 
Maynard A. Schwerdlin, 





34, 


Cheerleaders in 1950 and the group | 


toured vaude houses with her fa- |} 


headliner known as Palmer the| 


His mother, father and a brother 
survive. 
ALEC FRASER 
| Alec Fraser, 72, light comedy ac- 
tor and vocalist for some 59 years, 
|died June 21 at the Carlton Thea- 
tre, London, where he had been 
| assistant manager for the last five 
| years. He appeared in most of the 
|top musical comedies in the West 
|End between the two world wars 
'and had also been a stage manager. 

His wife and two daughters sur- 
| vive, 


ROBERT E. LOCHER 
Robert E. Locher, 67, interior 
| decorator, stage and costume de- 
signer, died June 18 in Lancaster, 
Pa. He was associated with many 
of the musicals in the 1920s in 
|New York. London and Paris, in- 
‘cluding George White's “Scan- 
dals.” 
| Two sisters survive. 


DAVID S. NELSON 

| David S. Nelson, 64, veteran ex- 
ihibitor and owner of the State, 
| O'Fallon, Ill., died of a heart ail- 
ment June 21 in St. Louis. Before 
' becoming owner of the State, he 
|managed houses in St. Louis and 
| St. Louis County. 

| . His wife, mother and sister sur- 
| Vive. 


| WILLIAM H. HARTNETT 
William H. Hartnett, 61, chief 
projectionist in Ottawa for Famous 
| Players-Canadian Theatres’ and 
business manager of the IATSE 
Ottawa local, died June 21 in Ot- 
tawa. He started as prop boy in 
the old Russell theatre and climbed 
through usher and other jobs. 
| Surviviig are his wife, 
/ brother and two sisters. 


son, 


Frank Noxon James, 93, .former 
| Paramount general legal counsel, 
‘died June 21 in Hollywood. He 
was associated with the company 
for 20 years until his retirement in 
1932 and drafted many of the con- 
tracts for the stars of early films. 


Cornell Freudenthal, 79, account 
executive for concert and 


son Advertising Agency, died at 


the North Hudson Hospital, Wee- | 


hawken, N. J., June 23. 





the Strand Theatre, Albany, for 
36 years, died of a heart attack 
June 23 while at work. His daugh- 


iter, two sons and three sisters 
survive. 
| Son, 8, of Dr. G. Robert Hol- 


singer, program director of WOSU- 
TV, Columbus, was killed in an ac- 
cident June 21 in Columbus. 


Wayne D. Thomas, 23, staff an- 


| sult of a sailboating accident. 


—-—— E : 
| Frederick H. Mabeus, 45, veteran} ™an, New York, June 24 
} |is daughter of 


His wife, son and a brother | VARIETY staffer. 


| projectionist, died June 20 in Al- 
| bany. 
| Survive. 


George E. Hall, 52, head of the 
'Don Hall musical and vocal trio, 
|died June 20 in 


member of the trio. 


Wife of Joe Rines, Coast tv pro- 
ducer, agency rep and onetime 





music | 
advertising for the Blaine-Thomp- | 
| shows 





i 
| 


| 


of under hot tv lights are Art Car- 
ney, Arnoid Stang, Gertrude Berg, 
Robert Q. Lewis, Sloan Simpson, 
Julia Meade, Bert Parks, Barbara 
Britton and Cesar Romero. 

Carney will tour in “Seven Year 
Itch,” while Stang will appear in 
“Wedding Breakfast.” Miss Berg 
is heading a “Solid Gold Cadillac” 
company and Lewis is starring in 
another new revue, “What’s the 
Rush.” 

Miss Simpson is appearing in a 
“Tender Trap” package. 
Meade will be in “Bell, Book and 
Candle” and “Tea and Sympathy,” 


while Bert Parks is going out in| 


“You Never Know.” Miss Britton 
will star in “The Rainmaker” and 
Romero will be in “Strictly Dis- 
honorable.” 


Moving out of the smoke-filled | 


cafes are Denise Darcel, Phil Fos- 
ter, Marilyn Ross, Faye DeWitt, 
Henny Youngman, Annette War- 
ren, Jane Morgan and Hildegarde, 
among others. Miss Darcel is 
scheduled fcr both straight play 
and musical appearances. She, 
Foster and the Misses Ross and 
DeWitt will be playing tents most- 
ly, while Youngman is slated for 


| ‘Light Up the Sky.” 


Hildegarde’s ‘Can-Can’ 

Miss Warren will tour in the 
“Rush” revue, and Miss Morgan is 
skedded for more than one play, 
including a few dates in a package 
presentaiion of “Paris,” with Rus- 
sell Nype as her costar. Nype is a 
legit-nitery performer. Hildegarde 
will appear in “Can-Can” at the 
Dallas State Fair Musicals. 

The film crowd, with scheduled 
barn shows listed parenthetically, 
include Jeffrey Lynn 
sary Waltz,” “Call Me, Madam” 
and “Seven Year Itch"), Linda 
Darnell (‘Tea and Sympathy”), 
Lynn Bari (‘Bad Seed”), Chariton 
Heston (“Detective Story’), Keefe 
Brasseile (“Bus Stop’) and Shirley 
Jones (* Opera” and 
“Show Boat’’). 

There'll also be a flock of estab- 


lished legit names on the silo trail. | 
scheduled | 


The lineup, 


with the 
listed i 


parenthetically, in- 
cludes Frances Siarr (‘Cadillac’), 
Fay Bainter and Glenda Farrell 
(“Lentil”), Edward Everett Horton 


James G. Faas, 67, engineer with | (4)! For Mary” and “Nina”), Billie 


Burke (‘Cadillac’), Charles Rug- 
gles (“Heaven Can Wait’), Miriam 
Hopkins (“Hay Fever’), Pat 
O’Brien (“Front Page’’), Neil Ham- 


|ilton (“Bus Stop’) and Mae West 





Hollywood. 
Widow. Hortense Rose, also is a | Dunfermline, 





Boston bandleader, died June 19 in| L 
Hollywood after a lingering ill-|an_actress; he’s a film director. 


ness. 


| 


Daughter also survives. 


Tom Terry, 70, theatre and 
church organist for years, died 
| June 18 in St. Louis. His wife, 


| brother and sister survive. 
| 


ist and playwright, died recently 


in Surrey, Eng. 


| Silo Trail 
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tic Beach, L.I.; Grist Mill Play- 
house, Andover, N.J.; Ivy Tower 
Playhouse, Spring Lake, N.J.; | 


|'Lakewood Playhouse, Barnesville, 
| Pa.; Playhouse in the Park, Phila- 
|delphia, and the Pocono Play- 
house, Mountainhome, Pa. 
Taliulah Tops List 
Topping the star list this season 
'is Tallulah Bankhead, who’s tour- 
|ing the circuit in a new revue, 
i“*Welcome Darlings.” The actress 
is reportedly getting $8,000 a week 
for the package, which is solidly 
booked for July and August de- 
spite the perennial barn-producer 
beef over “exorbitant” star sal- 
aries. 
Beatrice Lillie, another’ top 
name, is also making a rustic hike 


| 





Father of Shirland™ Quin, novel- | 





(“Come On Up—Ring Twice’’). 


MARRIAGES 


Gretchen Wyler to Shepard Cole- 
man, Beverly Hills, Cal., June 18. 


nouncer with KRBC, Abilene, Tex., | Bride is musicomedy actress cur- | 
| drowned there June 17 as the re-|rently costarring in “Silk Stock- 


on the road; he’s a musician. 
Madeleine Traube to Alvan Ber- 

Bride 
Traube, 


ings” 


Leonard 


Dworkin, 
Bride was 
Stevens Sis- 


Rita Stevens to Leon 
Columbus, O., June 3. 
formerly one of the 


| ters, vocal trio. 


Marie Ashton to Ronnie Parnell, 
Scotland, June 11. 
Both are dancers. 
Gay Hands to Malcolm Vaughan, 
London, June 17. He’s a singer 
Dorothy Bromiley to Joseph 
Losey, London, June 16. Bride is 


Mrs. Joan Kalmine Paradies to 
Dr. Victor H. Witten, Rye, N.Y., 
June 22. Bride is the daughter of 


Harry Kalmine, Stanley Warner | 
V.p. 
Janice Roberts to Ronald Wil- 


ford, June 23, N. Y. Bride is assist- 
ant television booker with Colum- 
bia Artists Management; groom is 
a concert manager and the Amerl- 


can representative of Marcel Mar 
| ceau 
Judy March to Ray Olivadoti, 


‘Van Nuys, Cal., June 22. 


Bride is 


|a tv actress and singer; he’s a mu- 





sician 
Patricia Parris to Eddie LeRoy, 
Hillsborouglf, Cal., June 24. He’s 


a comedian. 

Virginia Bosler to Hubert A. 
Doris, Albany, June 24. Bride is a 
dancer who’s appeared in Broad- 
way musicals and films; he’s a com- 


poser, and son of Abraham Doris, | 


v.p.-secretary of the Katz Agency. 
Irene Kaplan to Allen Goldstein. 


New York, June 24. Bride is with | 


Paramount Pictures publicity dept. 

Roberta Pernick to Selwyn Mal- 
in, New York, June 24. 
the daughter of Solly Pernick, 
legit electrician and former busi- 


ness agent of the Stagehands 
Union; groom also is a theaire 
electrician. 


Nancy Osborne to Edmund John- 
ston, New York, June 24. He’s an 
actor. 


(“*Anniver- | 


Bride is} 


eral basis. Special situations will 
call for special payoffs. 


Many of the tunes in the old 
pictures were written for’ the 
studios on a “for hire’ basis by 


the cleffers and thus are not due 
to share in any video coin. Such 
tunes are owned outright by the 
;studios or their music publishing 
| subsidiaries. However, a_ great 
many numbers which were not 
written as picture songs but wound 
up in film scores via payment of 
a synchronization fee are due to 
share in any new licensing fees for 
the video use. 

Situation once again spotlights 
the recurrent and sometimes un- 
|}expected values residing in song 
|standards. The music publishers 
|of the picture tunes slated for 
video not only are due to get ad- 
ditional money for the synchro- 
|nization rights, but will benefit 
|from the extra ASCAP perform- 
/ance coin each showing of the film 
/on video will mean. 
| Music men see no parallel be- 
{tween the demands of actors for 
|}additional payrnents when films, 
jin which they starred, were sold to 
video. Both Gene Autry and Roy 
Rogers lost suits against Republic 
Pictures on such a contention. It's 
/peinted out that while the actor 
| presumably sold his services to the 
| producer, the music publisher has 
only licensed his tune for picture 
use and still retains the basic copy- 
'right ownership. 
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| prices, ranging from $250,000 to as 
imuch as $500,000. 

To get the full value of the pub- 
| licity and public acclaim of a best- 
seller, it’s felt that the picture 
|should be released at the height of 
the beok’s popularity. The advo- 
cates of this policy believe there 
will be no objection among the 
publishers if this method is 
adopted since, it’s claimed, the re- 


lease of the picture will add to 
the book’s popularity. Although 


this policy can’t be followed in all 
cases, it’s indicated that it can be 
dene on many books that are 
bought in galley form long before 
publication. 

Examples of books which were 
obtained at high prices and which 
| will not be made into pictures for 
|some time include “Something of 
Value,” just cntering production, 
, Majorie Morningstar,” and “An- 
| dersonville.” 

BIRTHS 


and Mrs. Lee Marvin, daugh- 


Mr. 


ter, Santa Monica, Cal., June 8. 
Father is an actor. 

Mr. and Mrs. Berl Senofsky, 
son, Brussels, Belgium, June 5. 


44 ; ete > all 
He’s the American concert violinist. 
Mr. and Mrs. James Craig, son, 


Hollywood, June 15. Father is an 
actor, 
| Mr. and Mrs. Bill Thompson, 
daughter, Hollywood, June 16. 
Father is communications super- 
visor at KTTV. 

Mr. and Mrs. Don Hillman, son, 
New York, recently. Father is 


head of Plymouth radio and tv ac- 
tivities at N. W. Ayer agency. 

| Mr. and Mrs. Charles Curran, 
daughter, New. York, June 12. 
He’s director of research at Carl 
Brown agency. 


Mr. and Mrs. Robert Dreyer, 
| daughter, East Orange, N.J., June 
15. Father is general counsel for 
DuMont Broadcasting. 

Mr. and Mrs. Don Richardson, 
son, Springfield, Mo., June 19. 
Father is flack for ABC-TV’s 
“Ozark Jubilee” and “Junior Ju- 
bilee.”’ 

Mr. and Mrs. Stanley Appenzel- 
ler, daughter, Brooklyn, June 20. 
Father is with the NBC press de- 
| partment 

Mr. and Mrs. Joe Samul, daugh- 


ter, Pittsburgh, June 18. Father's 
a director at KDKA-TV. 

Mr. and Mrs. Reno Tondelli, son, 
Chicago, June 8. Father is an ac- 
cordionist, member of Starnoters 
instrumental group on WGN there. 

Mr. and Mrs. Chuck Connors, 
son, Hollywood, June 19. Father is 
'an actor. 

Mr. and Mrs. Malcolm Klein, 
son, June 20, Los Angeles. Father 
jis with KABC-TV, Hollywood. 
Mr. and Mrs. Dick Tucker, son, 
| Boston, June 23. Father is a WBZ 
'and WBZ-TV announcer. 
| Mr. and Mrs. Jerry Brill, daugh- 
iter, New York, June 21. Parents 
l'are comedy material writers. 
| Mr. and Mrs. Charles Shapiro, 
'son, Long Island, June 21. Father 


jis N. Y. editor of TV Guide. 
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Critics Agree... 
DAN DICK 


Are on their way 
to the top! 


WALTER WINCHELL 


“The colyum’s newest enthusiasm: Rowan and 
Martin, a corking team of hilarious comedians... 
they fractured the spectators... will go far in 
show business ... good looking guys... per- 
sonable ... refreshing talent ... they belong 
in a broadway musical... one of the funniest 
acts in show business.” 


FRANK BROOKHOUSER 
The Evening Bulletin, Philadelphia 


“Dan Rowan and Dick Martin, a wonderfully 
funny new comedy team, making their bow in 
the east rate superlatives. Their material is 
so fresh that it crackles, every single routine is 
new and different, and their timing is as sharp as 
the hilarious satire they hurl.” 


PAUL M. BRUUN 

Miami 
“Every once in a while my routine job of review- 
ing night club acts turns out to be a delight. 
Such was the case last night at Fontainebleau 
Hotel. Dan Rowan and Dick Martin are new 
comics to this reviewer. For the entire time they 
were on the stage, I didn’t hear a familiar line, 
see a recognizable routine, nor was there any- 
thing evenly remotely similar to what other 
comics have performed before my tired eyes. I 
am tough to please in the comedy vein. They 
do things which are hilariously funny ... Every- 
thing they do is attention compelling, laugh 
provoking and amazingly entertaining. You will 
agree when you see this act.” 


DON HEARN 
Washington Daily News 


“An uninhibited completely zany duo of comics, 
Rowan and Martin, are strictly on the ‘great’ 
side. Their humor is definitely superior stuff 
and completely different. It’s refreshing to find 
a pair of youthful gagsters who haven’t already 
fallen into the ‘borrowed gag’ pit-of-laughs. 
Rowan and Martin had*me almost on the floor.” 


FRITZ HARSDORFF 
Times Picayune, New Orleans 


“A pair of very funny and very talented guys 
prove that the considerable number of folks who 
don’t know them now, don’t know what they’re 


missing ... two clean cut Californians who turn 
the old ‘straight man-funny man’ routine into 
intelligible comedy.” 


EDDY TOR 

Miami Beach Sun 
Funny is the best way to describe Rowan and 
Martin ... This act is refreshingly different and 
entertainment with a capital E. All I can re- 
port is you have to see it to enjoy it. It also 
proves that you don’t need blue material to be 
funny ...had the customers rolling in the aisles,” 


VARIET , Montreal 


". .. the best comedy act to play this town 
in several years." 


GENERAL ARTISTS CORPORATION 
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